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TV AS TIN PAN ALLEY ‘SAVER’ 





Amos nv Andy Get 1 A.M. TV ‘Sneak’ | VIDEO MAY NIP 


Before World’s Smallest Audience 


Hollywood, Nov. 7. + 
Durante the Medicine | 
Man—Ballys Hadacol 


Pin = point perfectionists and 
never ones to take the easiest way, 
Freeman Gosden and Charles Cor- | 
rell finally completed the pilot 
film of their Amos ’n’ Andy Series 
for television. They ran it off in 
a projection room but weren’t too! 
satisfied in their own minds that 
it would “play” the same on the 
home sets. So they prevailed on | 
KTTV, the CBS TV outlet, to open | 
up the station after hours so they | 
could see the film on their home | 
sets. 

At 1 a.m. last Monday the film 
was telecast on an open channel 
for the smallest audience in teevee | 
history. Gosden, Correll and five | 
others identified with the show 
saw the runoff in their own homes, 
although anyone dialing a 
11 at that time could have viewed | 
the show. It was all done with the | 
greatest secrecy and _. outsiders | 
were unaware of the innovation | 
until the next day. 


A studio full of lookers, how- 
ever, did see the film on a large 
screen in a CBS studio so that ac- 
tual laughs could be recorded and 
dubbed to the sound track. They 
refused to go for library footage 
as has been done on many comedy 
shows. Before Gosden and Correll 
made a final selection of charac- 
ters to play the parts, more than 
500 Negro actors were either au-, 





| retail 





Chicago, Nov. 7. 

Hadacol has set Jimmy Durante 
as ballyhooer for its campaign to 
spread the patent medicine in 
northern U. S. Deal calls for 
|comie’s appearance in Cleveland, 
Nov. 30, and Detroit, Dec. 1. His 
personals will include visits to 
outlets as well as 
broadcasts on behalf of the prod- 
uct. 


Deal will be in advance of a new 
unit tour similar to what Hadacol 
did in the south earlier this year. 
Latter cost over $200,000. 


Video Voted Top 
Doorbell Ringer’ 





In 50 Elections 


Radio .and television were pro- 
jected into the election campaigns 


radio | 








an DOM 


By BOB CHANDLER 





Television’s great need for music | 
may spell the long-awaited release | 
of Tin Pan Alley from domination 
by the record industry, a number 
of top publishing execs and vet- 
eran writers believe. 
new medium, they feel, Tin Pan 
| Alley may regain a great measure | 
of the vigor, imagination and in- 
| dependence it has allegedly lost by 
virtue of dependence on the disk 
company and the disk jockey. 

Video, it’s said, will open new 
avenues for creation, 
and exploitation of songs. Writers 
will create songs with a specific 
purpose, endowing them with more 


|/meaning than the current flock of | 


| pops. Less reliance will be placed | 
on the diskeries in introducing and | 
making hits. And publishers’ pro- 
fessional departments will once 
again take the initiative in the de- 
velopment of song _ exploitation, 
rather than simply handing over a 
record and a dinner to a disk 
jockey. 

Chief basis for the optimism by 
writers and publishers is the fact 
that television will need more and 
more music as its programming 
pattern gains maturity. They feel 
video will call upon Tin Pan Alley 
for two general categories of music 
—songs that lend themselves to 
| Visual production and special-ma- 





ditioned or interviewed in a coun-| | which wound up this week as the | terial numbers. 


try-wide search that lasted nearly 
two years. 





Mrs. Bugs Baer Sparks 
Jolson Memorial Plans; 
Favor All-Star Minstrel of 


Mrs. Bugs (Louise) Baer is) 
Sparking the Al Jolson Memorial | 
Fund, on behalf of the Heart | 
Assn., and if it weren’t for the 
short time intervening, the first! 

gala to raise funds would be held | 
at the Metropolitan Opera House, | 
N. Y., on Dee. 10. That is the only 
Sunday available until next spring. 
However, the time limit necessi- 
tates a more leisurely preparation. | 

Meantime, Mrs. Baer, herself a 
cardiac case and prominent in all | 
Heart Assn. drives, has been talk- | 
ing to attorney Charles Schwartz 
‘& Frohlich), co-executor of the | 
Jolson estate with the Irving Trust| 
Co., of New York. The barrister | 
heads for Hollywood next week to | 
consult with Jdélson’s widow, Mrs. | 
Erle Jolson. He has been besieged | 
with all sorts of offers for Jolson 
memorials, not to mention chari- 
ties trying to latch on to some of 
the $4,000,000 estate. Despite 
Hollywood columnar references | 
that “there may be certain other | 
Specific bequests,” Jolson’s will is 
clear as to all organized and indi- 
vidual beneficiaries, as was de- 
tailed in the last two issues of 
VARIETY. Those Hollywood indi- 
viduals, about whom there is some 
interest, “undoubtedly were suffi- 


(Continued on page 62) 





politicians’ 
pullers, with video grabbing off 
honors as “greatest doorbell-ringer 
of them all.” 

Not only did the 
emerge as the most 
media for the candidates’ slugging, 
but they cornered a large portion 

the politicos’ ad budgets. 
ough Nov. 
Nations Committee spent $185,000 
_ for AM and TV. Republican Na- 
tional Committee paid $15,000 for 
Gov. Harold Stassen’s answer to 
President Truman. These outlays, 


two media 


_of course, are small compared to | 
the heavy coin shelled out by local 


and state groups. In N. Y. state, 
it’s estimated, broadcasters took 
over $500,000 in biz from the vari- 
ous political war chests. 

In New York City, where the 
mayoralty campaign was unusually 
bitter, upwards of $235,000 was 


spent for AM and TV. Democrat | 


Ferdinand Pecora was top spender 


/air time. Indie candidate Vincent 
| Impellitteri spent $10,000, and ap- 
(Continued on page 69) 





Swanson’s British Pic 
London, Nov. 7. 


Gloria Swanson has been signed 
by Daniel M. 
for lead in “Another Mau’s Poi- 
son,” film which starts rolling here 
in Januray. 

Val Guest is scripting from Les- 
lie Sands’ play, “Deadlock.” Direc- 
tor and studio will be announced 


| shortly. 


most important vote-| 


important | 


1 the Democratic | 


Angel Productions | 


| As video chews up more and 
more material, they feel, stars and 
| producers will be searching for 
|mew songs and routines for their 
‘programs. The situation under 
radio’s heyday, wherein a publisher 
had to prove a song was already 
| established before getting it played 
or sung on the air, will be re- 
versed, and a new condition similar 
to that existing in vaudeville’s 
dominant period will come into be- 
ing, they feel. 


(Continued on page 54) 


Pacific's Proftt 








| “South Pacific,” which last week 
paid a dividend of $300,000, has 


|now distributed total profits of al- | 
with $80,000, with Republican Ed- | 
ward Corsi putting up $35,000 for | 


most $1,300,000, of which nearly 
$600,000 is from the road com- 
pany. 


April in Cleveland, regained its | 
/ $110,000 production cost within 
five and a half weeks. The profit 


in Dallas, when the gross was 
$320,000 in 24 performances, was 
; almost $140,000. 

With receipts of $25,000 
week, “Happy Time” 
$1,000,000 gross mark at the 
Plymouth, N. Y. The Rodgers- 
Hammerstein presentation, cur- 
rently in its 4lst week, has paid 
a profit of $106,453 on its $38,000 
production cost. The show was 
i financed at $100,000. 


last 
passed the 


NANGE 


Through the | 


introduction ! 


This new situation will cause 


$1,300,000 to Date. 


Latter, which opened last | 


on the show’s recent engagement | 











‘Commercial Color Is 


Seen Three Years Off 


Chicago, Nov. 7. 
Color video beamed commer- 
cially is at least three years away, 
William A. Bless, veepee of Avco 
| Manufacturing Corp., and Crosley 
| division sales manager, predicted 
| last week. A chief delaying factor 
| will be the great cost: of tinted 
| shows to the sponsor, he stated. 
Manufacturing exec claimed that 
the Crosley half hour of NBC’s 
|“Show of Shows,” which costs 
$35,000 in black and white, would 
| be upped to nearly $70,000 in 
color. 


GBS Top- Paid 
Author in B'way 


Legit's History 


'greatest dramatist since Shakes- 
peare,’ was perhaps the highest 








+ 


| 


NBC Century Chain in Video Tie 


For Newsreels on Large Screen 


First major tie between tele- 
vision broadcasters and_ theatre 
video was knotted this week, when 
Century Circuit, N. Y., pacted with 
NBC and the William Esty agency 
to carry the “Camel Newsreel The- 
atre” on a two-week experimental 
basis, starting next Monday (13), 
in its two houses, equipped for 
big-screen video. Program will be 
taken on an off-the-air feed from 
NBC at its regularly-scheduled 
time, 7:45 to 8 p.m., Mondays 
through Fridays, and during. the 
two weeks Century will eliminate 
its regular newsreel. 

Deal may be the prelude to the 
networks feeding a steady stream 
of programming to theatres for 
large-screen transmission. With the 
number of sports and_ special 
events on whieh theatre TV has 
capitalized until now definitely 
limited in number it has long been 
realized that the theatres must 
have some regularly-scheduled pro- 
gramming for their large screens 
in order to sustain the operation. 
In line with that. it’s recalled that 


|'NBC exec veepee Charles R. Den- 
‘ny went on record more than a 


_paid author in Broadway history. | 


'The celebrated Irishman, who died 


| Nov. 2 at his home, Shaw’s Corner, | 


| Ayot St. Lawrence, England, is 
estimated to have earned in the 
neighborhood of $750,000 in royal- 
ties from New York productions 
alone. Probably only Shakespeare, 
whose works are royalty-free, 
topped him in number of produc- 
tions, and it’s doubtful if even the 


'Bard had as many performances | 


over the same 45-year span on 


Broadway. 
When Shaw’s royalties from 
touring productions, stock and 


repertory revivals and book sales 
are taken into account, his earn- 
ings from the U. S. obviously 
topped the $1,000,000 mark. Over- 
| looking the effect of his plays on 
political, social and economic 
thinking over the years, the fa- 


(Continued on page 14) 


GBS’ 8-Minute Filmed 
Farewell (’41) Due Soon 


Eight-minute farewell speech 
made on film by George Bernard 
Shaw during the blitz of 1941 will 
shortly be released to theatres in 
this country and abroad. Shaw left 
instructions for the film not to be 
publicly distributed until after his 
death, which he felt was imminent 
at that time. He died last week. 

Gabriel Pascal, who has had ex- 
clusive rights from the famed Irish 
wit for production of films from 
his plays, has acquired the strip of 
films, which is titled “A Message 
to the American People.” Pascal's 
partner in American distribution 





) (Continued on page 2) 


year ago as szeying his network 
would be prepared to build pro- 
grams for large-screen transmis- 
sion as soon as the theatres were 
prepared to pay for them. 

While none of those involved in 
the negotiations would divulge the 
terms, it’s believed that the circuit 


(Continued on page 69) 


Plush Met Opening Extra 
Lush With 706 Take; B’way 
Talent Aids Sock Preem 


By ARTHUR BRONSON 


The Metropolitan Opera Assn., 
which opened its 66th season in 
N. Y¥. Monday (€) with Verdi's 
“Don Carlo,” usually puts on a big 
show opening night—socially as 
well as musically. This time, it 
put on a good show theatrically as 





, well—with a couple of sharp as- 
‘sists from Broadway. 


Borrowing Margaret Webster for 
the stage direction, and _ Rolf 
Gerard for sets and costumes, the 
Met gave a preem that artistically 
rates with its best ever—a superb- 


'ly mounted production that had 


(for all the static limitations of its 
plot) fluidity and ease, as well as 
some fine singing. 

It was an unusual evening in 
many respects. There was the 
usual plethora of sable and mink, 
of tiara and tails, of brass, nobility, 
society and wealth. The plush 
was lush and lavish. But the audi- 
ence was more quiet and subdued 
than heretofore, despite the def- 
inite electric excitement pervading 
a Met opener. There were no hi- 
jinks, no silly dowagers cavorting 
on Sherry tables or drunken stock- 
brokers standing on their heads 
outside to brace the edifice. The 
crowd had grown up. 

Also unusual was the evening's 
take, probably the highest first- 

(Continued on page 56) 
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Unpredictable Shaw Even Joked 
About Death: Swaff’s Closeup on GBS 


By HANNEN SWAFFER 


London, Nov. 7. 
Bernard Shaw, had he tried to 
land in the U. S. this month, would 
only have reached Ellis Island. For 
with an almost last gesture of im- 


pishness, he wrote to the London 
Times the other month, “I am a 
Communist.” He meant he was a 


Socialist: but, being Shaw. he made 
it as provocative as he could. 
if that had happened, the Amer 


icans would have banned the 
world’s greatest dramatist, the 
world’s most original thinker and 


the world’s most kindly gentleman. 
He lashed what he thought was 
stupidity; but he couldn't hurt a 
fly. 


Often, angry at seeing the feet 
of clay possessed by a god I had 
long worshipped, I would criticize 
him with bitter, biting words. But, 
such was his courtesy and kindli- 
ness, he is the only prominent man 
Il have criticized who has never re- 
sented it in a single word. 

“You understand me,” he 

(Continued on page 70) 


said 





H’wood Royal Command 
Visitors Returning Home 


Most of the Hollywood contin- 
gent of stars who attended last 
Monday's (30) Royal Command 


Performance in London either are 


already enroute to the Coast or 
plan to leave soon, according to 
Metro studio flack Steve Miller. 


Latter, who escorted the players to 
the affair, arrived in New York 
from Britain early Saturday morn- 
ing (4) and planed west the same 
afternoon after several hours’ stop- 
over. 


Claudette Colbert planed to the | 


Coast from New York Friday (3) to 
start “Bonaventure” at Universal. 
Montgomery Clift left London Sun- 
day (5) for a brief holiday in 
Rome, while Irene Dunne left Lon- 
don for Paris Friday (3) to join 
her husband, Dr. Francis Griffin. 
Couple is scheduled to leave Le 
Havre on the Ile de France Fri- 
day (10) for N. Y. Gloria Swan 
son, along with her daugher, Mich- 
elle Farmer, plans to remain in 
London until Deca 4, when both 
sail for the U. S. on the America. 





| 
Critic Justin Gilbert 


Seriously Ill in Rome 
Justin Gilbert, N. Y. Daily Mir- | 
ror film critic who went .on the 
20th-Fox junket to London’s Com- | 
mand Performance last week, suf- 
fered a ruptured appendix in Rome 
and is reportedly seriously ill from 
the resultant peritonitis. His wife, 
had been visiting friends on |} 
Coast, returned to New York 
Monday ‘6) and flew to Rome yes- 
terday. 

Gilbert, one of six New York 
spaper crix who junketed to 
London, planned to remain on the | 
Continent to scout the European | 
film industry for the Mirror. 


who 


the 


new 
new 





Patrolmen’s Benevolent | 
Ass’n Irked at Gags About | 
‘WealthyCops With TV Sets’ 


New York, Oct. 30. | 
Editor, VARIETY: 

No one can ever accuse cops of 
lacking a sense of humor. 

If we don’t have one when we! 
first put on a uniform, we soon | 
learn to smile—or else quit the job | 
in desperation. 

That’s the kind of work it is. 
We listen to everyone’s troubles 
and we have to laugh with those 
who are riding high, regardless of 
personal feelings. 

That’s why it hurts to see and 
hear professional comedians and 
commentators ignoring the talent 
which they obviously have in order | 
to take a short cut to a gag. Spe-| 
cifically: these comments about 
“wealthy cops with TV sets.” 

They're based on headlines, of 
course, which, however, lack legal 
proof for such wholesale condem- 
nation 

We can go along with a gag, but 
what the radio and TV _ people. 
don’t understand is this: the PBA | 
has been trying for years to obtain 
relief from an oppressive pension 
system which finds New York's 
police taking home as little at $29 

(Continued on page 24) 
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WILL MAHONEY 
THE INIMITABLE 
Au revoir 
swell. 
Embarked 











Britannia, you've been 


“Liberte” on Nov. 5. 
Arriving in the U. S. Nov. 10. 
Don't crowd me lll get 

around to you all just communicate 

with 


boys, 


My Representative 
ASSOCIATED BOOKING CORP. 


Bogart Defends Pic 
Stars’ Right to Take 
Stand on Politics 


Hollywood, Nov. 7. 


Humphrey’ Bogart, defending 
film stars’ rights to take a stand in 
politics, ridiculed ,in radio inter- 
view the theory that such activity 
may hurt a film name at the box- 
office. Bogart tubthumped for 
Helen Gahagan Douglas for sena- 
tor in a taped interview with Wil- 
liam Tusher over CBS Sunday 
night (5). 

Actor urged everyone to get out 
and vote “even if the Republicans 
win,’ declaring Dick Powell and 
Dennis Morgan have the same 
right to stump for Richard Nixon 
for the Senate seat as he has for 
Democrat Douglas. Star cited 
taxes as one of his reasons for po- 
litical interest. 

“A movie star pays a tremendous 
income tax. Mine, I don’t even 
look at the check. I just put my 
hand over it and sign. It’d buy 
an airplane, I'll tell you that. So 
I feel that’s another reason I’ve 
got a right to say what’s done with 
my money. Of course, there are 
some Republicans who feel a 
movie star should not have the 
right to engage in politics if he’s 
a Democrat.” 

On subject of boxoffice rever- 
cussions, he said “I think there are 
a few diehards in the woods of, 








| shall we say, Pasadena or Santa 
| Barbara, 
| pictures because I’m a Democrat, 


who might not see my 
but as regards the country as a 
whole, I don’t think it makes a bit 
of difference. And I think they 
forget very quickly, actually, as 


you are a Democrat or Republican, 
and if you make good pictures and 
give a good performance, I think 
people will go see it anyway.” 





State Dept. Explains 


Von Stroheim Status 
| Washington, Nov. 7. 
The story of why Erich von Stro- 
heim, who had been a full-fledged 
American citizen, could come in 
/ only on a short-time visitors permit 
'to make “Sunset Boulevard” has 
been explained here by the State 
Department. 
time Hollywood actor-director have 
been inquiring about his status. 
Von Stroheim became a citizen 





Wednesday, November 8, 1950 





The Lyons Den 


By Leonard Lyons 
6. oe is. 


The last Great Brain of our times, save for two or three men still 
alive, died this morning in the little Hertfordshire village which was 
his home. I visited him there twice, and the memories of those sum- 
mer afternoons will always be green. “It may be that I came into this 
world mad, or a little too sane,” he said. “But my kingdom is not of 














‘this world: I am at home only in the realms of my imagination and at 


my ease only with the mighty dead”... “Courtesy is a waste of time,” 
said G.B.S., “and I have no time to spare at 90” ... When he was 
asked about his recreation, he said: “My favorite recreation is no 
sport.” 

“I am now a classic, but better than Shakespeare,” he laughed, 
“because I am a classic for which 15° royalties still must be paid”. ., 
When he was asked to comment on C.C.N.Y.’s 100th anniversary, he 
replied: “I never heard of C.C.N.Y., and New York ought to be ashamed 
of the fact” ... Lajos Egri, author of “How to Write a Play,” sent 
Shaw a copy of the book and inscribed it: “This is like sending God a 
copy of the Bible”... “I disagree with the view that we must adhere 
to the wisdom of our fathers,” he once announced. “I am a man more 
intelligent than my father ever was”... “Ill bet 100 to 1,” he wrote 
to a language expert, “that the universal language today is Pidgin 
English.” 

“You are my fourth favorite actor,” he told Sir Cedric Hardwicke. 
“The other three are the Marx Brothers” William Saroyan went 
to his home to meet him, and Shaw later was told: “Saroyan dedicated 
two of his books to you.” He shrugged: “That confirms my point— 
which is that the young man’s mad” “When players are as pretty 
as you are,” he told Helen Wills, “tennis should be played in high 
grass, and without a ball” . “Perhaps in another thousand years,” 
Shaw told a friend of mine in London, “when the world has read all 
my books and learned from them to be reasonable, then there will be 
an age fit for anybody to grow old in.” 

The Theatre Guild once asked him for data to use 


in publicity 
releases, and he wrote: ‘ 


‘I am replying with the composure of a man 


| swimming the Niagara rapids and being asked casually for a light” .. . 


is over whether | 


Friends of the one- | 


in the 20s, but returned to Europe | 


to live after he was unable to get 
work in Hollywood. Then our im- 
migration law was amended in 
1940, to provide that any natural- 
ized citizen who resides abroad for 
five years or more automatically 
loses his citiz2nship. 

Hence, Von Siroheim lost his 
' American ticket. State Department 
spokesmen say there is very little 
chance of his coming back to the 
_U. S. except as a visitor. In order 
to come in to reside permanently, 
he’d have to enter under the immi- 


gration quota of some country. | 


However, the quotas are all loaded 


|“*Androcles and the Lion” in Rome 


‘in any event, he added, “I have shot 


| 


down, so that there is a consider- | 


able period of waiting. 











Football on Page 71 | 


owner, Michael Mindlin, Jr. 
| appears 


Gabriel Pascal promised him, before filming 
make of your play a film-classic.” Shaw responded: “And I will make 
of you a millionaire” ...He showed me some recent photos of himself, 
and I told him I thought they were good. “Young man,” he said to 
me. “wait till you're 90, and see if you’l! like any pictures of yourself 
then.” 

He advised a producer against starring Beryl Markham, the aviatrix: 
“Flying the Atlantic doesn’t qualify a lady to be an actress, for the 
same reason that being an actress wouldn’t qualify a lady to fly the 
Atlantic” Henri Bernstein once admired Rodin’s bust of Shaw, 
and G.B.S. told him: “Strange thing about that statue—every. day it 
keeps getting younger” He offered this advice to an aspiring 
producer: “As a profession, it is as precarious as that of providing 
smoked glasses through which to see eclipses.” 

He resented the rumors that Monty Woolley would portray him in 
a movie about Shaw. “I saw Mr. Woolley on the screen,” he said. 
“He’s not the type—he’s much too scholarly and pleasant” ... When 
he learned of Maurice Evans’ plan to produce “St. Joan,” he offered 
one suggestion: “Have a man play the role of Joan. In Shakespeare’s 
time, men played women’s roles. Men make the best women anyhow” 
... In preparing “Caesar & Cleopatra,” he told Pascal: “Caesar was a 
vain man outflanking the ramparts of middle age”... “I should be the 
most sought-after of men,” he told Fanny Holtzmann, “I’m the ideal 
catch—a rich widower over 90.” 

“The best exercise is leaping to your feet whenever a woman comes 
to your table,” he told Hardwicke. “It’s pleasant, and will kecp you in 
trim—if you can get enough women to come to your table” . . “No 
man can amass a large fortune without having swindled somebody,” 
he told J. Arthur Rank at their first meeting. “You inherited it from 
your father? Then who'd he swindle?” . . “I am not destitute,” he 
wrote to me, “but war taxation leaves me nothing to spare. Serious 
authorship does not produce best-sellers. No great play can compete 
with ‘Oklahoma’ during the author's lifetime, though over -the cen- 
turies ‘Hamlet’ leaves the most popular potboiler nowhere. I could 
not afford to marry till I was past 40. Since then I have made enough; 
and enough is as good as a feast.” ; 

“Nonsense. It couldn't be,” he said when he heard of Freud's com- 
ment on him—*“All intellect and no heart’—‘“I’ve been to the movies 
and felt an irresistible desire to kiss Mae West”... He warned Hard- 
wicke against producing a play: “It ruins you as an actor. Instead of 
watching your own part, you must watch the others—and so cease to 
be an actor”... Hardwicke’s 16-year-old son met Shaw, who told him: 
“In years to come you will be very proud to say to people ‘I once 
shook hands with Bernard Shaw’—and they will say to you: “Who the 
hell is Shaw?” 

- Shaw and H. G. Wells wrote obituaries on each other for a news- 
service, and stored them. Wells, the first to die, therefore will have 
the final say “I may leave my money to an institution for the 
Formation of a New Alphabet,” he told a lawyer. “When the last of 
my pensioners is dead, I shall want my money to be used to further 
the study of Yogi and for the improved useage of the English lan- 
guage.” . . “I'd like my funeral coach followed, not by mourners but 
by herds of oxen, sheep, swine, flocks of poultry and a traveling aqua- 
rium,” the vegetarian Shaw said, “all wearing white scarves in honor of 
the man who’d perish rather than eat his fellow creatures” . . He 
recently paid his bills, re-checked his papers, getting his affairs in 


order. “I don’t mind it,” he said. “It’s as if I were going away on a 
vacation.” 


“Pygmalion”: “I will 


= 





(Reprinted by permission from New York Post of Nov. 2, 1950.) 


GBS Farewell 


Continued from page 1 Qa 





Britain’s late poet laureate, John 
Drinkwater. The two are seen in 
-an informal discussion of Irishmen 
: ’ : and the British Empire, with some 
will be Eliot Hyman, of Telinvest, mention made of ahew's longtime 
a New York financing syndicate. | friend, Lady Astor. Running time 
Hyman is also advancing $150,000 | jg seven minutes. 
to Pascal for filming of Shaw’s 








early next year. 

Shaw, who recorded the farewell 
speech when he was 85, points out 
in it that he may be struck by a 
bomb before the film is ended (‘‘al- 
though I can’t absolutely promise 
you such a delightful finish’). But 


Cantor Resumes Tour 


Eddie Cantor starts out on his 
final concerts this week, with Chi- 
‘cago, St. Louis, Louisville, Detroit 
|and Camden, N. J., to play. 

| Latter is for a colored church, 
‘one of RCA prexy Frank M. Fol- 
'som’s charities, on Nov. 17. 


my bolt and my number is 
up.” He finishes by asking Ameri- 
cans to “take care of my pictures, 





take care of my plays.” 

Another one-reel short which 
was produced, directed and writ- 
ten by Shaw, is slated for its first 
showings in the U. S. soon. Pic 
has been screened on occasion in 
England but for the most part has 
been kept under wraps by its 
Shaw 
in the short pic with 


‘HOPE RETURNS FROM KOREA 
Holiywood, Nov. 7. 
Bob Hope and his troupe of en- 
tertainers planed in from their 
Korean warf:ont tour with a rec- 
ord of 42 pertormances and a com- 
bined audience of 400,000. 

In the Company were Marilyn 
Maxwell, Jimmy Wakely, Judy 
Kelly and the Les Brown orchestra. 
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Kramer-Katz Sit Tight on UA Until 


Pickford Ends Flirting Elsewhere 


Stanley Kramer-Sam Katz com-+ 


bine has resumed its abortive nego- 
tiations of last summer for acqui- 
sition of a controlling interest in 
United Artists. Paul V. McNutt 
and Frank L. McNamee are under- 
stood to have informed Mary Pick- 
ford that they will drop their op- 
tion and retire from the scene if 
she is able to make another deal 
she feels more favorabie. 

Kramer and Katz have had a 
number of talks in the past month 
with Miss Pickford and one meet- 
ing with her co-owner in UA, 
Charles Chaplin. They refuse, how- 
ever, to enter into any serious, de- 
tailed negotiations while Miss Pick- 
ford continues to talk to other peo- 
ple regarding a UA deal, it is un- 
derstood. 

The Kramer-Katz team is admit- 
tedly anxious to acquire control of | 
UA to use it for distribution of the 
annual program of pix they are 
planning. They reportedly are 
irked, however, by Miss Pickford’s 
insistence on discussing possible 
deals with a whole variety of peo- 
ple who have appeared on the 
scene since it has become evident 
that McNutt and McNamee are un- 
able to resuscitate the company on 
the basis they originally proposed. 

What has particularly burned 
Kramer, it is understood, is that 


most of the men with whom Miss | 


Pickford has talked are of the pro- 
motional type, unequipped to pro- 
duce pictures themselves. As a re- 


sult, as soon as they have talked | 
they have | 
come to see Kramer in an effort | 


with the UA co-owner 


to make a deal by which he’d pro- 
(Continued on page 25) 


Harold Wilson Nixes 





U. S. Visit Request 


Harold Wilson, president of the | 


British Board of Trade, has de- 
clined the invitation of the Motion 
Picture Assn. of America and the 
Society of Independent Motion Pic- 
ture Producers to visit this coun- 
try. They had asked him to be 
their guest here at a formal sign- 
ing of the Ang!o-U. S. films agree- 
ment which became effective 
Oct. 1. 

In cablegrams to MPAA prexy 
Eric Johnston and SIMPP chief- 
tain Ellis G. Arnall this week Wil- 
son expressed his regrets. He said 
he had hoped to get to the U. S. 
in the near future, but the situa- 
tion in England now made it ap- 
pear impossible. 

Johnston and Arnall also ten- 
dered an invitation to R. G. Somer- 
vell, 
Trade, who administers the films 
agreement. No reply has been re- 
ceived from him as yet, but it is 
understood he will accept. 





Newsreelers Snarled On 


Truman Assassination Try. 


Washington, Nov. 7. 

Last week’s attempted assassina- 
tion of President Truman was de- 
scribed by newsreel men here as 
the biggest picture story they’d 
had since the Truman inauguration | 
in January, 1949. And 
them were caught off base for it. 

Seems Mr Truman was slated 
to dedicate an equestrian statue 
of Sir John Dill at Arlington 
Memorial Cemetery, across the Po- 


tomac River in Arlington, Va., with | 


the British Ambassador and others 
taking part. So the reelers went 
Over early to set up their cameras 
and prepare for the big doings. 
But the two crazed Puerto 


Ricans elected to shoot it out with | 


the Presidential police at Blair 
House. Only two newsreel men 
left on the D. C. side of the river 
were Robert Denton, of Paramount 
News, who was doing office duty, 
and who reached the scene of the 


shooting first; and Pathe’s George | 


Dorsey, also working in the of-| 





exec of the British Board of | 


most of | 


Next Not for UA—If 


Unless the Stanley Kramer- 
Sam Katz combo succeeds in 
acquiring control of United 
Artists, its next picture will 
not be made for that company’s 
release. Kramer has one more 
film to make after “Cyrano” 
for UA under his five-picture 
deal, but the pictures do not 
have to be produced consecu- 
tively. 

Kramer and Katz plan mak- 
ing their next group of films 
for the new unit they recently 
set up, with distribution yet to 
be determined. The pic due 


UA would be made for it at 
some indeterminate future 
date. 











| 


Selig Removes 
Self as Possible 


TOA President 


Denver, Nov. ye 
Robert Selig told Variety here 
yesterday (Monday) that he will 
not be available for the presidency 
of Theatre Owners of America 





indicated he was irked with the in- 
ference that he had sent word to! 
the TOA convention in Houston 
last week that he would be avail- 
able this year. 

Selig is executive assistant to| 
Frank H. Ricketson, president of | 
Fox-Intermountain Theatres. He} 
was nominated by Ted Gamble in| 
an exec committee _ session 
Houston last week for the top a 
post and was central figure in an 


tion of Sam Pinanski as prez. 

The young exec reportedly had 
backing for the post from Charles 
Skouras, prez of National The- 
atres, of which Intermountain is a 
subsid. It was understood that 
Skouras was prepared to give him 


(Continued on page 25) 


Rossellini Still Says 
RKO ‘Done Him Wrong’ 


. Paris, Nov. 7. 

Roberto Rossellini and wife, In- 
grid Bergman, arrived here last 
|Friday (3) for a couple of weeks’ 
stay. Rossellini, who first pretend- 
ed he was only here on a visit, ad- 
mitted later that he came to fight 
the RKO release of ‘‘Stromboli.” 
He again sought an injunction be- | 
fore the French court to prevent. 
further showings of this picture. 
In the meartime, the first-run 
/showings in three Paris first-runs | 
and in key cities will be about) 
|over. About $120,000 gross in Paris 
‘alone is looked for. 

Rossellini had reportedly tried 
'to settle with RKO for $100,000, 

cash, but was definitely turned 
down by RKO. 

He says he permitted the Amer- | 
jican version to be used for the 
gala sendoff at the Opera here, 
but never okayed any public com: | 
mercial showings in France. Ac- 
companying to Paris is M. Monaco, 
prexy of the Italian Authors. 











Chi First-Runs Hit By 
Initial Admission Hike 
Chicago, Nov. 7. 
Chi theatres, in their first move 
to raise prices, 
ing admissions to 55¢c from 50c in 
the Loop area. Both Balaban & 
Katz houses and the indie Oriental 
have raised ticket take, but after- 
noon and evening prices remain 
the same at the present 98c top. 
Nabe houses have been loath to. 





lor whether COMPO will 
| to go on its way minus TOA. 


| 
| 


} 
| 








| Robert W. 


| 


next year even if he is elected. He | 


| 


| 


| 





| 


have upped morn- | 


‘NEXT 10 DAYS A 
REY TO Ghlala 


Next 10 days probably will be 
critical in the life of the fledgling 
Council of Motion Picture Organi- 
zations. 
will be determined whether 
COMPO and the powerful Theatre 
Owners of America—representing 





|almost half the houses in the coun- 


try—can continue to live together 
attempt 


It is believed Likely that a com- 
promise can be effected on the 
two hurdles which kept the TOA 
board from approving continued 
membership in COMPO at the ex- 
hib organization’s annual conven- 
tion in Houston last week. They 








| 


Within that period likely , 


are a desire for greater representa- | 


tion on the COMPO exec board 
and a demand that COMPO re- 


strict its operation to the national 


public relations field. 
A committee headed by 
Gamble will attempt to work out) 


Ted | 


terms with COMPO execs Ned E. | 


Depinet, Arthur L. Mayer 
Coyne prior to the ses- 
isions of COMPOs exec board in 
|New York next Thursday and Fri- 


'day (16-17). 
Allied Resentful 


Major block to such a compro-/ 


|; mise lies in the attitude of Allied 
|States Exhibitors Assn., TOA’s 
rival in the national exhib field 
and one of its nine fellow constit- 
uents in COMPO. Abram F. Myers, 
board chairman and general coun- 


and | 


| winter 
| week. 


| Picture Producers, 


sel of Allied, expressed consider- | 


Brita Easing 
Ban on Hecht Pix 


London, Nov. 7. 
The ban that has kept films in 





intramural hassle that finally re-| which Ben Hecht has had a hand 
sulted in the compromise reelec-|from showing in England during | 


the past two years is expected to 


| be lifted in part tomorrow (Wed.). 


The Cinematograph 
Assn. general council at that time 
is slated to remove its nix from) 
Hecht pix which are already 
this country. 

Move’ applies’ to 
“Whirlpool” and “Where the Side- | 


| $10,000,000 


Hush-Hush Meeting Planned by Top 
Film Leaders to Counteract TV, Ete. 





Germany. 


Goldwyn, Jr., Into ee | 


Hollywood, Nov. 7. 
Goldwyn, Jr., who re- 
becoming a pro 


Samuel 
cently planned 


ducer in association with Goldwyn, 


r., has had his plans thwarted by 
the U. S. Army. 

Young Goldwyn has been noti- 
fied to report for active dut, short- 
ly after Jan. 1. He was a 2nd lieut. 
during the last war and served in 





$70,000,000 Indie 


Prod. Fund Fades 


The $20.006,000 indie production 
fund which Bankers Trust Co., 
N. Y., held out to the industry last 

went a-glimmering this 
Ellis G. Arnall, prez of the 
Independent Motion 
notified Alex 
Ardrey, exec v.p of the bank, in: | 
dications were that indies would | 
not provide information required | 
as a prerequisite to establishment | 
of the huge financing pool. 

The plan was hatched jointly by 
Ardrey and Arnall early this year. 
Ardrey, at a meeting set up by 
Arnall on the Coast of some 80 
indie producers, offered to make 
in bank money avail- 


Society of 


| able. In addition, he said he would 
'be instrumental in establishing an 


equity capital fund of another 


$10,000,000 to provide secondary 
financing. 
| As a- prerequisite, however, 


| Ardrey pointed out that it would 


|he said he’d go ahead; 
Exhibitors | s 


be necessary to show that indie 
financing over 4 period of the 
past 12 years or so was profitable 
for the investors. If it proved so, 
if not, he’d | 
forget the idea. 

He proposed that Bankers Trust 
would pay the freight for the nec- | 


in | essary statistical study by an in- 


| dependent accounting agency if | 


20th-Fox’s | producers with requisite experi- | 


|}ence would open their books. | 


walk Ends” and United Artists- |George Bagnall, former Coast V.p. 


Lester Cowan’s “Love Happy.” 
(Continued on page 25) 


{of United Artists, was named by | 
(Continued on page 25) 





National Boxoffice Survey 
_Cool Weather, Election Day Boost Biz; ‘Eve’ Champ 


Again; ‘Lady,’ ‘Get By,’ ‘Miniver’ Next Best 


More seasonable fall weather, 
along with usual upbeat on Elec- 
ition Day, is lifting biz in key cities 
covered by VARIETY this session. 
In some spots, the upbeat is only 
i slight, but exhibitors view any im- 
| provement as a relief from recent 
; dull weeks. 

“All About Eve” (20th) is stand- 
out champ at the wickets, taking 
first money for second week in a 
row. It will wind up with more 
, than $100,000 better than its clos- 
est rival, “To Please a Lady” 
(M-G), which in turn is showing 
up much better than the third place 
winner. 

“T’ll Get By” (20th) is exerting 
surprising strength for a musical 
at present time to take third. 
Fourth money goes to “Miniver 
Story” (M-G), which is helped by 
$100,000 from second week at N. Y. 
Music Hall. However, despite this 
strong money total, the British- 
made is not faring at all well in 
many locations. 

In fact, “Rio Grande” (Rep), sans 
any major circuit affiliation, is 
making a much stronger showing 
on individual dates. Republic 
special is easy fifth-place winner, 
although just starting out this 
/week. In four keys, this western 
,Opus ranges from fine to big, be- 


fice, who came along a moment | hypo admissions, due to falloffs in| ing the lone strong moneymaker in 


or so later. It took a little longer | 


attendance. 


Several nabe spots | slow L.A. Undoubtedly will soon 


for the report to reach the cam-|have cut prices, but action hasn't | be heard from more. 


era crews at Arlington cemetery. 


spread. 


“Glass Menagerie” (WB) is fin- 


Big 10 list. 


ishing sixth, while “Harriet Craig” 
(Col), new this stanza, is managing 
to wind up seventh. “Two Flags 
West” (20th), “Right Cross” (M-G) 
and “Tripoli” (Par) round out the 
“Wyoming Mail” (U) 
and ‘Petty Girl’’ (Col) pace the 
runner-up pix in that order. 


Besides “Rio Grande,” some of 


| other new fare hints promise. ‘‘De- 


and fancy 


' Orleans” 


ported” (U) is shaping up well, 
with nice N. Y. session and okay 
trade in Boston. “Two Weeks 
With Love” (M-G) also shows po- 
tentialities, being fine in St. Louis 
in Cleveland. ‘‘Milk- 


/man” (U) looms bright in Milwau- 
kee and fairish in Baltimore. 
“Three Husbands” (UA), also new, 


is rated light in Boston. 


“Destination Moon” (EL) looks 
nice in St. Louis and trim in K.C. 
“Walk Softly, Stranger” ‘RKO) 
shapes fine in Toronto. “Desert 
Hawk” (U), strong in Providence, 
is sock in Detroit. ‘“‘Toast of New 
(M-G) is faney in Chi. 
“Rocky Mountain” (WB), okay in 
N. Y., is fair in Balto. 

“Life of Own” (M-G) looms nice 
in Toronto. “Joan of Arc’ (RKO,) 
on a re-booking in Washington, 
shapes okay. “State Secret’ (Col), 
oke in N. Y., is nice in Washing- 
ton. “Union Station’ (Par) looks 
great in Denver. 


(Complete Boxoffice Reports on 


‘Pages 10-11). i 


dustry 


| Houston last 


Bankers Trusts 


i met at 


| follow 


By HERB GOLDEN 


A hush-hush session of top ine 
leaders in production, dis- 
tribution and exhibition is current- 
ly being planned. It will frankly 
be a “what-are-we-going-to-do- 
about-it?” meeting to plot counter- 
measures to the inroads on film 
grosses by TV and other forms of 
competition and to consider ways 
of reviving the faltering boxoffice. 

Powwow is an outgrowth of a 
session held for the same purpose 
among about 25 of the top exhib- 


_itors in the country at the Theatre 


Owners of America convention in 
week. The circuit 
chiefs, whose holdings represent 
investments of millions of dollars, 
a private dinner sponsored 
by New York theatreman Simon 
H. Fabian. 

Secret session was a grim, no- 
kidding affair, with all those in at- 
tendance cautioned against talking 
about it. It wound up with a sug- 
gestion from Charles Skouras, prez 
of 20th-Fox’s circuit-owning subsid, 
National Theatres, that another 
Similar meeting be held with top- 

(Continued on page 25) 





‘Mussolini Story’ To 
Be Done by Buckner 


Hollywood, Nov. 7. 

Robert Buckner is writing and 
will produce “The Mussolini 
Story” late next year, with title 
role to be played by an Italian 
lawyer, “a perfect double” for the 
late dictator. Producer did con- 
siderable research on film while 
making “Deported” last fall. Hud- 
dling with witnesses to the killing 
of Mussolini. 

Buckner plans lensing on actual 
location although attorney-actor 
would first be brought here for 
several months to learn English. 
Several European companies have 
planned such a film, but it never 
materialized. Buckner said one 
Spanish company had _ planned 
Mussolini pic with Charles Boyer 
in the role. “Mussolini” would 
Buckner’s next for UI, 
“Wild Bunch.” 
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Mir. 880’ Tops B. 0. Stakes for Oct: 


Menagerie 2d, 


‘Eve 3d, ‘Toast 4th 





National screen tastes 
from musicals during October, the 
first three boxoffice winners being 
straight dramas, according to re- 
ports from VARIETY correspondents 
in 25 key cities. ‘Mister 880” 
(20th) captured first place nation- 
wide last month, clasely followed 


veered ¢ 


October’s Top 12 


“Mister 880°” (20th). 
“Glass Menagerie” (WB). 
“All About Eve” (20th). 
“Toast New Orleans” (M-G). 





by “Glass Menagerie” (WB). First | 
for two successive weeks, the Burt | 
Lancaster - Dorothy McGuire - Ed- 
mund Gwenn starrer was great to} 
sock in most locations in becoming | 
October champion. It was the only 
pic to finish in first place two weeks | 
during the month. 

“Menagerie,” in first spot once | 
and third another during the| 
month, piled up a great coin total 
though not smash in all keys. “All 
About Eve” (20th), really just get-| 
ting started last month, displayed 
great strength. The Bette Davis 
opus about the legit theatre. in 
winding up third, nosed out “Toast 


of New Orleans” (M-G). one of the 
few musical productions to win 
boxoffice laurels in October. 

Fifth money went to “No Way 
Out” (20th), mainly via its first 


place one week and third position 
in another. 

“Life of Own” (M-G), eighth in 
Sepiember, wound up sixth, with 
the failure to push up higher prob- 
ably attesting to the fact that Lana 
Turner, star of film, probably has 
been absent from the screen for a 
long period. 

Seventh spot was taken by ‘‘Cop- 
per Canyon” (Par), while “Union 
Station,” also from Paramount, was 
eiczhth. 

The sharp dip in key city biz in 
the final two weeks of the month 
cut down all except the very big- 
gest grossers, with the result that 
most other films in the October Big 
12 list are not up to par either 
moneywise or on individual play- 
date showings. “Rocky Mountain” 
(WB) edged to ninth slot. with 
“Breaking Point’ (WB) not far be- 
hind in 10th place. “I'll Get By” 
(20th). only out on release~near 


(Continued on page 19) 


FIC CRACKS DOWNON 
AD FILMS EXCLUSIVITY 


Washington, Nov. 7. 
Federal Trade Commission 
cracked down on the four largest | 
distributors of advertising films| 
past weekend, directing them not 





more than one year. 
issued against Reid H. Ray Film 
Laboratories, formerly Ray-Bell 
Films; Alexander Film Co., United 
Film Service, and Motion Picture 
Advertising Service, Inc. 

In the ruling of the case, which 


started about three years ago, FTC | 


eased the blow somewhat by allow- 
ing the four companies to enter 
into non-exclusive contracts for 
terms of more than one year. 

As of Aug. 1, 1947, FTC found 
approximately 12,750 of the U. S. 
picture theatres displayed adver- 
tising films for which they were 
paid by advertisers or firms such 
as the four defendants. The de- 
fendant companies had exclusive 
contracts with about 75% of these 
theatres. Some of the deals were 
for as long as five years, tying up 
the screens of these theatres so 
that other advertising film compa- 
nies could not place their product. 
FTC claimed this was unfair com- 
petition, squeezing out smaller 
companies. 


Goldwyn Ad-Pub Post 
To Stay Open Awhile 


Position of ad-pub chief of 
Samuel Goldwyn Productions will 
remain vacated for the next several 
weeks following J. L. (Jock) Law- 
rence’s departure from the firm 
last Friday (3). Campaigns have 
been completed on “Edge of Doom” 
and “Our Very Own.” which are 
the only two films Goldwyn has in 
release, and no others are due for 
some time. 

Goldwyn has a crew of writers 
or five different properties and 
pins to start production rolling 
on one, as yet undecided, shortly 
after Jan. 1. What 





by Martin Davis. who stays at the 
Goldwyn homeoffice. 


Lawrence will continue as public | 
relations counsellor to J. Arthur) 


Rank, which position he holds on 
a non-exclusive basis, 


promotion | 
chores there are will be handled | 


“No Way Out” (20th). 
“Life of Own” (M-G). 
“Copper Canyon” (Par). 
“Union Station” (Par). 

. “Rocky Mountain” (WB), 
10. “Breaking Point” (WB). 
11. “ll Get By” (20th). 

12. “To Please Lady” (M-G). 


Nassours Score 
Exhib Apatity 


Towards Video 


Ostrich-like attitude of theatre- 
men toward television was de- 
plored in New York last week by 
independent producers William 
and Edward Nassour. “If exhibitors 
would wake up,” they declared, 
“and contribute a ‘ew dollars to 
take advantage of th. medium, the 
results would be sur, sing.” 

TV audience in the Les Angeles 
area, William Nassour asserted, far 
exceeds the combined circulation 
of all L. A. newspapers. 
charged that exhibs were foolish 
not to utilize video to plug their 


Sats Spe 








He |} 


| 


Gibney Asks $5,000 


For ‘Valentino’ Chore 


Los Angeles, Nov. 7. 
Sheridan Gibney, scripter, filed 


isuit for $5,000 in superior court 


against Edward Small Productions, 


‘charging breach of contract in con- | 


nection with his work on a screen- 
play for “Valentino.” 

Writer. declares he was to have 
received a cut of the profits plus 
a salary if his script was used, 


| and $5,000 if it was not utilized. 


' 


| 








O'Shea Eyes VP 
Post at CBS-TV 


Hollywood, Nov. 7. 


Another top figure in pictures 


| was reported last week eveing the 


j 
} 
; 
} 
; 


{ 
| 


| 


| 


own films. “With an _ estimated } 
700.000 sets in L. A.,” the pro- 
ducer said, “and an average of 


three viewers per set, what more 
proof do they want?” 

While the Nassours emphasized 
that they’re primarily in the busi- 
ness of feature production, “nev- 
ertheless we have an organization 
to keep going and accordingly are 


| making films for TV as a sideline.” 


Their TV division, the Nassours 


i disclosed, have 100 shows on order 
j}to turn out over 
| months. 


the next 12 

Conceding that “no one is going 
to stop progress,’ William Nassour 
at the same time feels that the 


|ogre of television has been exag- 
He | 


gerated in some _ quarters. 


| ductions, 


green pastures of television. He 
is Daniel O’Shea, former v.p. of 
David Selznick’s Vanguard pro-| 
who was understood to 
be packing for a trip east to take 
over a high exec post with CBS. 
He would be given v.p. stripes and 
installed as talent negotiator, with | 
the emphasis on TV. | 

CBS is said to have made a nitch | 
to O'Shea several weeks ago but! 
he forewent the overtures because | 
of a desire to remain in Holly-} 
wood. When a new proposal was 
made to him last week he is said 


to have accepted. Before going} 
with Selznick he was resident at-| 


torney for RKO when Selznick was 
boss of the lot. 





Goldwyn Seeks to Force 
Skouras Deposition 


San Francisco, Nov. 7. 
Maneuvering in Samuel Gold- 
wyn’s $6,750,000 antitrust suit 
against Fox West Coast continued 


| here this week with a move by Jo-| 


doubted that setowners will get! 


out of the habit of attending film 


| ducers against United Detroit The- | 


theatre, for a whole feature cannot | 
to enter exclusive contracts for’ be seen at home without interrup- 


Orders were | tion, and, moreover, the public still 


likes to step out of the house and 
relax elsewhere. 
Phonevision was also discounted 


(Continued on page 24) 


Meretsky Honored 
By Canadian Filmites 


Toronto, Nov. 7. 
First member of the Canadian 
Picture Pioneers ever to be given 








history of the organization, Simon 
Meretsky, who 
six Windsor 
Players 
honor at a banquet in the King Ed- 
ward hotel here when some 350 
guests, including Canadian cabi- 
net ministers, other high Govern- 
ment departmental heads and 
mayors, plus top members of the 
Canadian film industry, gathered 
to pay tribute to one who had been 
35 years in show business. 

In addition to many commenda- 
tory addresses, Meretsky was pre- 
‘sented with a life-size painting of 
himself by Harry Zeilig, noted Ca- 


theatres to Famous 





seph L. Alioto, Goldwyn’s attorney, 
to force FWC head Charles P. 
Skouras, John Betero and Ed 
Zabel to give depositions in the 
case on Nov. 28. 

Trio has the right to ask a delay 
but in this event it is expected 
Goldwyn will press the motion 
with the argument that the deposi- | 
tions are already overdue under an 
early agreement between the two 
sides. 

Meanwhile, Alioto has gone to 
Detroit in connection with . the 
monopoly suit of the Society of In- 
dependent Motion Picture Pro-| 
atres and Cooperative Theatres of | 
Michigan. 





Occasional Arty Pic 
Urged by Exhib Leader 


Policy of booking an occasional | 
operatic or art film was recom- 
mended last week by E. C.)| 
Grainger prez of the Jamestown | 
Amus. Co. By playing such prod-' 
uct, the exec declared in a letter 
to’all Jamestown managers, a new | 
type of patronage that generally 


'isn’t considered filmgoers can be 


| but the “movie-opera program at- 


nadian artist: an illuminated scroll | 


from B'nai B'rith; a gold life-mem- 
bership card in Local 580, IATSE; 
a “booking” journal autographed 
by the biggies in the Canadian film 
business. The testimonial dinner 
was arranged by Ray Lewis, presi- 
dent of Canadian Picture Pioneers. 
The toasimaster was Viorris Stein, 
vice-president of Famous Players 
‘Canadian). All speakers paid trib- 
ute to his Canadian citizenship and 
regretted his retirement from the 
Canadian film industry. 





New Hutton Pact 
Hollywood, Nov. 7. 
Betty Hutton signed new term 
starring contract at Paramount 
calling for her services on an ex- 
clusive basis. 


Show on Earth” and “Blossom See- 
iley Story.” 


Her next two pix are “Greatest | 


> A ; p | built up. 
a testimonial dinner in the long/! 


“., ture,” he stated, “if we make new 
recently sold his | 


; tainly served a good purpose.” 
(Canadian), was guest of | g nile 


“Even though we don’t 
make money on the individual pic- 


customers, the bookings have cer- 


Grainger’s letter was prompted 
by the experience of the chain’s 
Ohio theatre, in Marietta, O., in 
booking a series of seven operatic 
pictures. After the house screened 
four such films, the Marietta Daily 
Times editorially praised the ex- 
periment. It noted that not only 
confirmed music lovers attended, 


tracted . the teen-age set and 


even some persons who could 
imagine themselves spending an! 


evening at the Metropolitan only | 
under violent protest.” 








Hearst's No. 1 Hollywood 
Columnist 
Louella O. Parsons 
gives a closeup on the travail 
attendant to 
Scoopin’ Around 
* * & 
one of the editorial features in the | | 
forthcoming 


45th Anniversary Number 
of 


ARIETY 
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Par Story Editor Finds Novels, 
Legit Slim Screenplay Source 





L.A. Eyes Stage, Pic 


Versions of ‘Yesterday’ 
Hollywood, Nov. 7. 


+ Published novels, as well as legit 


productions, appear nearing the 
washed-out stage as a source of 
| rene material for the film come 
| panies. While the new plays large- 
| ly are being regarded as keyed for 


Comparison between stage and | selective N. Y. audiences and de« 


screen versions of “Born Yester- 
day” will be on view next week in 


| two theatres within a stone’s throw | the loss of books for scr 


of Hollywood and Vine. 


| ° > a 
void of inherent general audience 


| appeal, film firms also are facing 
een adap- 


Columbia | tation as a direct result of tele- 


film opens Nov. 14 at the Pantages | vision. 


and Gene Mann’s legit show starts | 


Bernard Smith, story editor at 


next night at El Capitan, just|}the Paramount studio, reported in 


around the corner. 

Toppers on the screen are Judy 
Holliday, William LHolden 
Broderick Crawford. 


|N. Y. last Friday (3) that the pub- 
lishers now are consistently turn. 


and | ing to heavyweight themes, for the 
On the stage | 


reason that light story copy has 


they are William Bendix, Pamela! proved in direct competition with 


Britton and Whit Bissell. 


$1,200,000 Bank 
Credit for Mono 
In Prod. Setup 


Hollywood, Nov. 7. 
Monogram Pictures’ current pro- 
duction program will be financed 





bank credit of $1,200,000 available. 


| too many teevee programs. Nue 
;}merous bookmen, Smith related, 
| told him that the public is finding 
| on video all it desires in the way of 
comedy, adventure, romance and 
light drama and melodrama. In 
consequence of this, the pubberies 
| are giving a heavy play to psycho- 
| logical tomes and other serious 
| works of the type which constitutes 
a boxoffice hazard when translated 
to the screen. 

Film industry has had its share 
of weighty and somber material, 
and now is steering away from it. 
in favor of entertainment fiction, 
biographies and documentaries, 
Pointing up the commercial disad- 


by a new loan .greement with the! vantages in heavy material was 
/Security-First National Bank of | Samuel Goldwyn’s recent experi- 
Los Angeles, Mono prexy Steve | ence with “Edge of Doom,” which 
Broidy and treasurer George D,/the producer found necessary to 
Burrows disclosed today (Tues.),| “lighten” following its initial en- 
Terms of the one-year deal call | Sagements. 

for the studio to have a direct | Abandoning Broadway 


Visiting film studio reps are said 


Company wil! also have the right | to be on the brink of abandoning 


to guarantee bank loans limited | Broadway. 


to $500,000 to its producers. 


Under the revolving feature of 
the loan, it’s anticipated that Mono- 
gram will 
poses during the current produc- 
tion year an 
$6,000,000 
funds. Money stemming from the 
credit will also finance the film- 
making program of Allied Artists 


productions, Mono’s producing af- | 


} 


use for shooting a. | cording to one story department 
aggregate of from | *eculive. 
to $8.000,000 of bank! 


filiate. Participating with the Se-| 


curity-First National in the agree- 
ment are the California Bank of 
L. A., Guaranty Trust Co. and 
Bank of the Manhattan Co., both 
of New York. 





Balaban Due Back 


From Europe 0.0.) 


Barney Balaban, Paramount pres- 
ident, is due back in N. Y. Friday 
(10) on the Liberte after a month’s 
tour of England, the Continent and 
Israel, where he investigated: Par 
production possibilities. 

During his tour Balaban had 
meetings with Russell Holman, 
Par’s eastern production chief, who 
returned to the homeoffice last 
weekend. Holman visited London 
and Paris. 


N. Y. to L. A. 


John Cameron 
Claudette Colbert 
Henry Deutschmeister 
Lynn Farnol 
Paul Henried 
Steve Miller 
Florabel Muir 
Edward Nassour 
William Nassour 
Henry C. Rogers 
Lesley Storm 
John Wildberg 


Europe to N. Y. 
Siren Adjemova 
Claudio Arrau 
Barney Balaban 
Howard Barnes 
Harald Bromley 
John Burrell 
Alton Cook 
Douglas Fairbanks, Jr. 
Janet Flanner 
Robert Florey 
Ken Giniger 
Russell Holman 
Rose Katz 
Serge Koussevitzky 
Ray Milland 
Borrah Minevitch 
Leo Mishkin 
John Nasht 
Seymour Peck 
Rose Pelswick 
Joe Rowan 
Haila Stoddard 
Ira Tulipan 
Lew Wasserman 
Jerry Whyte 





Even such hit plays as 
| Wolcott Gibbs’ “Season in the 
Sun” doesn’t figure as a screen 
candidate because it simply doesn’t 
lend itself to screen treatment, ac- 


The big exception, of course, is 
the phenomenal “South Pacific.” 
Every film company would be de- 

(Continued on page 25) 


Rogers Trexs East 
For Tour of 29 Cities 


Hollywood, Nov. 7. 

Roy Rogers headed east, but not 
on hossback, at the head of a 
troupe of 37 entertainers for a tour 
of 29 cities, starting in Kansas 
City. Company will be on the road 
until Dec. 3. 

With Rogers are Dale Evans, 
Trigger (a steed), Bullet (a hound), 
Black Bros., Knight Sisters, Walter 
and Jean Brown, Pat Brady, the 
Six Rogers Riders and a 15-piece 
orchestra headed by Jack Hayes. 


L. A. to N. Y. 


Harry Akst 
Jack Benny 
Suzanne Dalbert 
Pat De Cicco 
Fred Finklehoffe 
Barry Fitzgerald 
Everett Freeman 
Edward M. Gray 
Jane Greer 

F. Hugh Herbert 
Karl Herzog 
Edward Everett Horton 
Pat Knight 
Marks Levine 
Allan Matthews 
Mack Miller 
Alan Miller 
Carmen Miranda 
James P. O'Neill 
Otto Preminger 
Anne Revere 
Dinah Shore 
Michael Steele 
Oliver Stratton 
Josef von Sternberg 
Josh White 
Cornel Wilde 


N. Y. to Europe 


The Appletons 
Anthony Beauchamp 
Constance Bennett 
David Bines 
Harold Boxall 
Jackie Bright 
Yvette Chauvire 
Charles Chilton 
Sarah Churchill 
Pegcy Cummins 
Ruth Davis 
Tommy Hanlon 








Theodore Lingen 
Somerset Maugham 
Bud & Cece Robinson 
Harvey Stone 





Archer Winsten 


Wells & Four Fays 
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RKO’s Jan. 1 Reorg to Be Accomped 
By 3 Bank Demands for $8,500,000 


Reorganization of RKO on Jan.+ 


1 will be accompanied by a de- 


mand from three creditor banks 
for repayment of borrowings in 


$8,500,000 on 

default, ae 
close to the 
Banks are the 


he amount. of 
grounds of technical 
ording to sources 
arrangement. 
Bankers Trust of NM. 2s; 
tional of Boston and Security First 
National of Los Angeles. 

Trio of financia. institutions pro- 
vided a maximum credit of $10,- 
000.000 in 1947, payable at the 
rate of $500000 per year, on an 
insecured basis, with interest at 

However deal was predi- 

ed on continuance of ownership 
parent RKO corp. of RKO 
Radio Pictures, which made the 
oan. Splitting of the outfit means 

e banks are entitled to demand 
nmediate liquidation of the en- 

e debt. As called for under the 
terms of the transaction, major has 

paid the equivalent of $500,000 
nnually since the loan was ar- 
ranged, so that the total borrowed 
at present is $8,500,000, from the) 

iginal maximum of $10,000,000. 

Production-distribution end of | 
RKO has been continuing deficit | 
operations in 1950, particularly in 
the first and second quarters. For 
this reason the banks are refusing 
tc transfer the credit agreement 
to the picture subsid when it 
launches itself independently on 
Jan. 1. Principals of the firm feel 
certain they will be able to nego- 
tiate new loans but. obviously not 
at the same favorable terms. This 
adverse business factor was cited 
by RKO officials when they ap- 
plied for, anc were granted, addi- 
tional time for consummation of 
livorcement last spring. The Jan, 1 


cred 


) the 


deadline set at that time still 
stands, although a request for a 
new postponement at present is a 
possibility. 
RKO’'s Reorg Plans 
\feanwhile, RKO management is 
continuing at work on plans for 


the reorganization with top-echelon 
personnel just about decided upon. 
Sol A. Schwartz veepee and gen- 
eral manager of the circuit, is slat- 
ed to head the theatres division, 
(Continued on page 70) 


2 Sides to That Gov't 
Bldg. Restriction Edict; 
See Theatre Values Up 


Storm of squawks within the in- 
dustry that was raised last week 
by Arthur L. 
the Government on the new the- 





atre building ban brought a fur-, 


ther explanation Monday (6) from 
the exee v.p. of the Council of 
Motion Picture 


not centered so much on the ban 
itself as on that part of the order 
which restricted repair and reno- 
vation of theatres to an annual cost 
of $5,000. 
theatres were arbitrarily classed 
With dancehalls, gambling estab- 
lishments and nightclubs. 

What brought on the clarifica- | 
tion was the unexpected vehe- 
mence of exhibs all over the country 
at what they felt was a mistaken 
move by Mayer. Far from being | 
displeased with the nix on new 
building, most of them were de- 
rer pgp They saw the value of 
ew 
poed by limitations on the possi- 
bility of new competition. 

Mayer obviously 
protest to the NPA was a move 
on behalf of the industry. 
when the screams from exhibs be- 
gan to pour in, he took occasion 
this week to make a clarification 


Of his position in a lengthy wire to | 


L.. S. Hamm, president of the Cali- 
fornia Theatres Assn. 

Hamm had telegraphed that the 
California organization was not in 
acreement with the COMPO pro- 
test in that the NPA ruling should 
be “loyally supported by our in- 
dustry” and that the hearing 
Maver requested would cause pub- 
licity that “could create an unfa- 
‘orable publie reaction.” 


First Na-} 


Mayer's protest to' 


Organizations. | 
COMPO topper said his beef to the | 
National Production Authority was | 


Also to the fact that, 


established houses being hy- | 


felt that his; 


Thus, | 





W-K Contract 


Hollywood, Nov. 7. 
The contract of the Jerry 
Wald-Norman Krasna unit with 
RKO is expected to be ready 
for signing in about two weeks. 
It represents something of a 
lawyers’ field day, running to 
more than 250 pages. 
Clauses are said to 
every contingency 
Hollywood attorney has ever 
thought of in the past—plus 
lots of new angles dredged up 
by the peculiar and complicat- 
ed nature of the deal under 
which W-K will make ~ large 
program of pix for RKO for 
five years on a profit-participa- 
tion basis. 


W-K’s All-Color 
Program at RKO 


cover 
that any 








Hollywood, Nov. 7. 


On the theory that color has 
been the most signal technological 
advance in motion pictures, Jerry 
Wald and Norman Krasna have 
worked out an all-color program 
for their future RKO productions. 
Howard Hughes, head of the RKO 
studio, has agreed. Wald-Krasna 
blueprinted for him how, 
cious advance-planning, they can 
bring in their product, in tint, on 
almost a black-and-white budget. 

They already have six commit- 
ments from Technicolor, and where 
that’s unavailable, Wald-Krasna 


plan using the new Eastman stock | 


which Cinecolor processes here. 
However, it is not known as Cine- 
color. Waid says that if television 


ever sees color in a year—and even 
if it doesn’'t—it behooves Holly- 
wood to add still another plus to 
its product, hence the W-K com- 
pany's project to go all-tint. 
Besides, their pictures’ lend 
themselves to it, such as “Size 12,” 


a story with an American fashion | 


academy background; “Exclusive 
Model,” about French coutouriers; 
“Stars and Stripes Forever,” the 
USO-Camp Shows film saga which, 
with Al Jolson’s death, has been 
revamped into an all-femme script. 
Marlene Dietrich, Jane Russell and 
Dinah Shore will head it up. 
“There’s just no substitute for 
(Continued on page 70) 


1566 FOR GOLDENSON, 
PLUS 256 EXPENSES 


Leonard H. Goldenson, president 
of United Paramount Theatres, re- 
‘ceives an annual remuneration of 
$156,000 in salary and expense al- 
lowance of $25,000, it was disclosed 
in a UPT proxy statement sent to 
\stockholders yesterday (Tues.). 
Last year, as head of the circuit 





| when it was a subsidiary of Para- | 


mount Pictures, Inc., Goldenson re- 
‘ceived a salary of $104,000. 

| Pay checks for $44,200 plus 
bonuses of $5,000 each are listed 
for UPT vice-presidents Wilter W. 
|Gross, Robert M. Weitman and 
‘Edward L. Hyman, 
, treasurer Robert H. O’Brien. 


U’s 4-Day Latin-Am. 
Meeting Opening in Rio 
Four-day meeting of Universal's 

Latin American division will get 

underway in Rio de Janeiro on 

Friday (10) with 28 supervisors, 

managers and distributors, who 

cover the territory, participating. 
Homeoffice group sitting in at 
the sessions will imclude prexy 

Nate J. Blumberg; Alfred E. Daff, 

global sales chief; Americo Aboaf, 

U foreign department veepee, and 

Fortunat Baronat. foreign ad-pub 

chief. John Davis, managing di- 

rector of ine J. Arthur Rank Or- 

ganization, will attend from Lon- 
| aon, 





| color 


by judi- | 


and secretary: | 








- BUT COLOR 
Mn Mult 


Studio reaction to the resolution 
of Theatre Owners of America “‘in- 
sisting’ that all Hollywood prod- 
uct be turned out in color amounts 
{to a polite shrug of the shoulders. 
While studio chiefs declined to 
comment on the resolution, most of 
them pointed out that the number 
of color releases are being steadily 
increased. They warned, however, 
that limited eapacity will prevent 
them from turning out 150 or more 
releases annually for some 
time to come. 

Resolution, passed at TOA'’s an- 
nual convention in Houston last 
week, took cognizance of the fact 
that television inroads on the box- 
office will be augmented by adop- 
tion of color TV. General attitude 
of the exhibs was expressed by 
Walter Reade, Jr., chairman of the 


distributor-exhibitor relations com- | 


Par’s $7,000,000 


mittee that wrote the resolution. 
Reade declared, “How dare we not 
take advantage of every technolog- 
ical advance” to meet video’s chal- 
lenge. 

Studio chiefs said they would 
like to study the resolution fully 
before commenting on it. But they 
pointed out that color filming is 
on the upbeat. Technicolor, they 
point out, has doubled its annual 
capacity to 75; Cinecolor, which 
recently switched from the _ two- 
tint to the three-tint process, will 
be able to deliver 50 features a 
year. Consolidated Laboratories, 
where Trucolor is now being 
switched to the three-tint method, 
will process about 20 films annual- 

(Continued on page 18) 


UPT Board Okays 
Stock Options For 
Goldenson, Others 


Options to purchase 250.000 
shares of United Paramount The- 
atres common stock will be issued 
to a group of officers and em- 
| ployees under a plan already ap- 
proved by the board and subject to 
approval by stockholders at a spe- 
cial N. Y. meeting called for Dec. 
15. Price with respect to 215,000 
shares will be 95° of the market 
value on the day the proposal is 
approved by the stockholders. 

Designed to increase manage- 
ment incentive and personal inter- 
est in UPT, the plan provides for 
| allocation of 75,000 shares to presi- 
| dent Leonard H. Goldenson, and 
12,500 shares each to Walter W. 
| Gross, vicepresident and general 
counsel; Robert M. 
Edward L. Hyman, vicepresidents, 
and Robert H. O’Brien, secretary- 
treasurer. 

A committee of the board, con- 
sisting of Goldenson, John A. 
Coleman and E. Chester Gersten, 
will decide sometime before the 
stockholders session on 
of options for 90,000 shares to a 
total of about 50 persong in UPT | 
employ, with none to be allocated | 
more than 10,000 shares. Subse-| 
quently, the board, under the plan, 
have specific powers in reference 
tc the enforcement of antitrust 
laws and statutes against restraint 

(Continued on page 22) 








| 
T 
| Jerry Wald & 
| Norman Krasna 


like Lea & Perrins, as paprika a 
pair of pix producers, go into 
some tongue-in-cheek details on 


How to Be Your Own 
Boss and Survive 


* * * 


one of the many byline features in 
the forthcoming 


45th Anniversary Number 


of 


VARIETY 

















| statements, 


| played 


Weitman and 





Colorful Idea 


Huuston, Nov. 7. 

Resolution at the Theatre 
Owners of America convention 
here last week “insisting” that 
all future pictures be made in 
color brought forth the dis- 
sent from Si Fabian that all 
subjects weren’t suited to tint- 
ing. That in turn won from 
Atlanta showman Bob Wilby, 
who favored the_ resolution, 
the comment: 

“All of nature is in color, 
all of TV is soon going to be 
in color ... and all of Hol- 
lywood’s sexy little girls ought 
to be in color.” 

P.S.—The resolution was ap- 
proved. 








Net Seen for 50 


Bolstered by strong third-quarter 
earnings, official figures for which 
are due in a few days, ind an ex- 
pected hefty final quarter, Para- 
mount Pictures appears destined to 
wind up its first year of independ- 
ent operation with a net of $7,000,- 
000, according to financial sources. 

Anticipated profit represents an 
unusually healthy gain over last 
year, when Par production-distri- 
bution, as shown in pro forma 
netted $3,261,000, this 
excluding the theatre income. Thus 
the increase is in excess of 100% 

Par prod-distrib subsid of the 
parent corporation which was dis- 
solved last Jan. 1 had earnings of 
$5,842,000 in 1948, $10,735,000 in 
1947, $18,701,000 in 1946, and $8.- 
004,000 in 1945, according to the 
pro forma reports. 

New Par picture firm netted $1,- 
441,000 in its first quarter, which 
figure climbed to $2,826,000 for the 
first six months, ended last June 
30. Contributing handsomely to 
the new revenue is the distribution 
take on Cecil B. DeMille’s ‘“Sam- 
son and Delilah.” Film, which was 
launched in an initial 2,000 pre-re- 
lease engagements late last vear, so 
far has brought a domestic gross of 
over $5,500,000. The very few for- 
eign spots where the film has 
includes the Philippines, 
where it scored tremendous suc- 
cess. 

“Samson,” which was brought in 
at a negative cost of approximately 
$3,250,000, will be put into general 
release in January. Take on this 
second round of playdates in the 
domestic market promises to reach 
another $3,000,000. Additionally, 
the pic is regarded as ideal for for- 


'éign trade, which is said likely to 


issuance | 


| 


| under an AFM ban. 


‘invest, 


yield as much as $5,000,000, thus , 
making “Samson” one of the indus- 
try's biggest moneymakers in re- 
cent years. 





AFM BANS MONOGRAM | 
FROM HIRING TOOTERS 


Hollywood, Nov. 7. 

Monogram has been denied the 
services of union musicians in the 
first case of a film studio falling 
Studio execs 
reported they were unaware of any 
reason for such an action. 

Ban came in a letter from James 
C. Petrillo, AFM prexy, to film 
studio rep J: W. Gillette. Uncon- 
firmed but persistent reports said 
some Mono pix, made after the 
March, 1946, AFM-producers pact 
barring theatrical films from tele- 
vision, had accidentally been chan- 
nelled into video. Number of old 
Monogram films, mostly Johnny 
Mack Brown westerns, have been 
sold to video distribs. 

I. E. Chadwick requested tune 
union’s beef with Monogram be 
brought here for discussion, so he 
can represent studio. AFM report- 
ed ban on musicians working for 
Mono went into effect because of 
sale of 144 feature films to Tel- 
video film firm in N. Y.| 


+ 


COMPO to Base Collections on Past 
E Na Year's Rentals; No Change in Rates 


favored for col- 
assessments for. the 


New plan now 
lection of 


|Council of T\Yction Picture Organi- 


zations calls foi them to be based 
on the pas year’s rather than 
current film rentais. Discussion and 
adoption of a new scheme of col- 
lections tops the agenda of the 
COMPO exec board sessions to be 
held in New York Nav. 16 and 17. 

Present method of assessing ex- 
hibs 1/10th of '°¢ of film rental 
has admittediy broken down com- 
pletely. It has been on the basis 
of monthly bills, starting last Sept. 
1 In many cases the: bills have 
been so smali that accounting and 
mailing has cost far in excess of 
the amount due As a result, most 
of these assessments have not been 
paid. 

COMPO toppers favor no change 
in the basic assessment rate, which 
they feel is fair. Under the sys- 
tem the distribs match exhib con- 
tributions dvlla’ for dollar. Any 
revision of the cate would prob- 
ably entail a major sounding-out 
of the industry that would still 
further delay COMPO’s move to- 
ward full operation. 

All the COMP0O’s top brass feels 
is necessary is a change in the 
mechanics of collecting the assess- 
ments. This would be aimed at 
lowest possible cost of accounting 
and billing and the greatest con- 
venience to exhibs. 


For that reason they feel that 
the most practical plan that has 
presented itself is the collection 


of dues based on the past year’s 
film rentals, rather than the pres- 
ent. In that way each exhib would 


“know in advance exactly how much 


he owed and COMPO itself would 
have an idea of what its potential 
income is. 

Bilis for the entire amount due 
to COMPO could be sent out in 
bulk, with provision for exhibs to 
pay them monthly, quarterly, semi- 
annually or yearly in advance, 
whichever is more convenient. 
With the amounts likely to be 
small, many theatre men, it is 
thought, would find it simplest 
just to send in their whole check 
at one time. 

Period contemplated as the most 
likely one on wnich to base the 
assessment wculd be from Sept. 1, 
1949, to Aug 31, 1950--the day 
before COMPO formally got under 
Way. 


ELC Counterclaims 
FC Violated Terms 
Of Merger Accord 


Formally answering the $526,000 
N. Y. supreme court suit brought 
by Film Classics creditor assignee 
Irving Kaufman, Eagle Lion Clas- 
sics last week made a general de- 
nial and asked dismissal of the 
complaint. Distrib also counter- 
claimed, charging that FC failed 
and refused to perform conditions 





of a merger agreement negotiated 


in New York last June. 

Among other things, the counter- 
'claim, submitted by ELC attorney 
Robert L. Augenblick, asserts 
Kaufman has refused to pay dis- 
tribution fees on an “unknown” 
amount of foreign revenue he’s 
collecting on FC product and won't 
kick in with $1,600 to reimburse 
ELC for FC print storage costs. 

Since taking over distribution of 
FC films June 12, ELC maintains 
that it performed every obligation 
under the merger. and claims that 
FC never requested it to cease 
active distribution of its (FC’s) pic- 
tures. Papers disclose that the 
distrib-defendant fixes a “reason- 
able value” for its releasing serv- 
ices in excess of $145,000. 

ELC a'so states that, under an 
Aug. 25 agreement with the Chemi- 
cal Bank & Trust Co. of N. Y.. it 
has paid the institution more than 
$145.000 due on FC films financed 
by the bank. Kaufman, in a stipu- 
lation filed with the answers, con- 
sented to such payment by ELC. 
Similar “producer's share” coin is 
bein? turned over by ELC directly 
to A'y-rson Productions (“Alaska 

(Continued on page 18) 
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Ameriean Guerrilla 


in the Philippines 
(COLOR) 
Hollywood, Nov. 4. 


20th-Fox release of Lamar Trotti pro- | 


duction. 
Prelle; features Tom Ewell, Bob Patton, 
Tommy Cook, Juan Torena, Jack Elam, 
Robert Barrat, Carleton Young. Directed 
by Fritz Lang: screenplay. Lamar Trotti; 
based on novel by Ira Wolfert: camera 
‘Technicolor), Harry Jackson; music, Cy- 
ril Mockridge: editor, Robert Simpson. 
Tradeshown Nov. 3, ‘50. Running time. 
104 MINS. 

Ensign Chuck Palmer 
Jeanne Martinez 
Jim Mitchell 


Tyrone Power 
..Micheline Prelle 
° Tom Ewell 


EMUGIOT cs 5s pececcepeseedss Bob Patten 
WE... ck rescue wetebens Tommy Cook 
Juan Martinez Juan Torena ' 
The Speakei ; Jack Elem 
Gen. Douglas MacArthur Robert Barrat 


Colonel Phillips Carleton Young 


20th-Fox has made an interest- 
ing. if somewhat long, film version 


of Ira Wolfert’s “American Guer- 
rilla in the Philippines.” A story 
of World War II in the Pacific, 


from the spring of 1942 up to Gen- 
eral MacArthur’s return to the is- 
lands. it has been neatly staged to 
hold the attention of the average 
ticket buyer and grosses should be 
satisfactory. 

Producer-writer Lamar Troiti 
has wisely made no attempt to fol- 
low faithfully the Wolfert account 
incident by incident. Script is ex- 
pert motion picture writing, shap- 
ing its drama more by suggestion 
than factually from the vast detail 
in the Wolfert story. and shifting 
incidents to fit script requirements 


Results may bear little resem- 
b'ance to the original novel but 
certainly make for better screen 


entertainment. 

The Philippine locales supply a 
lush tropical dressing for the use 
ef Technicolor to brighten’ the 
heroics of a small band of Amer- 
icans and natives who fight the 
UL. S. cause against the invading 
Japs. Tyrone Power is the ensign 
around whom the plot swings. He 
and Tom Ewell, sailor, escape into 
the jungle after the sinking of 
their P-T boat. When several at- 
tempts to sail to Australia to re- 
join the MacArthur forces fail, 
they join the natives to fight guer- 


rilia fashion from the jungies 
against the Japs. Incredible ad- 


ventures befall them as the script 
dresses up fact with fiction to 
sharpen the dramatic impact of 
what the real World War II guer- 
rillas actually went through. 
Footage has some good, male hu- 
mor mixed in with the derrin-do, 
and Fritz Lang's direction develops 


a strong sense of expectancy and 
suspense in the story-telling. Ro- 


mantic phase of the script differs 
completely from the novel, but, 
again, makes good motion picture 
sense. Adding appeal to. this 
phase is Micheline Prelle, French 
girl married to a Philippine plant- 
er, Juan Torena. When latter, a 
staunch guerrilla supporter. is 
killed. way is paved tor Power and 
Miss Prelle, already attracted to 
each other, to consummate that 
attraction. 

The performances are good, right 
down the line. both among the 
credited and uncredited players. 
The two stars are entirely satisfac- 
tory. and Ewell accounts for most 
of the humor that punctuates the 
melodrama. Tommy Cook shows 
up very well as a heroic native, as 
does Torena. Robert Barrat does a 
nizh-perfect impersonation of the 
returning MacArthur. 

One of the charming moments is 
a native dance, during which a 
couple rhythmically step in and 
out between two huge bamboo 
po'es being struck together by the 
time-beaters. It furnishes a nice 
leavening touch, and there are 
other good musical points in the 
unobtrusive score by Cyril Mock- 


ridge. plus a simple’ French 
Christmas tune sung by Miss 
Prelle. 

Lang’s directorial pace moves 


the story along without lags and 
quickening interest in the numer- 
ous clashes of arms between guer- 
rillas and Japs. Photography is 
very good, the cameras being used 




















by Harry Jackson to catch the 
The Sinners 
“The Sinners,” French- 


made, which opens at the 55th 
Street Playhouse, N. Y.. Fri- 
day ‘10), was reviewed in 
VARIETY from Paris, Oct. 26, 
1949, under its original 
French title. “Au Royaume 
de s Cieux.” Film, written and 
directed by Julien Duvivier, 
was tabbed by reviewer Mosk 
as having “an exploitable 
theme that is sure to fill sure- 
seaters.” Pic revolves around 
a girls’ reformatory, dealing 
mainly with a naive young girl 
sent ther® after running away 
from” the : 


advances of her 
emplover. 
Film. starring Serge Reg- 


Riani and Suzy Prim. is being 
released in the U. S. by Lo- 
pert Films 


Stars Tyrone Power. Micheline | 


Miniature Reviews 


“American Guerrilla in the 
Philippines” (Color) (20th), 
Tyrone Power and good b.o. 
outlook. 

“The Mudlark” (British) 
(20th). Command Performance 
film made in England with 
Irene Dunne shapes up as a 
potential U. S. winner. | 

“Mrs. O’Malley and Mr. 
Malone” (M-G). Broad comedy 
sparked by Marjorie Main, 


James Whitmore for general | 
dual situation. 

“Three Husbands” (UA). | 
Emlyn Williams, Eve Arden 


starred in a fast-paced farce; 

good boxoffice prospects. 
“Rio Grande” (Songs) (Rep). 

Firstrate Indiana-U. S. Cavalry 


outdoor drama. Sturdy b.o. 
“Kansas Raiders” (Color) 
(U) Only mildly entertain- 


ing outdoor actioner. Fair b.o. 

“Rio Grande Patrol” (RKO). 
Tim Holt in another of his 
westerns, but not up to par; 
okay for lower rung of dualers. 


“The Blazing Sun Songs) 
(Col). Good Gene Autry 
western. 


“Raiders of Tomahawk 
Creek” ‘(Songs).‘Col). Charles 
Starrett, Smiley Burnette in 
okay oater for western trade. 

“The Sun Sets at Dawn” 
EL) Slow-paced program- 
mer of innocent young man 
saved from electric chair. Low- 
ercase bookings. 








interest 
action 
Brog. 


beauties for eve 
belt over the 


tropical 
and also to 
sequences. 


The Mudlark 
(BRITISH) 
London, Oct. 31. 


20th Century-Fox release of Darryl F. 
Zanuck presentation. Stars Irene Dunne, 
Alec Guinness; features Andrew Kay, 


seatrice Campbell, Finlay Currie, An- | 
thony Steel, Raymond Lovell. Produced | 
and written by Nunnally Johnson. Di- 


recied by Jean Negulesco. Based on 
novel by Theodore’ Bonnet: camera. 
Georges Perinal; editor, Thelma Meyers; 
music. William Alwyn. At Empire, Lon- 
don. Oct. 30, "50. Running time. 98 MINS. 
Queen Victoria Irene Dunne 


Disraeli . eseveee. Allee Guinness 
Wheeler. the Mudlark Andrew Ray 
John Brown Divina ah Finlay Currie 
Lady Emily Prior . Beatrice Campbell 
Lt. Cherles McHatten Anthony Steel 
Sat. Footman Naseby Raymond Lovell 
Laay Margaret Prior...Marjorie Fielding 
Siattery ee Roman O’Casey 
The Watchman Edward Rigby 
PE “Cxowkeres Gadeeaea Robin Stevens 
DONC ON 0 a) cak etnuweeed William Strange 
Kate Noonan se Constance Smith 
Cen. Sir Ponsonby Kynaston Reeves 


Tucker 


Wilfred Hyde White 
Hammond er c 


Ernest Clark 


There never was a more obvious 
choice for the Royal Command 
Performance than “The Mudlark.” 
It was a royal subject for a royal 
occasion. It deals with a legendary 
incident in the life of Queen Vic- 


toria with a genuine sincerity. 
capitalizing the humor, emotion 
and grandeur of the theme. As 


ihe Command film of the year it 
attracted a $1,006,000 publicity 
boost which should set the seal 
on its success at home. The star- 
ring names for the marquee and 
the very nature of its subject 
makes it a potential winner for 
the American market, too. 

lis production was preceded by 
a strong campaign against the 
signing of Irene Dunne to fill the 
role of Queen Victoria. Subse- 
Guently, its candidature for the 
Command show caused much 
heartburn in the British film in- 
dustry. ‘hat it has sailed these 
two crises to triumph is, in itself, 
a tribute to its quality and sin- 
cority. And, perhaps, also to the 
British sense of fair play. 

Let there be no illusions about 
“The Mudlark.” It is not a great 
picture. But it is a good one, and 
one that reflects credit on all who 


were associated with it. 
The adventures of the young 
mudlark—a_ riverside waif who 


ekes out an existence by picking 
up scraps left on the mud-reaches 
of the Thames—who goes to Wind- 
sor in the hope of seeing ihe 
@uecen, makes an appealing and 
tcnder yarn. In the fog he dodges 
the castle guards and an accidental 
drop down the coal-hole takes him 
inside more abruptly than he ex- 
pected. And once within the pre- 
cincts. he starts a lone tour of ex- 
poration which takes him behind 
the curtains in the Queen’s dining 
room, 

His arrest, after*his snores had 
disturbed the Queen, almost leads 
to a national crisis. Rumors spread 
through London of a plot to as- 
sesvinate the Queen, but Her 
Majesty, still in mourning for her 
hushand 15 vears after his death, 
¢onies Disraeli ‘Alec Guinness) 
the right to make a statement in 
the House of Commons. But sub- 
seoucntly the Prime Minister uses 
the mudlark incident to win the 
ympathy of Parliament for reform 
| islation, as well as persuading 
the Queen to come out of her 
rei‘ rement. 

‘n its earlier stages while es- 
tab'ishing the theme and charac- 
ters, the plot moves along at a 





leisurely pace. This is an under- 


standable fault. But the script 


,quickly takes a firm grip on the 


subject, which is commendably 
translated by Jean Negulesco’s di- 
rection. But it is the teamwork 
of the three principal artists which 
is responsible, more than any other 


‘factor, for the success of the film. 
'Each has a great scene, which is 


done to. near-perfection. The 


'Queen’s eventual meeting with the 


young mudlark is an_ emotional 


‘triumph for both Miss Dunne and 


Andrew Ray, and is a certain tear- 
jerker for the femme customers. 
Guinness’s oratorical display with 
a seven-minute 


speech in_ the! 





House of Commons was a faultless | 


contribution in a 
performance. It puts him 
highest category of character ac- 
tors. 
Intricate makeup for Miss 
Dunne brought about an 
ing likeness to Victoria. 
its obvious restrictions on 
expressions, she brought to life the 


Despite 


lonely Mother of England who 
shunned the outer world and 
canonized her Prince. 

In a notable supporting cast, 


there is a standout performance by 
Finlay Currie as the Queen's 
ghillie. a gour Scotsman with a 
candor that shocks everyone trom 
the humblest servant to the Prime 
Minister himself. Raymund Lovell 
excels as the Sergeant Footman 
and the very slight touch of ro- 
mance is neatly suggested by Bea- 
trice Campbell and Anthony Steel. 
Cc. P. Norman's settings faith- 
fully reproduce the splendor of 
the Victorian era, as well as the 
riverside slum life. Georges 
Perinal’s lensing maintains a very 
high standard. Special credit is 
due to makeup artist, Dave Avlot, 
not only for his excellent work on 
Miss Dunne, but on other mem- 
bers of the cast, too. Myro. 


Mrs. O°Matley and 
Mr. Malone 


Hollywood, Nov. 3. 


Metro release of William H. Wright pro- 
duction. Features Marjorie Main, James 
Whitmore. with Ann Dvorak. Phyllis Kirk, 
Clinton Sundberg, Douglas Fowley, Fred 
Clark, Dorothy Malone. Directed by Nor- 
man Taurog: screenplay, William Bowers: 
based on story by Craig Rice and Stuart 
Palmer: camera, Ray June: music, Adolph 


Deutsch: editor, Gene Ruggiero. Trade- 
shown Nov. 1, °50. Running time. 69 
MINS. , 

Hattie O'Malley Marjorie Main 
John J. Maione . James Whitmore 
Connie Kepplar........ Ann Dvorak 
SA a errr yy Tt Phyllis Kirk 
Tim Marino ......ceces Fred Clark 


Dorothy Malone 
Clinton Sundberg 
Douglas Fowley 


Lola Gillway 
Donald 
Steve Kepplar....... 


My. Oe . .svvaves Willard Waterman 
Miron Brvnk .....«. Don Porter 
ANNOUNCES... ccvccesecs Jack Bailey 
TIS. «sas eecneheoue Nanev Saunders 


Basil Tellou 


The Greek 
Burke 


Conductor 


James 


Metro has an effective piece of 
screen entertainment in “Mrs. 
O'Malley and Mr. Malone.” It’s a 
broadly treated situation comedy 
with a mystery basis, played sirict- 
ly for laughs. Reception will be 
good as a companion feature in 
the general situations. 

Marjorie Main and James Whit- 
more, in the title roles, sparkplug 
the fun to be found along the racy 
69 minutes. Meat of the plot is 
mild but the comedy dressing 
keeps it laughable and likely. It 
has good scripting by William 
Bowers. enlivened by snappy dia- 
log, and smart. fast direction by 
Norman Taurog. 

Yarn concerns the latest adven- 
tures of the lawyer-amateur sleuth 
created by Craig Rice. In this he 
connects with Miss Main, a widow 
from Proudfoot, Montana, who is 
journeying to New York to collect 
a radio jackpot prize. Action is 
concentrated on the train between 
Chicago and New York, with law- 
ver Whitmore trying to catch up 
with an embezzler client who owes 
him $10,000 for a parote. 

Enroute the ciient is murdered 
for the $100,000 in loot he is carrv- 
ing. The cospse is planted in 
Whitmore’s compartment. and 
much of the comedy results from 
efforts of the lawver. wrvly abetted 
by Miss. Main. to hiee the cadaver 
while searching for the killer. Be- 
fore the scramb'e is all over, 
there’s another corpse. Direction, 
writing and playing keep it all 
light. 

Title principals get firstrate suv- 
port. Ann Dvorak, divorced wife 
of embezzler Douglas Fowley; Fred 
Clark, herassed detective; Dorothy 
Malone, the second murder victim: 
Clinton Sundberg. a bookie; Don 
Porter, the killer; Jack Bailey, ra- 
dio emeee; Naney Sau’ ders. one 
of the femmes who attracts Whit- 
more’s roving eve. are among 
those helning. Phyllis Kirk rates 
only brief footage as Whitmore’s 
secretary, 

William H. Wright gives the vro- 
duction a good gloss, and aiding 
comedy intentions are lensing, mn- 
sir score end editing. For comedy 
effect, Miss Main resns the tune. 
“Pecsum Un a Gon Stumn.” and 
2 title number grovn voealed be- 
bh! the credits, sets up pict rre's 
aims. Brog. 


astound- | 


facial | 
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Prelude to Fame 

“Prelude to Fame” (Rank), 
screened in N. Y. Monday (6), 
was reviewed in VARIETY from 
London, May 10, 1950. “A 
new child star discovery and 
some fine classical music are 
the main attractions of this 
British-made drama,” accord- 
ing to reviewer Myro. Review 
stated, “its appeal to Ameri- 
can audiences may be limited, 
but it should stand up mod- 
erately well in the art house 
trade.” 

Pie deals with a poor Ital- 
ian boy with a gifted appre- 
ciation of music, who’s pro- 
moted by a wealthy childless 
woman, selfishly intent on 
achieving fame as a patron of 
the arts. Jeremy Spenser, as 
the kid, was credited as be- 
ing “a real find.” Film, based 
on an Aldous Huxley short- 
story, was also cited as having 
“an emotional appeal which 
the women customers will 
like, but is totally lacking in 
humor.” 

Pic, skedded to open at the 
Trans-Lux 52nd Street thea- 
tre, N. Y., tomorrow (6), is be- 
ing released in the U. S. by 
Universal. 





Three Husbands 
(ONE SONG) 

United Artists release of Gloria Films 
I. G. Goldsmith-Joseph Justman) produc- 
tion. Stars Emlyn Williams, Eve Arden, 
Howard da Silva, Shepperd Strudwick; 
features Ruth Warrick, Vanessa Brown, 
Robert Karnes, Billie Burke. Jonathan 
Hale, Jane Darwell, Louise Erickson. Di- 
rected by Irving Reis. Screenplay. Vera 
Caspary and Edward Eliscu. based on 
story by Miss Caspary; camera, Frank 
Planer; editor, Louis H. Sackin; music, 
Herschel Burke Gilbert: sone, “Poor 
Chap,” by Gilbert and EFliscu. Previewed 





N. Y¥., Oct. 31. ’50. Running time. 79 MINS. ! 
Lucille McCabe........ Eve Arden 
Jane Evans a Ruth Warrick 
Mary Whittaker........ Vanessa Brown 


Dan McCabe = Howard da Silva 
Arthur Evans . Shepperd Strudwick 
Kenneth Whittaker Robert Karnes 
Maxwell Bard — . Emivyn Williams 
Mrs. Whittaker......... Billie Burke 
Matilda Clegg Louise Erickson 
Mr. Wurdeman Jonathan Hale 
Mrs. Wurdeman Jane Darwell 


Husbands” is an 
fast-paced farce that 
times hits the peaks of hilarity 
and only seldom is bogged down 
by script contrivances and heavy- 
handed attempts at comedy. While 
the cast features some w.k. names. 
there is a decided dearth of any 
top star personalities to brighten 
the marquee. Film. as a result, 
might be difficult selling in some 
situations but exhibitors can count 
on plenty word-of-mouth. It 
should do well in most houses. 

Those who remember 20th-Fox’s 
“Letter to Three Wives” of last 
vear may be struck by the similar- 
itv not only in the title but in the 
story itself, since it’s basically just 
a reverse twist on the 20th picture. 
Incidentally, Vera Caspary, who 
adapted the 20th film from a John 
Klempner novel ‘Joseph L. Man- 
kiewicz wrote his screenplay from 
that', also penned the original 
story for “Husbands” and co- 
scripted the screenplay with Ed- 
ward Eliscu. While “Husbands” 
doesn’t have the warmth = and 
poignancy of “Wives,” it’s strong 
enough as a farce to stand on its 
own. 


“Three 
ing, 


amus- 
some- 


Picture will introduce to most 
American audiences Emlyn Wil- 
liams. British actor and play- 
wright. As a wealthy young 


bachelor who presumably makes a 
habit of preying on the wives of 
his best friends, he emerges in this 
as a fine comedian, able to toss 
a line or charm the gals with ease. 
He also cuts his way through an 


incidental song and dance with 
aplomb. Williams’ West End ac- 
cent may bother some of the 


hinterland audiences but it’s suf- 
ficiently subordinated to his warm 
personality to make little overall 
difference. 

Story. told in episodie flash- 
backs, has Williams just dead of 
a heart attack. He has left a letter 
with his attorney for each of his 
three best friends, telling them 
that he had been intimate with 
their wives. Film then picks up| 
each of the three husbands, show- 
ing their various reactions to the , 
letter and. via flashback, how Wil- | 
liams’ posthumous advice might 
have been true. Husband roles | 
are neatly varied, with one a guy | 
who had done a little philandéring | 
of his own on the side; one -who 
Was pretty much of a mother's boy, | 
and one a nouveau-riche gambler | 
who took it all pretty much as a) 
gag—at least at the start. Naturally, | 
it al! works out, well at the end; 
but it makes for good, and some? 
times. hilarious fun in the telling. | 

Except for the one or two spots | 
where he plied his farce brush | 
too heavily. director Irving Reis | 
deftly propelled the cast through 
their paces. Shepperd Strudwick | 
is the philandering and _ slightly | 
stuffed-shirtish husband. teamed 
with Ruth Warrick es his wife. ! 
Both turn in fine performances. | 








|Eve Arden and Howard da Silva 
jinject the most fun as the couple 
/newly-exposed to culture. Robert 
| Karnes, a newcomer, scores as the 
/youngest_ husband, married to 
, Vanessa Brown, who gives the best 
/performance of her young career. 
_Louise Erickson also makes her 
,;mark as the overly-dramatic gal 
; With whom Strudwick has his fi» 
|away from home. Billie Burke 
'Jonathan Hale and Jane Darweij 
;do_ well in the supporting cast. 

| Film isn’t too expensively 
mounted but producer I. G. Gold- 
smith has made the most of it, 
Herschél Burke’ Gilbert, who 
cleffed the score, collaborated 
with Eliscu on a single novelty 
tune, “Poor Chap,” which is sung 
by Williams and Miss Arden, 
Frank Planer’s camera work is 
good and editor Louis H. Sackin 


{has kept the running time down to 


a tight 79 minutes. Stal 

Rio Grande 
(SONGS) 
Hollywood, Nov. 2 


Republic release of John Ford-Merian C. 
Cooper (Argosy) production. Stars John 


Wayne, Maureen O’Hara: features Ben 
Johnson, Claude Jarman, Jr., Harry 
Carey, Jr., Chill Wills; J. Carrol Naish, 


Victor McLaglen, Grant Withers, Sons of 
the Pioneers. Directed by Ford. Screen- 
play, James Kevin McGuinness; based on 
Satevepost story by James Warner Hel- 
lah; camera, Bert Glennon: music score, 


Victor Young; songs, Stan Jones. Dale 
Evans; editor, Jack Murray Previewed 
Nov. 1. °50. Running time, 105 MINS. 


COBIMED. WOOO. ocacccess . John Wayne 
le a. . | a rer Maureen O'Hara 
Trooper Tyree . ace Ben Johnson 
Trooper Jett Yorke..Claude Jarman, Jr. 
Trooper BOOMS... .o.cec. Harry Carey. J) 
Dr. Wilkins hill Wills 
General Sheridan,........ J. Carrol Naish 
Sgt. Quincannon......... Victor McLagien 
Deputy Marshal ..+e- Grant Withers 


Capt. St. Jacques....... Peter Ortiz 
Capt. Prescott..ccsceses Steve Pendleton 
Margaret Mary.....ceces Karolyvn Grimes 
Lieutenant. ....csecce cutee Alberto Morin 
2g i. || Ser ry rire To Stan Jones 
Heinze Fred Kennedy 


And Sons of the Pioneers 


“Rio Grande” is filmed outdoor 
action at its best, delivered in the 
John Ford manner to attract a 
strong play at the boxoffice. While 
dealing with a familiar subject— 
Indian fighting in the early west— 
the Ford treatment insures enter- 
tainment and the marquee worth 
of the cast names. 

A Ford-Merian C. Cooper-Argosy 
production for Republic release, 
it features big, brawling mass 
action clashes, mixed together with 
a substantial portion of good, 
honest sentiment, ingredients that, 
when as well done as in this, prac- 
tically always meet a good recep- 
tion in the general market. 

John Wayne trods familiar story 
paths in his role of a cavalry offi- 
cer who lets nothing stand in the 
way of martial duty. This devotion 
to military oath had led him, some 
15 years back, to destroy the 
plantation home of his southern- 
born wife during the war between 
the states. He is now a lonely man, 
fighting Indians in the west. To 
his fort comes his young. son, 
Claude Jarman, Jr., whom he lias 
not seen in J5 vears. Youngster 
is an ordinary trooper. enlisting 
after flunking out of West Point. 

Into this setup of rugged living, 
endangered daily by marauding 
Indians, comes Maureen O'Hara, 
Wayne s estranged wife, de- 
termined to take the son back 
for another attempt at being an 
officer and gentleman. Jarman 1s 
just as determined to see his new 
life through and has ample oppor- 
tunity to prove he is a man in the 
savage tests of courage that ensue. 
Plot’s windup finds Miss O'Hara 
seeing her husband’s duty in a 
new light, and the family is rec- 
onciled. 

Among the vivid action se- 
quences staged by Ford that stand 
out are the Indian raid on the 
cavalry outpost and the troopers’ 
foray across the Rio Grande into 
Mexican territory to rescue a 
group of children from the blood- 
thirsty Indians. Sharpening the 
sentiment in the James Warner 
Bellah Satevepost story, scripted 

(Continued on page 12) 








It’s Hard to Be Good 

“It's Hard To Be Good.” 
British-made tradeshown in 
N. Y¥. recently, was_ re- 
viewed in Vartrety from Lon- 
don, Nov. 10, 1948. Pic was 
tabbed by reviewer Muyro as 
being “a subject which should 
get by with native audiences 
but be of little interest 10 
American exhibs.” Yarn deals 
with a young ex-army officer 
who comes out of the service 
believing the cure for world 
ailments lies in goodwill, but 
finds that every time he puts 
his theory to the test, the re- 
sults are disastrous. Review 
stated: “Developed along more 
ebvious slapstick lines plot 
makes no attempt to come [0 
grips with the issues raised, 
but prefers to poke gentile fun 
at the idealist.” 

Film, starring Anne Crew- 
ford and Jimmy Hanley, 's 
being released in the U. S. b) 
Pentagon Pictures. 
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Rival Sales Execs Wary of M-G’s 
Bids Plan; RKO, Par Can't See It 


Rival major’ distributors 
adopting unofficial wait-and-see at- 
titudes regarding the announce- 
ment by William F. Rodgers, Metro 
sales chief, that he will divulge 
terms under which a picture is li- 
censed on competitive bidding, 
when all parties to the bidding are 
agreeable to the idea. Rodgers 
made the offer in an address before 
last week’s convention of the The- 
atre Owners of America in Hous- 
ton. 





are+ 


| 





Executives of other majors are | 


wary of the plan and frankly are 
hesitant about adopting it. In the 
cases of Paramount and RKO, at 
least, there appeared no likelihood 
at aii that similar offers would be 
made to exhibs. Some theatremen, 
too, said they were not for it, al- 
though they commended Redgers 
for his effort to answer the cries of 
injustices in bidding. 

Majority of sales executives said 
they were averse to disclosing the 
terms offered for product because 
it could result in an almost endless 
amount of wrangling with the the- 
atremen. It was said that an exhib, 
upon learning his competitor’s bid 
for a film, could charge that the 


| 


| 
} 


| 
| 
| 





latter’s offer was not the best made | 


to the distributor, and that he, al- 


though the losing bidder, actually | 


offered the best deal. Observers 
said that numerous such disputes 
coul stem from the plan because 


exhibs all don’t offer the same for- | 


mula to determine rental. 
age and sliding scale deals could be 
anything but uniform, it was point- 


Percent- | 


ed out, thus the distributor’s selec: | 


tion of the winning bid might be 
readily contested by the losers. 
Some film spokesmen also had 
the thought that the relationship 
between the company and the exhib 
was more of less private business 
and information concerning it 


(Continued on page 22) 


0’Donnell Revealed 
Inspiration of Short 


Telling ‘M-G Story’ 


Idea for Metro’s super-trailer on 
upcoming product, a special five- 
reecler titled “The M-G-M Story,” 
was originated by Interstate Cir- 
cuit prez Robert J. O'Donnell, it’s 
been revealed. He wrote all the 
major film company prexies sug- 
gesting they turn out a one or 
two-reel short highlighting forth- 
coming pictures. Metro prexy 
Nicholas M. Schenck was the first 
to act on it. He turned it over 
to sales veepee William F. Rodg- 
ers, who ther called production 
veepee Dore Schary to outline 
what he would like to see in such 
a film. 

On the basis of the favorable 
reaction it received on its preem 
showing at the Theatre Owners 
o: America convention in Houston 
last week, M-G has decided defi- 
nitely to make it available in 
abridged form to exhibitors for 
showing to the public. Rodgers 
phoned Schary again over the 
weekend and Schary, who narrates 





| have consistently complained to 





the film, is going to record a new | 


speech, grooving his remarks to 
the customers rather than exhibs. 
It will be trimmed to include only 
films coming up in the future 
(original had some which have al- 
ready preemed in 
and will be available to any exhib 
who wants it as a two-reeler. Frank 
Whitbeck and Herman Hoffman, 
who producec it, are now editing 
the new version. 

Film shown at the TOA meet 
opened with Schary sitting on the 
edge of his office desk to intro- 


certain areas) | 


duce the clips. He then made sev-| 


eral appearances during the run- 


ning, while handling the narration, | 


' 


Picture was climaxed by the first | 


publicly-showr footage from “Quo 
Vadis.” M-G's $6.500,000 spectacle, 
filmed in Rome. 

Rodgers. incidentally, originated 
the idea for Metro’s “Some of the 
Best.” two-reeles turned out last 


year as part of the company’s sil- | 


ver anni celebration, which was 
screened by prectically every the- 
atre in the ccuntry. 


|faces, were told by sales veepee 





Mae Murray Back 
In Columbia Short 


Hollywood, Nov. 7. | 

Mae Murray returns to the} 
screen after an absence of 20 years 
as star and narrator in a Ralph | 
Staub Columbia _ short, “Heart 
Throbs of Yesteryear.” She plays | 
herself and discusses male film | 
idols of the past. 

Miss Murray’s last previous pic- 
ture was “High Stakes,” in which | 
she played opposite the late Lowell 
Sherman for RKO in 1930. 


M-G Would Team 


Newcomers With 
Stars for Buildup 


Metro, which has lined up a long | 


string of new young performers as | 
potential star material, has virtual- | 
ly reversed its field in its standard 
star-making policy. Where the | 
newcomers until recently gained | 
both their experience and public | 
attention in M-G’s “B” picture se- 
ries, such as “Hardy Family,” “Dr. 
Kildare,” ‘‘Maisie,” etc., they are 
now being teamed with established 
stars for quicker progress. That’s 
the way Metro originally estab- | 
lished its big star stable. | 

M-G execs currently are plug- 
ging their future stars at every op- 
portunity in an attempt to show 
both exhibs and the public their 
optimism for the future of the bus- 
iness. Exhibs, in particular, who 








the majors about the need for new 


William F. Rodgers at both the 
National Allied and Theatre Own- 
ers of America conventions about 
M-G star-making plans. In addi- 
tion, George Murphy, who last 
week completed a lengthy speech- 
making tour before civic and edu- 
cational groups throughout the 
country, stressed Metro’s constant 
development of new talent. 

Reason for M-G’s switch to the 
big star-newcomer policy is based 
primarily on the fact that it no 
longer produces the “B’’-series 
films. Company, however, is Still 
mixing some moderate-budgeters 
in with its top “A” product but is 
nonetheless putting most of its 
newcomers into the bigger pic- 
tures. 

Illustrating Metro’s current pol- 
icy is Howard Keel, who was im- 
ported to Hollywood from Broad- 
way musicomedy. Keel, for his first 
assignment, was teamed with Betty | 


(Continued on page 18) 


Lightman Huddles In : 
N.Y. on Cinerama Pic 


M. A. Lightman, Memphis circuit | 
operator, is due in New York next | 
Monday (13) for final huddles on a) 
pic to be made in the Cinerama | 
broad-screen process by Cinema | 


Productions, Inc. 








up and financed by a group of ex- 


hibs to make a series of novelty | chores in the production depart- | Several 


pix. } 

Board meeting of the corpora-| 
tion will be held in New York dur- | 
ing Lightman’s presence in the, 
city. He and Lester Cowan, v.p. | 
and producer for the group, will | 
confab with Hazard Reeves and 
W. French Githens, Cinerama top- 
pers, on ideas for pic to be made 
in the process prior to the board 
conclave. 

Cowan this week sent a camera- 
man, Jerry Hershfeld, to Boston. 
to make fests with a newly-im- 
proved version of the Polaroid 
third-dimensional camera. CPI is, 
planning to make its initial picture, | 
tentatively labeled “The Customer 
Is Always Right,” in this process, 


which requires viewers to wear 
special glasses. - .Production is 
slated for early next year. \ 


| b.o., 
toward building of weekend mati- | 





EAWIBO PITCH 
TO LURE Kida 


Video’s encroachment on theatre 
biz is providing a modest upbeat 





for serials—onetime mainstay of | 
Increas- | 


every Saturday matinee. 
ing number of exhibs have started 
to book the cliffhangers as a means 
of again attracting moppet trade, 


which has been particularly hard | 


hit by tele. 

Columbia and Republic, the only 
two studios remaining in the busi- 
ness of producing chapter pix, are 
hoping the currently still gentle 
trend will grow. They’ve had their 
salesmen plugging the serials on 
the basis of their value in counter- 
acting TV competition. 

If the serial tide should swell as 
anticipated, it will be a paradoxical 
reversal of what’s happened dur- 
ing the past half-dozen years or so. 
During that period many exhibs 
cut out the weekly thrillers for the 
express purpose of discouraging 
kid biz. Juve trade was a source 
of such physical damage to the- 
atres, cutting up seats and the like, 
that many theatremen got to the 
point of thinking it was cheaper 
not to have them as customers. 

Tendency to delinquency ap- 
pears to have subsided somewhat 
recentiy. That, in combination 
with the general decline at the 
has exhibs again looking 
special Saturday 


nee biz, plus 


{morning shows for children. 


An added factor in desirability 
of the small-fry trade is the hypo 


(Continued on page 71) 





Yates Promotes 3 


In Rep. Shuffle 


Hollywood. Nov. 7. 


Shuffle in the Republic studio’s 
top echelon makeup was revealed 
by prexy Herbert J. Yates at a 
conclave of department heads yes- 
terday (Mon.) Adjustment, which 
follows the recent resignation of 
veepee Allen Wilson, affects three 
Rep execs. All move up to higher 
posts. 

Jack E. Baker. with Republic 
and its subsidiaries for the past 
25 years, becomes studio man- 
ager. Previously he had been in 
charge of the studio production 
department and prior to that was 
head of Consolidated Film Indus- 
tries in Fort Lee, N. J. 


Robert V. Newman, formerly 
Wilson’s assistant. was named stu- 
dio executive assistant to Yates, 
production § activities identified 
with responsibi‘ity for all Rep 
with independent and outside pro- 
ducers. He’ll also take over other 
executive duties which reportedly 


will enable Yates to devote more | 


time to the company’s worldwide 
activities. 

In line with their promotions, 
Yates disclosed that both Baker 
and Newman have been elected 
veepees of Republic Productions, 
Inc. Baker also becomes chair- 


Lou Rosso’ assuming’ Baker’s 
ment. Rosso had assisted Yates in 
various capacities for the past 19 


years. 


7-Year Writer-Prod. Pact 
At 20th for Brackett 


Hollywood, Nov. 7. 

Straight seven-year writer-pro- 
ducer pact has been inked at 20th- 
Fox by Charles Brackett, who 
winds up at Paramount Dec. 1 
after prepping “Famous” screen- 
play. Paramount deal still had 
nine years to go, but Brackett 
bowed out 10 days ago following 
differences with studio. 

First assignment at 20th will be 





decided when he _ reports next 
month for talks wita Darryl 
Zanuck. 








Arnall Proposal 

The proposal outlined here- 
with for an industry trade 
practices code administered 
by the Federal Trade Commis- 
sion will be presented by Ellis 
Arnall at the meeting of the 
executive board of the Council 
of Motion Picture Organiza- 
tions in New York next weék. 


SIMPP  prexy and some 
| other industryites believe that 
COMPO’s_ greatest ultimate 


usefulness may be in the field 
| of trade practices, although 
| they are now outlawed by 
| COMPO as a subject for its 
activity. 














- 


IA’s $1,022,356 
Reflects Its Top 
Finance Setup 


Reflecting the strongest finan- 
cial condition in the history of the 
labor organization, International 
Alliance of Theatrical Stage Em- 
ployees had total assets of $1,022,- 





|it provides for fhe concession biz. | 356, versus liabilities ef $16,045, 


(as of the end of its fiscal year last 
July 31. Balance sheet was pub- 
lished this week, as demanded by 
the Taft-Hartley Law. 

Statement lists total cash re- 
ceipts for the year at $780,741, as 
‘compared with total cash disburse- 


ments of $642,575. Membership 
| dues forwarded to the interna- 
| tional from the _ local units 


| amounted to $631,042. 


| Richard F. Walsh, IA president, 
| and other officers collected salaries 
‘in the total amount of $91,147, to 
which was added $19,339 for ex- 
penses and $19,434 for transporta- 
tion and incidentals, for an overall 
total of $129,921. International 
trustees and special representa- 
tives drew $48,875, plus expenses 
of $24,472, and $12,667 for trans- 
portation and expenses. 

Balance sheet showed the union 
incurred expenses of $27,994 in 
the Hollywood studio strike and 
spent $29,762 in legal fees. Or- 
ganization listed $50,000 in pur- 
| chases of U. S. Savings Bonds. 








‘Metro Ups Harper 


To Circuit Sales Rep 


Metro, after a lengthy test pe- 
‘riod of handling its national circuit 
|sales from the field, has shifted 
‘that phase of the operation back 
|to the homeoffice, with Richard A. 
| Harper upped to the post of circuit 
sales representative. Former aide 
to sales veepee William F. Rodgers, 
he takes over the post which has 
| been vacant since Edwin W. Aaron 
|moved from M-G to 20th-Fox two 


Lightman is man of thé studio executive com- | 
prexy of CPI, which has been set |mittee. Third personnel shift saw oe ao 


| Harper will deal directly with 
national circuits which 
headquarter in New York. He 


started as a student salesman with 
the company, and after training in 
several of the Metro exchanges. 
was returned to the h.o. 


| Francis Keeps Gabbin’ 


Hollywood, Nov. 7. 
UI, with “Francis Goes to Races” 
still in scripting stage, is laying 
plans for a third in series, aiming 
“Races” screenplay to end in such 
a way that third film can pick up 
from that point. 

In case of “Francis,” film was 
released before studio planned se- 
quel. Only Donald O'Connor is 





signed ‘o date, although deal is un- | 


derway with Chill Wills to again 
idub voice of the talking mule. 


AS TV ANTIDOTE 


SIMPP President Advocates FTC 
Setting Up a Fair Trade Conference 


For the Motion Picture Industry 


+ By ELLIS G. ARNALL 


| (Pres., Society of Independent Mo- 
| tion Picture Producers) 


When the Council of Motion Pic- 
ture Organizations became an actu- 
|ality, the American motion picture 
industry looke forward to an era 
of good feeling The purpose of 
COMPO is the unification of all 
segments of the industry into an 
organization to promote the wel- 


fare, success and good name of 
the American motion picture in- 
dustry. A marve.ious opportunity 


is present for COMPO to do much 
toward bringing about these de- 
sired results. 


Within our industry there are 
those who are alarmed and con- 
cerned because the motion picture 
business is such a fruitful field 


for litigation and ‘awsuits. 

| While I differ sharply with those 
who believe that litigation retards 
the growth and development of 
‘our industry I am persuaded that 
the industry having united in 
COMPO can take another forward 
step by requesting the Federal 
Trade Commission to set up a Mo- 
tion Picture Industry Fair Trade 
Conference. Perhaps COMPO 
should initiate the move. 


At the inception of COMPO, 
it will be recalled, trade practices 
!were specifically eliminated from 
‘its consideration and _ attention. 
Those within the industry who are 
fearful of the multitude of anti- 
trust suits and who would like 
to see the industry adjust its own 
trade practice problems outside of 
court, might well consider the pro- 
visions of the U. S. Code relating 
to the power of the Federal Trade 
Cummission concerning industry 
trade practice conferences. 

The Department’ of Justice and 
‘the Federal Trade Commission 
of trade and ecommerce and the 
aig of unfair trade practices there- 

n. 

Unfair methods of competition 
in commerce. and unfair or decep- 
t:ve acts or practices in commerce, 
are violative of the law of the U.S. 

The FTC is authorized to estab- 
lish trade practice conferences. 


(Continued on page 22) 


H’wood Canteen Again 
_" Dickering to Buy Site 
Of Florentine Gardens 


Hollywood, Nov. 7. 

Hollywood Canteen Foundation 
| Bae revived negotiations for pur- 
| chase of Florentine Gardens as a 
‘place of entertainm@nt for service 
men. Latest move was payment 
'for another 30-day option on the 
‘building and the large parking lot 
‘in the rear. 

Property is owned by Flogar, 
Inc., with a mortgage of $215,000 
held by the L. A. Times Realty 
Corp. 


Exhib Trust Action 
Vs. NSS Suits in Philly 


Philadelphia, Nov. 7. 

Exhibitor action against Nation- 
al Screen Service has begun with 
suit filed in U_ S. district court 
here by Max M. Korr and his 
brother, Leon W. Korr, owners of 
six Allentown theatres. Suit is an 
action on behalt of all film exhib- 
itors in U. S. and any exhib can 
intervene. 

Through their attorneys, “Gravy, 
Anderson, Schaeffer & Rome, the 
Korrs named as defendants NSS 
and various film distribs, charging 
them with monopolizing the film 
_advertising industry in violation of 
antitrust laws. As result of this 
i“monopoly.” exhibs are forced to 
pay excessive prices for trailers 
and advertising accessories, the 
complaint averred. 

The cause demands triple dam- 
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H. 0. s, Reissues Slough LA. Albeit Pet’ Per $9,500 — Huth Perks: Rio Grande’ Fine $17,000; 


Indpls., ‘Milkman’ Same 


‘Rio Grande’ Strong $29,000; Flags’ | 2: eourswsitsin’s| — ‘Eve’ 196, Husbands’ Lean $13,000 


uations here this stanza. 
) wave that broke all existing rec- 









































‘ cm t. e ords for this time of year will keep -+ Boston, Nov. 7. 
OW e a t In ‘grosses down. “Tripoli,” at In- ° Biz shapes slightly stronger this 
3 ‘diana, and “Petty Girl,” at Loew's Key City Grosses stanza with newcomers at all 
) looks tops, but only latter is okay. 7 ge Ramer es ge aga * 
Los Angeles, Nov. 7. *% | Estimates for This Week - po ile > 3 , Sood, 
“Rio Grande” is furnishing the | Circle (Gamble-Dolle) (2.800: 44- Estimated Total Gross eae BA ae is nice 
only bright spot among local first- Broadway Grosses 65)\—"‘Milkman” (U) and “Blues This Week ..., $2,301,000 while X bed Husbands” at Met 
runs this frame, with fancy $29,- ou (Mono). Fair $9,500. (Based on 24 cities, 199 the- shapes as tweight. ; 
000 or near in two Paramount | Last week, “Mister 880” (20th) and atres, chiefly first runs, tnclud- F Rio srande at Paramount and 
theatres. “Two Flags West” Estimated Total Gross “Prisoner in Petticoats’ (Rep).| ing N. Y ) enway looms fine, one of week s 
shapes slow $32,000 in five loca- This Week $497,000 | Mild $9,000. | Total Gross Same Week bey O Miniver Story at 
tions while “Between ae (Based on 17 theatres.) Indiana (G-D) ae rg Last Year........$2,605,000 fevey an rpheum will be very 
and Dawn” is taking a just fair Last Year.... $516,500 |“Tripoli” (Par) and “Hot Rod” (Based or 25 cities, and 211 | , , 
$19.000 in two spots. (Based on 17 theatres.) '(Mono). Modest $10,000. Last | theatres ) Estimates for This Week , 
Reissue combo of “Hell Town’ week, “Two Flags West” (20th) ra Astor (Jaycox) (1,200; 50-95)— 
and ‘“Butfalo Stampede” looks slim and “Lonely Hearts’ Bandits” Harriet Craig” (Col). Nice at about 
$17,000 in six days in two houses. | 6 9 ° (Rep). Ditto. $13,000. Last week, Gilda (Col) 
First seven days of “Film Opera ef 0 ] | Poew’s (Loew’s) (2,427; 44-65) — | ff l| 15 | and Paltinum Blonde” (Col) (re- 
Festival” bill at Fine Arts is “Petty Girl” (Col) and * “Beware Bf 00n ll issues), slow $7,500 in 9 days. 
modest $3,500. There are three Blondie” (Col). Okay $9,5 Boston (RKO) (3,200; 40-85)— 


holdover combos currently show- 
ing, and all are off sharply. 
Estimates for This Week 
Los Angeles, Chinese, Uptown, 


week, “Toast of New Toteame” “Deported” (U) and “Hoedown” 
(M-G) and “Rookie Fireman” | (Col). Unexciting $10,000. Last 
00 (Col). Nice $10,500. nl é er Week, “Dark Mirror” ’ (Col) and 


Lyric (G-D) (1,600; 44-65) —| | Seventh Veil” (Col) © (reissues) - 





Loyola, Wilshire (FWC) (2,097; “High Lonesome” (ELC) and “I | split week with “Peggy” (U), sad 
2.048; 1.719; 1,248; 2,296; 60-$S1—| mage at "fe Lol Noe 2 . < Killed Geronimo” (ELC). Slow] | Kansas City, Nov. 7. | $6,800. ; 
“Two Flags West” (20th). Slow! ,,, aun - ‘ kend by shar /$4,000. Last week, “Dark City” | New pix line-up is stronger and “ Fenway (NET) (1,373; 40-85)— 
$32.000 or near. Last week, “I'll yeaa igi ed ne +t Result P (Par) and “Cassino to Korea” | returns generally better than in | “Rio Grande” (Rep) and “Hit 
Get By” (20th) and “Prisoners gy er hett, ; see 1 2 (Par). Dull $3,500. recent weeks. Destination Moon” | Parade of °51” (Rep). Okay $5,000. 
j Petticoats” (Rep) (2d wk-5 days), that, DIZ Is a it etter than ort | in_three Fox Midwest houses and Last week, “Dark City” (Par) and 
$17.300. . session despite interest in hot} “To Please a Lady” at the Mid- | “Sunset West” (Rep), $4,000. . 


Hollywood, Downtown, Wiltern — campaigns. “Two Weeks | 


“9 ER ad ; Love” looms leader with | 
(WB) (2,756; 1,757; 2,344; 60-$])— | ;; | G { By R 
“Glass Menagerie” (WB) (2d wk). fine total at Loew’s while “I'll Get é ousi 


Off to $20,000. Last week, only| BY ,Shapes big at Ambassador. 


land are both pleasing, if not big,| Memorial (RKO) (3,500; 40-85)-— 
at $15,000. “Glass Menagerie” at “All About Eve” (20th). Fairly 
Paramount is not far behind, get-' good near $19,000. Last week, “I'll 
| ting one of best figures at this| Get By” (20th), neat $29,000 for 


“Destination Moon” finished with | 


fair $34,600 solid week at the Fox, “Mr. 880” | - 2 sata pd | 10 days. 

Loew's State, Egyptian (UA) |: y Estimates for This Week | Metropolitan (NET) (4, ae 40-85) 
(2.404; 1,538; 60-$1)-_ "To Please | 270. in a Lonely Place” replacing | $11,000 in Cincy Kimo (Dickinson) (550: 50-75)— — Three Husbands” UAy and 
Lady” (M-G) and “Silver Raiders” | . “Winslow Boy” (EL). Nice $2,500, | The Squared Circle” (Indie). 

, (Mono) (Loew's only) (2d wk). Mild | mvemese fer Ties woes Cincinnati, Nov. 7. | and may hold. Last week, “City | Light $13,000. Last week, “Two 
$18,000. Last week, $28.300. |_-Ambassador (F&M) (3,000; 60-| 411 ace houses have new bills Lights” (UA) (reissue) (2d wk), | Flags West” (20th) and “Hot Rod 

Hillstreet, Pantages (RKO) (2,-|75)—T'll Get By” (20th) and “Hit! 1) i¢ pound and overall score is im-! stayed 10 days for pleasing $3,500, (Mono), weak $13,500. 

890: 2,812; 50-$1) — “Hell Town” | Parade 1951” (Rep). Big $15,000 proved despite absence of stand-| Midland (Loew's) (3,500; 45-65) _ Orpheum (Lgew's) (3,000; 40-85) 
(Indie) and “Buffalo Stampede”) or near. Last week, "Glass cits” Results are encouraging in| —“To Please Lady” (M-G) and|zq,Miniver Sry” (M-G) and 
(Indie) (reissues), Slim $17,000 in Menagerie” (WB) and “Modern th.” face of weather changing “Rookie Fireman” (Col). One of | Next Voice” (M-G). Not too 
€ days. Laat week, Sage Doom | ay eee ee eee “Mr ‘abruptly from hot to winterish in better weeks here recently but still strong at $15,000. Last week, “To 


(RKO) and “Texan Meets Calamity | ’ ; ‘ Mr. f 3 » es | Please a Lady” (M-G), same. 
Jane” (Col) (8 days), $22,300. io yore - ¥ neyo neee Hid ‘election campaign and yolbncey ores New Seams (Me) oad Shar. ec de" (Re) and “Hitt 
Los Angeles, Hollywood Para- ol), Opened today (1ues.). Las } “ g ” —"Ri rande a 
mounts (F&M) (3,398: 1.451: 40-$1) | week, “Destination Moon” (EL) A yg et . snd “Miniver Story” Bodyhold” (Col), slim $10,000. | parade of ’51” (Rep). Nice $12,000. 
—'Rio Grande” (Rep) and “Hit, and “I Killed Geronimo” (EL), Jaton} Missouri (RKO) (2,650; 45-65)— Last week “Dark City” (Par) and 


; soak are fighting for town’s biggest coin «cy y So Bad” (UA) d | «e ant’? 

Parade, 1951” (Rep). Fancy | nice $19,000. —— . Fe tgp po Young, So Bad” | and “Sunset West” (Rep), $9,000. 

ty Pg ig Fig Bd Loew’s (Loew) (3.172: 50-75)— a 7 Iroquois Trail (UA). Lightweight | State (Loew) (3,500; 40-85)— 

(Par) and “Cassino to Korea” (Par) | “Two Weeks—With Love” ‘(M-G). “9 ric my West” shapes okay ** | $8,000. Last week, “Woman on “Miniver Story” (M-G) and “Next 

(2d wk-4 days), $7,300. Fine $16,000 or over. Last week, | a wee P és Pier 13” (RKO) and vaude at 75¢. | Voice” (M-G). Mild $9,000. Last 
Orpheum, Hawaii (Metropolitan) “Right Cross” (M-G) and “So_ Estimates for This =, top, great $16,000. week, “To Please Lady” (M-G), 

(2.210; 1,106; 50-$1) — “Midnight Young, So Bad” (UA), $15,000. Albee (RKO) (3,100; 39-75) — Orpheum (Fox Midwest) (1,913; $10,000. 





and Dawn” (Col) and “Hot Rod” | Missouri (F&M) (3,500; 60-75)— “Miniver Story” (M-G). Moderate 50.75;—“All About Eve” (20th) (3d 
(Mono). Fair $19,000. Last week, “Born to Be Bad” (RKO) and | $10,000. Last week, “Glass Mena- yw ,), Holding steady on continuous 


je” (WwW , ‘ ’ 
“Devil's Doorway” (M-G) and “Glass Menagerie” (WB). Okay ; 8erle (WB), ditto. ; run policy and will run through $ 
“Holiday Rhythm” (Lip) (2d wk-5 $12,000. Last week, “Sleeping Capitol (Mid-States) Naa” ws 39- Nov. 12. Final week continued Eve Bangup 17,000 In 
days), $7,200. City” (U) and “Shakedown” (U), | 75/—“I'll Get By eran og strong at $10,000. Last week, big (| ° a erie’ 15G 
) United Artists, Ritz, Vogue, Stu- $9,000 ee ag kee VOOM, SOE SRY | G1 ee. | eve., wlenag ’ 
dio City, Culver (UA-FWC) (2,100; Shubert (in (1,900; -15)— | oe awh : ' Paramount (United Par) (1,900; | our: ) 
1,370; 885; 880; 1,145; 60-$1) —.|“Panic in Streets” (20th) and! ,, Grand (RKO) (1,400; 39-75) — 4565) “Gass Menagerie” we With Love Gusty 14G 


Cleveland, Nov. 7. 
“All About Eve” is picking up a 
strong take for Palace. “Glass Me- 


ness of Heart” (U) (2d wk). Off to| Last week, “Union Station” (Par) | $6,500. Last week, “To Please 2. "second ‘week. Last week, 
$6,500 in 3 days. Last week, dim and “Tyrant of Sea” (Col), $4,000.| Lady” (M-G) (2d wk), pleasing “Copper Canyon” (Par) (2d wk), 


“Woman on Run” ‘U) and “Mad- “Customs Agent” (Col). Fair $5,000. | “Underworld Story” (UA). Tepid Lively $12,000, and probably will 
$16,000. _ $7,000. : fine $8,500. 











(900: 60- sdecl ° Keith’s (Mid-States) (1,542; 39- : nagerie” at Hipp is just okay. “Two 
“Dancing ‘Yeam” (Mons). Medea | Station’ Loud $14 000 75\—"Two Flags West” (20th). All __ Tower-Uptown-Fairway (Fox Weeks With Love” looks brisk at 
$3.500. Last week. “Next Voice” | ’ ’ right $8,090. Last week, “Wyom- Midwest) (2,100, 2,043; 700; 45-65) State. 

(M-G) (7th wk-10 days), $1,900 D . ‘Lad ? Bi 126 ing Mail” ‘U), so-so $5,500. —'‘Destination Moon” (EL). Trim Estimates for This Week 

Fine Arts (FWC) (679: 60-$1) oe enver, y Ig Lyric (RKO) (1,500; 39-75) — $15,000, best film here in several Allen (Warners) (3,000; 55-75)— 

“Opera Film Festival” (Indie). | Denver. Nov. 7 | “Mystery Street” (M-G) and “Dial weeks. Last week, “Two Flags “Harriet Craig’ (Col). Very neat 

Mild $3,500. Last week, “Macbeth” | “Pétty Girl,” playing in two | 1119” (M-G). Light $4,500. Last | West” (20th), laggard $12,000. = $12,500, Last week, “Gilda”, (Col) 

(Rep) (5th wk-8 days), $1,400. | spots, is getting the biggest coin. week, “San Quentin” (WB) and ,and “Platinum Blond” (Col) ‘(re- 

| total this session, being nice in| Alcatraz Island” (WB) (reissues) | , ’ issues), $10,000. ; ss 
. . both. But outstanding showings | split with “Hearts N.Y. (Indie) | EVE LUSH $12 000 IN | Esquire (Community) (704; 55-75) 
Paper Strike Continues po. being made by “To Please qa and “Corregidor” (Indie) ‘reis-| ’ “T’ll Get By” (20th) (3d wk). Oke 


To Clip Pitt; ‘Get By,’ | Celene Btition” ‘monet’ and SYP aiace. (RKO) (2,600; 39-75) — SEATTLE, ‘CROSS’ 9G) icst‘weee ""™S ™e HOM 


great at Den- | ap ” ’ . _ ' 
ham. Latter holds. “City Lights” Edge of Doom” (RKO). Modest Seattle. Nov. 7 Hipp (Warners) (3,700; 56-75)— 


‘ ’ is holding a third after sock sec- $9.000. Last week, “Mad Wednes- | Big news here this stanza is the “Glass Menagerie” (WB). Just okay 
Tall $11,000, Lady 126 ond round at Vogue. day” (RKO), fine $11,500. |great ‘session being enjoyed by t,$15,000.\ Last week, “Fireball 





Pittsburgh, Nov. 7. Estimates for This Week | “All About Eve” at Fifth Avenue. | . -75)— 

General newspaper” steike, now Aladdin (Fox) q 400; 35-74) —|G ho S F “Right Cross” is fairly fine at Or- | “al Ab t Eve” goth) “oo h 
in sixth week here, continues to; “Wyoming Mail” (U) and “Brew- IFOUCNO OUes FOr ‘ pheum. “I'll Get By” at Para- ait inion neat "Lest pool Walk 
pus a dent in biz but grosses|ster’s Millions” (Indie) (reissue), $35,000 ‘Love Pay mount shapes ace holdover. | Softly, Stranger” (RKO), $14,000. 
seem to have hit a fairly fixed pat-| day-date with Tabor, Webber. Los Angeles, Nov. 7. | Estimates for This Week | State (Loew's) (3,450: 55-75)— 


tern for the duration. Theatres, Fair $2,500. Last week. “Desert ‘ 00 uw : | Coliseum (Evergreen) (1,877; 65- “Two Weeks With Love” (M-G). 
agree that the press blackout, de-| Hawk” (U) and “Modern Marriage” | A a os aL nee _— 90)—"2 Flags West” (20th) and Gusty $14,000. tees oak. “Copper 
priving them of their needed ad- (Mono), $3,500. Artists 4 ow “ae Pm wi Ma “Bomba Hidden City” (Mono) (2d Canyon” (Par), $12,500. 

vertising medium, is costing them| Broadway (Wolfberg) (1.500; 35- i Superior court by Groucho Marx, wi) Swell $7,000 after $10,000| Stillman (Loew’s) (2.700; 55-75) 








| “ ” ’ ‘lai id . , H : u 
| anywhere from $3,000 to $5,000 a| 74\—"To Please a Lady” (M-G), who claims he has not been paid jast week. Ri ‘ross” (M-G). isf 

week each. There is a very slight Big $12,000. Last week, “Toast for his work in “Love Happy, pro- —* Fifth Avenue (Evergreen) (2,349; a ak ee Pgs taal eek. 
improvement this session, with New Orleans” (M-G) (4th wk), duced by Cowan last year. © 65-90)—“All_ About Eve” (20th). “Dark City” (Par), $6,000. 
such marquee pictures as “Glass | $6,000. _ Marx asks $35,000 as unpaid sal- Great $12,000. Last week, “Mister | i 
Menagerie” at Stanley, “I'll Get; Denham (Cockrill) (1,750; 35-70) ary and $5.000 more to cover at- 880” (20th) and “County Fair” , > 
By” at Harris and “To Please a| (Continued on page 24) torney fees. i(Mono) (3d wk-4 days), $4,300. “Heaven Wow $25,000, 
Lady” at Penn making at least a : | Liberty (Hamrick) (1,650; 65-90) | 1. 6 ’ 
-modest impression. |—“To Please Lady” (M-G) and. Mont’; Doorway 13G 


Estimates for This Week 


Fulton (Shea) (1,700; 45-80 Pog A RR Montreal, Nov. 7. 
Fulton (Shea) (1,700; 0) sam ' $8,500. Last week, superb $12,- | New entries in all except one de- 
eslister #80 2hihs Bd wi Det. Biz Picks Up: Rio Grande Fast — ane ate shaping mestiy tris week 
Tapering off to okay $6,000. Last 9 Music Box (Hamrick) (850: 65- “Blue Heaven.” at Loew's. is sock. 
week, $9,000. 90\—“Astonished Heart” (U). Only “No Way Oui,” at Capitol, looks 


Harris (Harris) (2,200; 45-80)— | $600 in 3 days. Last week, “Ham- big. “ il’ ray” , 
“Til Get By” (20th). Sturdy $11, $16, 000, ‘Hawk’ Sock 146, ‘Crai 11G let” (U), nice $4,200. sa wy ao idleness 
000. Last week, “Two Flags West’ Music Hall (Hamrick) (2,200; 65- Estimates for This Week 


(20th), fell off after good start to 


90) — “Glass Menagerie” (WB). Palace (C.T.) (2,625; 34-60)— 
| bag oa han ehh ete Detroit, Nov. 7. $17, eee Som. Cane Menag- eee ine week, “Toast “Life of Own” ‘(M-G) (2d wk). 
oew’'s) (3,300: 0) am > ( ) vew Orleans” -G) and “Madness Dow 

“ 99 . : ked erie ew Orleans’ ( an a n to $9,000 following smash 
dee te es, Se, See 8 ee a ee = od Palms (UD) (2,900; 70-95)—“Rio of Heart” (U) (3d wk-5 days), nice $23,000 opener. vill 
ays looks modest $12.000. Holds noticeably Grande” (Rep) and “Hit Parade of $5.100. Capitol (C.T.) (2,412; 34-60)—“No 


extra day to open Dick Haymes- ing of many new pix. “Rio Grande” 1951” (Rep). Big $16,000. Last Orpheum (Hamrick) (2,600; 65- Way Out” (20th). Big $18,500. Last 


— a -3 eet — show looks very big at the Palms. week, “Rocky Mountain” (WB) and 90)—“Right Cross” (M-G) and week, “Rogues Sherwood Forest” 
1 acc $?? ~ et a ‘ “’Dric + ” se < ” 4 » 
(M-G) on Friday ‘40h sor tok “Harriet Craig’ is shaping only Prisoners Petticoats (Mono), “Train to Tombstone” (Lip). Fine | (Col) (2d wk), okay $11,000. 


C st week, ; : Ph. $17,000 in 9 days. _ $9,000. Last week, “Sleeping City” Princess ‘C.T.) (2,131; 34-60)— 

gw od a (M-G). $10,500. ae 8 SS ee Madison (UD) (1,800; 70-95)— ‘U) and “Redwood Forest Trail” “Devil's Doorway” ‘(M-G). Fine 

“Glass a, 7B) ‘3, 800; 45-80; — Madison. “All About Eve" probably “Desert Hawk (U) and “Pygmy ‘Rep), so-so $5,800 in 6 days. $13,000. Last week, “Lady With- 
ens tear n+ ncl (WB). Another will be off sharply in second round | Island” ‘U). Sock $14,000. Last Palomar (Sterling) (1,350; 50-84) out Passport” (M-G), good $11,000. 
of film s edi ering because kind at the Fox week, “Miniver Story (M-G) and —‘“The Men” (UA) (2d run) plus Loew’s (C.T.) (2,855: 40-65)— | 

lan Pg ing newspapers, al- Ret! 7 This Week “Happy Years” (N.-G), $9,000. Fred Lowery topping stageshow. “Blue Heaven” (20th). Sock $25,- 

on B aed h poe 000 is still much stimates for eek | Adams (Balaban) (1,700; 70-95) Okay $6,000. Last week, “Desert 000. Last week, “Treasure Island” 

iiaue. po ouse has been doing Fox (Fox-Detroit) (5.000; 70-95) | —“Destination Moon” (EL) (3d Hawk” ‘U) and “Music in Moon- (RKO) (2d wk), sock $15,000. 

se Last week, “Walk Softly, —“All About Eve” (20th) (2d wk). wk). Down to $4,500. Last week, light” (Rep) (2d runs) and stage-| Imperial ‘C.T.) (1,839; 34-60)— ; 

reer (RKO), $8,000. Oke $20,000. Last week, nice $30,- oke $6,000. show, $5.700. “Captive Girl” ‘Col) and “Customs 
“ny ~ ch (WB) (2,000; 45-80) — 000. Downtown ‘Balaban) (2,900; 70- Paramount (Evergreen) (3.039; 65- | Agent” ‘Col). Great $10,500... Last 
L ~ City ‘Par’. Lean $4.500. | Michigan (United Detroit) (4,000; 95)—-“Please a Lady” ‘(M-G) and 90) — “I'll Get By” (20th) and week, “Saddle Tramp” (U) and 
(RKO wes. “Born to Be Bad 10-95)—-"Harriet Craig” ‘Col) and “Snow Dog” (Mono) (2d wk). Off “Chain Gang” (Col) (2d wk). Sock “Forbidden” (U) (2d wk), stout } 
) (m.o.), $4,000. “Cassino to Korea” (Par). Okay. to $7,000. Last week, mild $10,000. , $9,000. Last week, grand $13,400. . $11,000. , j 
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New Pix Boost Chi: 


‘Eve’ Standout, 


Smash $32,000; Godfrey Unit Tilts 


Toast 506, 


Lady “Starr A8G, Big 





Chicago, Nov. 
in spite of unseasonal weather | 
firsts part of last week and} 
ual pre-election doldrums, Chi 
ixers, aided by new product. 
. taking on a rosier hue. Even}! 
» holdevers seem much stronger 
in recently. Leader is “All 
Spout Eve” which should give the 
te-Lake one of its biggest fall 
sses with $32,000. 
rhe Chicago also took on new | 
with “Toast of New Orleans” 


1 the Arthur Godfrey unit 
rked by Bill Lawrence and 
Gilbert. Solid $50,000 looms. 


yiental also is in the chips with 
» Please a Lady” and Kay Starr 
onstage with $48,000. Grand ; 
ought in “Hamlet” at pop prices 
okay $11,000. Palace _ has! 
“Wyoming Mail’ but only minor 
» 000 looms. 
Of the holdovers, Roosevelt and 


nited Artists are aces” with | 
fripoli’ at the former okay. 
tight Cross” at the UA looks | 

both in second’ weeks. | 


Boulevard” at the Woods 
stay with 


sunset 
winding five-week 
ifitable $11,000. 
Estimates for This Week 
Chicago (B&K) (3,900; 50-98)— 
‘Toast of New Orleans” (M-G) 
»lus Arthur Godfrey unit with Bill 
vrence and Billy Gilbert. Nifty 


t 
| 
$50.000. Last week, “Glass Me- 
nagerie” (WB) with Harmonica 
Rascals onstage (2d wk), $28,000. 


Grand (RKO) (1,300; 50-98) — 
Hamlet” (U0). On pop scale run, 
bright $11,000. Last week, “Edge 
of Doom” (RKO) (3d wk), $6,000. | 

Oriental (Indie) (3,400; 50-98)— 
"To Please Lady” (M-G) with Kay 
Starr in person. Great $48,000. 
Last week, “I'll Get By” (20th) 
ith Kay Armen and Jan August 
topping stage (2d wk), $38,000. 

Palace (RKO) (2,500; 50-98) — 
‘Wyoming Mail” (U)~ and 
*Blondie’s Trouble” (Col). Light 
$9,000. Last week, “Desert Hawk” 
lL and “Isle of Samoa” (Col) (2d 

$10,000. 

Roosevelt (B&K) (1.500; 50-98) 
— Tripoli” (Par) and “The Law- 

Continued on page 24) 


D.C. Biz Trend Upwards;. 
‘Eve’ Sockeroo $25,000, | 
‘Joan’ 106, ‘Craig’ 116 


Washington, Nov. 7. | 
Boxoffice average along town’s 
main stem is showing an upward ; 


trend in current session. Cool 
weather over weekend and strong 
product - are helping. Loudest 
noise is being made by “All About 
Eve’ at Loew's Palace. ‘“Miniver 
Siory” at Loew's Capitol is also 
brisk, thanks largely to draw of | 
Mel Torme onstage. Return of | 
“Joan of Are” to RKO Keith’s at |, 
pop prices is disappointing, despite | 
stepped up flackery. However, it | 
is above average of recent weeks | 
at house. 
Estimates for This Week 

Capitol (Loew's) (2,434; 44-85)— 
‘iniver Story” (M-G) plus vaude 
headed by Mel Torme. Smart $24.- 
000. Last week, “Desert Hawk” 
‘plus vaude topped by Dick 
Haymes, hot $28,000, above hopes. 

Dupont (Lopert) (378; 50-85)— 





i'60)—"The Milkman” (U). 


“Paris Waltz” (ndie) (2d. wk. 

nt $3,500 after $4,000 last 

Week, i 
Keith’s (RKO) (1939; 44-80)\—,| 


“Joan of Are” (RKO). Disapnoint- 
ing $10,000 for return ai pop 
prices, but over average. Last week, 
Outrage” (RKO), in for 4 days, 
and “Cactus Creek” (U), 3 days, 
OW $6.500 for week. 
_ Metropolitan (Warner) (1,163; 44- 
+ —"High Lonesome” (EL), Okay 
S).000 for first-run. Last week, 
Sombardier” (RKO) and “Tar- 
714nS Desert Mystery” (RKO) (re- 
‘ssues!, slim $3,500. 
_ Palace (Loew's) (2,370; 44-74)— 
\ll About Eve” (20th). Tops town 
“ith big $25,000, best in weeks. 
last week, “Toast New Orleans” 
‘M-G), below hopes at $16,000. 
Playhouse (Lopert) (485; 50-85) 
"State Secret” (Col) (3d wk). 
Holding to nice $6,000 after big | 
$7.000 dast week. 
Warner (WB) (2,164; 44-74)— 
optarriet Craig” (Col). Okay $11,- 
re) Last week, “Glass Menagerie” 
4 8), nosedived mid-week to slow 
$10,000. 
_,Jrans-Lux (T-L) (654; 44-80)— 
ony break” (Indie). Average $5.- 
0. Last week, “Last Holiday” 
‘Mono), $4,000, 


,—“Iroquois Trail” 


| with Orpheum. 
| week, “All About Eve” 


,row (Wed.). 


| “Edge of Doom” (RKO), $4,400. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e. 
without the 20° tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Get By’ Lofty 
$18,000 in Port 


Portland, Ore., Nov. 7. 

Downtown houses have’ been 
blasting that “Movies Are Better 
Than Ever” but it still depends on 
the “want-to-see” yen of the pub- 
lic to -put a film in higher brack- 
ets. Also a new problem is the 
number of slow 








second-features. | 


“Two Flags West” at Paramount is | 


okay but the real winner is “Tl 
Get By” at Oriental and Orpheum, 
with sock week. 

Estimates for This Week 

Broadway (Parker) (1,850; 50-85) 
(UA) and “If 
This Be Sin”'(UA), Passable $11.- 
000. Last week, “Devil's Door- 
way” (M-G) and “Prisoners Petti- 
coats” (Rep), terrific $12,500. 

Mayfair (Parker) (1,500; 50-85)— 
*All-About Eve” (20th) (m.o.). Fine 
$6.500. Last week, “Louisa” ‘U) 
and “Savage Horde” (Rep) (m.0o.), 
mild $4,000. 

Oriental (Evergreen) (2,000; 50- 
85)—"T'll Get By” (20th) and 
*“Bunco Squad” (Indie), day-date 
Big $7,000. Last 
(20th), fine 
$4,100. 

Orpheum (Evergreen) (1.750; 50- 
85)—"“I'll Get By” (20th) and “The 
Bunco Squad” (Indie), also Orien- 
tal. Sock $11,000 or near. Last 
week, “Breaking Point” (WB) and 
“Dynamite Pass” (RKO), $6,700. 

Paramount (Evergreen) (3,400; 
50-85)—“‘Two Flags West” (20th) 
and “Lost Volcano” (Mono). Oke 
$9,000. Last week, “All About 
Eve” (20th), $7,200. 

United Artists (Parker) (890; 50- 
85)—"Life Of Own” (M-G) (2d wk). 
So-so $5.500. Last week, big $8,- 
300. 


‘WEDNESDAY’-VAUDE 
OKE $13,000, BALTO 


Baltimore. Nov. 7. 

Action films seem to be the an- 
swer to city’s current slump. 
“Rocky Mountain” is faring fairly 
well at Stanley, and “Tripoli” 
looks okay at Keith’s. Biggest 
money is going to “Mad Wednes- 
day.”’ paired with vaude at Hippo- 
drome. 

Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
Fairish 

“Miniver 





$8,000. Last week, 
Story” (M-G), $7,600. 

Hippodrome (Rappaport) (2,240; 
20-80) — ‘Mad Wednesday” ‘RKO) 
plus vaude. Strong advance bally 
helping toward okay $13,000. Last 
week, “Admiral Was Lady” (UA) 
plus Arthur Godfrey unit headed 
up by Bill Lawrence (2d wk), nice 
$12,400. 

Keith’s (Schanberger) (2,460; 20- 
60\—"Tripoli” (Par). Oke $9,000. 


_Last week, “No way Out” (20th), 
| $5,400. 


Mayfair (Hicks) (980; 20-70) — 
“Rio Grande” (Rep) opens tomor- 
Last week, “Copper 
Canyon” (Par) (2d wk), oke $4,200 
after nice $7,600 opener. 

New (Mechanic) (1,800; 20-60'\— 
“Two Flags West” (20th) (2d wk). 
Holding well at $6.000 after good 
$9,200 opener. 

Stanley (WB) (3,280; 25-75) — 
“Rocky Mountain” (WB). Brightest 


_thing here in weeks but only $10,- 


000 looked for. Last week, “Glass 
Menagerie” (WB), $7,400. 

Town (Rappaport) (1.500; 35-65) 
—‘‘Midnight and Dawn” (Col). Not 
very bright $5,000. Last week, 


“Get By’ Good $9,500 In 
Omaha; ‘Petty’ Fair 556 


Omaha, Nov. 7. 

Film biz still is showing a tend- 
ency to sag. “Union Station” at 
Orpheum and “I'll Get 
Paramount are about even for 
biggest coin, with “Get By” show- 
ing the most strength. The Bran- 
deis tried a three-unit show “Petty 
Girl,” “Fortunes of Capt. Blood” 
and “First 40 Days in Korea” but 
looks only fair. 

Estimates for This Week 


Paramount Tristates) (2.800; 
16-65)—"‘I'll Get By” (20th). Good 
$9,500. Last week, “Mister 8380” 
(20th), $10,000. 

Orpheum (Tristates) (3,000; 16- 
65) — “Union Station” (Par) and 
“Cassino Korea” (Par). Only so-so 


$9.000. Last week, “Iroquois Trail” 
(UA) and “Four Days Leave” (FC), 
$7,000 in 5 days. 

Brandeis (RKO) (1,500; 16-65)— 
“Petty Girl” (Col) and ‘Fortunes 
of Capt. Blood” (Col). Fair $5,500. 


Last week, “Mad Wednesday” 
(RKO), fine $7,500. 

State (Goldberg) (865; 20-75)— 
“Toast New Orleans’ (M-G) and 
“State Penitentiary’ (Col). Big 
$5,500. Last week, “The Men” 
(UA), $5,000. 

Omaha (Tristates) (2,100; 16-65) 


—‘‘Mr 880” (20th) (m.o.) and “Hot 
Rod” (Mono). Nice $7,000. Last 
week, “Fireball” (20th) and “Holy 
Vear 1950” (20th), $7,000. 


Rio Grand 256 
In Slow Philly 


Philadelphia, Nov. 7. 
of fiood proportions cut 





Rains 


, into first-run trade Saturday night, 





/or near. 


i 


and biz continues in dumps with 
few exceptions. “Rio Grande” 
opened strongly at Mastbaum 
where a nice week looms. Also 
way up high in the big money for 
city currently is “All About Eve,” 
still sock in second round at Fox. 
“Hamlet” is not doing so well on 


return pop-price run at Aldine. 
“Miniver Story” shapes mild at 
Boyd. 
Estimates for This Week 
Aldine (WB) (1,303; 50-99) — 


“Hamlet” (U). On pop-price run. 
Weak $7,500. Last week, “Wyoming 
Mail” (U), $6,500. 

Boyd ‘WB) (2.360; 50-99)—“Mini- 
ver Story” (M-G). Mild $18,000. 
Last week, “Glass Menagerie” (WB) 
(2d wk), mild $15,000. 

Earle (WB) (2.700; 50-99)—‘De- 
ported” (U) and “Cassino to Korea” 
(Par). Weak $10,000. Last week, 
“Woman on Run” (U), $12,000. 


Fox (20th) (2,250; 50-99) — “All 
About Eve” (20th) (2d wk). Only 
length of film cutting down take. 
Sock $24,000. Last week, smash 
$30,000. 


Goldman (Goldman) (1,200; 50- 
99)—‘'To Please Lady” (M-G) (2d 
wk). Okay $12,000. Last week, 
$14.000. 


Mastbaum (WB) (4,360; 50-99)— | 


“Rio Grande” (Rep). Nice $25,000 
Last week, “Walk Softly, 
Stranger” (RKO), $14,000. 

Randolph (Goldman) (2,500; 50- 
99)—‘"‘Next Voice You Hear” (M-G). 
Sad $8,000. Last week, “Born to 
Be Bad” (RKO) (2d wk), $14,000. 

Stanley (WB) (2,950; 50-99) — 
“Copper Canyon” (Par) (2d wk). 
Off to $11,000 after disappointing 
$16.000 kick-off. 


Stanton (WB) (1,475; 50-99) — 
“Once a Thiet” (UA). Nice $12.- 
000. Last week, “Midnight and 


Dawn” (Col), neat $15.000. 

Trans-Lux (T-L) (500; 50-99) — 
“Last Holiday” (EL). Fine $6,500. 
Last week, “Queen of Spades” 
(EL), slim $4,500 in 9 days. 





‘Ocean’ Brisk $13,500, 
Toronto; ‘Eve’ Hot 13G 


Toronto, Nov. 7. 

Helped by current bookie clean- 
up here coupled with the news- 
paper publicity of gambling con- 
ditions in nearby Windsor, “711 
Ocean Drive” is pacing. the city 
with nice total. 
also is big in two spots. 

Estimates for This Week 
Downtown, Glendale, Scarboro, 


State (Taylor) (1,059; 955; 698; 694; ' 


35-57) — “Mystery Street” (M-G) 
and “State Penitentiary” (Col). 
Neat $13,000. Last week, “Buffalo 
Bill” (20th) and ‘‘Mounties”’ (20th) 
(reissues’, $11,000. 

Eglinton, Victoria (FP) (1,180; 
1,140; 38-57)\—“Saigon” (Par) and 
“Reap Wild Wind” (Par) (reissues). 
Fine $10,500. Last week, ‘For- 
bidden Journey” (UA) and “Ad- 
miral Was Lady” (UA}, $6.500. 

Hyland (Rank) (1,357; 40-80) — 
“Trio” (Par) (2d wk). Still near 

(Continued on .page 24) 


“All About Eve” | 


Bway Spotty; ‘Get 


By -Beneke 


Fine $71,000, ‘Craig’ Fair $35,000, 


By” at | 


‘Rocky Mt.-Youn: 





Too much politics and too few 
strong boxoffice pictures are mak- 


ing Broadway first-runs_ spotty 
this session. Strangely enough 
the same politicos of a_ red-hot 
New York mayoralty race which 


have been clipping trade for more 
than a week, will give the deluxers 
a substantial one-day tilt this 
round via Election Day holiday 
yesterday (Tues.). Higher scales 
at most theatres were counted on 
to further boost revenue yester- 
day 

While last Saturday's (4) heavy 
rain did not hurt business at ma- 
tinees, it cut in sharply at night. 
However, an unusually big Sunday, 
;possibly stemming from. eolder 
weather, pushed that day ahead of 
the generally top Saturday trade. 

Best showing of newcomers is 
being made by “I'll Get By.” with 
Tex Beneke band, Georgie Kaye, 
Ames Bros. on stage, at the Para- 
mount. It wound up its initial 
week last night with fine $71,000, 
and, of course, holds. 

“Harriet Craig,” while not up to 
hopes, will get near $35,000 in first 
week at the State, fairly good in 
view of current trend. But the real 
magnet among. straight-films is 
“Deported,” with nice $17,500 in 
first Criterion stanza. 

“Rocky Mountain.” plus Henny 
Youngman, Carol Bruce, Al Mor- 
gan topping stageshow, looks just 
okay with $41,000 at the Strand. 
“International Burlesque” shapes 
' sock $11,000 at the Rialto. ‘‘South- 
side 1-1000,” with vaude, is head- 
ing for good $21,000 at the Palace. 

“All About Eve” with short 
stageshow is holding in smash style 
at the Roxy with $95,000 probable 
for the fourth week. Stays on in- 
def at this pace. “Trio” continues 
very big at the Sutton with $14,- 
500 racked up in fourth stanza 
ended last Monday (6). 

Estimates for This Week 

Astor (City Inv.) (1,300; 55-$1.50) 
—‘‘American Guerrilla in Philip- 


pines” (20th). Opened yesterday 
(Tues.). Last week, “Edge of 
Doom” (RKO) (14th wk-6 days), 
dim $3,000 after $4,400 in 13th 
week. 

Bijou (City Inv.) (589; $1.20- 
$2.40)—“‘Red Shoes” (EL) (107th 
wk). Holding very strongly in 


view of length of run with $6,500 
after $6,100 last session. Stays an- 
other week, with “Cyrano” (UA) 
opening Nov. 16. 

Capitol (Loew's) (4,820; 5a-$1.50) 
—“To Please a Lady” ‘M-G) with 


Billy Daniels, Luba Malina, Pupi | 


Campo orch (2d-final wk). Com- 
paratively stronger than opening 
week with okay $39,000 probable 
after mild $42,000 opener. “Devil’s 
Doorway” (M-G) with Eddy How- 
ard orch, Rory Calhoun, Lita 
Baron, Jackie Gleason, Serge Flash 
“onstage opens tomorrow (Thurs.). 

Criterion (Moss) (1,700; 50-$1.75) 
—‘Deported” (U) (2d wk). First 
week ended last night (Tues.), and 
taking in Election Day, hit nice 
$17,500, one of better weeks here 
recently. In ahead, “Wyoming 
Mail” (U), mildish $11,000 in 11 
days. 

Globe (Brandt) (1,500; 50-$1.20) 
—‘Walk Softly, Stranger” (RKO) 
(4th-final wk). Only staying 6 days, 
and down to $5,000 in abbreviated 


stanza. Last week, lean $7,000. 
“Tripoli” (Par) opens tomorrow 
(Thurs.). 


Mayfair (Brandt) (1.736; 50-$1.20) 
—‘‘Louisa” (U) (3d wk). Initial 
holdover round ended last Monday 
(6) night held very well with $14.- 
000 after nice $17,500 opener. 

Palace (RKO) (1,700; 55-$1.20)— 
“Southside 1-1000” (Mono) with 
vaude. Looks to reach good $21,- 
000 in week ending today (‘Wed.). 
Last week, “Iroquois Trail” ‘UA) 
and vaude, $18,000. 

Paramount (Par) (3,664; 55-$1.50) 
—“I’ll Get By” (20th) plus Tex 
Beneke orch, Georgie Kaye, Ames 
Bros. heading stage bill (2d wk). 
Initial session ended last night 
(Tues.) hit fine $71,000. In ahead. 
“Dark City” (Par) with stageshow 
| topped by Morey Amsterdam, 
‘Charlie Ventura orch (2d wk), 
$50,000, with assists from two pre- 
views. 

Radio City Music Hall ‘Rocke- 
fellers) (5,945; 80-$2.40)—**Miniver 
Story” (M-G) and stageshow (2d- 
final wk). Holding fairly well at 
$100,000 but far from good. First 
week was mild $112,000, below 
hopes, and one of slowest opening 
weeks in some time. Panning of 
crix proved too much of a handi- 
cap. “King Solomon's Mines” 
(M-G) opens tomorrow (Thurs.). 

Rialto ‘Mage) (594; 44-98)—'‘‘In- 
ternational Burlesque” (Indie). 
|) Sexy bally is pushing this to sock 


sman-Bruce OK 416 


$11,000 or near, with holdover in- 
sured. In ahead, “Elephant Boy” 
(Indie) and “Africa Speaks” (Indie) 
(reissues), did only $800 in 2 days 
and yanked. Prospective patrons 
claimed they had seen either one 
or both on TV, and would not pay 
Broadway prices to see pix in 
theatre. 

Rivoli (UAT-Par) (2,092: 90- 
$1.25) — “Undercover Girl” ‘U), 
Opened yesterday ‘Tues.), In ahead, 
“Two Flags West” (20th) (4th wk-5 
days) down to $8,500 after okay 
$11,000 for third. 

Roxy (20th) (5.886; 80-$1.75) — 
“All About Eve” (20th) with stage- 
show including Martha Stewart, 
Blackburn Twins, iceshow (4th wk), 
Holding in sock fashion with $95,- 
000 after big $98,000 for third, a 
bit below expectancy. Stays on. 

State (Loew's) (3,450; 55-$1.50)— 
“Harriet Craig” (Col). Election Day 
holiday expected to put this up to 
fairly good $35,000 albeit disap- 
pointing for first week. Holds. In 
ahead, “Toast of New Orleans” 
(M-G) (5th: wk-6 days), $9,600. 


Strand (WB) (2,756; 55-$2) — 
“Rocky Mountain” (WB) plus 


Henny Youngman, Carol Bruce, Al 
Morgan topping stageshow. Looks 
only okay $41,000. Holds. Last 
week, “Three Secrets” (WB) with 
Ella Logan, Gil Lamb heading 
Stage bill ‘2d wk), thin $20,000. 
Sutton (R & B) (561; 90-$1.50)— 


“Trio” (Par) (5th wk). Fourth 
round ended Monday (6) held 
strongly at $14,500 after fancy 
$15,300 for third week. Stays in- 
def, with biz continuing at high 
gait set from first round. 
Trans-Lux 60th St. (T-L) (453; 
74-$1.50) — “Kind Hearts” (EL) 


(22d wk). Perking a bit to $5,000 or 


near after $4,600 last frame, 
Stays on. 
Victoria (City Inv.) (1,060; 95- 


$1.50) — “State Secret” (Col) (6th 
wk). Fifth session ended last night 
(Tues.) held fairly well at $10,000 
or less after fourth week went be- 
low hopes at $13,000. Continues un- 
til Nov. 22, when “Red Shoes” 
(EL) opens pop-price run. 


‘Tripoli’ Hotsy $17,500, 
Frisco, ‘Menagerie’ Fat 


136, ‘Doom’ Only 1336 


San Francisco, Nov. 7. 
With many holdovers only stay- 
ing around four or five days, over- 
all total at boxoffice is not so hot 
this weck. However, two new- 
comers are doing well. “Tripoli” 
shapes nice $17,500 at Paramount 
while “Glass Menagerie’ looks 
good at St. Francis. “Edge of 
Doom” is only okay despite per- 
sonals opening day by Farley 
Granger and Joan Evans at Golden 
Gate. “To Please a Lady” looms 
as top holdover at Warfield. 
Estimates for This Week 
Golden Gate (RKO) (2.850; 60- 
85)—"“Edge Of Doom” (RKO) and 





“Border Treasure’ (RKO). Oke 
$13,500. ast week, “Outrage” 
(RKO) and “West Of Wyoming” 


(Mono), $10.000. 

Fox (FWC) (4,65f: 60-95)\—“All 
About Eve” (20th) (2d wk). Husky 
$10,500 in 4 days. Last week, 
$20,000. 

Warfield (‘Loew’s) (2,656: 60-85) 
—“To Please Lady” (M-G) ‘(2d wk), 
Last week, hefty $20.000. 

Paramount (Par) (2,646; 60-85) 
— “Tripoli” (Par) and “Holiday 
Rhythm (Lip). Nice $17,500. Last 
week, “Surrender” (Rep) plus 
vaude headed by Dean Martin & 
Jerry Lewis, Connie Haines, a 
sock $32.500. 

St. Francis (Par) (1,400: 60-85:'— 
“Glass Menagerie’ (WB). Fat 
$13,000 or near. Last week, “Dark 
Citv” (Par) (2d wk) $7,500. 

Orpheum (No. Coast) (2,478: 55- 
85)—“‘Harriet Craig’ (Col) and 
“Madness of the II{cart” (U) :2d 
wk). Down to $8,500 in 4 days. 
Last week. okav $13,000. 

United Artists (No. Coast) (1.- 
208; 55-35'—-“Last of Buccaneers” 
(Col) and “Kid Borneo” (Mono) 
‘reissue’. Okay $7,000. Last week, 
“The Fireball” (20th), 10 = days, 
only $9.590. 

Stagedoor (Ackerman - Rosener) 
(370; $1.80 - $2.40) — “Dancing 
Years” (Indie) (2d wk). Down to 
$4.500 or close. Last week, fine 
$6.200. 

Clay ‘Rosener) (400; 65-85)'—~ 
“Paris Waltz’ (Indie) (3d wk). 
Holding at $2,400. Last week, nice 
$3.200. 

Larkin (Rosener) (400; 65-85)\~ 
“Paris Waltz’ (Indie) (3d wk). 
Last week, $3,100. 
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| Now: M-G-M! 


M-G-M presents GREER GARSON+ WALTER 
PIDGEON in “THE MINIVER STORY?” co- 
starring JOHN HODIAK «LEO GENN with Cathy 
O'Donnell « Reginald Owen and Henry Wilcoxon 
Screen Play by Ronald Millar and George Froeschel 
Based on characters created by Jan Struther 
Directed by H. C. POTTER © Produced by 
SIDNEY FRANKLIN 


Wednesday, November 8, 1950 


USIC HALL 
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Next: M-G-M! 


M-G-M presents “KING SOLOMON’S MINES” 

starring DEBORAH KERR«STEWART GRANGER 

with Richard Carlson + Color by TECHNICOLOR 

Screen Play by Helen Deutsch + Based on the Novel 

by H. Rider Haggard + Directed by COMPTON 

BENNETT and ANDREW MARTON .« Produced 
by SAM ZIMBALIST 


aL sanotbs melanie 
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Wednesday, November 8, 1950 | SABIETY 13 f 







































































NIFICENT 


Next: M-G-M! Next: M-G-M! 


























M-G-M presents Rudyard Kipling’s “KIM” starring M-G-M presents “THE MAGNIFICENT YANKEE” 

° : 
ERROL FLYNN « with DEAN STOCKWELL + Paul starring Louis Calhern * Ann Harding + Written ie 
Lukas « Robert Douglas * Thomas Gomez « Cecil ' 
Kellaway » Arnold Moss « Laurette Luez « Color by by Emmet Lavery + Based on his play produced by 
TECHNICOLOR « Screen Play by Leon Gordon : 

’ Arthur Hopk « Directed OHN STURGES 

Helen Deutsch and Richard Schayer Directed by er Tee eee OY 2 
VICTOR SAVILLE + Produced by LEON GORDON Produced by ARMAND DEUTSCH 





eo | 
A NEW ALL-TIME RECORD! yh 
For the first time! Four pictures in a row from one £45 IN THE | 
company at Radio City Music Hall. They're just a Y _ . Sa. | 
few of M-G-M’s 24 Hits From Now Till May! On pilin 4 
q / | 

every Film Row they're talking M-G-M and here's i PRODUCT 





Proof positive from the World’s Largest Theatre. Je ana a a or 4 
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Many H.0.s Slow London Film 


Biz But ‘Lights’ Sock $6,800 in Ist; 
‘Menagerie’ Fair $7,200; Flags’ 6406 


London, Oct. 31. 
With the exception of “City 
Lights.” which broke a 37-vear-old 


house record at the Rialto opening 
weekend. West End business 1S 
slightly below average There are 
too many holdovers and of the 
four new bills three are doing only 
moderately “Glass Menagerie” 
at the Warner ts disappointing In 
initial round at $7,200. “Two 
Flags West” at the Gaumont also 
is mild at $6.500 in first week 
Of the second week bills, ““Sep- 
tember Affair’ did the best with 
a strong $8.700 at the Plaza “Let’s 
Dance” “5.500 in third Carlton 
stanza while the British-made 
“The Magnet” is rated mild $5,000 
at the Odeon, Leicester Square, on 
second 
Estimates fer This Week 
cy 


Carlton (Pat 1.128: 65-S$1.60)— 
“71 et’s Dance” (Par) (3d wk Fair 
$5500 or near Winds up Nov. 2 
wth “Elusive Pimpernel” (BL) re- 
piecing. Earlier in run did nicely. 


Empire (M-G) (3.099; 50-$1.60)— 
*“Acpha't Jungle” (M-G) and stage- 
show (3d wk). Disappointing and | 
o” at $13,500 for final round 
600 below opening week. “‘If Feel- | 
ine Like Sincine” (M-G) next in. | 
Gaumont (CMA) (1,500: 45-81.60) 
“Two Flags West” (20th). Teed 
off at moderate $6,500, slightly be- 


$5,- | 


- 


low average Stavs on. 

Tondon Pavilion (UA) (1,217: 
45-$1.60\—"‘Return Frontiersmen” 
(WR) and “This Side of Law” 
(WB) (2d wk). Reasonably strong 
$° 500 “Treason” (Indie) opens 
Nov. 3 


Mdeon. Leicester Sauare (CMA) 


(2°00: 45-$1.60)—“The Magnet” 
(GFD) (2d wk). NSG at $5.000. 
S‘nys another week with Com- 


mond film, ‘““Mudlark” (20th) open- 
in Nov. 9 

Odeon, Marble Arch (CMA) (2.- 
200: 45-$1.60'—“Life of Own” 
(M-G) (2d wk). Holding firmly at 
nice $7.000. Stays a third round 
with “Woman on Run” (U) follow- 
jn? 

"laza (Par) (1,902; 65-$1.60)— 
“September Affair” (Par) (2d wk). 
Cood at $8,700. Stays on with 
“Mr. Music” (Par) following. 

Rialto ‘LFP) 
“City Lights” (UA) (reissue). Real 
h of week with a record $4,200 


+ 


| lack 
(592: 45-$1.60)— 


in first three days and terrific $6,-. 


£0 on week. Attracting long lines 


| 





Chas Trenet to London 
Saville for 2 Weeks 


London, Nov. 7. 
Bernard Delfont has booked 
Charles Trenet for one-man show 


at the Saville for two weeks, open- 
ing Nov. 14. French singer will be 
followed by three weeks season of 
Spanish ballet, with cast headed 
by Teresa and Luisillo. After this 
a season of the perennial ‘Char- 
ley’s Aunt,” presented by Emile 
Littler, follows. 

“Aunt” finishes second week in 
February. It will be followed by 
Tom Arnold’s Ivor Novello - Alan 


Melville musical, “Gay is the 
Vord,’ which stars Cicely Court- 
neidge. This will have a Christ- 


mas run at Manchester. 





Mexico Cracks Down On 
Foreign Vaude-Revue 
Acts; 5 to Be Deported 


Mexico City, Oct. 31. 

U. S. and foreign vaude- 
revue theatre, radio and nitery per- 
formers, who ink dates 
Mexico, must make certain 
have working papers down 
and that those documents 
i00°% in order; otherwise they 
face deportation. So warns the min- 
istry of the interior, which re- 
vealed it has learned that various 
theatres, radio station and nitery 
impresarios here have been book- 
ing performers and even acts 
abroad, without even hinting that 
the aliens .nvolved must have 
working papers. It also found that 
these impresarios are doing book- 
ings without the ministry’s okay as 
the migration law demands. 

Ministry inspectors are now min- 
utely examining foreign theatre, 
radio and nitery players for work- 
ing papers, and checking to see if 
they are good. All such aliens who 
this documentation will 
deported, without the right to ever 
return, the ministry said. Besides, 
impresarios empioying such for- 
eigners will be heavily fined. 

Recently the operator of the Tea- 


other 


they 
here 


throughout day to get unheard of tro Margo, thirdline vaude-revue 


biz for this bandbox house. 

Warner (WB) (1,735; 45-$1.60)— 
“Glass Menagerie” (WB). Opening 
weekend was fair, and first week 
Jooks only $7,200, but holds. 


BBC, Luxembourg Fight 
About ‘20 Questions’ 


London, Oct. 24. 





A clash between the British | 


Broadcasting Corp. and sponsored 
radio from Luxembourg is threat- 
ened over the announcement that 
the popular “20 Questions” pro- 
gram is to be aired from the Con- 
tinent. 

Maurice Winnick, who owns the 
non-American rights to the show, 
is challenging an announcement 


house here, as well as five per- 
formers and three musicians, were 
fined for employing and for per- 
forming without work permits. The 
ruling, the ministry explained, 
must not in any way be construed 
as discrimination or persecution. 
It is merely to safeguard national 








the law and to prune Mexico of 


venturers,” among them suspected 
or proven dodgers of military serv- 
ice. 

Mrs. Doris Hans, who said she 


|was a member of the Chang Chi-| 


|nese magic troupe that recently 
played here, made written com- 
plaint to Presicent Miguel Aleman 
that two ministry operatives had 





made by Harry Alan Towers that | Gomanded $1,115 each to free three 


the series would be featured on 
the Luxembourg wavelength. 


London Film Notes 


London, Oct. 31. 

Leslie Arliss dickering for pic- 
ture rights of Philip King’s play 
“On Monday Next” in which he 
wants Henry Kendall to play his 
stage role ... “White Heather,” 
the David E. Rose-Coronado Films’ 
epic, which stars Ray Milland, 
comes off the floor Nov. 27 on 
e-hedule . . Warner Bros. pur- 
chased film rights 
Bardy’s “The Mayor of Caster 
Bridge” which will be filmed at 
Elstree in association with ABPC, 
with Richard Todd skedded to 
p'ay the top role... John Corfield 
is to do a picture based on the 
evacuation of Dunkirk early next 





year. Will be released by J. - 
thur Rank. . ” 
John Mills to star in “White 


Corridors,” adaptation from Helen 
A<*“ton’s novel of same name. with 
Pat Jackson coming over from 
H«''ywood to direct. Joseph Janni 


anc John Croyden will be associ-| 


of Thomas | 


Chinese members of the troupe, ar- 
rested for lacking Mexico work 
permits, The ministry, saying that 
the real name of the complainant 
is Miss Gertrude Doris Wan, an- 
nounced that she later admitted 
it was not its operatives who had 
tried the shakedown, but a lawyer. 
Ministry averred it doesn’t know 
|this lawyer, and that it refuses 
/to consider cases presented by go- 
betweens. 

Ministry added that five other 
members of the troupe, three men 
| and two femmes, all Chinese, are 
|to be deported because they over- 
stayed their work period in Mexico 
énd gave false information as to 
their activities in this country. 


Mary Garden Back to U.S. 


Aberdeen, Oct. 31. 


Mary Garden left here for a tour 
of the U. S., starting in California. 
| She will include 39 towns in her 
itinerary, lecturing under auspices 
of the American Arts Foundation. 

Miss Garden plans to select three 











ate producers, with shooting to, Young singers to study in Europe 
start early in 1951 at Pinewood, Under an arrangement sponsored 
studios. Pic will have a J. Arthur by the N. Y. National Arts Founda- 


Rank release. 


' tion, 


to play | 


are | 


be | 


interests by assuring respect for | 


what a ministry describes as “ad- | 


Plan to Use U.S. Talent 
In New London Musical 


London, Oct. 31. 
Lynford Joel Promotions, which 





| field when they presented Tino 
Rossi in “Cate Continental” at the 
|Piceadilly, is row prepping a new 


‘West End musical, It is planned | 


'to open by the end of the year 
if a theatre is available without 
|a prior Provincial tour. 

' The book for the new show is 
being written by George S. George 
and the music by Philip Kadison 


and Leo Rapp. it is planned to 
have an Aglo-American cast, in- 


cluding some U.S talent currently 
in London. Title has not yet been 
determined. 


‘3D MAN’ UPS AUSTRIAN 
_ EXPORT BIZ VIA ZITHER 


Washington, Nov. 7. 

The British-made film, “Third 
Man,” is disclosed as helping the 
Austrian export business. Austrian 
government officials in the U. S. 
say that ever since release of the 
picture, Austrian zither manufac- 
turers have been receiving a sub- 





stantial increase of orders from 
abroad. 
Several months ago it was an- 


nounced that the film had resulted 
in a rush on music schools in Vien- 
na by Austrians who wanted to 
Jearn how to play the zither. 


Police Halt Preem Of 
Collab’s Show in Paris 


Paris, Nov. 7. 
| A violent row, which stopped 
the performance and had to be 
finally bolted by police reserves, 
occurred at the preem of Alfred 
Fabre-Luce drama, “Mort Pour 
Rien” (“Dead for Nothing’’) at the 
Oeuvre, after having created plenty 
of comments at Mie dress rehearsal. 

Play opens in a prison showing 
two cells where the Germans have 
locked up an underground patriot 
and a collaborationist. It goes on 
discussing who was right, the pa- 
triot or the collaborationist, to 
segue into a triangle story where 
the husband, supposed to have been 
killed, reappears to find his wife 
tied up with the other man. 

The various underground vet- 
eran organizations had planned to 
stop the play, which they consider 
unpatriotic, all the more since the 
playwright during the German oc- 
| cupation was considered a collabo- 
rationist, although jailed by Hitler 
because he was out-Hitlerizing him. 
| After liberation, he was again put 
in jail by the patriots. He now 
lives under a cloud. 








Doug Fairbanks Pic in Egypt 
| Glasgow, Oct. 24. 
Douglas Fairbanks plans to start 


location shooting to be done 
Egypt. He is organizing his own 
independent Anglo-American com- 
pany and will call it Am-Britain 
Productions He plans to star him- 
self in a film .n Britain next March. 
Star came here to speak at Traf- 
algar Day dinner and to record for 
the radio play “Citizen Zero.” 








' Current London Shows 


(Figures show weeks of run) 
London, Nov. 7. 
“Accolade,” Aldwych (9). 
“Ace of Clubs,” Cambridge (22). 
“Capt, Carvallo,” Garrick (13). 
“Carousel,” Drury Lane (22). 
“Cocktail Party,” New (27). 
“Dear Miss Phoebe,” Phoenix (4). 
“Dish Ran Away,” Vaude (19). 
“Follies Bergere,”’ Hipp. (57). 
“Fourposter,”’ Ambassador’s (4). 
“His Excellency,” Piccadilly (24). 
“Holly and Ivy,” Duchess (26). 
“Home & Beauty,” St. Mart. (6). 
“Home at Seven,” Wyndh’m (35). 
“Journey’s End,” W’stm’nst’r (5). 
“King Rhapsody,” Palace (59). 
“Knight’s Madn’ss,” Vic. Pal.(34). 
“Latin Quar-r,” Casino (34). 
“Little Hut,” Lyric (11). 
“Mister Roberts,” Coliseum (16). 
“Mrs. Insp. Jones,” Savoy (1). 
“Party Manners,” Princes (1). 
“Reluctant Heroes,” W’tehall (8). 
“Ring Round Moon,” Gl’be (32). 
“Seagulls Sorrento,” Apollo (21). 
“2d Tanqueray,” Haymark’t (10). 
“Take It From Us,” Adelphi (1). 
“Top of Ladder,” St. Jas. (4). 
“Touch & Go,” Wales (24). 
“Who Is Sylvia?” Criterion (2). 
“Will Any Gent,” Strand (9). 
“Worm’s View,” Comedy (185). 
CLOSED LAST WEEK 
“Brigadoon,” Majesty's (79). 








his first independent pic soon, with | 
in | 





factor in the theatre in many dif- 
ferent countries, not only because 
of the employment he created, but 
through his influence on the sub- 
ject matter and technique of his 
| writing. 


One of the remarkable aspects | 


of Shaw’s plays is that, although 
they were topical and controversial 
when written, in some _ instances 
almost half a century ago, they 
generally do not “date,” but ac- 


tually seem to become more con- | 


temporary and permanent as the 
world slowly catches up to the 
thinking of their author. Thus, 
“Man and Superman,” 
duced on Broadway in 
was not only more successful when 
presented by Maurice Evans in 
1947-48, but seemed timely and 
provocative in its ideas. 

Similarly with “Caesar and Clec- 


patra,” revived last season with Sir 
Cedric Hardwicke and Lilli Pal- 
mer co-starred, and “Devil’s Dis- 
ciple,” put on again last season 


with Evans and Dennis King as co- 
stars. Perhaps the enduring qual- 
ity of the Shavian plays is best 
indicated by the fact that for the 
last several seasons he has been 
the most-produced author on 
Broadway. As an added indication, 
the film edition of his “Pygma- 
lion,” with Leslie Howard and 
Wendy Hiller as leads, is still re- 
vaved profitably from time to time. 
Shaw's Will 


Pending probate of Shaw’s will, | 


probably sometime in the next two 
or three weeks, the status of his 
plays is vague. Although the dra- 


matist prided himself on his busi- | 
ness acumen, his dramatic and lit- | 


erary affairs are expected to be 
extremely involved, as he is be- 
lieved to have promised the rights 
to various scripts to several dif- 
ferent people, in most cases without 
any formal agreement. His secre- 
tary of many years, Blanche Patch, 
probably knows as much about his 
literary and dramatic properties as 
anyone, but she’s believed to have 
been uninformed on many agree- 
ments he made on a casual con- 
versational basis, so a long series 
of legal battles is expected to take 
place over the rights to some of 
the works. 


While estimates of Shaw’s for- 
tune vary, it’s believed that his 
estate may amount to somewhere 
under $1,000,000, plus the value 
of his plays, copyright on which 
extends for 50 years after his 
death. Included are approximately 
,50 plays, including a number of 
/one-acters. On the basis of the 
current Shaw popularity, royalties 
are likely to be substantial in the 
next few years. 

The playwright, apparently in 
good health despite his 94 years, 
fractured his leg in a fall in his 
garden last Sept. 10. He appeared 
to be recovering at the hospital 
when an old kidney ailment flared 
up, necessitating another opera- 
tion. Shaw rallied from that and, 
in deference to his wishes, doctors 
allowed him to return to his home. 
But he had a relapse several weeks 


ago and steadily declined there-| 


after. 


| Simple Funeral 


In accordance with his instruc- 
tions, there was a simple funeral 
ceremony Monday (6) in London, 
with only a handful of close friends 


and his household staff present, | 


but with no clergy in attendance. 
As he had asked, his body was 
cremated, and the ashes will be 
mingled with those of his wife, 
|who died in 1943, and scattered 
over their garden at Ayot St. Law- 
rence. There is a possibility of 
burial in Westminster Abbey. 


Born July 26, 1856, in Dublin, 
Shaw had a meager education and, 
after working for a short time as 
clerk in a land office, he went to 
London in 1876 to pursue a literary 
career. 
successful novels he was support- 
ed by his mother, who had left her 
husband, a periodic drunkard, and 
moved to the British capital to be 
a music teacher. 


In 1885, through influence of 
_William Archer, Shaw became art 
critic of The World, London, sub- 
sequently becoming a music critic 
and later drama critic for the Sat- 
-urday Review, in which he ac- 
quired an international reputation 
and had a profound influence on 


GBS Top-Paid Author 


Continued from page Il 
‘branched out from the longhair! joys Jrishman was an important 


first pro-| 
1905-06, | 


While writing several un- | 





the theatre. He was among the 
first and most vigorous champions 
of Ibsen and Richard Wagner, and 
also attracted considerable atten- 
tion for his sharp criticism of Sir 
|Henry Irving and Arthur Wing 
'Pinero, both great favorites of that 
| day. 

| While still active as a critic, 
Shaw began writing plays, his first, 
“‘Widower’s Houses,” having been 
started as a collaboration with 
Archer but finished alone. Cone 
trary to the practice of that day, 
Shaw refused to submit his plays 
|to London managements, which 
were in the habit of paying op- 
tions on scripts by critics, then not 
producing them. Shaw refused to 
| be party to such polite bribery, 
however, and arranged for the pub- 
lication of the plays, after having 
given each a single “public” per- 
formance to protect the copyright 
under the then-inadequate copy- 
right laws. 


Satirical Turnout 

For the next 65 years, until his 
death, he turned out a succession 
of plays, nearly all satirical come- 
dies expressing his vigorous, high- 
ly individual and usually contro- 
versial ideas on socialism, religion, 
social and religious philosophy, 
medicine, semantics and practically 
every other subject. He repeatedly 
came into conflict with the British 
Lord Chamberlain and with cen- 


sorship in other countries. His 
“Mrs. Warren’s Profession” was 
suppressed and the cast arrested 


when it was done in 1905 in New 
York. His plays were first pro- 
| duced commercially in London by 
Harley Granville-Barker. 

The playwright-critic, who by 
that time was active in politics as a 
member of the Fabian Society, 
forerunner of the present Labor 
Party in England, suffered a 
breakdown from overwork in 1898. 
He ceased his journalistic activi- 
ities and most of his extensive po- 
| litical speech-making and devoted 
himself almost completely to dra- 
|matic authorship. In that year, 
too, he married Charlotte Frances 
Payne-Townshend, a wealthy Irish 
| woman who had nursed him back 
to health. 


| A caustic critic of America, Shaw 
/made only one visit to the U. S., 
| stopping briefly in San Francisco 
;}and New York in 1933, in the 
course of a world tour. While in 
New York he took an incognito 
tour of the city, including Broad- 
way, and made a lecture appear- 
ance at the Metropolitan Opera 
House, before a capacity audi- 
ence. 


Shaw productions that played 
more than 100 performances on 
Broadway included “Candida,” in 
1903-04 (133 performances); “You 
Never Can Tell,” 1904-05 (129 per- 
formances); “Man and Superman,” 
1905-06 (192); ‘“‘Fanny’s First Play,” 
1912-13 (256); “The Philanderer,” 
1913-14 (103); “Getting Married,” 
| 1916-17 (112); “Heartbreak House,” 
| 1920-21 (125); “St. Joan” (Theatre 
| Guild), 1923-24 (195); “Candida” 
| (Katharine Cornell), 1924-25 and 
‘four subsequent revivals (268); 
| “Arms and the Man,” 1925-26 
1180); “Pygmalion” (Guild), 1926- 
27 (143); “Doctor’s Dilemma” 
'(Guild), 1927-28 (115); “Doctor's 
_Dilemma” (Cornell), 1940-41 (112); 
“Pygmalion” (Theatre, Inc.), 1945- 
46 (181); “Man and Superman” 
|(Evans), 1947-48 (25): “Caesar 
and Cleopatra,” 1949-50 (151); 
|““Devil’s Disciple,” 1949-50 (108) 


Other Shaw plays produced com- 
mercially on Broadway for shorter 





|runs include “Back to Methuse- 
| lah,” “Major Barbara,” ‘“Misalli- 
ance,” “Androcles and the Lion,” 
“The Apple Cart,” “Too True to Be 
Good,” “The Simpleton of the Un- 
expected Isles,” “Geneva,” “John 
Bull’s Other Island,” “Mrs. War- 
ren’s Profession,” “Widower’s 
| Houses” and “Captain Brassbound’s 
_Conversion.” In addition there 
_have been innumerable repertory, 
|Sstock and non-commercial presen- 
.tations on Broadway and through- 
| out the country. 

Published editions of Shaw’s 
| plays, in single volumes and in 
/ collected editions, are steady sell- 
|ers. Also his two-volume collec- 
_tion, titled “Dramatic Opinions and 
| Essays,” consisting of his London 
reviews for the Saturday Review, 
remain a standard item for periodic 
|Te-reading by those in the trade. 
Finally the Shaw-Ellen Terry cor- 
_Tespondence, originally published 
during the 1930’s, is still in some 
demand. His original novels, while 


| available in print, have little sale. 
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International Theatre Sets Up Its 


Quarters in France Under UNESCO =". 





Paris, Oct. 31. + 


The International Theatre Insti- | Ealing (Aussie) Plans 


tute (ITI) has set up housekeeping | 
under the auspices of UNESCO 
here. The ITI, with a current! 
membership of 23 nations, has a_ 


center in each of its member coun- | 
tries supported by the individual | 
government. The ITI acts as the| 
theatre center for UNESCO, and 
their .publications get worldwide 
distribution via UNESCO channels. | 
The aim of the group is to act as 
clearing house for the international 
exchange of ideas, talent and ma- 
terials. It will have a yearly con- | 
clave, with Oslo, Norway, as the 
first chosen site next year. 

The ITI has an executive com- 
mittee, editorial committee presid- 
ed over by Rosamond Gilder of the 
U. S.,. and theatre architectural 
committee headed by Kenneth Rae 
of Great Britain. Work of the com- 
mittees includes setting up an in- 
ternational clearing house through 
which royalties could be paid for 
foreign copyrights; 
social, economic and political influ- 
ences which interfere with the per- 
formance of the artists, and meas- 
ures that can be taken to remove 
or lessen the hindrances; the issu- 
ing of an International identity 
card for theatrical people; award- 
ing of an annual prize through 
UNESCO for the best productions 
in the theatre; creating of interna- 
tional tours in which two countries 
will be selected each year and will 
exchange theatre companies to pere 
form national works in the country 
visited; and the setting up of In- 
ternational Drama Fests. Two of 
these in 1950 were successful. The 
first in Zurich consisted of ‘‘Romeo 
and Juliet” and “Donne Diana,” 
given by Swiss companies, 
“Hamlet.” as well as “She Stoops 
to Conquer,” given by the Old Vic. 
The second fest, at Florence, Italy, 
presented “Announcement to 
Marry” and “Le Maitre de Santi- 
ago.” The Old Vic staged “Twelfth 
Night,” with the Italians contrib- 
uting works by Pirandello, Goldoni 
and Alfieri, played by the Com- 
pagnia Baseggio, the Piccolo Tea- 
tre di Roma and the Compagnia 
Ruggero Ruggeri. o 

The foremost project at present 


is the creation of the International | 


Theatre in Paris, which will p‘ay 
host to visiting companies from 
member-nations. 


Metro, U, Columbia Set 


Strong Lineup of Pix 
In Portugal for 1951 


Lisbon, Nov. 7. 


Plans for the new film season in 
Portugal indicate that Metro will 
top other American outfits in the 
number of pix skedded to be 
shown in this country. Metro has 
32 pix slated for Portuguese dis- 
tribution this season. They include 
“Barklevs of Broadway,” “Annie 
Get Your Gun,” being shown here 
as “The Circus Queen,” “Little 
Women.” “Duchess of Idaho” and 
“Madame Bovary ” 


Metro. incidentally, 





will now 


showcase its films via two Lisbon | 


houses. In the past, the company’s 
pix have been shown exclusively 
at the 1.500-seat Sal Luiz, which is 
a two-a-day hovse. Now the Metro 
films will also be shown at the 
S»o George, which is a J. Arthur 
Rank house oper:ting on a three- 
a-day basis. This 2,000-seater will 
play Metro product in addition to 
all Rank films and other English 
and foreign offerings. 

The 1.2u0-seat Tivoli opened its 
season with Warner’s “Girl From 
Jones Beach” This house, together 
With the 1506-seat Politeama, will 
Share the Werner product, which 
will total about 18 pix. The Po- 
liteama is opening its winter sea- 
son with “White Heat.” Other War- 
ner pix to be shown include “Un- 
acr Capricore,” “The Inspector 
Gergval,” “Montana,” and “Story 
of Seabiscuit ”’ 

The 1,500-seat Eden opened its 
Season with Universal's “Francis.” 
A total of 2? pix from that com- 
Pany are slated for the house. 
Among them will be “Gal Who 
sook the Wes ” ‘ Deported,” “One 
Way Street.” “Merry Monahans” 
and “Bagdad’ Cwolumbia, through 
l's-Lisbon representative, Filmes 
Co slo Lopes, will present 25 


and | 


Full Program for ’51 | 


Sydney, Oct. 24. 
Back from long production hud- 


dles with Sir Michael Balcon, Eric | 


Williams, Ealing’s local topper, | 
said the Pagewood studio would | 


be kept busy all next year with 
about six pix already on the line- 
up. “Prelude,” life story of Aussie 
pianist Eileen Joyce, will be com- 
pleted next month after a few re- 
takes. 

The 20th-Fox production unit 
will do interiors on “Kangaroo” 
|; at Pagewood Ealing will then 
make “Robbery Under Arms,” a 
cops-and-robbers yarn, with local 


capital. It will be followed with | 
“Smiley,” in conjunction with Sir 
Alexander Korda Anthony Kim- 


mins is directing Three other pix 
are also being lineup by Ealing 
with local capital to cover the bal- 
ance of 1951. 





to study the | 


Brit: Production 
Pool Money Lags 


° London, Nov. 7. 

Since Sept. 10 when collections 
from exhibitors for the British pro- 
duction pool began, money has 
been paid into the fund at a rate 
equivalent to just over 1,000,000 
| pounds ($2,800,000) annually. These 
| returns fall below the estimate of 
| 1,500,000 pounds for the full year. 
Payments from exhibs are based 


{on a contribution of one-farthing 
|for each paid admission. (Eight 
farthings are equal to 3c.) 

So far the money has remained 
in the pool, and there have been 
no subsidy payments to British pro- 
ducers. This is due to the fact that 





the production side of the industry | 


has yet to finalize a plan for the 
division of the spoils. Frequent 
|meetings have been held between 
'the British Film Producers Assn. 


| Producers, but agreement has yet 
to be reached. 
| The board of directors adminis- 
itering the 
Thursday's (2) meeting to ask the 
income tax authorities to regard 
the exhibitors’ contribution as a 
legitimate trade expense, and to 
'be exempt from taxation. 
According to the terms of the 
| Finance Act under which the pro- 
‘duction pool was established, its 


‘life is limited to one year, but is. 


subject to renewal. In an endeavor, 


therefore, to get trade unanimity | 
‘on the next phase of the tax cam- | 


paign, the BFPA is arranging a 


meeting with exhibs next month. | 





12th Night’ to Launch 
Reconstructed Old Vic 


London, Nov. 7. 
Opening date of the reconstruct- 
ed Old Vic has been definitely set 


for Tuesday, Nov. 14, when Hugh. 


Hunt will direct “Twelfth Night.” 


Program for the first six months , 


includes “Bartholomew Fair,” 
“Henry V,” “Electra” and “The 
Wedding,” with “Captain Brass- 
bound’s Conversion” in a double 
bill. 

As a Christmas show there will 
be a daily matinee 
commencing Dec. 26, of 
Louis Stevenson's “The Black Ar- 
row.” by the Young Vic. Co. 

At the conclusion of the season 
in May all the plays will be brought 
into repertory and the season ex- 
tended as a special attraction for 
the Festival of Britain. 


° é ? 
W. Reich Bans ‘Informer 
Wiesbaden, Germany, Nov. ’ 
Voluntary censorship board of 
the West German film industry last 
week barred exhibition of RKO’s 
15-vear-old film, “The Informer.” 
Starring Victor McLaglen, the pic- 
ture revolves around the Irish re- 
bellion against Britain. 
Amplifying its action, the board 
said that release of “The Informer” 
“might disturb German relations 





with one of the Western occupying 
powers.” 


and the Assn. of Specialized Film | 


fund decided at last | 


performance, | 
Robert , 


é ? 
Sues ‘Bolero’ Composer 
Paris, Oct. 31. 
In 1941 Eudore Recurel wrote a 
“Kiss Waltz’ but it 
It was played by M. 
Durand. 
A similar work, titled ‘‘Bolero,” 
was composed by M. Durand in 


| 1948, and plugged into a hit by 
| 


| crooner Reda Caire here. 


of music in “Bolero,” 22 are lifted 
from his “Kiss Waltz” Recurel is 
suing Durand for plagiarism. 


New Jessie Landis Play 
Dubious London Entry; 
Hylton’s ‘Take It’ OK 


London, Nov. 7. 

James Parish’s latest play, “Mrs. 
Inspector Jones,” after provincial 
tryout, made its West End debut 
at the Savoy, Nov. 2. Stanley 
French produced. It gives Jessie 
Royce Landis her second vehicle 
here, but much less scope than in 
her previous success, “Larger Than 
Life.” She was warmly welcomed 
as a detective’s wife unwittingly 
| involved in a smuggling racket, but 
| story lacks virility and proves only 
|mild entertainment. Barry Jones 
| gives a convincing performance as 
the sleuth and gets commendable 
support. Press generally lukewarm, 
and prolonged run seems doubtful. 

“Take It From Us,” new Jack 
| Hylton-George & Alfred Black re- 
' vue which opened at the Adelphia 

last Tuesday (31), brings together 
ithree of Britain’s top radio artists 
—Jimmy Edwards, Joy Nichols and 
Dick Bentley, on the stage for sec- 
ond time. A modest production, 
not by any means as elaborate and 
well conceived as its predecessor, 
its ehances are good, in view of the 
stars’ vast following. Also because 
| the show should do_ particularly 
, well during the approaching heli- 
day season. 

Val Gielgud’s “Party Manners,” 
which caused heated controversy 
on its recent telecast, went into the 
Princes, Oct. 31, presented by 
Peter Dearing and Anthony Haw- 
trey, for a six wecks’ run. It is a 
satirical political comedy and was 
tried out at the Embassy in Jan- 
uary, and broadcast twice. On its 
recent TV showing objections were 
raised on the grounds it slandered 
{the Labor government, and its re- 
| peat performance was banned, re- 
| sulting in parliamentry discussion. 

Raymond Lovell repeats his in- 
imitable characterization of a dis- 
' possessed peer acting as chef-butler 
in his former mansion; Michael 
Hordern gives an excellent per- 
formance as the cabinet minister 
with conflicting loyalties, and Jill 
Esmond again scores as his wife. 
Audience included government and 
British Broadcasting Corp. officials, 








but expected demonstration failed | 
Play had an en-| 


to materialize. 
thusiastie reception. 


COMMIE CHINA TO BAN 
H’WOOD-TYPE PRODUCT 


Washington, Nov. 7. 

Hollywood-produced films will be 
banned from Communist China, 
according to a recent regulation 
promulgated by the ministry of 
cultural affairs in Peiping. Regu- 
|lation calls for “stimulating the 
development of China’s picture in- 
dustry and turning film into a pow- 
erful medium for educating masses 
of people.” 

The order said that “progressive 
pictures from abroad will find a 
warm welcome in China, but a ban 
will be placed.on cheap, sensational 
productions of the Hollywood- 
type.” 








‘Friese-Greene’ Pic Goes 


Into Production Shortly 


London, Oct. 31. 

“Life of Friese-Greene.”’ British 
film industry’s cooperative film 
about the inventor of cinematogra- 
phy, is scheduled to go before the 
Technicolor cameras around the 
end of 1950. Picture will be the 
industry's principal contribution to 
next vear’s Festival of Britain. 

Eric Ambler is writing the 
screenplay based upon the book by 
Ray Allister, “Friese-Grecne, 
Close-up of the Inventor.”’ Ronald 
Neame will produce, while John 
Boulting will direct. Robert Donat 
plays the title role. Services of 
the cast and technicians. together 
with studio facilities, will be han- 
died on a basis of 50% cash and 
50% as a deferred interest in the 
pic. Half of the profits are te be 
‘turned over to indusiry charities. 


Claiming that out of the 30 bars. 


| 








Jackie in Puerto Rico For 


‘Robinson’ Pic Personal 


; San Juan, Nov. 7. 

Jackie Robinson’s personal here 
|last night (Mon.) at preem of his 
“Jackie Robinson Story” at the Par- 
amount was one of, the rare times 
that an actual baseball player has 
appeared hereabouts to plug his 
own starring diamond vehicle. Film 
about the Brooklyn Dodger star 
got a big sendoff at the Par, which 
is the ace house of the Cobian 
circuit in Puerto Rico. 

Robinson and his wife go to 
Ciudad Trujillo in the Dominican 
Republic later this week on a va- 
cation. They stopped here at the 
Caribe-Hilton. 





Irelands Govt. 


May Set Quota 


Dublin, Nov. 7. 

| Interest of the Irish government 
jin the film industry is increasing, 
following the comment by Irish 
'Minister for External Affairs Sean 
|McBride that government may 
take the initiative and give full 
| backing to setting up of a produc- 
|tion unit in Ireland. Current be- 
lief here is that government may 
/back production of two-reelers at 
first, .setting a small quota to in- 
|sure their showing in all Ireland’s 
350 cinemas. Government already 
has taken interest in production 
through Nationa: Film Institute, 
which has produced a few shorts, 
but so far the program is spasmo- 
dic. 

McBride is_ showing interest 
through his Cultural Affairs com- 
mittee, but the organization has 
no representative of the film in- 
dustry. The sole rep connected 
with industry on the committee 
is film censor Richard Hayes. 

Irish exhibs are a bit leery, but 
would be interested in well-made 
\Irish pix. The fear is that control 
might be centered with longhairs 
'with resultant product scaring off 
the customers. 


Italy in Distrib Pact 
With Spain; Will Show 
20 Italo Films There 


Rome, Oct. 31. 

The Spanish market, which was 
once a natural outlet of Italian pro- 
duction, has been closed to Italy 
companies since the war, and only 
'a few pics were shown there. and 
‘then they were distributed by a 
, company of some other nationality. 
To alter this situation, Eitel Mena- 
co, head of Anica (National Italian 
Cinema Assn.), recently went to 
Madrid, where he met with the 
leaders of the Spanish film indus- 
try and government officials re- 
garding the showing of more Ital- 
ian films in Spain. 

The basis if an agreement has 
been reached whereby Italy will 
send 20 films to Spain during the 
next season, and that country will 
send about six to Italy. 

The new agreement is similar to 
those made recently by Italy with 
Germany and Austria. Other stip- 
ulations discussed were the trading 
of stars and possible collaboration 
on production, providing an agr-e- 
able monetary exchange can be 
reached. 








Israel May Get Wagner Music 
Tel-Aviv, Oct. 31 

The Knesset (Israel Parliament 
may discuss the problem of wheth- 
er music by Wagner and Richard 
Strauss should be played by the 
Israel Philharmonic Orchestra. 
This was revealed by Dr. Serge 
Koussevitzky, who is here to Con- 
duct the Israel Philharmonic or- 
chestra. 

Both Wagner and Strauss were 
known antisemites and their music 
has not been allowed here so far. 
Koussevitzky, however, suggested 
it be used, provided the people's 
forum will approve. 


v 


Britain Headed for Nationalization 


Of Film Biz Production, Distrib; 
Hands Off Exhibition for Presen 


London, Nov. 7. 

The Socialist government in 
Britain is yielding to pressure of 
trade unions. Partial nationaliza- 
tion of the film industry has been 
agreed on at the highest level, and 
only the final details remain to be 
worked out. The government plan, 
as at present defined, provides for 
direct participation in the indus- 
try, thereby putting films in the 
same category as coal, steel and 
transport. 

The first stage in the govern- 
ment’s film program will be the 
setting up of a state distribution 
organization, if possible, before the 
end of the vear. This will be fol- 
lowed by the take-over next year 
of at least two shuttered studios. 

All this, apparently, is being 
done without prior consultation 
with industry leaders. The news 
will come as a bombshell to the 
British industry, which had begun 
to hope that government meddling 
in their affairs had ended with the 
failure of previous measures. 

To expedite the setting up of na- 
tionalized distribution, the govern- 
ment is proposing that it should 
operate under the aegis of the 


National Film Finance’ Corp.. 
which, presumably, will provide 
the funds for its operation. It is 


now known that Harold Wilson, 
Board of Trade prexy, who is the 
architect of these schemes, has 
reached the stage where he is con- 
sidering a short list of candidates 
to be the distribution topper. Top 
secrecy is being maintained about 
the appointment, and the only 
thing that has leaked so far is that 
the sovernment did not intend to 
make it a party iob for “one of the 
boys.” It is unlikely that the se- 
lected candidate wi!l be a member 
of the Labor party. 

Commons May Fe By-Passed 

The cabinet is anxious to avoid 
burdening the House of Commons 
with too much controversial legis- 
lation. The situntion is, therefore, 
being examined by parliamentry 
experts to see whether the take- 
over of studios, which will be 
either by outright purchase or by 
requisition, can be done under an 

xisting act of Parli>ment. If this 

proves impossible. the BOT will 
introduced a short bill, probably 
limited to a single clause, in the 
hope that such a measure cou'd 
obtain a speedv pissage and 
wouldn’t be subjected to the long 
process of amerdments in both 
houses. : 

Of the two studios to be taken 
over, one will almost certainly he 
the British National lot at Elstree, 
which has been shuttered off and 
on for the last two or three yeors. 
The availability of dark = studios 
presents no nroblem in view of the 
limited British production current- 
ly in progress. 

Swings to Labor Viewpoint 

By this latest action, Wilson is 
revealing the extent to which he 
has been inflvenced bv the labor 
side of the irductry. In the boon 
days of 1948 it was the studio 
unions, with the producers, who 
clamored for a hi¢h quota. Months 
later, when the rot beean to set in, 
he again accepted a union propossl 
to establish a fi'ms bank. And 
now, finally. he aposrently is ready 
to adopt some of the proposals 
often put forward by lebor, and re- 
iterated only a month ago in a 
minority report hv the Assn. of 
Cine & Allied Tochnicians sec- 
retary, George Elvin. 

Yilson hos anperentiv balked at 
the suggestion thet the state shou'd 
go into exhthition alen. Probah'y, 
he realizes thet this would lead to 
the prolonved controversial legis- 
lation which he and the govern- 
ment are anxious to avoid. If the 
first mensures of nation»lizatian 
succeed, he mav be encouraged to 
go a stage further. If they shou'd 
fail, he eventually mov explain it 
awey by insisting that what is 
really needed is a government 
chain of theatres. 

‘Moon’ in Siv Favana Houses 
He-vana, Nov. 7. 

“Destination Moon” was launched 
here today (7) in six theatres, 
where pic is playing day-and-date 
on its initial Cuben run 

Pic is playine the six. Havana 


houses of the Carrera circuit. 
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—" — - — : WONDERFUL 
‘“Hutton-Astaire irresistible magnet.”—Showmen’s Trade Review FRANK LOESSER 


: | SONGS: 
‘“‘Hutton-Astaire a boxoffice team.” —Film Daily “The Hyacinth” 
“Why Fight The Feeling” 
“Hutton-Astaire entertainment dynamite.” —Boxoffice Digest “Oh Them Dudes” 
“Can’t Stop Talking” 
“The Tunnel Of Love” 


‘“‘Hutton-Astaire in sock performances.” —J/ollywood Reporter “Jack And The Beanstalk” 


*‘Hutton-Astaire wonderful team!’ —Film Bulletin 
‘“Hutton-Astaire pairing, showmanly stunt.” —Dazily Variety 


‘Everybody will have a barrel of fun with Hutton-Astaire.”—The Exhibitor 
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Betty Hutton and Fred Astaire in “LET’S 
DANCE” with Roland Young + Ruth 
Warrick « Lucile Watson « Gregory Moffett 
Color by Technicolor « Produced by Robert 
Fellows « Directed by Norman Z. McLeod 
Screenplay by Allan Scott + Additional 
Dialogue by Dane Lussier + Suggested by 
a story by Maurice Zolotow 
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SS | the program western house and | from a street waif into a big sing- | local surgeons are not meticulous 
|with the Saturday ‘matinee oater|ing draw, and a onetime partner-|and don't take the proper precau- 
: ° i fan it will satisfy. 'in-crime of the nitery operator who} tions before entering an operating 
Film Reviews | “Raiders of Tomahawk Creek”) has just broken out of jail. Last-| room. Nevertheless, the produc- 
; projects an actionful 55 minutes | named is being sought by the po- tion is carried out well. The photog. 
Continued from page 6 aj} as Starrett goes about breaking up| lice, of course, but also by a rival | raphy is especially arresting. with 
j aah ever. this | 2 848 of murderers in his dual! gangster, for whom the first crook | many sequences shot on location 
Rio Grande twestern-action pix. However, ana ‘role of Indian agent and the took the jail rap. Gangster wants | in actual Buenos Aires streets and 

py James Kevin McGuinness, is iS not up to his usual stan@are, | purango Kid. New to the Indian | his cut on the coin the jailbird has | from such unusual angles, 


the Victor Young music score and 
the eight songs that are woven 
in the beckground as well as neatly 
vocaled by the Sons of the Pion- 
eers. “I'll Take You Home Again, 
Kathleen,” reprised, is especially 
effective. and there are several 


Stan Jones numbers, such as “My 
Gal is Purple,” “Yellow Stripes 
and “Footsore Cavalry” that fit 


aptiy. Vocals are used in a manner 


that does not stow the movement. 

Wayne is very good as the male 
star. and Miss O’Hara gives one 
of her best performances. Ben 
Johnson, Texas member of the 
cavalry, scores as do Jarman, 
Harry Care’. Jr., and Chill Wills. 
J. Carrol Naish’s ro'e of General 


Sheridan is small but excellently 
de'ivered. 

Comedy touches are introduced 
by Victor McLegien as the top 
sergeant, a role he has performed 
in other Ford pictures, and general 
audiences will find plenty to laugh 
at in the familiar antics. Grant 
Withers, Peter Ortiz and _ the 
others carry their footage capably. 

The photograpny by Bert Glen- 
non plays an important part in 
portraying the movement, as well 
as giving the film the pictorial 
dress that usually marks a Ford 
production. Other technical assists 
are of the best. Brog. 





Kansas Raiders 

(COLOR) 

Hollywood, Nov. 7. | 

Universal release of Ted Richmond pro- 

duction. Stars Audie Murphy, Brian Don- 

leyy. Marguerite Chapman, Scott Brady; 

features Tony Curtis, Richard Arlen, 

R-chard Long, James Best. Directed by 

Roy Enright. Story and screenplay, Rob- 

ert L. Richards; camera (Technicolor), 

living Glassberg; editor, Milton Carruth. 


Freviewed Nov. 3, ’59. Running time, 
80 MINS. 

Jesse James........ Audie Murphy 
AUSINATOM sacs aeses srian Donlevy 
Mate CIRO «2.408: Marguerite Chapman 
Bill AnGerson....... cas Scott Brady 
Tt EPIC jh ec sekeeess Tony Curtis 
Unien Captain..... . Richard Arter 
Frame JOMES «2240s sees . Richard Long 
Cole Younger err rey James Best 
Red Lee Leader...... John Kellogg 
James Younger... eee Dewey Martin 
Willie .. George Chandler 


“Kansas Raiders” combines out- 
door action with an unconvincing 
story. However, use of color and 
an okay list of familiar names as- 
sure it some attention in the gen- 
eral situation. 

Story and screenplay by Robert 
L. Richards are floundering affair 
that would have had a lot more in- 
terest if developed along a 
s.raight line without attempting to 
explain Jesse James and Quantrell, 
its two principal characters. Both | 
characters get a whitewash that 
doesn’t make much sense as 
screened. 

With such an unstable basis to 
work with, Ray Enright’s direction 
is hard put to keep the footage 
aiive for the action fan. He man- 
ages it with plenty of chases and 
ruthless raids of Quantrell’s cut- 
throats, particularly the sacking of 
Lawrence, Kafisas, one of the 
blackest marks against the discred- 
ited marauder. 

Plot has Audie Murphy (Jesse 
James), his brother, Richard Long, 
the two Younger brothers, played 
by James Best and Dewey Martin, 
and Kit Daiton as portrayed by 
Tony Curtis. joining Quantrell. 
James’ heroworship and belief in 
the blackguard keeps the group 
with the outlaws through sundry 
sorties, loyal until the end, when 
Quantrell is shot down by Union 
Forces led by Richard Arlen. 
From there, it is indicated James 
and his buddies really go on to 
Jaunch their abortive careers in 
crime. 

Murphy, despite the badly-writ- 
tei character, gives an okay pcr- 
formance, principally because of 
the implied sympathy it has. Brian 
Donlevy as Quantrell is much less 
foriunate and Marguerite Chap- 
man’s assignment as Quantrell’s 
fo lower has little meaning. Scott 


Brady, a Quantrell gunman; Arlen | 


and the others do what they can. 
On the technical side, Ted Rich- 
mond’s production is good. 
Technicolor lensing by Irving 
Giassberg displays the outdoor set- 
tings beautifully. Brog. 





Tiie Grande Patrel 


_RKO release of Herman Schlom produe- 
ticn. Stars Tim Holt: features Richard 


Martin, vane Nigh, Douglas Fowley. Di- 
revied by Lesley Selander. Screenplay. 
Norman Houston; camerzs, J. Roy Hunt; 
editor, Desmond Merquette. Tradeshown 
in N. Y., Nov. 3, ‘50. Running time, 
69 MINS. 
Ne es Sac en beaded ueee ae Tim Holt 
Brrr rr rere. Jane Nigh 
B: BER nn cccccccccceseces Douglas Fowley 
reer ae Cleo Moore 
POVING. ccvccceccsvsceeces Rick Vallin 
ER <idbdduee vane bee cs John Holland 
Ls chatted eraiwbubne ts Tom Tyler 
RPE ARPES TIERS Larry Johns 


Siation Masier........... 


Harry Harvey 
Chito Rafferiy... 


Richard Martin 


Tim Holt has made quite a reg 
for himself turning out solid 


The | 
| 


| _ Columbia release of Colbert Clark pro- 


though it is no fault of his. Yarn, 
about a gun-running gang, aside 
from being far from original, is a 
disjointed affair. 

Holt and his sidekick, Richard 
Martin, the broken-English-spiel- 
ing Mexican comic, stumble onto 
a band of gun-runners’ while 
working as patrol officers along 
the Rio Grande. Their efforts to 
unearth the guns and prevent their 
shipment across the border 
situte the bulk of the footage. 
There is the usual quota of gun- 
fights, chases and fisticuffs. 


Holt, per usual, makes a typical | 


Texas: western officer a'though 
given less to do than he ordinarily 
has in such oats operas. Martin is 
again Chito, his fellow officer, but 
given few genuine comedy lines 
generally associated with his char- 


acter. Jane Nigh makes an accept- | 


able comely femme type as the | 
dancehall gal while Douglas Fowley 
makes something of his familiar 
villain characterization, the gun- 


running chief. 

Lesley Selander directed with 
far less originality than he gen- 
erally puts into his western pro- 
duciions. J. Roy Hunt’s camera 
work is top-flight while Desmond 
Marquette’s editing is judicious. 

Wear. 





The Blazing Sun 
(SONGS) 
Hollywood, Oct. 31. 


Columbia release of Armand Schaefer 
production. Stars Gene Autry: features 
Pat Buttram, Lynne’ Roberts, 
Cwynne, Edward Norris, Kenne Duncan, 
Alan Hale. Jr., Gregg Barton, Steve Dar- 
rell, Tom London. Directed by John Eng- 
lish. Written by Jack Townley; camera, 
William Bradford; editor, James Sweeney. 


Previewed Oct. 31, ’50. Running time, 
69 MINS. 
Cene Autry..... be eoeeessec . Himself 
eR PE Te cevcces Pat Buttram 
Kielen Ellis...... eccceecse-Lynne Roberts 
Kitty ccoscesceososcsns Anne Gwynne 
DOC. TAYIO! .0.6606 000066086 Edward Norris 
Al Bertieté.. cccccceccess Kenne Duncan 
Ben Lahber...-cse re re Alan Hale, Jr. 
yo. ee eer eee e....Gregg Barton 
Sherif’ PRUNES. .csseccesss Steve Darrell 
ROMY Te si cc 0ntsssoescee Tom London 
Carl Luber YT TTT EL Sandy Sanders 
Deputy Sheriff... ..ccceees Frankie Marvin 
Latest sagebrusher from the 
Gene Autry stable at Columbia | 
siresses action more than song, 
and the results are good for the 
market. Plotting develops a. few 


more story angles than usual with 
the straight oater type of film and 
it all comes off favorabiy for the 
ficld where Autry features play. 

In “The Blazing Sun” Autry is 
on the trail of two bank robbers, 
and the script and direction see 
that he doesn’t have too easy a 
time of it in getting his men. 
This makes for action to spin the 
footaze along. Figuring in the 
movement are a number of mod- 
ern devices such as trains, autos 
and shortwave radio transmitters. 
During the action, Autry takes 
time out only to sing two songs, 
“Along the Navajo Trail” and 
“Brush Those Tears from Your 
Eyes.” Tunes are spotted so that 
they do not slow the footage. 

Kenne Duncan heads up the 
heavy work. Duncan is brought 
to justice «after a chase that 
frnales on a runaway train. Loose 
story ends in the Jack Townley 
script coming together neatly for 
the windup, and he does an okay 
writing job otherwise. 

Pat Buttram provides comedy as 
the radio ham who assists Autry. 
Lynne Roberts and Edward Norris 
take care of a slight romance, and 
Anne Gwynne is the mystery 
femme who proves to be the 
vengeance-seeking daughter of a 
sheriff shot down by Duncan. Alan 
Hale, Jr., sharpens up his role as 
a sup»osedly respectable operator 
who he:ps Duncan. 

John English gives the story ac- 
tionful direction, and there is a 
good lensing job in sepia by Wil- 
liam Bradford to help the outdoor 
production dress furnished by 
Armand Schaefer. Brog. 





Raiders of Tomahawk 
Creek 
(SONGS) 
Hollywood, Oct. 31. 


duction. Stars Charles Starrett; features 
Smiley Burnette, Edgar Dearing, Kay 
Buckley, Bill Kimbley, Paul Marion. Di- 


recited by Fred Sears. 
Barry Shipman; based on story by Robert 
Schaefer and ic Freiwald; camera, 
Faxte Browne; editor, Paul Borofsky. Pre- 
viewed Oct. 30, 50. Running time, 55 
MINS. 

Sieve Blake 


The Durango Kidj.. ...Charles Starrett 


Smiley Burnette.........Smiley Burnette 
Rendolph Dike........... Edgar Dearing 
Janet Clayton..... errr TTT hay Buckley 
si}iv Calhoun...... eee... Billy Kimbley 

Chief Flying Arrow........ Paul Marion 
SMerifE ...ccccscsccvcccces Paul McGuire 
TOD... +. s0cvssessese ees Bill Hate 
OUMGOTE 6.00 tesiccssssreess Lee Morgan 
This latest Charles Starrett 


western wears a better entertain- 
ment brand than some of his re- 
cent entries from Columbia. In 


con- | 


Anne | 


Screenplay, | 


agent chore, Starrett soon ties in 


several killings with a mysterious | 
Indian ring, of which he owns one | 


'of the five handed out to friends 
by an old prospector. 


time in the saddle chasing down 
;the gang and seeking to discover 
the secret of the rings, already 
figured out by the ex-Indian agent 
who heads up the skullduggery. 
Usual quota of fisticuffs and gun 
fights fill footage before the he- 
roics successfully overcome the 
dirty work and the rings’ secret. 
There is satisfactory support 
lent Starrett by other cast mem- 
bers, and Fred F. Sears’ direction 
keeps the Barry Shipman script 
spinning along at a good pace. 
Smiley Burnette, as a sagebrush 
comic detective, furnishes 


Smart For That’ and ‘“Grasshop- 


per Polka.” Edgar Dearing makes 
an okay heavy. Young Billy 
Kimbley, Kay Buckley and the 


others answer acting demands. 
Colbert Clark’s production fram- 
ing fits market requirements, edit- 
ing is tight and lensing good. 
Brog. 





The Sun Sets at Dawn 
Hollywood, Nov. 3. 


Eagle Lion release of Helen H. Rath- 
von-Paul H. Sloane ‘Holiday Films) pro- 





duction. Features Sally Parr, Philip 
Shawn. Walter Reed, Lee Fredericks, 
Houseley Stevenson, Howard St. John. 


Direction, original stery and screenplay 


by Sloane: eamera, Lionel Lindon; editor, | 


| Sherman Todd. Previewed Nov. 
Running time, 72 MINS, 


1, °50. 





Yo go. ar rr ee Sally Parr 
ee 2 Se Philip Shawn 
a RAETIR i556: 0.60 4 00490005 Walter Reed , 
| DNS cicbae cea dadas -..Lee Fredericks | 
PU Sir oo dwnet ess Houseley Stevenson 
|The Warden............ Howard St. John | 
| The Warden's Wife Louise Lorimer 


| The 
| A.P 
| E.P 


..Raymond Bramley 
Charles Meredith 
Jack Reynolds 
King Donovan 
Charles Arndt 


| National News Service.... 
| Globe Express 


Herald err rrrrerr recy Sam Edwards 
Feature Syndicate......... Percy Helton 
a 2 a ere ..Perry Ivans 


| This is a slowly-paced program- 
'mer with little to recommend it as 
| melodramatic fare. It is just pass- 
able for fiHin bookings. 
Production, direction, writing 
and playing are strictly run-of-the- 
mill in spinning the story 
‘young man saved at the last min- 


ute from electrocution for a mur-: 


ider he did not commit. Philip 
| Shawn is the victim, with the dubi- 
‘ous honor of being the first occu- 
, pant of the state’s new hot seat, 
‘and essential details of his story 
,are filled in by reporters and other 
characters awaiting the execution. 
| Retarded development has only 
,one hint of lite, and that near the 
}end of the long 72 minutes. It 
‘comes when a prison trusty spots 
(the man who actually did the kill- 
jing. Trusty dies himself but by 
‘his act of exposition. paves the way 
‘for the young man to be saved. 
| Providence also has a hand in the 
|reprieve, patly fouling up the new 
‘electric chair so the 
'ean't be pulled off at the sched- 
'uled time. 

Paul H. Sloane co-produced with 
Helen H. Rathvon. He also di- 


rected his own script and wrote | 
In both writing | 
fand direction he adopted such a. 


ithe original story. 
stilted touch that movement is 
|never mueh more than a crawl. 
Shawn and Sally Parr, as the 
girl who believes in his innocence, 
lare newcomers who are adequate 
‘to the demands. Coming off best, 


| 
| 
! 


‘and with comparatively short foot- | 


iage, is Lee Fredericks as the real 
| killer. 

| Technical credits are stock. 
Brog. 





4 
The Red Angel 
(L’Ang Rouge) 
(FRENCH-SONGS) 
Spalter Internatienal Pictures release of 
Coda Cinema-Claude Dolbert production. 
| Stars Tilda Thamar, Paul Maurisse. Di- 
| rected by Jacques Daniel-Norman. Sereen- 
; play by Pierre Laroche: music by Francis 
; Lopez; camera. Mare Fossard. At Avon, 
| N. ¥., Nov. 3, 50. Running time, 95 MINS. 





The dual hero spends a lot of! 


some | 
chuckles and two songs, “I’m Too | 


hidden. 

Jailbird hides in the 
Femme singer falls for him and 
double-crosses her benefactor. Lat- 
iter is killed in an accident by the 
rival gangster, whereupon the es- 
caped con shoots the singer in the 
club and gives up to the cops. 

, Action moves too slowly for 
' U.S. taste, telegraphing mostof the 
moves well in advance. 
mar, however, as_ the 
fatale, is a sultry, pulse-quicken- 
ing sight, especially in her scantily- 
clad nitery scenes, Songs she sings, 
and her delivery of them, are ade- 
quate. Male principals are satis- 


factory, with Berval making a sym- | 
reformed | 


pathetic figure of the 
operator, and Paul Meurisse_ is 
steely enough as “the other man.” 

Nitery production scenes, with 
large chorus line and two orchs, 


|} are interesting, if not too closely 


, tied into the plot. 


Bron. 


Marriage of Figare 


(GERMAW®) 
Central Cinema Corp. release of 
| Deutsche Film A.G. production. Features 


| Angelika Hauff, 


Willi Domegraf-Fassben- 
der, Sabine Peters. Directed by Georg 
Wildhagen. 
the Mozart opera; camera, Eugen Klage- 
mann, Karl Plintner: music, Berlin State 
Orchestra; English titles, Nicholas Napoli. 
At Little Cinemet theatre, N. Y., Nov. 2, 





of a; 


‘50. Running time, $5 MINS. 

Susanna .... Angelika Hauff 
Figaro... ... Willi Domgraf-Fassbender 
Countess Rosina... Sabine Peters 


Count Almaviva....Mathieu Ahblersmever 
PERE OMEIN 5 ot s6nctewosvavete Elsa Wagner 
Fase, SOPUNEDS 0.06004 eeane sees Victor Jansen 
Dom Curslod..cccce 446866008 Franz Weber 
| AMCOMES..c cscece ees as Ernst Legal 
Ree Sa eae Willi Publmann 
es ere Ursula Meyburg 
Basilio 5 ud eae eee ae oe Alfred Dalthoff 

Singers: Erna Berger, Tiana Lemnitz, 
| Margarete Klose, Eugen Fuchs, Anne- 
|liese Mueller, Elfriede Hingst, Willi 
Sahler. 


(In German; English Titles) 

“Marriage of Figaro,” film ver- 
sion of the Mozart opera, is a 
tedious German import which 
unlikely to make much of a Db.o. 
stir at art houses. Picture’s chief 
support will come from music 
lovers in view of the fine score. 
It’s well played by the Berlin State 
orchestra. 

Story of the opera, in common 
with other opera librettos, is dull. 
‘Performances do little to breathe 
animation into the plot. Perhaps 
the sole exception is buxom An- 
gelika Hauff. She portrays Susanna 
with pertness and_ zest. Willi 
Domgraf - Fassbender, as Figaro, 


| wooden. 


| place in a count’s sumptuously fur- 
inished house surrounded by an 


execution | 


‘equally well manicured garden. 
,Sets for these backgrounds faith- 
fully recapture the period. How- 
‘ever, since the camera is confined 
/exclusively to the house and its 
‘immediate vicinity the same scenes 
i become rather wearing. 

On the credit side are good 
‘titles of Nicholas Napoli along 
‘with excellent dubbing. Voices of 
the singers were all dubbed in. 
‘Other cast members, in keeping 
‘with Domgraf-Fassbender’s lustre- 


‘less portrayal, are also spiritless 


and seldom become believable. 
Partially responsible for this is 
Georg Wildhagen’s poor direction. 
Camerawork is fair. Gilb. 





Marihuana 
(ARGENTINE) 
Buenos Aires, Oct. 24. 


Argentine Sono Film production and 
release. Stars Fanny Navarro, Pedro Lo- 
pez Lagar: features Golde Flami, Eduardo 
Cuitino, Alberto de Mendoza. Nathan Pin- 
zon, Hector Quintanilla, Angel Prio, Al- 
berto Duran, Gloria Castillo. Directed by 
Leon Klinovsky. Screenplay, Wilfredo 
Gimenez: camera, Alberto Curchi; editor, 
Jorge Serra. At Monumental theatre, 
Buenos Aires. Running time, 98 MINS. 





Dealing with marihuana addicts, 





! 


this pic makes for absorbing enter- 
| tainment and may even go over in 
ithe U. S.in arty houses. A few more 


| productions of this type and the 
| local industry can be said to have 


| taken real strides in the quality of 


SS ee rere Tilda Thamar |, " 

Pierre Havignac..........+- Paul Meurisse | product being turned | out. Locally 
DE MER vcstaecesetaceures Berval | the film will benefit from the 
“7. Spoesecess soees ne, tag oo publicity garnered by the presi- 
Ocelt TIE serge Grave | dential press — secretariat’s _ last 
__ RRR Rr eR rany: Ketty Kerviel| minute banning of the picture 


French gangster film may ap- 
peal to Gabllic-language fans, but 
"the stereotyped meller is other- 
wise limited by the fact that Holly- 
|! wood turns out such dramas more 
‘expertly. It has a striking blonde 
‘in looker Tilda Thamar, and some 
‘interesting songs and nightclub 
/scenes, but it’s 


‘after it had been approved by the 
| Entertainment Board. 


' 
| 


The secretariat alleged that the , 


film would give the erroneous im- 
| pression that Buenos Aires is a 
vice-ridden city and_ therefore 
; eliminated some macabre scenes 


| dealing with the marihuana ad- 


otherwise slow-|huana users represented on the 


dicts. However, actually the mari- 


‘paced and routine. Pic is a modest! screen would appear more likely , 
to discourage than encourage mari- | Eastman Kodak’s new color nega 


| art-house draw. 


‘in a 
| nitery, 


and concerns 


Film has most of its action set | huana prospects. 
Jushly-appointed Parisian | 


Sono film is producing “Mari- 


an aging huana’”’ has been careless and un- 


club. | 


Miss Tha- | 
femme | 


Screenplay, Wildhagen, from | 


is | 


| 
Pos 


| Debbie 
Carpenter. 
; ‘Three Little Words,” which had 


Yarn concerns a noted surgeon 
‘(Lopez Lagar),.whose wife, a mari- 
huana addict, is murdered in a 
, Water-front dive. The surgeon de- 
cides to find his wife’s slayer, and 
in doing so gets help from a dance- 
; hall singer (Fanny Navarro). a 

former pianist (Nathan Pinzon) and 

| “Chevrolet” (Hector Quiatanilla), 
| Latter is also a marihuana addict. 
The cops follow the surgeon's ad- 
ventures in the underworld. A 
| voung police lieutenant ‘Alberto de 
\‘Mendoza) helps put the surgeon 
straight after he takes to the weed, 
Film winds up with a terrific gun- 
fight in a circus. 

Lagar is strong in the role of the 
surgeon, being allowed to speak in 
his native Castiliian. Miss Navarro 
is sulkily orechidaceous and gives a 
good account of herself, except 
when singing. As the broken-down 
pianist, Nathan Pinzon turns in a 
{good character performance. Cui- 
tino is particularly deadly as the 
gang-leader, while Quintanilla pro- 
| vides a welcome touch of humor 
_as the loony dope addict. De Mene 
,doza, as the _ police lieutenant, 
scores in his first important role. 


Nid. 











| Metro Stars | 


Continued from page 7 








| Hutton in “Annie, Get Your Gun* 
and will next be seen opposite 


Esther Williams in “Pagan Love 
Song.” Judy Holliday and Tom 
Ewell, also from legit, bowed into 
films in “Adam’s Rib,” in which 
they teamed with Spencer Tracy 
and Katharine Hepburn. And Ezio 
Pinza, while not a youngster but 
_still new to the majority of film- 
| goers, is teamed with Lana Turner 
in his first picture, “Mr. Ime 
| perium.” 

Among the younger plavers are 
Reynolds and Carleton 
After doing a skit in 





Fred Astaire, Red Skelton and 
| Vera-Ellen for marquee lure, 
jthey’re teamed again in “Two 


| Weeks With Love,” one of M-G’s 


big-budgeted musicals, which has 
Louis Calhern, Ann Harding. Jane 


| Powell and Ricardo Montalban in 


ithe cast. 
her vis-a-vis, is rather stiff and = Brasselle, who first won attention 


What little action there is takes | 





Sally Forrest and Keefe 


in an indie Filmakers (Ida Lupino- 
Collier Young) production, are also 
getting the M-G buildup. Miss For- 
rest has the lead opposite Red 
Skelton in the comic’s upcoming 
“Excuse My Dust,” while Brasselle 
Ae of the top roles in “Dial 











ELC-FC 


Continued from page 5 


Patrol”) and RD-DR Corp. ‘“Lost 
Boundaries”) with Kaufman's okay, 

Meanwhile, Realart Pictures last 
week was granted permission by 
N. Y. Supreme Court Justice James 
McNally to intervene in the suit 
as a third party defendant to safe- 
guard around $20,000 allegedly 








,owed it on a number of reissues 





ir 


| which FC formerly released. Court 
| reserved decision on a similar move 
by Colonial Productions in behalf 
| of its “Flying Saucer.” About $17,- 
{000 of the producer’s share is in- 
| volved in the latter legal maneuver. 

Original FC-Kaufman action 
| charged that between June 9 and 
|; Aug. 10 ELC collected $122,917 
| which rightfully belongs to FC. 
|Second cause of action represents 
a claim ef $4,382 worth of office 
equipment for whieh FC allegedly 
was never reimbursed. Lastly, the 
suit seeks to recover $400,000 in 
gross rentals on films belonging to 
FC or in which FC had a financial 
interest. 


Cool to Color 


Centinued from page 5 




















ily, exclusively for Republic until 
| it is satisfied it can handle outside 
' product. Ansco Color, used cur- 
|rently on several features, has a 
imited manufacturing capacity at 
this time. 

Studios testing 


are currently 


| tive. This, should it prove as cheap 
‘and satisfactory as early reports 
| indicate, 


would probably give @ 


|nitery owner going straight after a; just to the Argentine medical pro- | hypo to tint production and might 
life of crime; his young, attractive | fession via its chief character. a sur-| help Hollywood satisfy the TOA 
femme tind, whom he has built up geon. Pic gives the impression that | demand. 
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~———— Tnside Stuff—Pictures 


Jesse L. Lasky was all set to plump for the necessity of an “occa- 
gional message picture” to add to “the dignity of the screen” at last 
week’s Houston convention of the Theatre Owners of America. He 
apparently had a change of heart, however, at the last minute and 

ublicly tore up his prepared address in favor of considerably more 

nocuous ad lib remarks. 


Hollywoodite, who announced that he represented the more than 100 
members of the newly-organized Screen Producers’ Guild, stated in the 
original speech which he provided to the press in advance: “We, like 
you, realize the public attends our theatres to seek entertainment first 
, . . but the occasional message picture, pictures that say something, 
pictures with a spiritual uplift, are necessary to vary the week to week 
film fare and to add to the dignity of the screen. 


“It is true,” he continued in the prepared statement, “that films that 
discuss social problems like injustice to Negroes, anti-Semitism, sex 
education, etc., have probably experienced more failure than success 
at the boxoffice—but aren’t we obligated to inform the public, just as 
we are trying all the time to give the public what it wants? 


“Motion pictures . .. have never been much ahead of or much 
behind our audience at any time—so, having given the audience what 
it wants, we think it now wants more thought-provoking pictures.” 

Lasky also got a left-handed dig in the advance text at the traditional 
alleged unwillingness of theatremen to accept anything novel. He 
handled this by asserting: “Our industry thrives on novelty. ... And 
yet there is a widespread feeling in Hollywood that anything novel, 
anything which pioneers, anything which dares to break new ground, 
will have to buck the opposition of the theatremen. I personally doubt 





Briefs From the Lots 


Lippert Productions bought 
“Gestapo,” screenplay idea writ- 
ten by Herman D. Hover, owner of 
Ciro’s ... Hal Wallis signed Em- 
mett Lynn for a key role in “Quan- 

















trell’s Raiders” . . . Lewis Coilins 
|will direct “The Man From El 
| Fae” next starrer for Johnny | 
| Mack Brown at Monogram ... UI! 


| will keep busy this month with} 
ithree_ starters, “Bonaventure,” 
| “Little Egypt” and “Francis Goes | 
'to the Races” , . . Walter Kings- | 
| ford signed for a role in Metro’s| 
| “Soldiers Three” Damian 
|O’Flynn drew a role in the Bryan 
| Foy production, “The Story of Fol- 
| som.” 

| Everett Freeman checked off the 
| Warners lot after writing and pro- 
|ducing “Jimy Thorpe, All-Ameri- 
| can” . . . Royal Dano signed with 
Paramount for a featured role in 
“Carrie” ... Joseph Pevney will 
'direct “The Iron Man,” starring 





Allied Unit Raps Majors Plugging Pix 
In Newsreels; Other Exhibitor Briefs 





Smith’s Pro Gridders 


Hollywood, Nov. 7. 

Pete Smith is going in for pro 
football after glorifying collegiate 
gridders for 13 years in his “Foot- 
ball Thrills” series at Metro. 

New series of shorts will be 
known as “Pro Football Favorites,” 
featuring outstanding cash-and- 
carry players. 





Eased Financing 
Seen for Germany 


Searcity of financing available 


if this is true, because if you insisted upon limiting the producer to! Jeff Chandler at UI... Marta 
tried-and-true formulas, if you refused to encourage the man who/| Toren, on loanout from UI, will 
wants to do something new, you would stifle the very creativeness, the } Play a cafe dancer in the Hum- 





inventiveness and the novelty which are the ingredients for success in 
this business.” 





landing near Suchan in Korea about 10 days ago four newsreel camera- 
men made the jump with them. The potographers made full coverage 
of the parachute landings. Word of the daring newsreel exploit was 
brought to the U. S. by Jack Connolly, head of newsreels for the In- 
ternational Motion Picture division of the State Department. He had 
been in Korea for about a month, going to the battle zone on some 
shorts he was making. 

Sgt. Lester A. Marks and Corp. Leonardo Totora, of the U. S. Signal 
Corps, who had been stationed in Astoria, L. I., as well as the two 
Jones brothers, Charles and Eugene, repping NBC TV newsreel, jumped 
in first bunch to get actual battle material. Each carried 100 pounds of 
equipment, including 2,000 feet of film, a 35m Eymo camera and a .45 
automatic revolver. 

Nine U. S. signal corps newsreel photogs have been killed as well as 
pai other newsreel cameramen, including one from Telenews, in 

orea. , 





Taking advantage of the election fervor last night (Tues.), 20th-Fox 


bought spots on ABC’s radio coverage of election returns to advise | 


listeners that the public had “voted” for 20th’s “American Guerrilla 
in the Philippines,” which preemed yesterday at the Broadway Astor. 
Six plugs per hour were aired from 8 p.m. to midnight. 

Stunt was similar to one pulled by 20th last New Year’s eve to plug 
its “12 O’Clock High.” At that time, 20th bought time on radio to 
remind listeners that it was “so many minutes to ‘12 O’Clock High,’ 
the start of a new half-century.” 





Shell Oil's first attempt to explain its annual report to employes by 
means of a film last week won the company an award in the Associated 
Industries of Massachusetts third annual contest for annual reports. 
Tagged “The Story of Shell in 1949,” the 20-minute color short was 
accoladed for “originality of presentation” because of its fresh ap- 
proach to the job of telling the company’s financial story in a simple 
and clear manner. Film was written and directed by Shell staffers 
and produced by Tomlin Films, Inc., of New York. 





One of the reasons for Charles Brackett’s departure from Paramount 
after 17 years on that lot was his insistence on making only one picture 
a year. Understood the front office demanded that he make an aver- 
age of two and a half films annually. In recent years Brackett has 
seldom made more than one production, believing in thorough prep- 
aration, which takes time. 








| ‘880’ Tops October B.0. 


Continued from page 4 — 














the end of the month, is sturdy 
enough to grab 11th position while 
‘To Please a Lady” (M-G), in the 
same category, wound up 12th. 
“Sleeping City” (U), largely on 
the basis of its big showing in one 
Session, heads the long list of run- 
nerup films. It was 11th on Sep- 
tember’s list. ‘“Devil’s Doorway” 
(M-G) and “Walk Softly, Stranger” 
(RKO) are next in that order. Oth- 
ers in runnerup category are “Born 
to Be Bad” (RKO), “Three Secrets” 
(WB) and “Petty Girl” (Col). 


Aside from “All About Eve,” 
much of the new product launched 
last month did not hint very en- 
Ccouraging boxoffice possibilities. 
“State Secret” (Col), while not out 
in many spots so far, shows prom- 
ise of becoming a solid grosser. 
“Tripoli” (Par), also released in a 
minimum of keys, turned in some 
profitable sessions without attract- 
ing too much attention. Pic may 
be heard from more strongly this 
month. 

“Mad Wednesday” (RKO), test- 
ed satisfactorily in three or four 
Scattered key cities, indicates it 
may come through when given Cir- 
cus bally. This Harold Lloyd thrill 
comedy apparently was best box- 
Office-wise where the outright un- 
usual comedy angle was empha- 
Sized. “Trio” (Par), which broke 
the house record at an arty sure- 


initial Music Hall, N. Y., week, one 
of the slower opening weeks at this 
huge house. “Right Cross” (M-G) 
never got above runnerup rating 
during the past month. “Dark City” 
(Par), which ran up sizeable takes 
during the four weeks out on dis- 
tribution, won runnerup classifica- 
tion one week and 10th place an- 
other stanza. ‘Louisa’ (U), which 
started out in August, was heard 
from again in October, as it was in 
September, with favorable reviews 
helping. “Fireball” (20th) failed 
to measure up as a Mickey Rooney 
starrer. 

“Blue Heaven” 
September, added some solid totals 
during the past month, being 12th 
once and runnerup another ses- 
sion. “Deported” (U), just get- 
| ting launched, looms as a good ex- 
|ploitation screen piece. “Fancy 
| Pants” (Par), fourth in September, 
‘also took in some nice coin last 
| month. 

“Woman on Run” (U), which 
‘finished ninth one week, indicates 
|it may be heard from additionally. 
|“Broken Arrow” (20th) continued 
| piling up sizeable sessions in scat- 
'tered first-run dates. “Destination 
'Moon” (EL) cashed in on several 
‘fine playdates, heading the list of 
runner-up pix One stanza. 
| 


| “Surrender” (Rep), seldom sock, 





(20th), fifth in| 


phrey Bogart film, “Sirocco” .. .| 
| Arleen Whalen signed by Nat Holt 
as femme lead in ‘‘Devil’s Canyon” 
.. . Alfred Hayes scripting “The 
| Harder They Fall” for Jerry Wald 
'and Norman Krasna at RKO... 
| “Miss America” is the new name 
|for “American Beauty,” story of 
ithe Atlantic City pageant, at War- 
| ners. 

Nancy Guild ' 
| Fleming and Mark Stevens in “Lit- 
| tle Egypt” at UI... Una Merkel 
'drew featured role in Metro’s 
“Rich, Young and Pretty”... Next | 
indie production by Jerry Thomas | 
will be ‘‘Drafted” ... Fred Quim- 
| by, head of Metro’s short subjects 
department for 25 years, signed a 
new contract ... Nat Holt truck- | 
ing a hotel room set to location at | 
Sedona, Ariz., for use in “Devil’s | 
Canyon” ... Snub Pollard grabbed | 
a character role in William Wyler’s | 
“Carrie” at Paramount... Roger | 
DeKoven in from N. Y. for a role, 
in “Up Front” at UI. 


Marge and Gower Champion) 
| will do four specialty numbers for | 
| Metro’s “Show Boat,” two more 
than the original agreement... 
Richard Allen’s thesp ticket re- 
newed for a year by 20th-Fox... 
Jimmy Demaret and Dr. Cary Mid- 
dlecoff checked in at 20th-Fox to! 
play themselves ‘in the Ben Hogan 
biopic, “Follow the Sun”... 20th- 
Fox picked up its option on Cyril 
Mockridge, musical director and 
composer ... Endre Boehm will 
make a film documentary out of a 
story by Peter Brooks, based on 
the State Department’s “The Voice 
of America,’ beamed behind the 
Iron Curtain . . . Alex North will 
compose the score for “The Scar- 
let Pen,” produced by Otto Pre- 
minger for 20th-Fox. 


Charles Marquis Warren will di- 
rect Lippert’s “Little Big Horn,” 
replacing Harold Shumate, who re- 
tired because of a prior commit- 
{ment . 20th-Fox importing 
James Robertson Justice from 
England for a role in “David and 
Bathsheba” ... Frank Seltzer an- 
nounced that his Columbia release, 
“711 Ocean Drive,” paid off all ex- 
penses with a gross of $867,000 in 
12 weeks . .. Jan Sterling will co- 
star with Ray Milland in “Rhu- 
barb,” to be produced by William 


joined Rhonda 





} 








Paramount ... Mare Daniels set as 
associate producer on the Wald- 
Krasna production, “Girls Want- 
ed,” at RKO. 

David Weisbart, recently upped 
from film editor to associate pro- 
ducer at Warners, was upped again 
to full producership ... George 
Marshall will direct “The Golden 
| Goose,” to be produced by Bert 
| Friedlob at Motion Picture Center 


| with Eleanor Parker and Fred 





‘MacMurray co-starred... Hal Wal- | 
lis deferred the start of “Night 


| Man,” slated to roll early in De- 
'cember, and substituted a Martin- 
| Lewis comedy, still untitled... 
‘Warners added “Skiing Through 


|Europe,” Gordon Hollingshead | 
| production, to its 1951 shorts pro-| 
| gram. 


| Nab Chi Theatre Hold-Ups 


i 
Chicago, Nov. 7. 
| Chi police last week captured 
‘gang which has been specializing 
|in film house robberies for the 
‘last several months. Ted Milonas 





Seater in N. Y. opening week, has racked up some nice trade during | and Floyd Sprinkle were picked 


shown enough to indicate solid biz 
in similar small-seaters. 
Flags West” (20th), which won 


fifth one week, so far is doing about 
Standard biz for a big outdoorer. 
“Miniver Story” (M-G) was high- 
ly disappointing on its first four 
Playdates, hitting only $112,000 on 


‘the month. “Treasure Island” 


|eontinued piling up fine profits as 
\it did in September. “Edge of 


Doom” (RKO) never came close to they got $40 from the Town and/ Rhonda 


up after holding up the Colony 


“Two | (RKO), third in August listings, | of $190 Thursday (2) night. Sev-| 


eral days earlier they took $90 
from the 20th-Century. On Oct. 22 


Perlberg and George Seaton for | 


| for German film production in the 
| past may soon be alleviated, ac- 
cording to independent distributor 


George Bookbinder, who returned | 


to New York last week after a 
periodic trip to Germany. He dis- 
closed that a syndicate of Bavarian 
banks is considering a move with 
American and British interests 
whereby some 35,000,000 mars 
(about $8,750,000) would be raised 
as capital for Reich producers. 
Reportedly, one or more of the 
U. S. major film companies may be 
involved in the proposed financing 
setup which would back pictures at 
budgets between 600,000-700,000 
marks. Previously, Bookbinder de- 


clared, most German banks were | 


reluctant to invest in native pix 
since the domestic market seldom 
returns the cost of production. 
Those institutions which did take 
a fiyer in films insisted upon 9% to 
11% interest. 

One of the syndicate’s prime 
hopes, as well as the industry in 
general, is to accumulate a greater 
income from films distributed in 
hard-currency countries abroad. 
Western Germany still has a severe 
dollar shortage and the govern- 
ment isn’t overlooking any possible 
means of funnelling greenbacks 
into the country. Before the war, 
Bookbinder reflected, German pic- 
tures had an excellent market in 
such areas as Switzerland, Holland 
and South America. 

With assured financing now in 
prospect, German producers now 
feel that they stand a good chance 
of improved overseas revenues. Of 
particular help to the Reich indus- 
try, Bookbinder observed, has been 
the buildup of German stars by 
American pictures recently made 
in Germany. Cornel Borchers, 
Bruni Lobel and O. E. Hasse, for 
example, appeared in 20th-Fox’s 
“Big Lift’’ and presumably are now 
familiar to American audiences. 

State regulations governing Ger- 
many production by Yank film- 
makers are rather strict. Such 
companies are required to bring in 
their own raw film from the U. S. 
and hire a certain amount of Ger- 
| mans, among sundry other things. 
| Government is also said to be cast- 
| ing an eye on the dollar earnings 
|of American-sponsored German 





creeing that a certain portion of 
this coin be returned to help the 
dollar-hungry German economy, 


Jan. 15 Set for Gen’l 


Release of ‘Samson’ 


Dallas, Nov. 7. 

Jan. 15 has been set as starting 
date for the general release of 
“Samson and Delilah,” Paramount 
sales chief A. W. Schwalberg dis- 
closed at the company’s regional 
sales meeting here last weekend. 

Also set for January release, he 
reported, are “Branded,” starring 
Alan Ladd, Mona Freeman and 
Charles Bickford, and “The Gold- 
bergs,” starring Gertrude Berg. 
February schedule comprises Hal 
Wallis’ “September Affair,” with 
Joan Fontaine, Josepl. Cotten and 
| Jessica Tandy, and “The Great Mis- 
/souri Raid,” Nat Holt Technicolor 
| production starring Wendell Corey, 
'Ellen Drew and Macdonald Carey. 

Slated for March are ‘‘Quebec,” 
with Corinne Calvet, Patric 
Knowles and John Barrymore, Jr., 
and Bob Hope’s “Lemon Drop 
Kid.” Due in April are “The Red- 
head and the Cowboy,” Glenn Ford, 
Fleming and Edmund 











measuring up to “Our Very Own” | $44 from the Symphony theatres. | O’Brien, and “Something to Live 


(RKO), another recent Goldwyn 
production. 


Officials are also seeking driver 
of the auto used in the thefts. 


For,” Joan Fontaine, Ray Milland 
and Terese Wright. 


pix and may devise regulations de- | 


4 Kansas City, Nov. 7. 


‘ Newsreel-owning majors were 
roundly condemned at a_ board 
meet last week of the Allied In- 
dependent Theatre Owners of Kan- 
sas & Missouri. Specifically draw- 
ing the theatremen’s ire was the 
alleged practice of these compan- 
ies of using the reels to exploit 
coming feature films. Organiza- 
tion’s board urged the firms in- 
volved to discontinue such adver- 
tising tactics. 

In a resolution unanimously 
passed by the board, it was charg- 
ed that certain companies are in- 
serting scenes of upcoming prod- 
uct in their reels to the extent that 
they are “coming attraction trail- 
ers.” Board pointed out that ex- 
| hibs buy the clips for news scenes 
and not to bally pix which often 
they’re not permitted to pur- 
chase, or at least often before they 
have yet booked the film. 

Also passed unanimously was a 
| resolution affixing AITOKM’s 
stamp of approval on the Council 
of Motion Picture Organizations. 
Organization agreed wholehearted- 
ly with Allied States’ endorsement 
of COMPO and voted to support 
the industry-wide group by sug- 
gesting the membership pay their 
assessments. 








Montague At Indpls. Parley 
Indianapolis, Nov. 7. 
Abe Montague, veepee and gen- 
eral sales manager of Columbia 
Pictures, has accepted an invita- 
tion of the Allied Theatre Owners 
of Indiana to participate in the 
| organizations’ annual conclave to 
| be held here next Tuesday (14). 
Montague will also attend a tes- 
| timonial dinner to be given Mare 
| Wolf and Trueman Rembusch the 
; same evening. Wolf is ATOI treas- 
|urer, while Rembusch is ATOI’s 
| head as well as prez of National 
Allied. 








Tri-State Meet Nov. 13 

Columbus, Nov. 7. 
Tri-state convention of the In- 
| dependent Theatre Owners of Ohio, 
to which all Kentucky and West 
Virginia exhibitors have been in- 
vited, gets underway Nov. 13 at the 
Netherland Plaza hotel, Cincinnati. 
Three-day meet will be Lighlighted 
by the scheduled appearances of 
Mare Wolf, chief barker of the Va- 
riety Clubs International; Trueman 
Rembusch, Allied States prez, and 
Abram F. Myers, Allied’s general 
counsel. 

Agenda calls for directors to hud- 
dle in a pre-convention meet Nov. 
13. Following day drive-in owners 
will hold a “clinic” and a similar 
session will also be held by opera- 
tors of conventional houses. Con- 
clave winds with the annual ban- 
quet Nov. 15. 





N. J. Attack 

Latest membership report by 
the Allied Theatre Owners of N. J., 
which states the org seldom edi- 
torializes in its bulletins, charges 
local branch sales autonomy is a 
myth and homeoffices are demand- 
ing excessive revenues. 

Outfit, which is headed by Wil- 
‘bur Snaper, states that exhibs 
should endeavor to play every top 
picture available and the distrib 
should make all the better films 
available. The complaint is that 
the “constricting policies of the 
distributor must be packed away 
so that the exhibitor has an op- 
portunity to meet his expenses and 
keep his doors open.” 








New Mex. Session 
Albuquerque, Nov. 7. 

Following a board meeting held 
last week, the New Mexico Theatre 
Assn. set June 19-20 as th: dates 
for the organization’s next annual 
convention. Conclave will be held 
in Albuquerque, with the Hilton 
hotel as headquarters. 

Board meet of the Theatre Own- 
ers of America-affiliated group also 
saw the election of George Tucker, 
of Interstate Theatres, as board 
chairman. Some 10 of the NMTA’s 
12 officers and directors aitended 
the session. 


Sutherland Expands 
Hollywood, Nov. 7. 
John Sutherland started con- 
struction of five additional offices 
'and a new sound recording room 
in an expansion campaign to pro- 
vide facilities for television ac- 
tivities. 
Studio recently acquired a new 
animation camera and is purchas- 
ing additional sound equipment, 
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Wednesday, November 8, 


Never in the history of the 
motion picture industry has a 
Director-Actor team given you 
SO many big money hits as 
JOHN FORD and JOHN WAYNE... 
“Stagecoach” “The Long 
Voyage Home” “They Were 
Expendable” “Fort Apache” 
“She Wore A Yellow Ribbon”! 
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“GRANT WITHERS + SONS OF THE PIONEERS 


‘ Based on a Saturday Evening Post Story by JAMES WARNER BELLAH 


AN ARGOSY PRODUCTION 
Produced by JOHN FORD and MERIAN C. COOPER 
PICTURE 


Herbert J Yates, President 




































































22 PICTURES VARIETY Wednesday, November 8, 1950 
‘Ed Martin, Tom Edwards, Max) — = 
. Connett, Arthur ge ener - 
Robert Wilby, with Pinanski an SIMPP D FIC 
COMPO-TOA Compromise Sullivan serving ex-officio. ? rexy- 
Continusé from pase 3 Gamble and Sullivan are expect- | jj __ peel ecihiieah tit: tm 6 





able resentment to VARIETY yester- 
reorganization of COMPO. 

Myers refused to predict whether 
his own 20-man board would accept 
a hoped-for compromise by which 
Allied and TOA would get larger 
and equal representation on the 
COMPO board, while othe: of the 
10 constituent groups would have 
smailer delegations. 

In any event. Myers explained 
from Washington, this couldn’t be 
accomplished until the Allied board 
meets in January or February. Un- 
til the board gives its okay, Myers 
said, Allied couldn’t participate in 
COMPO under any other organiza- 
tional setup than has already been 
a_ proved. 

“This.” he added. “might entail 
eur being our of COMPO for a pe- 
riod when w2 wouldn't want to be 
out.” Infere:ice*in the remark was 
that Allied might not go for the 
changes asked by TOA at the board 
meeting in New York. 

Myers was quick to add, in re- 
fusing to predict whether a com- 
promise consisting of equal and en- 
larged representation might be ac- 
cepied: “Don’t put the monkey on 


our back. We won't .iv> it. We're 
not doing any disrupting. The dis- 
rupiion is coming from another 


quarter. Put the monkey where it 
belongs.” 

Allied topper asserted the TOA 
move is “entirely unnecessary and 
political.” He said that Allied 
would not hesitate to use its un- 
limited veto power in COMPO to 
kill any reorganization plan that 
meant increased influence for TOA 
at the expense of any other organ- 
ization. 

A sincere desire by some of 
TOA's top brass to see COMPO a 


success and an unwillingness to 
have the organization appear the 
lone “heavy” in keeping COMPO 


from becoming a functioning re- 
ality are reasons why it is antici- 
pated that a compromise can be 


arrived at. 

Depinet, Mayer and Coyne are 
willing to give way to keep TOA 
within the COMPO fold. Some of 
the other nine constituent groups 


in COMPO, however, are known 
to be getting frankly fed up on 
TOA’s constant recalcitrance and 


ready to try going ahead without 
this major exhib organization. 

Breaks Down “OMPO Purpose 

That's not desirous from several 
standpoints. For one_ thing, it 
breaks down the all-industry char- 
acter of COMPO. In addition, it 
will mean the loss in assessments 
of a considerable 
coin COMPO had counted on for 
iis war chest. 

Feeling is growing, nevertheless, 
that it might be better to go ahead 
without TOA and the contribution 
it could make than stutter along 
on a hamstrung basis because of 
constant TOA reticence. 

While the Gamble 
may be able to work out a com- 
promise with Depinet, Mayer and 
Coyne that it can sell the TOA 
board, it is nut equally certain that 
such a deal will get the approval 
of the COMPO exec board, which, 
of course, will have final say at 
the sessions next weck. 

There are two members of each 
of the 10 constituent organizations 
in COMPO on the exec board. 
TOA’s aim, as thrashed out in two 
long powwows by its exec commit- 
tee and board last week, is to get 
an added number of members on 
the top COMPO steering body. 

It was hoped originally by the 
TOA toppers who want to see the 
organization continue in COMPO 
that they eould sell the = cur- 
mudgeons among their member- 
ship on the idea of all the groups 
represented in COMPO expanding 
their delegations — but~ keeping 
them of equai size TOA exec com- 
mittee last week demanded, how- 
ever, that TOA have more repre- 
sentation than any other organiza- 
tion, since it has a larger number 
of members, greater geographical 
spread and would be paying an 
outsize portion of the dues. Such 

unequal representation would be 
entirely unacceptable to allied, of 
course, 
Dissenter Appeaser 

Actually the whole expansion of 
the COMPO board would be only 
a form of eyewash to appease dis- 
senters within TOA, since each 
consiituent organization votes as a 
unit. In other words, no matter 
how many mem ers TOA or any 
other group had en the board, it 
would siill have only a single vote. 

Question, howevcr, is whether 
as a matter uf pride the other ex- 


portion of the! 


committee | 





to see TOA with greater board | 


pie organizations will be willing 


‘representation than they. That 
| particularly applies to Allied. 

| Independent Theatre Owners 
| Assn. of New York (Harry Brandt 
' group), Metropolitan Motion Pic- 
ture Theatres Assn. of New York, 
and the Pacific Coast Conference 
of Independent Theatre Owners 
might be willing to accept smaller 
representation on the basis that 
they are regional groups. Non- 
exhibitor members, the Motion Pic- 
ture Assn. of America, Motion Pic- 
ture Industry Council, Society of 
Independent Motion Picture Pro- 
ducers and the Trade Press Pub- 
lishers would probably accept dis- 


ed to do the preliminary talking | 


with COMPO, consulting other 
members of the committee by 
phone and wire. Some of the other 


/members of the committee then 
‘will probably meet with them on 


proportionate representation of only | 


to kccp peace in the family. 
Possible basis of compromise 
thus appears to Jie in giving TOA 
and Allied equal delegations on the 
COMPO exec board, while the 
‘other constituent organizations ac- 
cept some lesser representation. 
The TOA toppers who favor 
COMPO ran into terrific opposi- 
tion at their board meeting last 
weck. The most potent came from 
Charles Skouras, prez of National 
Theatres and the power behind 


TOA’s Southern California unit. 
He and other westerners and 
southwesterners objected to the 


fact that the 22 states west of the 
Mississippi were repped in COMPO 


by only two men, both members of | 


Rotus Harvey's PCCITO, indie ex- 
hib organization on the Coast. Aim 
of TOA, therefore, is to get a big- 
ger delegation so that there will be 
wider geographic representation, 
and thus keep the west-of-the-Mis- 
sis:ippi dissenters happy. 

Commenting on this aspect this 
week. Myers declared: “TOA can 
send its directors from the west as 
well as the east. It can name 
Charles Skouras instead of Sam 
Pinanski or Gael Sullivan if it is so 
worried about the Coast being rep- 
resenied.” 

The National Level 


Second squawk which the Gam- 
ble committee will have to hurdle 
is the desire to restrict COMPO to 
operating on the national level. 
This is thought to be the compar- 
atively easy half of the assignment. 
For one thing, Depinet, Mayer and 
Covne have been insisting that they 
have no other intent than working 
nationally, and that local COMPO 
area committees are being set up 
on'y as ‘mail addresses,” so that 
thcy have someone to contact in 
each territory. 

Further, the “local level” beef 
comes mostly from less potent TOA 
/units than does the representation 
' squawk. tt originates mostly 
among small, old-line units that 
are fearful of being overshadowed 
in their territories .by a powerful 
national .group. Entrenched in- 
cumbents point out that they have 
successfully represented their 
members for years and they don't 
want to see either their own or 
their constituents’ livings jeopar- 
' dized. 

TOA’s current’ position in 
COMPO, incidentally, is somewhat 
bec!ouded technically. At the Los 

Angeles convention last year, it 
appreved membership for one year. 
That anniversary date is past. Exec 
director Gael Sullivan said he 

_didn’t think the two-week interval 

until COMP®’s Nov. 
meet, at which time the situation 
will be clarified, mattered much. 

TOA members, by the way, as 
have many other exhibs, have been 
holding up their dues contributions 
of 1/10th of 1% of film rentals. A 

,new vstem of collecting these pay- 
ments is a prime item on the 
COMPO agenda, since monthly 

bills have been. for such small 
amounts they have proved imprac- 
tier]. 

Deninet made a strong pitch for 
COMPO in a speech to the TOA- 
ers Ipst week, and he and Coyne 
did a great deal of convincing 
hotel-room spadework on dissent- 


in’ members. 
The TOA board's resolution on 
COMPO instructed prez Sam 


Pinanski “to appoint a committee 
to ~eet with representatives of 
COMPO seeking to have COMPO 
reoranize itself along the lines of 
efaiv vonresentation and limiting its 
activities to public relations at the 
n°tienn) level, with the end in 
mird of said TOA committee re- 
porite* beck to the board of TOA 
fe» final approval.” 

C» ~™mittee, in addition to chair- 
men Comble, consists of Charles 
Starvesse, Robert J. O'Donnell, 
Mitchcil Wolfson, Sherrill Corwin, 


16-17 board | 


the eve of the COMPO board ses- | 
be further | 


‘sion, and there will 
sounding out of TOA board by 
wire, preparatory to setting TOA’s 
policy on COMPO prior to its del- 
egates, Pinanski and Sullivan, go- 
ing into the COMPO board meet. 


Sees French Pix 
Revived by Govt. 


Film production in France has 
revived considerably under the 
stimulus of government subsidy, 
according to Michel Safra in N. Y. 
to attend the preem of Maurice 
Chevalier’s starrer, “Ma Pomme.” 

Producers there benefit via a 
35°¢ bonus on sales of pictures 
outside the country, he said. Also 
domestically, the film producer is 
aided by a 7°o credit advanced by 
the government, based on each 
picture’s financial showing. Safra 
believes U. S. film patronage tastes 
are becoming so adult that the 
American market will now accept 
more good French productions. 

Turned out by Safra and Andre 





Paulve for Discina Films, “Ma 
Pomme” is due in N. Y. about 
Christmas time. Chevalier may 


attend the preem. 

Through a friendly understand- 
ing with Chevalier. Safra_ has 
produced nearly all of the singer’s 
films. Next to roll will be ‘There's 
So Much Love in the World.” 


Safra, who finances his own 
productions, is negotiating with 
Robert Siodmak to direct a film 
in France as vet untitled. 


EL LOT BACK TO PEAK 
ACTIVITY WITH RENTALS 


Hollywood, Nov. 7. 
Possibility that Eagle Lion lot 
soon will see peak activity, as a 
result of rental deals, is seen as 
execs confirmed that Nat Holt will 
shortly sign pact to shoot interiors 
of “Devil's Canyon” at the studio. 
Eagle Lion Classics execs add that 
deals are currently on the fire with 
several other top indie producers. 
With Sam Goldwyn’ moving 
equipment, which he stored there 
months ago, back to his own lot, 
EL now has three stages available 
for rental. Although studio has 20 
tenants, only one, Joe. Schwartz, 

has deal for lensing on premises. 


N.Y. Selected as 1951 
TOA Convention Site 


Houston, Nov. 7. 

New York City was set as the 
locale for the 1951 convention of 
the Theatre Owners of America at 
the annual conclave here last week. 
Simon H. Fabian was named gen- 
eral convention chairman, with 
Walter Reade, Jr... and George 
Skouras as co-chairman. 


They were instructed to explore 
the possibility of combining the 








TOA meet with the conventions of | 


the Theatre Equipment Supply 
Manufacturers Assn. and the The- 
atre Equipment Dealers Assn. as a 


means of spreading the nut. 
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will allocate the options to pur- 
chase the remaining 35,000 shares 
to other personne! with the price 
to be 95°, of market price on date 
of the issuance of the options. 

Options will be exercisable in 
whole or in part from time to time 
within a period of seven vears. 

O’Brien told stockholders in a 
proxy statement that their ap- 
proval ot the plan is not deemed 
necessary but the corporation con- 
siders it “appropriate and proper.” 
A'l persons to whom the siock op- 
tions are issued are required to 
grant to UTP the right to extend 
their employment contracts for 
two years. If they are not under 
contract they are required to grant 
U?T a eal! upon their services for 
the same period, 


Trade practice conference proce- 
dure has for its purpose the pro- 
mulgation, by the FTC, of trade 
practice rules in the interest of 
‘industry and the public. 


This procedure affords opportu- 


industry groups or other interested 
parties in the formulation of rules 


providing for the elimination or | 


prevention of unfair methods _of 
competition, unfair or deceptive 
acts or practices and other illegal 
trade practices. 

Provisions may also be included 
to foster anc promote fair com- 
petitive conditions as well as to 
establish standards of ethical busi- 
ness practices in harmony with 
public policy. The Commission, 
however, may not approve any pro- 
vision or rule which sanctions a 
practice contrary to law or which 
may aid or abet a practice con- 
trary to law. 

Industry’s Best Interest 

The FTC may, upan its own mo- 
tion or upon application therefor, 
whenever such proceedings appear 
to the Commission to be in the 
interest of the public, authorize 
trade practice conference proceed- 
ings. 

In authorizing such proceedings, 
the Commiss‘on may consider 
whether such proceedings appear 
to have possibilities (1) of con- 
structively advancing the best in- 
terest of industry on sound com- 
petitive principles in consonance 
with public policy, or (2) of bring- 
ing about more adequate or equita- 
ble observance of laws under 
which the Commission has juris- 
diction, or (3) 
tecting or advancing the public 
interest. ~ 

Any interested person, party or 
group may make application to the 
FTC for a trade practice confer- 
ence. The application must be in 
writing and signed by the appli- 
cant or the duly authorized repre- 
sentative of the applicant or group 
desiring such conference. Also re- 
quired is ‘a brief description of 
the industry. trade or 
be treated; the kind and character 
of the products involved; the size 
or extent and the divisions of the 
industry or trade groups con- 
cerned; the estimated total annual 
value of production or sales of the 
commodities involved; list of mem- 
bership of the industry or trade 
groups concerned in the matter; 
brief statement of the acts, prac- 
tices, methods of competition or 
other trade practices desired to be 
considered: or drafts of suggested 
trade practice rules. 

Upon request, any interested 
person or group may be granied 
opportunity to confer in respect to 
any proposed trade practice confer- 
ence with the FTC’s trade practice 
conference office either prior or 
subsequent to the filing of any such 
application. They may likewise sub- 
mit any pertinent data or informa- 
tion which they desire to have con- 
sidered. 

The Commission must issue pub- 
lic notice of the time and place 
of any such authorized conference. 
A member of the Commission or 
its stalf shall conduct tne confer- 
ence pursuant to direction of the 
Commission... A transcript of the 
conference proceedings is required 
and all rules, resolutions, modifica- 
tions or amendments must be filed 
in the office of the Commission. 

Before final approval by the 
Commission of rules for an_ in- 
dustry, and upon public notice, full 
opportunity shall be afforded by 
the Commission to all interested 
persons, groups or othér organi- 
zations, including consumers, to 
submit in writing relevant sugges- 
tions or objections and to appear 
and be heard at a specified time 
and place. 

When trade practice rules have 
been finally approved and received 
by the Commission, they must be 
promulgated by official order of 
the FTC and published, pursuant 
to law. in the Federal register. 
The rules shall become operative 
30 days from the date of promul- 
gation or at such other time as 
may be specified by the Commis- 
sion. 

Copy Sent te Each FTC Member 

Under the procedure of 


Commission, 2 copy of the trade 


{practice rules as promulgated by 


the Commission is sent to each 
member of the industry whose 
name and address is available, to- 
gether with an acceptance form 
providing opportunity to such 
,member to signify his intention 


nity for voluntary participation by | 


of otherwise pro- | 


subject to | 


the | 








to observe the rules in the conduct 
of his business. 


Complaints as to the use of any 
act, practice or method prohibited 
|by the rules may be made to the 
‘Commission by any informant. 
Such complaints, if warranted by 
the facts and the law, will re. 
ceive the attention of the Com. 


mission, in conformity with law, 
In addition, the Commission may 
act upon its own motion in pro- 


ceeding against the use of any 


act, practice or method contrary 
to law. 
It is not claimed that a trade 


practice: conference will eliminate 
all the unethical and unlawful 
trade practices now existing with- 
in our industry, but it might be a 
step forward. It might be well 
worth considering. 


Perhaps the American . motion 
picture industry is now mature 
enough toe undertake to regulate 
its own internal trade practice dis- 
putes. It is difficult to see where 
any harm would come from a trial 
of the procedure provided in the 
Federal code. 

It may be that there are some 
Within the American motion pie- 
ture industry who are not vet 
ready to abandon questionable 
trade practices. If so, the courts 
must still remain the only prac- 
tical forum open to those within 
the industry who are victimized. 


It is interesting, also, to know 
that among other powers of the 
FTC it is authorized to investigate 
compliance with anti-trust decrees 
under certain circumstances and 
in specific cases 

The FTC is ready and willing to 
work with our industry if we want 
to undertake to get our own house 
in order. Perhaps now is the pro- 
pitious time to do so. 





Skouras L.A. Variety’s 
‘Big Chief’; Gerber in D. C. 


Angeles, Nov. 7. 

Charies P. Skouras has a new 
title—Big Chief Barker of Tent 25, 
Variety Clubs of Southern Califor- 
nia. Since elected an executive of- 
ficer of Variety Clubs’ Interna- 
tional, Skouras could not accept 
reelection of Chief Barker of this 
tent. a position he held for nine 
years. 

Dave Bershon is the new Chief 
Barker of Tent 25, Variety Club of 
Southern California, succeeding 
Skouras, 


Los 





Gerber Picked by D. C. Tent 

Washington, Nov. 7. 
Morton Gerber, of District The- 
atres, was elected Chief Barker of 
Tent 11, Variety Club, here vester- 
day (6), succeeding Wade Pearson. 
Other officials chosen at the annual 
elections were Jerry Adams, man- 
ager of Loew's exchange, first as- 
sistant; Sam Roth, of Valley Enter- 
prises, second assistant; Vie Or- 
singer, manager of Lopert Theatres 


here, property master. Sam Gal- 
anty, of Columbia exchange, was 


reelected treasurer. 

Named to a one-vear term on 
the board: Carter T. Barron, Al- 
vin Q. Ehrlich, George Crouch, 
Fred Kogod, Jack Fruchtman and 
Leon Makover. Nathan D. Golden, 
film expert for the Department of 
Commerce, and Jake Flax, manager 
of Republic exchange, were desig- 
nated as delegates to the 1951 Va- 
riety convention. The 1950 Canvas 
Man will be Wade Pearson, outgo- 
ing Chief Barker. 


M-G’s Bid Plan 
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should not be imparted to the exhib 
account's competitors. Rodgers. of 
course, was fully aware of this. 
In his announcement at the TOA 
meeting he sttessed that he would 
make known the terms of the will 
ning bids only if all the bidders, 
beforehand, stated they would be 
in accord with the plan. 

Rodgers’ policy also drew objec: 
tions on grounds of principle. Jt 
was said that the theatremens !"- 
sistence on opening sealed bics 
would 1ean their questioning ©! 
the distrib’s fairness, Added (9 
this was the comment that in a's 
cuse where a company is suspect d 
of undue favoring of one custome! 
over another, the exhib is free '° 
take his complaint to the courts 10! 
.relief, 
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High on the 
Warner Bros. list . 
of stars-on-the-rise 
is David Brian. 


Now: 
“BREAKTHROUGH” 
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CHICAGO 
Under management of Harold | 
Costello, the Oriental, Chicago, 


changed policy during the summer 


months, with fine business result- 
ing while most Loop theatres were 
diving at the b.o. Oriental is now 
ling for family trade and has 
dropped tion films in favor of 
musicals and eomedies, and has 
ehanged vaude format similarly. 
Costello has dropped the bop com- 
binations that once had the young- 
sters scurrying down the aisles 
and slashing seats: now the em- 
phasis is on platter stars. House 
is also urdergoing a_ thorough 
renovation, both inside and out, 
with new marquee, lobby and 
lounges costing an_ estimated 
$150,000. 
Abe and Charles Teitel, opera- 


tors of Worid Playhouse, sold an in- 


terest in this theatre to Jean 
Goldwurm and George Schwartz 
who run the World, N. Y House 
will continue to be operated by 
both parties, with the film buying 
being done in N. Y. 


Censor board had a mild month 


in October, viewing 105 pix and 
nixing none. but tagging two 
-French and two Mexican for adults 
oniy 

Danny Goldman, formerly coun- 
ti salesman for Film = Classie¢s, 
joined RKO sales force. 

Nathan Slepyvan, booker = for 


Schoenstaat circuit, seriously ill at 

Michael Reese Hospital. 
Salkin-Joseph Films gained the 

distributing rights for the Coast in- 


cluding Seattle, Portiand, Los An- 
geles, and San Francisco for ‘Be- 
cause ot Eve.” 

Chicago amusement tax collec- 
tion totaled $105.433 for October. | 
Main revenue is derived from 
films. The 10-month total is 
$1.070.000, a decrease of 18°° from 


last year. 


PITTSBURGH 


Jim (Dick) Bolton. assistant man- 
ager of WB's Kenyon theatre, re- 
signed to enter the service. Ditto 
Edward Makara, F. Elmer Hasley’s 
chief aide at the Terrace theatre. 

Clyde F. Semple, Jr., owner- 
manager of the Bruceton Drive-In 


who was a lieutenant in the last 
war, recalled to duty at Fort 
Meade, Md. His wife took over 


management. 


A 10% amusement tax plan will 
be presented to the city council of 


New Castle, Pa., shortly for ap- | 
proval. New levy will bring about | 


$60.000 per year into city treasury. | 


Rudy Navari, of Eastwood the- 
atre in Penn Township. elected 
junior vice-commander of Ameri- 
can Legion Post 706. 

Max Shabason, salesman 
Metro, promoted to 
branch manager under Saal Goot- 
lieb. He has been with local M-G 
exchange for 23 years. 

Vox theatre, Greensboro, sold by 
Ray McCann to Olen Cleavenger, 
heretofore in the 16m field at 
Uniontown. McCann 
his old house, however, as projec- 


for 
assistant 


tionist. 
Lee M. Conrad, manager of 
Park, Meadville, again named com- 


mercial division salesman for an- 
nual Community Chest campaign 

Harris Amus. Co:, which has had 
its headquarters in William Penn 
hotel for last 12 vears, moved over 
weekend to circuit’s former buéald- 
ing in Oakland district. 

Leo Wayne, formerly with Par- 
amount here, is getting out of film 
business altogether; plans to open 
tavern in Duquesne. 

Camillo Cionni, who owns Blue 
Moon Drive-In near Wellsburg, 
W. Va., also acquired the Mather, 
Pa., theatre. 


Top product which local film | 
holding off in| 
hopes of early settlement ‘of news- | 
paper strike now is being released 


houses had been 


generally because of pressure from 
distributors. Setup had been dis- 
rupting their schedules in the 
nabes and all over this district. 
They finally decided there was no 
particular point in waiting since 
it was becoming inc reasingly evi- 
cent that prospects were for a 
lengthy walkout. 


ST. LOUIS 





More than 400 theatre owners | 
are expected to attend the annual | 


convention of the Theatre Owners 
of Eastern Missouri and Southern 
Illinois at Hotel Chase Nov. 13-14. 

F. W. Hamilton sold his Shelby, 
Shelbyville. Il.. to H. Cooke and 
associates, Peoria. Ill. 

F. V. Mercier, owner of Me reier, 
Perryville, Ill., let contract for new 
600-car ozoner near Perryville. 

John Marlow, head of Marlow 
Amus. Co., Herrin, ll, will add 





'a new 


remains at, 


Film Row { 


444444444- 


ozoner near Herrin to his 
circuit. 

Frisina Amus. Co., shuttered its 
Roxy, 700-seater in East St. Louis, 
Ill., for an indefinite period; also 
hiked admish seale from 40c. to 
50c. at the Esquire, also in that 
city. 

Ralph R. Clark, owner of Idaho, 
Sumner, Ill... inducted into the 


Army. He served in World War II. 

Villiam Sherman, Bloomfield, 
Mo., exhib, recovering from a heart 
attack. 

Evebrows being lifted here as 
result of new form of hypo used 
by Fanchon & Marco for its Am- 
bassador. With the co-op ot a 


local wholesale distributor of tuna 
fish, purchasers of five cans of the 
food may exchange the labels for 
a ducat to the house. Hypo is be- 
ing plugged in various weekly give- 
away newspapers that have a com- 
bined circulation of more than 
200,000. 


PHILADELPHIA | 


New Government decree against 
amusement place construction will 
not affect William Goldman's Mid- 
town theatre. which has purchased 
all necessary materials and was 
under construction before regula- 
tion became effective. 

Annual stockholders meeting of 


Allied Motion Picture Theatre 
Service elected Sidney E. Samuel- 
son as prexy; Ben Fertel, veepee; 
Albert M. Cohen, secretary; E. B. 


Gregory. financial secretary, and 
Cecil Felt, treasurer. 
Norman Lewis heads indepen- 


dent theatres division of the pic- 
ture group in the industry’s drive 
for United Fund campaign 


LOS ANGELES 


Astor Pictures acquired reissue 
rights to “Bachelor’s Daughter,” 
made by 
Artists release in 1945. 

Paramount exchange reports 12 
sealed bids for first-run dates of 
“Trio” in the L. A. sector, highest 
number ever submitted to that of- 
fice under competitive bidding sys- 
tem. 

Southwest Theatre Corp., subsid 
of Fox West Coast, paid $137,500 
for half interest in Imperial the- 
atre, Long Beach. Theatre and 
store building have been operated 


by FWC. Deal was made with 
Adilph Ramish, Inc., half owner of 
property. Other half is owned 


by Sol Lesser. 


ALBANY 


Gerald L. Atkin, Warner 
director of ad-exploitation, 


ap- 
pointed «instructor in 


advertising 


for Albany extension division of 


Russell Sage College of Troy. He 
is Yale graduate. 

Winner of Schine circuit’s ‘‘Mo- 
vies Are Better Than Ever Show- 
manship Campaign” is John Man- 
uel, manager of Strand, Cumber- 
land, Md. He copped week’s va- 
cation at an Atlantic City hotel, 
with all expenses paid. 


KANSAS CITY 


Allied Independent Theatre 
Owners of Kansas and Missouri 
through its board of directors took 
a rap at newsreel companies which 
insert advance plugs for forthcom- 
ing features into newsreels. The 
practice backfires because it pub- | 
licizes a film which the exhibitor | 
frequently is not able to buy, ac- 
cording to resolution adopted by | 
board at its Oct. 27 meeting here. 


Andrew Stone for United | 


| Austria next summer. 


| boxoffice gimmicks on a scale that | 
hasn't been in evidence since 
before World War II. About 30 
Twin City independent neighbor- 


hood and suburban houses have 
banded together to hold a joint. 
weekly “Bank Night” with a jek | 


pot starting at $1,000. There = ll 
is widespread resort to gift nights, 


cooking schools, etc., and more 
double featuring both downtown) 
and in the neighborhoods, with 


the latter even twin billing 
pictures for the first time. In this 
single feature territory this latter 


development has been most dis- 
turbing to the trade. 

The territory's exhibitors are 
finding a new contributing cause 
to current slumping grosses. It’s 
the hunting season. Local news- 
pa pers estimate that approximate- 
lv 350,000 people took advantage 
of the season’s opening to embark 


on duck and pheasant hunting ex- 





peditions. Many ot them, it’s 
pointed out, undoubtedly are 
prospective theatre patrons. 
WASHINGTON 
Current Film Row sick list in- 
cludes Gerry Wagner. manager of 
Lopert’s Playhouse, Robert Etris, 


manager of Warner's Ambassador, 
and Orville Crouch, assistant zone 
manager for Loew's Theatres, all 
hospitalized. 

Warner’s held special screening 
of “Glass Menagerie” for editors 
of town’s Times-Herald_ student 
page, with juve crix comments to 
be used in lobby copy and news- 
paper advertising. 
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by William Nassour. Its inaugura- 
tion would make it tough on thea- 
,tremen initially, but in the long 
run the producer termed the sys- 
tem as impractical, as Hollywood 
couldn’t possibly turn out the thou- 


' sands of films required. Quality of 


mass-produced pix would naturally 
drop, he noted. 

H-N Productions, recently 
formed by the Nassours and actor 
Paul Henréid, ag rolling early in 
December 
“For 
heim screenplayed. Deal with Hen- 
reid, the producers said, is in keep- 
ing with their past practices of ink- 
ing stars 
tive basis. 
will be ‘under $500,000.” 

Henreid, in New York last week 
to look for talent for “Men,” also 
disclosed that NH-productions may 
make “Rendezvous in Vienna” in 
He attempt- 
ed to launch the picture himsel 


‘last June, but was forced to aban- 


zone | 


don the project due to difficulties 
of securing shooting permits. 

An original by Robert 
“Rendezvous” 
with a Vienna and Salzburg back- 
ground. Henreid, who will star in 
the venture. revealed that British 
interests, headed by 
Marks, will participate in the film’s 
financing. Marks was- formerly 
associated with Walter Wanger and 
J. Arthur Rank. 


Hill, 


| Both the Nassours and Henreid 


| planed to the Coast over the week- | 


| end. 

















Patrolmen Irked | 
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a week when their salary is sup-, 


| posed to be $60. 
It’s because of a pension system 
‘which charges cops as much as 


Also went on record as favoring 23.1% of every paycheck. 


and supporting COMPO. This Al- | 
lied organization will be host to education, the PBA finally succeed- 


National Allied board of directors | ed in convincing the city authori- 


next spring. 


MINNEAPOLIS 


Edward L. Walton, Republic as- 
sistant general sales manager, here 
on routine visit. 

Morrie Steinman, formerly local 


film salesman, now running whole- | 


sale plumbing supply business. 
Metro sold ‘“‘Toast of New Or- 
leans” away from Minnesota Amus. 
Co. (Paramount circuit) in Duluth 
and “King Solomon’s Mines” here, 
on competitive bids. 
| Roy Rogers. and his Hollywood 
| show, including Dale Evans, played 
one-nighter at Auditorium. 
RKO-Orpheum is taking a leaf 
out of the book of independent 
neighborhood and suburban houses 


by offering special midnight shows | 
Fridays with a second unadvertis- | 


ed feature in addition to 
regular screen attraction. 


the 
It’s the 


first downtown theatre to do this. | 


In the case of the RKO-Orpheum, 
the second feature will 
“revival.” 

Downward trend of grosses is 
resulting in a 


be m1 


return of old-time] 


ities that pension relief is overdue, 

and the Council finally passed our 
‘legislation, 23 to 1. But the head- 
lines, which have no connection 
with the pitiful pittance policemen 
receive, 


tion Day. 
The officials have already de-, 
layed final approval of our meri- 


torious bills based on the sensa- 
tional charges, and every crack 
from a comedian and commentator 
is one more blow to a wife and child 
who are forced to try to exist on 
$29 a week. 

Figure it out: monthly salary is 
$262.50. Pensions, widows’ health 
and hospital insurance cost $72.25 
a month. Gun, uniform, bullets, 
etc., cost $30 a month. Taxes, $26. 
Charity, $3.65. What's left? $124 
a month, $4-and-change a day, $29 
a week. 

How about presenting our side? 
|We've taken the barbs for six 
months. All we ask is fair play. 

John E. Carton 
(President, Patrolmen’s Benevolent | 


sae | 


on the Nassour lot with | 
Men Only,” which Lou Mor- 


to make pix on a coopera- | 
Budget on the first pic! 


is a postwar yarn. 


Montague- 


After a long campaign of public | 


will continue until Elec | 


Ass'n of N. ¥ C.) | (Mono), good $2,200. 














Picture Grosses — 
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capacity at $8,000. Last week, 
$8,600. 


“711 Ocean Drive’ (Col). 
$13,500. Last week, 
Arrow” (20th) (2d wk), 
Loew’s (Loew) (2,096; 
“Life of Own” (M-G) (2d 
Holding up nicely at $7,500. 
week, $9.500. 
Nortown, University 
1.556; 38-67) “All 
20th). Big $13,000. 
“Three Secrets” (WB), 
Odeon (Rank) (2,390; 50-90) 
“Prelude to Fame” (EL). Oke $11.- 
000. Last week, “Deported” (U) 
$10,000. 
Shea’s’ (FP) 
“Walk Softly, 
Nice $10,000. Last week, 
Baby” (WB), same, 
Towne (Taylor) 
“City Lights” 
ing at $5,000, 
week, $5,200. 
Uptown (Loew) 
“Toast -New 
wk). Light 
$4,000. 


‘EVE’ PACES PROV. AT 
$15,000; ‘HAWK’ $8,000 


Providence, Nov. 7. 

Majestic is riding high with 
“All About Eve,” with remainder 
of town steady but not spectacu- 
lar. State’s “To Please a Lady” 
is fair while Albee’s “Wyoming 
Mail” looks goqd. “Desert Hawk” 
shapes strong at Met. 

Estimates for This Week 


Albee (RKO) (2,200; 44-65) — 
“Wyoming Mail” (U) and “Freaks” 


“Broken 
$11,500. 


wk). 
Last 


(FP) 

About Eve” 
Last week, 
$11.000. 


959; 


(2.386 
Stranger’ 


38-67) 


“Pretty 
(693; 


(UA) (reissue). 
near-capacity. 


50-70) 
Hold- 
Last 


(2.743; 42-75)— 
Orleans” (M-G) (4th 
$3,500. Last week, 





so-so $8,500 in 9 days. 

State (Loew) (3,200; 44-65)—‘To 
Please Lady” (M-G) and “Kiss Ceor- 
liss”’ (UA). Fair $15,500. 
week, “Toast New Orleans” (M-G), 
$14,500. 

Strand (Silverman) (2.200; 44- 
65) “Harriet Craig” (Col). | 
Opened Monday (6). Last week, 
“Fuller Brush Girl’ (Col) and 
“Midnight and Dawn” (Col), mild 
$8,000. 





DENVER 


(Continued from page 10) 
—‘Union Station’ ‘Par). Great} 
$14,000. Holds. Last week, “Trip- 
oli” (Par), $11,500. 

Denver (Fox) 
“Petty Girl” (Col) and “Isle of | 
Samoa” (Col), day-date  with| 
Esquire. Fine $15,000. 
“Three Secrets” (WB) and “Blues 
, Busters” (Mono), $16,000. 

Esquire (Fox) (742; 35-74) — 
“Petty Girl” (Col) and “Isle of 
Samoa” (Col), 
$2,500 or near. Last week, 
Secrets” (WB) and “Blues Busters” 
(Mono), $3,000. 


“Walk Softly, Stranger’ (RKO) 
and “Train Tombstone” (Lip). Fair 
$11,500. Last week. “Right Cross” 
'(M-G) and “Tale of Navajos” (M- 

G), $12,000. 

Paramount (Fox) (2.200; 35-74) 
—‘Champagne for Caesar” (UA) 
and “Johnny One Eye” (UA). Just 
‘okay $9,000. Last week, “Sleeping 


City” (‘U) and “Bomba Hidden 
City” (Mono), $8,000 
| Tabor (Fox) (1,967; 35-74) — 


“Wyoming Mail” (U) and “Brewst- 
er’s Millions” (Indie) (reissue), 
also Aladdin, Webber. Fair $3,500. 
Last week, “Desert Hawk’ (U) and 
“Modern Marriage” 
$4,000. 

Vogue (Pike) (600; 60-90)—"City 
Lights” (UA) (reissue) (2d wk). Big | 
' $6,000. Last week, record $7,000. | 
| Webber (Fox) (750: 35 - 74) 

» Wyoming Mail” (U) and ‘“Brewst- | 
er’s Millions” (Indie) (reissue). 
| Fair $2,000. Last week, 
Hawk” (U) and “Modern Marriage” 


Imperial (FP) (3.373; 37-59) — 
Swell 


38-67)— 


(RKO). | 


Last | 


(2,525; 35-74) —| 


Last week, | 


also Denver. Nice} 
“Three 


Orpheum (RKO) (2,500; 35-74)— | 


(Mono), | | 


'Mpls. Edges Up, ‘la ‘Lady’ 
Fancy $15,000, ‘D.0.A.’ 
$4,500, ‘Menagerie’ 9G 


Minneapolis, Nov. 7. 
Even though the Minnesota-Iowa 


football game, attracting 61,217, 
and “South Pacific,’ packing ’em 
in, have been calculated to dis- 


tract attention, there are some in- 


dications of a pickup at the picture 
houses. “To Please a Lady,” for 
example, is off to best start of any 


Radio City offering in 
“Glass Menagerie” looks moderate 
at Orpheum. It’s the second week 
for “I'll Get By” at the Century. 
Estimates for This Week 

Century (Par) (1,600; 50-70)— 
“Tll Get By” (20th) (m.o.). Good 
$6,000. Last week, ‘Mr. 880” (20th) 
(2d wk), good $6,000. 

Lyric (Par) (1,000; 50-70)— 
“D.0.A.” (UA) and “This Side of 
Law” (WB). Okay $4,500. Last 
week, “Stella” (20th), and ‘“Fare- 
well Yesterday” (20th), light $3,- 
800. 
| Radio City (Par) 
|} —**T'o Please a Lady” 
1 $15,000. Last week, 
(20th), $13,000. 

RKO-Orpheum (RKO) (2.800: 
70)— “Glass Menagerie” (WB), 
| Highly praised picture but only 
moderate $9,000 looms. Last week, 
| “Rocky Mountain” (WB), fair $9,- 
000. 

RKO-Pan (RKO) 
—‘‘Shakedown” (U) 
Meets Calamity Jane” 
| $4,000. Last week, 
Bad” (UA) and 
(Mono), $5,000. 

State (Par) (2,300; 50- 
“Where Sidewalk Ends” 
| Trim $8,500. Last week, 


months, 


(4.000: 50-70) 
(M-G). Good 
“I'll Get By” 


35- 


(1,600; 35-70) 
and “Texan 
(Coh. Light 
“So Young, So 
“Triple Trouble” 





70) — 
(20th), 
“The Men” 





(Indie). Good a Last pare 3 (UA), creeping $6,000. 

“Mad Wednesday” (RKO) an World (Mann) (400: 50-85)— 
Hot Rod (Mono), $12,000. “Flesh and Fantasy” (Indie) (ree 
Fay’s (Fay) (1,400; 44-65) — issue). Okay $2,500. Last week, 

“Showdown” (Rep) and vaude. So- “Sleeping City” (U) (2d wk), $2,- 

iso $5,800. Last week, “Hit Pa- 1 

rade 1951” (Rep) plus vaude,, 

$6,000. , , 

Majestic (Fay) (2.200; 44-65) — $ 

“All About Eve” (20th). Quick Eve Wham 15,000 In 

turnover and heavy play holding . « . l 

promise of solid $15,000. Last Buff; So Young 1446 

week, “Glass Menagerie” (WB), Buffalo. Nov. 7 

, $14,000. alo, 2 ee 
Metropolitan (Snider) (3,100; 44-| Biz is hitting faster stride here 

= — — at owt ge stanza. “All About Eve” 

“Blues Busters” (Mono). Strong} chapes great at Center while “So 

$8,000. Last week, an bg, Posen |Young, So Bad” looks solid at 

(20th) and “County Fair’ (Mono *}Paramount. Dick Haymes is head- 


ing strong stagebill at the Buffalo 
,}to boost “Right Cross” to okay 
week. 

Estimates for This Week 

Buffalo ‘Loew’'s) (3.500: 40-70)— 
:“Right Cross” (M-G) plus Dick 
|Haymes, Eileen’ Barton, Three 
‘Stooges onstage. Okay $22.000. 
Last week, “To Please Lady” 
(M-G), only $15,000 in 9 days. 

Paramount (Par) (3.000: 40-70)—- 
i ‘“So Young, So Bad” (UA) and “If 
| This Be Sin” (UA). Solid $14,500. 
| Last Week, “Rocky Mountain” 
(WB) and “Hi-Jacked” (Lip), $10,- 
/ 500 


| Center (Par) (2,100; 
i “All About Eve” (20th). Sock $15, 
|000. Last week, “Glass Menag- 
erie” (WB) (2d wk), mild $6,000. 
| Lafayette (Basil) (3,000; 40-70)— 
| “Wyoming Mail” (U) and “Glass 
' Mountain” (EL), Fair $10,000. Last 
week, “Woman on Run” (‘(U) and 
“Shakedown” (U), $10,500. 
Century (20th Cent.) (3.000: 4u- 
70'\—“‘Voice You Hear” (M-G) and 
“Dial 1119” (M-G). Mild $8,500. 
Last week, “Walk Softly, Stranger” 
(RKO) and “Destination Murder”® 
(RKO), $9,000. 


CHICAGO 


(Continued from page 11) 
less” (Par) (2d wk). Okay $9,000. 
Last week, big $14,000. 

State-Lake (B&K) (2,700; 50-98) 

—“All About Eve” (20th). Leading 
the parade with rousing $32.000, 
Last week, “Panic in Streets,” 
(20th) and “The Fireball” (20th) 
(2d wk), $14,000. 

United Artists (B&K) (1,700; 50- 
98) — “Rigzt Cross” (M-G) and 


40-70) — 








Last of Buccaneers” (Col) (2d 
wk). Firm $9,000. Last week, 
| $13,000. 


Woods (Essaness) (1,073: 98! — 
“Sunset Boulevard” (Par) (5th 
wk). Tidy $11,000. Last week, 
$17,500. 


World (Indie) (587; 80)—‘“Walls 


500. Last week, 
(Indie) (7th wk), 


“Devil in Flesh” 


“Desert | of Malapaga” (Indie). Smart $4.- 
| $4,000. 
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Kramer-Katz Sit Tight on UA 


7Zt—£;§ continued from page 3 

















duce the pix if they acquired con-, would guarantee a flow of etetinis 


trol. Naturally, he’s not interested. sj ; 
Kramer and Katz are sitting by en 7 put UA on a money- 
more or less patiently, hoping that | making basis. There'd naturally be 
this game will soon be over. When | |a number of safeguards involved to 
Miss Pickford agrees to talk ex- | insure the present UA owners that 
clusively with them, they’re under- | Kg K would fulfill their commit- 
stood ready to make a deal. 
pire ments, but the deal would also in- 
rhe arrangement they contem- yolve Chaplin and Miss Pickfor 
‘ = . : iNMLISS ord 
plate is essentially the same as putting considerable faith in tl 
they were offering last July. It had) personal integrity of * pi ; id 
already been approved at that time Katz. said — 
by the UA _ board when, unbe- 
knownst to both them and the 
board, Miss Pickford an. Chaplin 
made their option arrangement 
with MeNutt. That’s one reason, 
of course, that they are being wary 
on present negotiations and are 
somewhat less enthusiastic than 
they were in June and July. 
Under their plan they’d get the 
60 (12.000 shares) of UA stock 
now in the company’s treasury. In the latter connection they are 
Chaplin and Miss Pickford would. Willing to give the 50% of profits 
each continue to hold 20°2 (4,000 that Columbia, RKO and _ other 
shares), thus accepting a minority COMpanies which make this type 
position. of arrangement with indies gen- 
K&K would guarantee to pro- erally demand They are not will- 
le sufficient operating capital to 18, however, to make their prod- 
keep UA functioning until income uct on the company’s lot or to give 
from product distribution had the studio any okays on scripts, 
made it self-sufficient. This would Casts or other esthetic values—two 
involve no specific sum. When it provisions which are also gener- 
was talked about in June and July ally part of this type deal. 
was figured that $1,500,000 would K&K are hoping. because of the 
iffice for this purpose, but K&K large block of product they'll 
\" believe that further deterio- Swing (they anticipate making 10 
ration of the company since that by the end of 1951 and perhaps 
time would cause a larger sum to 15 the year after that), that they 
be needed. can get concessions not given to 
In addition, of course, K&K Other indies. They are not over- 
ee ame: meter o looking the possibility. once they 
are in this type arrangement, that 


ie leii [melel eel heel kM ot the end of a couple of years 


Direct from La Guardia and Newark they might be able to effect a 


merger in the manner that Joseph 
MIAMI rom $35 


M. Schenck and Darryl F. Zanuck 
CHICAGO $24 


melded their 20th Century unit 
SR carirornias [2 


into Fox in 1935. 
1 Way 1 STOP Return 


Also under consideration, if a 
distrib comes up with the right 
Paris $275 Rome $325 Lydda $465 
eas flights from Montreal—tax f: 


deal, is a straight releasing ar- 
rangement. Last, and certainly not 
in the immediate forefront of their 
planning now unless none of the 
-e Ticket Del’y, Irr. Flights, plus tax 
BRyant 9-6492 
903 Sth Ave. (Ent, 42nd St.) Suite 100 


Leaving Distrib Plans Fluid 

Until the UA situation is a little 
further resolved one way or an- 
other, K&K are leaving their dis- 
tribution plans fluid. If they can’t 
get UA, scheme which is second 
in their favor is to make a deal 
with a major company to both fi- 
nance and release their block of 
product. 
























other distributing ideas material- 
izes to their satisfaction, would be 
setting up their own distribution 
company along the abbreviated 
lines of the Selznick Releasing 
Organization. The Stanley Kramer 
Distributing Co.. set up actually 











BROOKLYN BRONX only as a convenience in the road- 
UL 5-3888 | LU 4-0607 show release of “Cyrano,” could 
Hotel St. George | 2488 Gr. Concourse be the nucleus. ie 
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OUTDOOR 
REFRESHMENT 
SERVICE 
from Coast 
to Coast 
over /, Century 


lighted with rights to the musical. 
But the play is not available, and 
there’s strong feeling in the legit 
field that it will be years, if ever, 
‘before Rodgers & Hammerstein 
agree to filmization of their bo- 
nanza. There’s no end in view for 
the Broadway run, and road com- 
panies of the play similarly are 
likely to prosper far into the tu- 
ture. If “Pacific’’ ever is placed 


SPORTSERVICE CORP. 
SPORTSERVICE BLDG. + BUFFALO, N. Y 























before the cameras it will have to 
be after the show is thoroughly 
| played out in its original version, 
eee at least, and consequently there is 










svecedet ROX cssccee, ‘all 


4 | not likely to be any bargaining for 
SCHEDULED be t lit until that time. 

PERFORMANCES fu.au, | Among the few plays acquired 

ot 20 over the past several months was 

ee... eer eve Kingsley’s “Detective 


eee Sidney 
Uat Show 10 394M Picture Stems 11:20AM Sel Show: S.00FM Pitwestem- 6PR | Sion * Dar took the rights for a 
Bed snow 1 457M Picture Sterts. 24S PM 4th Shows 8:30PM Picivre Sterts 9.20PM reported $280.000. and intends to 
‘start production on it next Feb- 
ruary. 

With the scarcity of books and 
‘plays which would be suitable for 
| celluloid, Hollywood producers are, 

of course, turning to their only 
‘important alternative, the develop- 
ment of originals. 


Britain-Hecht 


Continned from page 3 joa 


A hall hour intermanes between each shew. 





Gras a \ Dowrs open 9:45 A.M. 





MERICAN 
Sener ar) > 
enn tt] ty | 


-RADIO CITY MUSIC HALL 


Rockefeller Center 


"King Solomon’s Mines” _ Hecht worked on the scripts of 
Deborah KERR - Stewart GRANGER® (these pix 

Richere cain ae No mentior is being made one 

rang Phcaatry i way or the other of “Edge of 


A Metro-Goldwyn-Mayer Picture 

Spectacular Stage Presentation Doom” (RKO-Goldwyn), which has 
not been offered for release here 

yet. Hecht did not participate in 

the original scripting, but worked 

lon revisions which were made 


‘after the film proved a b.o. weakie. 


| The Hecht ban grows out of the 


| writer's activities on behalf of Jew- 
ish protagonists for freeing Pal- 
estine from British rule in the 
vears immediately following the 
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‘Kramer Gets Special 


One World Award 


Special One World Award is to 
be presented to film producer 


Stanley Kramer in New York to- | 


morrow (Thurs.), according to 
Jacques F. Ferrand, executive sec- 
retary of the One World Award 
Committee. 
accolade was voted the filmmaker 
following a screening of his “Home 
of the Brave” and “The Men” to 
delegates at the One World film 
event in San Remo, Italy, last 
August. 

Benjamin Cohen, assistant secre- 
tary of the United Nations, will 
make the presentation to Kramer 
on behalf of the One World Com- 
mittee after a screening of the pro- 
ducer’s “Cyrano de Bergerac” at 
United Artists’ homeoffice 





1 
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j Indie Prod. Fund | 


Lone Continued from page 3 aasume 








Arnall to sound out the indies on 
whether they’c make the info avail- 
able to Ardrev's pencil-wielders. 

After months of correspondence 
and personal contact with the pro- 
ducers. Bagnall forwarded his re- 
sults to Arnall in New York last 
week. They indicated that an in- 
sufficient number of producers 
with  pic-making experience over 
the number of years Ardrey re- 
quired would open their books, in 
the estimate of Arnall. 

Survey Unlikely 

He has forwarded the material 
from Bagnal to Ardrey. Latter 
may vet decide that the survey is 
worthwhile, but that is considered 
unlikely. Belief is that the project 
now is pretty much dead. 

Bagnall discovered that the old- 
line producers with experience go- 
ing back 12 years, wouldn't pro- 
vide the information, since they 
weren't interested in the establish. 
ment of the financing fund. Such 
men as Samuel Goldwyn, Walt 
Disney and David O. Selznick, 
whose records would be required 
to give a fully-rounded picture of 
indie production, have means of 
financing already established. 

The ones who were willing to 
open up were mostly producers 
who have been in business only 
Since the war and have no regular 
sources of coin. They were willing 
to provide the necessary dope for 
the bank. But their experience, in 
the opinion of Arnall and Bagnall, 
has not been sufficient to give a 
clear or favorable picture. 


Information Ardrey required 


would be particularly vital in es- ' 


tablishing the second-money fund. 
Plan was to get this via flotation 
of a stock issue. That requires 
filing of a prospectus with the Se- 
curities & Exchange Commission, 
which is highly exacting in de- 
manding that potential investors 
get complete information. 


Selig-TOA 


‘ontinued from page 3 ==——_S 




















at least a six-month leave-of-ab- 
sence to travel on behalf of TOA 
if he were elected 

Smaller exhibs objected to Selig, 
however, since he was ostensibly a 
candidate of the big-league mem- 
bers of TOA. Rather than put up 
a battle that might split the or- 


ganization the Pinanski compro- 


mise was agreed upon. 

It was felt, in addition , that 
Selig. who wasn't even in Houston, 
was not well-known enough to 
TOA members to be elected prexy 
by the board. He was named a 
member of the directorat®, how- 
ever, with the idea that in this 
manner other TOA-ites would get 
better acquainted with him. Sug- 
gestion was that this was a buildup 
for possible election next year. 

Selig ostensibly took himself out 
of the race yesterday. He said his 
job and loca! affiliations would 
prevent his taking the TOA presi- 
dency if he were elected. 

As exec assistant to Ricketson, 
his activities include film buying 
for theatres in seven states. In 
addition, he is also now serving his 
third term as prez of the board of 
trustees of the University of Den- 
ver. 

Selig rose from poster clerk in 
1933 to his present position. His 
initial job was with Fox. He then 
became a salesman for Gaumont- 
British, moving up to branch man- 
ager and district manager. Next 
spot was with Fox theatres as 
house manager, then southern dis- 
trict manager, then northern dis- 
trict manager and finally the pres- 


war. ; ent post. 


First of its kind, the | 





| 














Hush-Hush Film Meeting 


Continued from page 3 














echelon production and distribution | sion around to the need for more 
executives as quickly as possible. — planning ahead by the industry as 
scukaat take ae deee lee ae a whole—which is why producers 
themselves, since it was too com- Will sit in at the next stanza. One 
plex and necessarily involved the thing brought up was the matter 
producers. He asked that arrange- Of cycles, which most of the exhibs 
ments be made to hold a private | thought was having a killing effect 
conclave on the Coast, and efforts @t the b.o. An instance cited was 
are now being made toward that ! Brooklyn, where every one of 
end five first-runs was playing a west- 

ern because no other product was 
available. It was said that a situa- 
tion like that provided easy prey 
for TV competition. 

Also, more planning was thought 
needed in scheduling big pix to 
break at such times mid-Sep- 
tember, when a whole flock of new 
tele shows normally preem for the 
season. It was felt that, by offer- 
ing sock attractions in theatres at 
that particular time, some of the 
tele draw might be mitigated. It 
was at this mid-September junc- 
ture this vear that the b.o. took its 
last break, although there is no 

Mitchell Wolfson, who owns both assurance whatsoever that it was 
a theatre circuit and television solely video that did it 
Station in the Miami area and is 
chairman of TOA’s TV committee, 
was unequivocal in his recommen- 
dations. He urged exhibs not only 
to get into large-screen TV in their 
theatres as soon as possible, but to 
iry to get into the tele broadcast- 
ing business itself. 


Television was necessarily a 
major topic at the Fabian dinner— 
as it was throughout the Houston 
convention, both onstage and _ be- 
hind the scenes. If there has been 
any point in the history of the film 
industry where TV has suddenly 
loomed and been recognized as a 
major threat which must be met 
and counteracted, it was in Hous- 
ton last week. A new ¢Cecline in 
film grosses which has gripped 
theatres since mid-September un- 
doubtedly played a part. 

Wolfson’s Recommendatiens 


Planning was also felt needed in 
spreading top releases out over the 
year so that audiences never have 
an opportunity to say: “There’s 
nothing good around.” Aside from 
such specific thoughts, there was 
general agreement that the indus- 
try had it plenty good during the 

Resolution brought forth by war, and the time has come now 
Wolfson and approved by the con- to show new ingenuity and drive. 
vention declared: “It is appropriate Further sessions of exhibs along 
that exhibitors recognize the ex- the same exploratory lines, aside 
istence and growth of the new from the meeting in Hollywood, 
electronics medium and participate were suggested. 
to the fullest extent in television = SS 
both for the public and their own 








interests.” NEW ENGLAND MOTION 
Fabian, Wolfson, John Balaban, PICTURE DISTRIBUTING 
Sherrill Corwin and other exhibs FRANCHISE 


who have been pioneering in thea- 
tre TV are unmistakably burned 
up at other wealthy circuit owners 
who refuse to invest a cent in ex- 
perimentation with the new me- 

dium. Fabian’s disgust with these At Teens wets cere 
exhibs was at least one of the mo- ALL OUR BILLINGS AND CON. 
tives for calling his “aspirin” ses- TRACTS! 

sion, and he is understood to have At eae TYREGnITOn, PtLiiee 
frankly put to them that they’re 


CABINETS, ETC:! 
going to have to show the foresight 


P!US! AM OFSICE IN THE HEART 
: ; OF THE BOSTON FILM D!STRICT! 
to meet this new threat or they're 
going to die. 


$7,500 GETS IT ALL! 
Major reason for the desire of This is ry golden opportunity 
those who have installed theatre | for a wide-awake distributor 
TV to get other exhibs to do like- [| or a hustling film salesman! 
wise is that the sooner there is a | Write Box V-245-6 Variety 
healthy circuit of such facilities ’ . 
available, the sooner programming 154 West 46th Street, New 


can begin. Fabian, Wolfson, Bala- York 19, N. Y. 
ban, Corwin and others are anx- All Replies in Strictest Confidence 


iously awaiting the time they can 
Bul a Viney inegh : 


efford to buy up major events ex- ! 
V7 NAPA VALLEY 


clusively for theatre tele. 
CABERNET SAUVIGNON 


FOR SALE! 
DEAL INCLUDES: 


ALL THE PRODUCT WE OWN OUT- 
RIGHT! 























Need More Pix Product 

Fabian also used the dinner to 
give the assembled theatremen a 
discouraged flaying regarding the 
National Exhibitors Finance Corp 
He announced that as far as he 
was concerned the plan for exhib- : 
itor-financing of préduction | 
die, that he wouldn't go in expend- | 
ing the great effort of the past to 
get the exhib investments that | 
would have made the NEFC a real- 
itv. He had succeeded in lining 
up about $1,250,000 of the $2,000,- 
000 with which it was desired to 
begin functioning. 

This brought the dinner discus- 
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From “Beaulieu”... the de Latour 
estate in Napa Valley, California, « 
come several of the world’s fine 
wines. Try this BV claret from 
rare Cabernet Sauvignon grapes. 


Beaulieu Vineyard - Rutherford, Calif. 


— | 








tiow Hollywood selects stars, picks titles, predicts boxoffice 


“HOLLYWOOD LOOKS AT ITS ‘AUDIENCE 





BY LEO A. HANDEL, DIRECTOR, THE MOTION PICTURE RESEARCH BUREAU 


—J— The first comprehensive book on film audi- 


ence research, containing nine valuable 
charts and over half a hundred informative 
tables, plus appendix and bibliography, in 
240 easy-to-read pages. 


ERIC JOHNSTON SAYS: “This book is a 
noteworthy contribution to the science of 
research in the motion picture field." 


IRVING HOFFMAN CALLS IT: ‘A book 
that makes you think.” 


DAVID O. SELZNICK SAYS: ‘Hollywood 
Looks at Its Audience not only gives the 
Hollywood and New York executives of this 
business a good look at the problems fac- 
ing them, but also gives the layman a 
good, informative look at the motion pic- 


» 





ture industry.” 


$3.50 at all bookstores 


A Publication of the University of Ilineis Press in Urbane 
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Progressive ‘No Option Time’ Web 
Preps 150-Station Preem Nov. 26 


_ Larry Finley, oo of ee Ty | 
been in New York lining up sta- HEDDA HASSLE EASED — 
tions, expects to start network op-| 

IN ‘TANDEM’ SWITCH 








erations on Nov. 26 with some 150 


aililiates. PBS has been signing 
outlets with policies that answer; NBC has been in a hassle with 
some of the gripes leveled at the Hedda Hopper over the web's bid 
established webs, such as those to clear the Saturday night at 8:30 
concerning, “option time.” time occupied by the gossip col- 
fhe new web guarantees that it umnist, in order to install “Man 
won't request option time. ‘“We | Called X” as the Saturday cog in 
appreciate the serious operating |the “Operation Tandem” wheel. 
difficulties which network option | Miss Hopper initially retorted with 
time clauses have presented to hun- | 2n “I’m doing very well on Satur- 
dreds of stations,” Finley says, by |4ay, thank you” in declining to 
disturbing local features and tak- Move, despite the fact that NBC 
inc over cream local time. While Was offering Sunday at 8 between 
PBS will solicit national and re-| Phil Harris and the “Theatre Guild 


of the Air.” 


onal biz, it says it won’t disrupt ; 
retin. " , Hassle for a while threatened the 


alliliates by preempting time. ae. be 
- \ webs enerts shows Tandem” operation, which pre- 
ee ee ae 4, | emed Sunday (5), but at the last 
will be provided as a “bonus,” with 


minute Miss Hopper relented and 


4} « keenine ;: >» if , 
stations keeping all the revenue if gave up the time. 





they sell them locally. Local clients 
won't be bumped by national or 
regional backers, PBC declares. | ‘ . 
In contrast to the usual network NBC T d 
afliliation setup, where the station all em 
pays for its affiliation by taking the | 
first 20 hours or so of the web's} e e 
commercials without getting dough | R II k all 
for the time, PBS is charging an | 0 ing Il y 
afliliation fee. Outlets will also 
pay 50% of the taleni fees re-| 


ceived from sale locally of PBS net- | 

work commercial shows and 25% of | S ne- ee er 
the rate established for participat- | 
ing announcements in PBS airers. | NBC’s long-projected “Operation 
They keep all the coin from sale Tandem” finally got rolling this 
of sports shows and from sale of | week—but as a one-wheeled setup 
one-minute chain breaks. with only half-hour program se- | 


However, affiliation contract quences sold, instead of the origi- | 


specifies that the station will not pajly-conceived 60 minutes of spon- | 




















with 


Webs More Receptive To 
Hep Listenable Shows 
Made By Cause Groups 


Webs are again being deluged 


NBC's ‘Better Negro Relations’ Pitch 
Seen Having Wide Industry Benefits 


ai. 





requests for cuffo time | 
from Government agencies, charity | 


a4 


| vision of public affairs broadcasts, | 
| studying addresses and scripts in| 
'advance of making commitments, | 


drives and similar organizations. 
However, they’re getting a differ- 
ent (and somewhat warmer) re- 
ception from the networks than 
in previous years. Reason is that 
many of the outfits bidding for 
time are offering listenable shows 
with stars, for which they’re pay- 
ing all costs, so that the chains 
can save the cost of producing 
a sustainer in the spot. 

Most of the fund-raising- groups 
now have hep radio directors who 
put together programs which the 
webs find can draw an audience 
and promote goodwill. This isn't 
an unmixed blessing, however, be- 
cause the radio directors have been 
wised up to insist on cream eve- 
ning time—and there are so many 
pitching their cause to airers that 
plenty of time is consumed sifting 
them. 

Many cause groups are still com- 
ing up with dull entries, which if 





| aired might lose listeners to other | 


webs or to TV. As a result, almost | 


all nets have effected closer super- | 
| 


In some cases public figures have | 
been asked to revamp their 
speeches. 





Ira Marion Wins 


As ‘Undersigned — 
Gets RWG Setback 


Administration slate made a 
clean sweep of the Radio Writers 
Guild elections last week. Knowles 
Entrikin, candidate of ‘We, the 
Undersigned” group which charged | 
the RWG leadership with “pro- 
Communism,” lost as Ira Marion | 
gained a 2-1 majority. 

In the eastern region, where the | 
campaign against the present offi- 
cers started when Welbourn Kelley 
and Daisy Amoury resigned from 
the council, no ‘“‘Undersigned” can- | 
didates were elected as council | 
members or alternates. It is ex- 
pected, however, that the “Under- | 
signed” group will continue its op-| 
position to aspects of RWG policy. 

New council members are James 
Hart ‘(179 votes), Robert Cenadella 
(176), Sam Moore (176), Jack 
Bentkover (168), Dave Kogan 
(166) and Jack Gerber (169), rep- 
resenting staff scripters. Alternates 
are: Sigmund Miller (163), Addy | 





*bum 


‘Richton (159), George Fass (159) 


and Abram Ginnes (152) with 
Frederick Freed (130) as staff al- 
ternate. 


Defeated “We, the Undersigned” | 
nominees are Erik Barnouw (146), 
Morton Wishengrad (129), Robert 
Sloane (126), Paul Milton (122), | 
Irve Tunick (120), Henry Denker | 
(115), Kelley (114), Stanley Niss | 
(110) and Miss Amoury (110). 

Following the election, Marion 
called on the entire membership to 
unite on the union’s unfinished 
business. “Working together to 


and Murrow also collaborated. 


FRIENDLY, MURROW T0 | 
DO ELECTION ROUNDUP: 


| 
! 

Fred Friendly, just signed to an} 
exclusive writer-producer deal by 
CBS, tackles his first major assign- 
ment tomorrow night (Thurs.). 
He and Ed Murrow, the web’s ace | 
commentator. co!laborate on a “Re- | 
port to the Nation on the 1950 
Elections,” half-hour documentary, 
to be stotted in the 10:30 to 11 
p.m. segment. Upwards of 50 sta- 


tions have already put in a bid 
for the stanza, 
The major election contests 


throughout the nation will be ap- 
praised, with all the key figures 
cut in. Technique will parallel the | 
“I Can Hear It Now” Columbia 
Records series on which Friendly 





| confab 


NBC Sets Drastic 
Program Shuffle 
In ‘Tandem’ Wake 


+ Movement by NBC to better its 
relations with the national Negro 
|community, which resulted in the 
web’s calling a seminar on the ques- 
tion two weeks ago, is viewed as 
having a widespread beneficial im- 
pact throughout the industry. Ef- 
fect is expected to be a more real- 
istic treatment of the Negro on the 


|air and the hiring of more Negro 


personnel. 

Development started when RCA 
and NBC hired Joseph Baker Asso- 
ciates, Philadelphia public relations 


| firm, which specializes in Negro af- 


fairs. Conference held in N. Y, 
two weeks ago was attended by 50 
leaders of the Negro community, 
including the National Assn. for 
the Advancement of Colored Peo- 
ples and the National Urban 
League, and representatives of the 
colored press, such as the Amster- 
dam News, Pittsburgh Courier and 


| Chicago Defender. 


Contingent of NBC brass at the 
included John West, Bud 
Barry, Pat Weaver, Tom McCray, 
Ernest Walling’ and Bill Brooks. 


| Speakers were Ernest De La Ossa, 


who covered personnel policies; 
Syd Eiges, dealing with public rela- 
tions aspects; and Stockton Helff- 
rich, who analyzed continuity ac- 
ceptance matters. 

Questions raised by the Negro 
reps asked why CBS employs more 


_ Negro staffers than NBC, with the 


| web replying that it is endeavoring 


NBC, in a sudden burst of, pro- 
gram activity over the weekend, 
negotiated a drastic reshuffle of 
rosters, involving new acquisitions, 
axings and time switches, to corre-| 
spond with the preem of the five- 
nights-a-week “Operation Tan- 
dem.” 

“Texas Rangers” moves out of. 
Sunday at 8 into Sunday 9:30 (lat- | 
ter period relinquished by “Al-| 
of Familiar Music,” which) 
goes to ABC), with Hedda Hopper | 
moved from Saturday 8:30 into the 
Sunday at 8 time. Saturday at 
8:30, in turn, is occupied by “Man ' 
Called X,” the latter the Saturday 
segment of “Tandem.” 

Web bought “Sam Spade” for 
Friday 8:30, and the Monty Wool- 
ley “Magnificent Montague” goes | 
into Friday at 9. Latter, despite 
its name casting, was brought in 
for $3,500. It may get involved in, 
some N. Y.-to-L. A. originations, 
depending on Woolley’s pic com- 
initments., 

At a moment’s notice, Ed Gard- 
ner was hustled back to Puerto! 
Rico last Sunday (5) to tape a! 
“Duffy’s Tavern” stanza in time| 
for this Friday’s participation in 
“Operation Tandem.” Revolution 
or no revolution, Gardner wanted 
to tape the show on the Island in- 
stead of New York. 

As part of the realignment, three 
sustainers get the axe. They are 
the Cass Daley show, “Nightbeat,” 
and “Meet Me in St. Louis.” 


WJZ SETS PERSONALITY 
FACELIFT; SEEKS NAMES 


WJZ, ABC’s Gotham key, is go- 
ing in for a personality facelift. 
Among personalities being audi- | 
tioned by web program topper. 
Leonard Ree, are Henny Young- | 
man, for a possible late evening 








, ties. 


to hire additional colored workers. 
Net pointed out that regarding pro- 
gram content it exercises care to 
delete stereotypes and similar ma- 
terial which would offend minori- 
This policy was applauded, 
but a positive approach to pro- 
gram material was also recom- 
mended. 

Importance of the problem is 
pointed up by the fact that the 
New York State Anti-Discrimina- 
tion Commission has been looking 
into personne] policies at web head- 
quarters and at indie stations in the 
state. Several unions have also 
been active in urging that more 


| qualified Negro staffers be hired. 


Voice of Freedom has also been 
campaigning. 


Weiss Quits Lee 
After 20 Years 


Hollywood, Nov. 7. 
Lewis Allen Weiss ended a 20- 
year association with Don Lee last 





, Thursday (2) when his resignation 


as board chairman of the network, 
submitted last July, was formally 


| accepted by the public administra- 


tor and network’s new board. Coast 
regional was recently acquired by 


the Yankee web in the purchase of 


the Thomas Lee estate by General 


_Tire, which owns the New England 


skein. 

Weiss will take a long rest, mean- 
while screening offers from radio 
and television and government 
agencies. 

With the acquisition of the four 


Don Lee stations, Yankee must un- 


load one as the chain is one over 
the FCC single ownership limit of 
seven. Willet Brown, prez of the 








WEEI’s 2G Vote Biz 


|ker as his featured vocalists and 


,interview strip; Ilka Chase, as a 
| femme disk jockey in a cross-the- 
; board afternoon show; 





(Continued on page 46) 
'O’Rourke, after-dinner gabber, for 


PITT’S OLDEST COMM’L a morning platter-chatter layout. 
(SPITALNY) GOING OFF 2s" athans 28. 


Pittsburgh, Nov. 7. o be aired Monday-through-Friday 


Pittsburgh's oldest radio 
mercial, Maurice Spitalny’s weekly | Anita Colby, Frances 
half-hour musical, “Tap Time,” for Stu and Mrs. Erwin (who might 
Fort Pitt Brewing Co. on KDKA, be brought in from the Coast), 
will fade from the air on Dec. 26 Gaylord Hauser (author of “Eat 


after a continuous run of more than Younger, Live Longer”) and Ed. "et. 
(formerly of “Ed East and) 


12 and a half years. The program East 
first hit the air in March, 1938, and Polly”) 





Spitalny has been in the maestro’s | 


berth ever since, using Bob Carter, 
Mary Martha Briney and Faye Par- 


Dana to Y&R | 


sete) eale ; ; Richard Dana, vet radio scripter, 
Billy Hinds as the regular m.c. ‘has joined Young & Rubicam’s | 


and Tex'| 


arnes in a father-daughter oaas | 


at 4:30-5 p.m. starting Nov. 13. In| 
com- the discussion stage are airers with ! : 
Langford, | Several weeks here was registered 
by NBC, which is wrapping up a 
'quarter-hour cross-the-board morn- 


_Lee operation, continues to head up 
_the owned and operated stations 
_and the Lee and Mutual affiliations. 





Midwest Sales Hiatus 
Broken by NBC, Swift 


Chicago, Nov. 7. 
First network sales activity in 


ing airer for Swift on a regional 
Strip, set to tee off Nov. 27, 
depending upon station clearances, 
will be carried on 48 southern sta- 
tions. 

Show will originate at WSM, 
Nashville, featuring folk singer 
Red Foley, and will go into the 
10:30 to: 10:45 a. m. (EST) spot. 
Agency is J. Walter Thompson. 


Not only will KDKA lose the ac-| radio-television department. He’ll | Jewel margarine and cooking ofl 


ing with the Lincoln-Mercury Deal- 
ers to sponsor 115 minutes of its 
election results coverage tonight 
‘Tues.). Total billings for the sale, 


count but so will six other stations, | assist veepee Dave Levy in develop- 
since “Tap Time” for a long period | ing new radio and TV packages 
has been on a regional network | and personalities, 


, will be plugged. 








which was negotiated directly, 
amount to about $2,000. 

L-M Dealers will bankroll three 
five-minute spots in the early eve- 
ning and then take over for the 10 | 
manager of to 11 p. m. slot and from 11:30 to | 

| midnight, i 


sc!l spot announcements on PBS | corchip, five times a week. To start 
commercial shows until it has first ‘the ball rolling, American Home | 
sold 14 hours a week of the com-' products and RCA (the latter more | 
mercials. The net intends to solicit or less of a house account) have | 
national spot announcement biz, of bought into “Tandem,” although | 
which it will keep 15% with the | NBC is shooting for three addition- | 
remaing 85% of the coin going 4) clients around the first of the | 
to the station. ; year. These would include Mars 
Regarding talent fees, stations Gandy, Toni home permanent and 
(Continued on page 42) Army Air Force. Ford may also 
,come in for a four-week ride. 
‘ 9 | The two-way sponsorship for the 
five-nights-a-week spread will bring 
Toscy Told You So in about $65,000 time-and-talent a 
, week, representing about a third 
e of the normal cost as has applied 
in the past to single show bank- 
Boys Are Crowing 
| It gives American Home Prod- 
The boys who have been saying ucts and RCA a half-hour identifi- 
that Arturo Toscanini would not cation on the Sunday night “Big 
és Show,” which preemed last Sun- 
return to the NBC Symphony po- day (5); a half-hour of the NBC 
dium this year. regardless of NBC’s | Symphony Monday nights; 30 min-| 
refusal to concede the point, are Utes of the “Screen Guild Play- 
now doing an “I told you so” in, ers” Thursday nights; “Duffy's Tav- 
the wake of the revelation that ern’ Friday night and “Man Called 
Eric Leinsdorf, conductor of the *” Saturday night. 
Cleveland Symphony Orchestra, As originally blueprinted, NBC 
has been pacted to take over the had hoped to entice six bankroll- 
fourth of the Monday night series ers, at $1,250,000 each annually, 
next week as successor to Fritz for participation in six one-hour 
Reiner. sponsorships five nights a week. 
Latter, who has Metropolitan 
Opera commitments starting this | 
week, was booked by the network LOWER-PRICED “SP ADE’ 
for the initial three stanzas, the | 
web merely stating that the Toscy | 
preem would be delayed because | RETURNS TO NBC SLOT 
oi a recurring knee injury to the | “Sam Spade” is coming back to 
a requiring a medico’s yRo in the Friday night 8:30 time, | 
It now appears a foregone con- but no longer as a $8,500 commer- | 
clusion that Toscy will sit out the cial package, and minus Howard 
entire cycle of eight concerts this Duff in the lead role. Network | 
year because of his feeling that concluded a deal with package own- 
he’s been getting too much of a ers Mannie Rosenberg-Larry White 
pushing around, ever since it was for acquisition of the show, at $2,- 
revealed to him that he was being 500 a week ‘(NBC is peddling it! 
dispossessed from Studio 8 H in for $4,500). 
Radio City. Whether or not he'll, Duff reportedly is still miffed. 
return for the second cycle of over the sudden cancellation of the | 
eight early in ‘51 is problematical. | stanza by Wildroot, despite the fact 
that it was garnering a healthy rat- 
ing Sunday at 8 on NBC opposite 
CORDON SET AS PREZ A Edgar Bergen. Factor, too, in not 
returning to the show is the re- 
° duced coin NBC is shelling out this 
WNOE; DUSTIN SALES V.P. duces. com 8 
New Orieans, Nov. 7. Web is still on the prowl for a 
Appointment of James E. Gordon | 2€W “Spade.” 
as prez and general manager of | 
WNOE was announced Thursday 
(2) by James A. Noe, owner of sta- 
tions WNOE, here, and KNOE, | Boston, Nov. 7. 
Monroe, La. | WEEI, CBS affiliate here, closed 
Noe, ex-governor of Louisiana, its biggest single?day sale by pact- | 
also announced the appointment of 
Winston S. Dustin as vice-prez in 
charge of saley, and Ray A. Liuzza 
as promotion aid publie director. 
Gordon has served as g.m. 
¥ NOE fer the past 10 eae Ba 
tin ‘omes here from WSM, Nash- | 
ville. Liuzza, son of Ted Liuzza, 
VARIETY mugg in New Orleans, was 
formerly promotion 
WDSU and WDSU-TV. 





| Wheeling, W. Va.; MCUM, Cumber- | ers, 
‘land, 


made up additionally of WWVA,| Dana has written for “Gang Bust-| Hover’s Disk Jock Stint 


ane the People” and “Your Hollywood, Nov. 7. 

Me : it Parade” among a number of| Herman Hover, owner of Ciro’s 

WFBG, Altoona; WJAC, Johns- | radio shows. In addition, he script-| nitery, has been signed by Liberty 

town, and WKBC, Harrisburg. ‘ed, produced and directed the Un- Broadcasting System to conduct a 
It's understood that Fort Pitt is ited Nations CBS radio s'.ow, which , disk jockey stanza from the spot. 

reshaping its advertising plans to won the Peabody and Ohio State| Half-hour show will be aired 

include more teevee and less radio, awards. | cross-the-board, starting Nov. 15. 


Md.; WGAL, Lancaster, 








~~ 
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RCA-NBC PUBLIC RELATIONS BING 





‘Nielsen’s ‘Then and Now’ Scorecard HITLAY OF { (IF 


(Sept. 25 

1950 
Radio Theatre 18.1 
ifrev Talent Scouts 14.6 
righ SPIE «cscs coee 14.1 
Ro, are £3.35 
iter WiIMCMEll ....ccceces 13.4 
& Wes. NOTtR isecccce 13.4 
» Wy EAM 4s tees eosed 13.0 
CMMI. 644cd0es0e%%s 13.0 
Se See eas cee reer 12.7 
eee ee ee 12.3 


k Benny 


Ratings) 
1949 

Lux Radio Theatre ...... 24.5 
Godfrey Talent Scouts . 19.6 
Mr. Keen ua’ Bibra ema 19.2 
Mey Friend IMA. oi céeces 18.6 
FBI Peace & War ...cece. 18.2 
IE, 5s cee se weer 18.1 
Peomer @ Molly ..ccevecces 17.0 
A eS er 16.6 
femer SANRCIGM «0 .0s6ses 16.4 

Jy , Be 


Mystery 








AFRA Alerted for National Strike 
If Network Negotiations Fail to Jell 


ican Federation of 
ioday (Wed.) resumes 
with the networks, 


= 


Authorizations were 
last week by 
New 
and 
had 


scessary.”” 
passed unanimously 
} bership meetings in 
York. Chicago, Los’ Angeles 
San Francisco, Negotiations 
been put off temporarily while 
FRA exec secretary A. Frank 
Ree! planed cross-country to report 
bargaining. 
Thursday (9) the union will 
m again with transcription com- 
panies and library services, codes 
for which expire at the same time 
nets’ commercial and sus- 
codes. Snag. which is de- 
veloping in this field is based on 
AFRA‘’s demand for per-perform- 
ence fees from the library services. 
This demand stems from -changes 
in the library biz, with these out- 


rad the 


as tne 


4437) , 
ta ng 


fiis now turning out scripts. pro- 
duction aids and promotional ma- 
terial so that the library material 
can be built into salable shows. 
Thus libraries which are paying a 
lower vate than transcription com- 
panies are competing with the 
open-end transcribers. 

\iethods of the libraries have 
become so similar to operations of 
transcription firms, with a great 
deal of overlapping, that {here | 
should be only one rate, the union 
contends. Otherwise, it fears, the 
lower-paid library services will dis- | 
place transeriptions and cut 
work for AFRA members. 

\FRA points out that one hs 
brary outfit is now advertising a 


(Continued on page 46) 


Affiliates Query 
Status of Denny 


Ever since the White Sulphur | 
Springs convention of NBC a few 
Weeks back, a number of the affili- 
ales have been questioning the ex- 


‘ 


act status of Charles R. Denny in 





fortified | 
tuthorizations to call a strike | 


Radio+ 


| 
| 


the overall network operational 

Sphet e, i 
_ | 
Prexy Joseph H. McConnell 

‘who. it’s recognized more and 


more 


_ as a “Mr. NBC” one-man com- 


around the network, is emerg- | 


and) stressed the fact that while | 


De iny would continue with the 
title of exee veepee, he would stay 
pul as head of the AM network op- 
@ration, 

This, to all intents, gives him a 
S'alus comparable to Sylvester L. 
Pat) Weaver, head of the TV op- 
eration, but adding to the perplex- 


''\ is the fact that, while normally 
Weaver 


/You Top This” and 
| American Agent” 





Cassidy Exiting Crosley 
For Hill & Knowlton 


Cincinnati, Nov. 7. 

James J. Cassidy, public rela- 
tions director of Crosley Broad- 
casting Corp. since 1946. leaves 
Nov. 15 to join Hill & Knowlton 
in New York, as public relations 
counsel. Among* that firm’s ac- 
counts is Aveo Mfg. Corp., parent 
company of Crosley stations. 

Cassidy joined Crosley org in 
1938 and was special events direc- 
tor, director of international 
broadcasts and, in 1944 and °45, a 
war correspondent in the Eu- 
ropean theatre before assuming 
his latest post. He was the first 


U. S. correspondent to broadcast 
from inside Germany. He _ was 
cited by War Secretary Robert P. 
Paterson. 


His wife, Rita Hackett, who has 
been heading WLW radio and TV 


shows, also is pulling up stakes 
here to take their two children 
along. 





ABC Snares Mars 
$2,000,000 Tab In 
00's Biggest Sale 


With the major networks caught 
|with their commercially-depleted 
nighttime kilocycles dowa, it re- 
mained for ABC this week to come 
through with the major radio sale , 
of the year, which will pour an ad- 
ditional $2,000,000 in annual bill- 
_ings in the web coffers. Coming on 
the heels of the switchove. of the 
Sterling Drug-sponsored “Album of 
Familiar Music” from NBC, it rep- 
resents the most effective stab to- 
ward whittling down the wide- 
open sustaining spaces. 

ABC's new client-benefactor is 
Mars Candy, which, effective in 
January, is buying thr-e half- hour | 
weekly shows and a 15-minute seg: | 


ment of the Sunday night “Stop | 
the Music,” “Inner Sanctum,” “Can 


“Bob Barkeley- 
are the three 30- 


‘minute stanzas getting the Mars 


| pick-up. 


Byoir Coin Going Into 


would report to the exec | 


‘eepee, the TV head reports di-| 


rectly to MeConnell. 


> Tired Is Only + Bad 


irying to preserve the energies 
® the “tired radio exec” has long 
been a vexin,: problem to the trade. 
CBS has come up with at least a 
Partial solution insofar as traveling , 
1S concerned. 

Program veepee Hubbell Robin- 
Son, Jr., and his TV aide, Harry 
Ommerle, 
need of huddling with Coast pro- 
Fram topper Harry Ackerman, on 
future program development, de- 
Cided on a “meet me half way” 





In addition to the time 
nut, it represents a $500,000 added 
tab to the client for programming. 





CBS Shows While Outfit 
Is Beating Drum for RCA 


Carl Byoir. who heads the public 
relations outfit bearing his name, 
finds himself confronted with a 
“how-loyal-can-you-be” poser, now 
that he’s been pacted to handle 
/'RCA’s (NBC’s) video public rela- 


‘tions at a reported price of $500,- 


confronted with the, 


000 a year. 

Byoir is in partnership with Mar- 
tin Strauss in the manufacture 
of the new Tirtair product, which 
is pouring a lot of advertising coin 
into radio-TV. But with its sponsor- 


formula, with result that the pair|!ship of the Frank Sinatra radio 
Hew out to Chicago over the week- show and “Somerset Maugham The- 


©nd, with Ackerman easting to Chi. 


‘atre” on TV 


They came back only half tired. | nelled into CBS coffers. 


¢precedented in 


| phitheatre, 
| going to the camp. 


it’s all being chan- 


i 














\ ‘Lux’s 6,000,000 Audience Drop 


CEFN STARCERING In Nielsen's Top 10 Rating Dip 
Accents TV's Inroads on Web Shows 


+ The Nielsen Top 10 radio ratings 


RCA and its subsidiary, NBC. 
have embarked on a public rela- 
tions campaign that’s believed un- 
industry or show 
Those close to the pic- 
that a tabulation of the 
coin now being expended on an 
annual basis by the RCA-NBC 
hierarchy to achieve the status of 
having “the mostest on the public 
relations ball’ would stagger the 
imagination. 

The situation was _ highlighted 
this week with the revelation that 


business 
ture say 


NBC had just hired publicists 
Henry C. Rogers and Mack Millar 
to do a public relations job on 


John K. West, himself a public re- 
lations man from ‘way back, who 
has been switched over from an 
RCA veepee in charge of advertis- 
ing to an NBC veepee in charge of 
Coast operations. 

The Ripley of a “public relations 
man having a public relations man” 
stems from the NBC-RCA feeling 


that the bowout of Sidney Strotz 
from the Coast setup, where for 
years he had been solidly ens 


trenched with the 
subsequent ascendancy of West, 
may require some explaining. As 
vet they don’t know West out west, 
and it’s Rogers-Millar’s job to turn 
the trick in his favor. 

Pub Relations Array 

The Rogers deal, however, is 
only “small potatoes” when stacked 
up against the formidable array of 
public relations talent now doing 
business on the 
It reads like this: 

Carl Byoir Associates: Pacted at 
a reported $500,000 a year pri- 
marily to do a job in Washington 
on the video front in the wake of 
the brace of FCC setbacks involv- 
ing color programming and alleged 
program monopoly. 

Roy Norr, of the Ames & Norr 
public relations firm: Doing a bus- 
iness consultancy job for RCA and 
all its divisions, including NBC. 

Herbert Bayard Swope: Resigned 
his board directorate at CBS to 
become a public relations front 
man for David Sarnoff, RCA boss. 

Sheldon Coons: Handling RCA 
public relations in an advisory ca- 
pacity. 

William F. Brooks, NBC news- 
special events veepee: Just desig- 
nated by the network for the new- 
ly-created post of public relations 
veepee. 

Joseph Baker Associates: Phila- 
delphia public relations consultants 
hired by RCA-NBC to establish bet- 
ter relations with the national 
Negro community. 

In addition, of course, there is 
the public relations setup within 
RCA itself, plus Sid Eiges’ publici- 
ty operation at NBC, where the 
accent is on public relations auxil- 
iary activity as well. 


Amateur Hour’s 256 


Chicago, Nov. 7. 
ABC's “Original Amateui Hour,” 


talent, and the 





RCA-NBC front. ! 


Long’s $2,000,000 
CBS Counter-Claim 


Chicago, Nov. 7. 

W. E. Long Ad Agency, which 
last month was sued for $1,00C,000 
by CBS, hit back with a $2,900,000 
counter suit against the web, it was 
disclosed at a Master .of Chancery 
hearing Mon. (6). 

CBS charged the agency unlaw 
fully caused WBBM-CBS talent to 
breach an exclusive web contract 
to record AM _ spots for Long. 
Agency’s answer claims it had con- 
tract wth web to use its talent and 
asks damages for alleged libelous 
statements in the CBS complaint. 
Hearings were continued until 
Monday (13). 


Rexall Buys A&A 


As Lever Scrams: 
Diamond Dropped 


Hollywood, Nov. 7. 

Andy change “lines” 
Jan. 7 and will be selling drugs 
after seven years of hitting the 
road for Lever Bros. Deal was 
closed last week by Justin Dart, 
head man of Rexall, and William 
Paley -of CBS, whereby the black- 
face team takes leave of the Lever 
payroll for bankrolling by the drug 
chain. In acquiring A & A, Rexall 
sets adrift Dick Powell to do his 
sleuthing as “Richard Diamond” 





Amos ’n’ 


‘for NBC or some other sponsor. 


|pany’s radio budget. 


Since the start of the season, 
Lever has tried to get from under 
its contract with CBS for the two 
A’s, figuring the $25,000 weekly tap 
took deep a bite out of the com- 
At the time 


| Lever gave CBS the right to nego- 


tiate for other underwriting. Rex- 
all takes on an extra heavy load in 
the burnt cork comics, the tab on 
Powell being $4,500 a week. 


Powell had a 52-week firm con- 
tract with Rexall, but as a sport- 
ing gesture agreed to the washup 
before the pact’s termination in 
June. There was no payoff but 
strictly a friendly move on Pow- 
ell’s part. He told Dart, “if you 
can get Amos ’n’ Andy and that 
7:30 spot on CBS, I'll not stand in 
your Way.” 

Rexalll bought Powell for a sum- 


| mer replacement last year and con- 


emceed by Ted Mack, in town for | 


a special benefit broadcast and per- 


formance in behalf of Shady Oaks . 


Camp for 


Two and a half-hour show drew 


, 15,000 at Chi’s International Am- 
entire proceeds | 


with 





John Cameron Swayze 


waxes humorous in 
Who Said That?— 
Some Sage Nifties 


* * & 


an amusing byline feature in 
upcoming 
45th Anniversary Number 
of 
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cerebral palsy victims, | 
_grossed nearly $25,000 last week. 


| 


| 


tinued him into the fall season 
when his rating held up and the 
trimmed budget eliminating the re- 


turn of Phil Harris and Alice Faye. | 


Harris-Faye now find themselves 
not only bucking A & A but also 
slotted against their forme: spon- 
sor. 





‘Crime’ Doesn’t Pay On 
AM, So CBS Yanks It 


For a Video Version 
Underlining the difficulty the 
networks are facing in trying to 
sell radio packages, CBS has de- 
cided to pull its 
pher” show 
broadcast tomorrow night (Thurs.) 


as the first step in converting it to | 


an exclusive television show. 

One of the long-running series 
on the CBS web, the show was 
dropped this year by Philip Morris, 
which wanted to funnel its coin 
into TV. 
CBS has been unable to interest a 
new sponsor in the package. As 
a result, the web feels there will 
be a better chance of selling the 
show on TV and so has given up 


‘on the radio end of it completely. 


for the week of 
pared with the 
same period last year (see sepa- 
rate box) reveal for the first time 
the extent of TV’s dent on the 
nation’s iistening habits. That the 
video inroads, notably in the major 
markets throughout the country, 
would leave its mark on radio 
ratings, was considered a foregone 
conclusion. But that it would re- 
duce the listening audience of the 
No. 1 Nielsen attraction—‘‘Lux Ra- 
dio Theatre’’--by nearly 6,000,000 
(with an almos. comparable dip 
attending the nine Nielsen run- 


Sept. 25, as com- 
ratings for the 





Ithe most ardent 


“Crime Photogra- | 
off radio after the. 


Despite a hefty rating, | 


nersup), was something that even 
AM diehards prob- 
ably didn't anticipate. 

“Lux” came up with an 18.1 rat- 
ing on the ‘50 Nielsen chart, in 
contrast with a 24.5 for the week 
in '45. The Nielsen yardstick meas- 
ures 400,000 homes per point, with 
about two-and-a-half persons per 
home. Thus the nearly six-point 
differential in the “Lux” rating 
adds up to appreximate 6,000,000 
audience loss Similarly, ‘God- 
frey’s Talent Scouts,” in the No. 2 
spot, encountered a five-point dif- 
terential, with a resultant 5,000,000 
audience dropoff. 

Situation presents something of 
a Ripley in that there are official 
figures bearing out the constant 
flow of new radio receivers, num- 
bering in the millions, into con- 
sumer homes; far outnumbering, 
in fact, the sale of TV receivers. 
This would indicate that the net- 
work shows are taking the major 
beating in the TV ascendancy, with 
the indie stations growing in AM 
stature. 

The Top 10 ratings are also sig- 
nificant in regards to Jack Benny, 


who, on the Sept. 25 report, has 
a “low man” status in the No. 10 


spot, with a 12.3 rating. That 
pretty much reprises the situation 
of last year. when he started off 
the season in the eighth Nielsen 
position (with a 16.6), only to 
forge ahead as the season pro- 
gressed and remain near the top 
of the heap for the balance of the 
semester. CBS figures him to re- 
peat the stun: this year. 


Eureka! CBS Sells 
5006 More AM Biz 


On top of last week’s sale of 15 
minutes on Saturday afternoon to 
Sonotone for a Galen Drake pick- 
up (fetching $3,000 a week bill- 
ings), CBS has just penetrated 
the iron curtain of advertiser sales 
resistance again, this time to the 
tune of $500,000 in annual time 
sales. 

Client is General Foods which, 
starting Jan 1, 
“Renfro Valley Folks” hillbilly 
show, which has a WHAS, Louis- 
ville, origination, on a six-times-a- 
|week morning basis. On Monday 
through Friday, “Renfro” will be 
heard on 63 stations, mostly in 
| the south, from 8°30 to 8:45 (with 
many stations giving it a delayed 
pickup), while on Sunday morn- 
ings it will be heard 8:30 to 9:15 
a.m. on 97 stations. 

General Foods, it’s reported, has 
acquired rights tu the WHAS prop- 
erty. Benton & Bowles is the 
agency. 


WHDH Signs Curt Gowdy 


Boston, Nov. 7. 

Curtis E. Gowdy, assistant to 
New York Yankee sportscaster, Mel 
Allen, has been signed to air the 
Boston Red Sox games here next 
season over WHDH. 

Gowdy will replace Jim Britt, 
who recently signed exclusively 
with the Boston Braves, in airing 
Red Sox home games and if pre- 
vious seasons’ policy is followed 
will divide time between AM and 
iTV reporting. 
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Folsom’s Nix, Hallicrafter ‘Smear’ 


Washington, Nov. 7. 
What is frequently referred to} 
as “the amazing reply” of RCA to 


FCC’s request to the company to 


make its tri-color tube available 
for testing with the CBS system 
may precipitate an “all-out” war 
between the agency and the giant 
of the te'evision industry over the 
color decision. 

This is the kine of talk heard 
here since RCA prexy Frank M 
Folsom informed the Commission 
vesterday (6) that its request “can- 
not be regarded as in the public 
interest or in accordance with the 
well-established American princi- 
ples of free competition and fair 
play.” 


That the agency is burned up by 
Fo'som’s letter ‘which is inciden- 
tally RCA’s first word to FCC 
since the Sept. 1 decision), is ap- 
parent to anyone observing ile 
temper of the Commission these 
davs. Chairman Wayne Coy’s blast 
last week against Hallicrafter’s ad- 
vertising, in which he charged ‘(he 


company with conducting “a ma- 
licious smear campaign” against 
the color edict, leaves no doubt 
the FCC chief has his dander up. 

What form the Commission's ac- 
tion in the RCA _ situation will 
take. bevond some expected skir- 
mishes, is, of course, still conjec- 


tural. But there are signs that the 
Folsom letter will be accepted as 
a challenge to the agency’s au- 
thority in adopting standards for 


radio and television and in pro- 
moting new developments in the 
ari. 

Advertising by television manu- 
facturers to maintain sales. of 
b'ack and white sets drew its first 
fire from the FCC last week. giv- 
ing indications the agency is close- 


ly watching published reactions to 
its color video decision. Chairman 


Wayne Coy’s blast against the 
Hallicrafters Co. for its full-page 
ad two weeks ago in the Chicago 
Daily News was regarded as a 
crackdown on campaigns to sell 
the FCC decision short. 

Coy’s letter to W. J. Halligan. 
Hallicrafters’ prexy, is expected 
to receive considerable attention 
wnen the Radio-Te!evision Manu- 


faciurers Assn. meets in New York 
next week to discuss, among other 
things, a public relations program 
on coor television. The epistle, 
showing the FCC chairman in a 
fichting mood, may have an im- 
poitant bearing on the character 
of the RTMA program. 


KBCs Exciusive 
On 54 Heppy Pix 


NBC has purchased the 54 “Hop- 
along Cassidy” westerns trom Toby 
Anguis'l’s Television Film Distrib- 
u‘ing Corp. Afier several months 
of negotiations, deal was concluded 
la*t week in New York 

NBC now controls these films ex- 
clusively. Web’s only commitments 
will be the turning over of a per- 
centage of the gross to Bill Boyd 
and to Clarence E. Mulford who 
created the character. 

General Foods will buy the en- 
tire NBC web for the beaming of 
these pix. Still to be straightened 
out, however, are commitments 
made in different sections of the 
country to individual sponsors 
These were made by Anguish prior 
to any negotiations with NBC. In 
this location, KTLA is on its fourth 
round of beaming ““Hopalongs.” Pix 
are sponsored by Barbara Ann 
Bread. When this contract is clear. 
KNBH will take over films 





OHIO CENSORS DEPLORE 
VIDPIC CONTROL LACK 


Cleveland, Nov. 7. 
' education chief, Clyde 
Hissong, has told this city’s video 
siations that the Ohio Film Cen- 
sorship Board cannot censor films 
used on TV outlets, even though 
those films nave been banned for 
Pix outlets. 

Furthermoi ¢ Hissong added this 
“is an inconsistency in policy con- 
cerning film censor ship within the 
Slate .. 
of films in theatres.” 


An attempt to set up TV film 
censorship died in committee as 
legislators felt telecasts were in- 
terstate, 





Ohio's 


. Since there is censorship , 





TV Conversation Piece 
Conversation overheard in 
NBC elevator between two net- 
work TV execs: 
“We lost less money last 
month than the month before.” 
“How about that! How 
eome?” 
“There 
to lose.”’ 


wasn’t as much left 





CBS Color Show 
Exneriments To 
Start Next Week 


History is expected to repeat it- 
self in the still-young television 
medium starting next week, when 
CBS launches its first experimental 
programming in color for public 
consumption. Novelty factor, pos- 
sibility of sponsors coming in to 
capitalize on the resultant publicity 
and other anticipated results of the 
tint broadcasts presage a situation 
virtually duplicating that which 
existed in black-and-white TV pre- 
ceding and immediately foliowing 
the war. 

CBS execs, still finalizing plans 
for the public demonstrations, re- 
mained mum this week on details. 
It’s learned, however, .that the 
web has leased space in the old 
Tiffany Building, at 37th street and 
Fifth avenue, N. Y.. to house its 
receivers. Web will probably 
program in 15-minute segments, 
primarily to show the public what 
its color video actually is. About 
300 persons reportedly will be ac- 
commodated for each airing. Web 
is slated to start networking its 
color broadeasts by Nov. 20 and 
has promised the FCC it will be 
programming 20 hours per week 
by Dec. 11. 

Initial demonstrations, it’s hoped. 
will sparkplug the sale of the first 

(Continued on page 39) 


KPRC-TV, Houston, Adds 


7+ Hours Programming 











Houston, Nov. 7. 
Local TV viewers this week are 
getting seven-and-a-haltf more 
hours of programming on KPRC- 


TV. according to general manager 
Jack Harris. The outlet is current- 
ly signing on weekdays at 4 p. m. 
and on Sundays at 12:30 p. m., and 
airing to about midnight. 

New programs to be telecast in- 


clude “For Arts Sake.” featuring 
Art Finger, featured records and 
guest artists at 4 p. m. for a half 


hour. Dick Gottlieb follows with 
a half-hour series of telecasts to 
feature “soundies” of name bands. 
This is to be followed by “The Mu- 
sic Shop” for a half hour, featuring 
Johnny Royal. Format will have | 
Royal as a music-shop proprietor, 
spinning records his customers 
would like to hear. He will 
be at the piano to try out some of 
the new sheet music with his cus- 
tomers, in this case guests joining 
in on the vocals. 

Harris also announced that new 
programs from the networks are 
also being added to the schedule. 


WIMJ-TV College Courses 





Milwaukee, Nov. 7. 
Plans are under way at WTMJ- 
TV, Milwaukee Journal station, 


for a series of college courses to 
be beamed weekly in cooperation 
with the five schools in the area. 
Taking part in the experiment to 


test the adaptability of video to 
teaching techniques, are  Mar- 
quette, U of Wisconsin Extension 
Division, Mouni Mary College, 


Milwaukee State Teachers College 


and Downer College. 
Meetings between faculty mem- 
bers and WMTJ-TV producers are 


FCC’s ‘No Overlap’ Ruling 


also | 


On Fort Worth-Dallas TV | 


Dallas, N 

The FCC has prepared the ie 
for greatly expanded television pro- 
gram service for WFAA-TV, 


are seperate Metropolitan areas so 
far as television is concerned and 
that the outlet is entitled to nego- 
tiate independent, fulltime con- 
tracts with the TV webs. 

Under a temporary arrangement 
WFAA-TV is sharing network tele- 
vision programs with WBAP-TV, 
Fort Worth. 

The new ruling was made known 
in letters to the American Broad- 
casting Co. and NBC. The two net- 
works had submitted for the FCC’s 
opinion two proposed contracts to 
take the place of the temporary ar- 
rangements now in effect. 


Under the proposed contracts, 
the local and Fort Worth outlets 
would receive network TV shows 


on a time-sharing plan to avoid du- 


plicating programs. 

The FCC refused to approve 
these contracts. It replied that 
they yuld violate the rules since 
neither the local outlet or the one 
in Fort Worth provides “adequate” 
service to both cities. 

“Though there’ are some areas 
where the service overlaps,” the 
FCC letter said, “viewed on an 
overall basis, the commission con- 
siders WFAA-TV and WBAP-TV as 
serving substantially different 
areas.” 


Coke's NBC Yule 
Spread a Straw 
In Video Wind? 


this week 
Christmas 
television didn’t 
the CBS brass. 
break in a long- 





Coca-Cola's decision 
to air its Walt Disney 
Dav film on NBC 
rest too well with 
It marks the first 
term alliance with CBS, which 
some see eventually presaging the 
return of Edgar Bergen to the NBC 
fold. 

In his drive to win 
of the top-name talent 
CBS, NBC prez Joseph H. 
nell has maintained that 
gen-Coca-Cola business would be 
back on NBC by next vear. Sott- 
drink outfit, which is represented 
by the D'Arcy agency, will air Ber- 
gen’s TV debut ‘on film) as a spe- 
cial Thanksgiving Day feature via 
CBS. 

Disney 


back some 
raided by 
McCon- 
the Ber- 


film, which is to com- 
bine live actors and animated car- 
toon charaaters, will be aired via 
NBC-TV Christmas Day from 4 to 
5 p. m. Bergen and McCarthy 
will be on the show, along with 
Disney himself and Bobby Dris- 
coll. Show is to be titled “One 
Hour in Wonderland.” 


Philco 50 Sales 
In 76% Jump 


Philadelphia, Nov. 7. 

Sales of Philco Corp. products 
skvrocketed to an alltime high dur- 
ing the third quarter of 1950 and 
represented a 76°° increase over 
sales during the similar period last 
year. 

Television output has been stead- 
ilv increasing, according to William 
Balderston. president of Philco, 
who said, “Last week our 


AA Contracts, 


Burn Wayne Coy; FCC Preps Scrap Hypoes WF 


via a} 
ruling that Dallas and Fort Voorth | 


manu- 


facturing organization established a | 


new production record.” 

Philco sales in the last three 
months reached $82.193.000, as 
compared with $46,776,000 in the 
corresponding quarter a year ago. 
Earnings in the third quarter, after 
Federal income taxes were accrued 
at the higher rates requirec by the 
Revenue Act of 1950. were $4,256,- 
000, or $2.47 per common share 
after allowing for preferred divi- 
dends. In the third quarter last 
vear, when volume and 


‘were held down by initial costs on 


now in progress, with Jan. 6 set as | 


the starting date for the Saturday 
series. 





Schenectady — Northern Floor 
Covering Co. is now sponsoring the 


starting the new radio and TV line, 
earnings were $508,000, or 24 cents 


'per share on common stock. 


Revised earnings for the first six 
months of 1950 after giving effect 


'to the increased tax rates, amount- 
(ed to $6,156,000 or $3.56 per com- | 


15-minute filmed “Ship Reporter,” | 
with live commercials, over WRGB- | | 000 for the first nine months of this 


TV, Schenectady. 


mon share. Sales totaled $229,205,- 


ABC's ‘Grand Scale’ Vidpix Sked Set 
For Coast Rolling by Five Prod. Units 





‘Cavalcade’ Going TV 


Plans are being 
televersion of 
cade of America.” 
vidpix will be lensed as a test run, 
after the first of the year. 

Production outfit which will 
shoot has not yet been set, but it’s 
likely the reels will be made on 
the Coast. Agency is BBD&O. 


Chi Mfr. Cites Set 
Losses in Wake 


Of FCC ‘Tint’ Rule 


Washington, Nov. 7. 

Evidence that television § sales 
have been hurt since the FCC color 
decision on Oct. 10 is contained in 
a motion filed with Federal Judge 
Philip L. Sullivan by the Wells- 
Gardner Co. for intervention in the 
RCA injunction suit to be heard in 





U. S. district court in Chicago next 
Tuesday (14). Notice of the Wells- 


yardner action was received yester- 
day ‘Mon.) by the commission. 

The company, which makes TV 
sets for Montgomery-Ward, West- 
ern Auto Supply and Firestone 
Stores, declares that contracts 
amounting to $300,000 have been 
cancelled since the FCC decision 
and that “it is likely that other 
purchasers will seek to cancel con- 
tracts in the near future.” It added 
that CBS broadcasts advising peo- 
ple to hold off purchases contribut- 
ed substantially to a considerable 
decline in orders. 

In claiming injury by the FCC 
ruling, the company says it “has 
and will suffer substantial financial 
The ruling, it avers, de- 
prives it of property without due 
process of law and is contrary to 
the fifth amendment. 

The Chicago firm, which has sold 
60,000 sets and is now turning out 
300 a day. estimated cost of adapt- 
ers for CBS color at $40 to $50, 
plus installation, and color con- 
verts at an additional $100 to $200. 


loss.” 





Frankie Laine, Patti Page 
Audition CBS-TV Show 


Singers Frankie Laine and Patti 
Page, who have teamed on several 
Mercury Record bestsellers and 
also for theatre and nitery work, 
will maintain the alliance for a new 
half-hour weekly television show. 
To be packaged jointly by CBS 
and General Artists Corp., the show 
was kinescoped for audition pur- 
poses this week, and will be aired 
on a closed-circuit broadcast Sun- 
day night (12) for a group of 
agency and sponsor’ representa- 
tives. 

Program will be produced and 
directed by Lee Cooley. who is now 
producing the Perry Como show 
for CBS-TV and Chesterfields. Bob 
Merrill, who cleffed “Baked a 
Cake.” will do the scripting and 
Lee Morrison will handle the cho- 
reography. Harry Geller orch is to 
provide the — 


Philly’s 587, 600 Sets 





Philadelphia, Nov. 7. 
Official figures announced by the 
Television Assn. of Philadelphia 


reveal that a total of 265.885 TV 
receivers were sold in this area 


during the first nine months of 
1950. 
Total sales for the first thvree- 


quarters of the year represent an 
increase of 103° over the same pe- 


‘riod last year. The total number 


income | 


| 
| 


of réceivers in operation in this 
area as of Sept. 30 was 587,600, 
the report showed. 


Cincy Climbs to 178,000 
Cincinnati, Nov, 7. 
Biggest monthly jump in TV 
set installations tor Cincy area in 
two years was made in September, 


boosting the total to 178,000, com- ‘ant, 
lyear and earnings were $10,412,000. pared to 63,000 a year ago. 


readied for a 
DuPont's ‘“Caval- 
Four half-hour 


Hollywood, Nov. 3. 

ABC is going into picture-mak- 
ing on a grand scale. Maybe not 
‘the theatre-type feature—just now 
—but for sure filmed programs 
for the TV network. The net's 
prexy, Robert Kintner, passed a 
few days heie but was non-com- 
mittal as to what’s on the planning 


board for the Noblemen’s 23-acre 
site that once turned out many of 
the early talkies. 


It is known, however, that Frank 
Samuels, division veepee, has been 
ceputized to organize five produc- 
tion units and stake out the biggest 
sound stage for TV filming only. 
It is also firn: that the units film- 
ing programs for the cable and non- 
interconnected stations will be 
made up of personnel from the 
picture field. Walter Wanger, it is 


reported, wilt be offered one of 
the units, and Charles R. Rogers 
has had conversations with both 


Kintner and Samuels. ABC will ad- 
vantage itself of the large reservoir 
of talent and crafts, using almost 
exclusively cameramen and 4di- 
rectors with long experience in 
pictures. 

While the details are not 
closed, it is saic that Kintner re- 
cently struck a deal with James 
Petrillo in Chicago for live music 
on the filmed shows. Understood 
he arrangement is different from 
the 5° royalty payoff now obtain- 
ing with Gene Autry, Lou Snader 
and a few others. 

Kintner, while here, predicted 
that television must eventually 
turn to film as radio did to tape, 
and that within six months 60° 
of ABC’s network shows will be 
put on film in Hollywood. Shows 
will be created here and custom- 
built for picture stars not under 
the studios TV ban. Kintner alse 
takes the line that top players are 


dis- 


partial to film because of better 
quality and aé_ disinclination to 
travel to New York. 


Samuels will have the five units 
rolling by end of the year and 
first outside order from an agency 
is said to come from Young & 
Rubicam for celluloid treatment 
for four of Schlitz’s Pulitzer Prize 
Plays. 


Tele Production 
Credits Outstrip Pix 





New unit system of production 
developed for NBC's big comedy 
shows Sunday and Wednesday 


nights has resulted in a chain of 
command—and production credits 
—that outstrips that of the major 
Hollywood film .studios. Because 
TV supposedly combines features 
of both films and legit, the produc- 
tion work is that much more in- 
tricate, and so NBC has found a 
definite need for at least five key 
men for each production. 

Topping the list is the produec- 
tion supervisor. As chief of the 
overall production unit, it’s his 
duty to work with the agencies and, 

‘Continued on page 42) 


SEPARATE AM-TV EXEC 
SETUPS SET FOR WWJ 


Detroit, Nov. 7. 

To provide for more efficient op- 
cration, the Detroit News stations, 
WWJ and WWJ-TV, have been di- 
vided into separate, competitive or- 
ganizations. Each will have its own 
administrative head, sales force 
and program personnel, operating 
under the overall guidance of 
Harry Bannister, general manager 
of WWJ, WWJ-FM and WWJ-TV. 

Williard E. Walbridge becomes 
manager of WWJ-TV. He had been 
assistant general manager of the 
combined facilities. Don DeGroot, 
who had headed public affairs, is 
the new WWJ manager. James 
Eberle, formerly program director 
of WWJ-TV, is the new public af- 
fairs manager. 

Other personnel shifts include 
Kirk Knight, former TV announcer, 
to TV program director; Walter 
Koste, TV production director: W. 
Norman Hawkins, from AM assist- 





“ant sales manager to TV sales man- 
/ager; Richard Spencer, AM assist- 


ant sales manager, and former pub 
licity manager William E. Lane te 
\the AM sales staff. Lane’s assist- 
John R. Gnau, takes over the 


| pu blicity office. 
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Major Tele Dramatic Shows Try 
Their Vidilm Wings; Trend Sighted 


Hypoed production of TV dra-+ 


matie shows on film, something 
which the Hollywood end of the 
business has been hopefully await- 
ing for some time, may be in the 
works. Definite trend towards 
producing TV dramatic shows on 
film, rather than via live studio 
presentation, is being sighted. 
If current experiments in that 
direction prove successful, it’s be- 
lieved that eventually most of the 
major video diamas may be lensed 
in the Hollywood studios. 

Heading the experimental jour- 
nev to the Coast is the Kenyon & 
Eckhardt agency, which produces 
“Ford Theatre” and ‘Magnavox 
Theatre,” the two hour-long dra- 
mas that alternate Friday nights 
on CBS. Producer Garth Mont- 
gomery has assigned the Hal Roach 
studios to turn out two shows for 
Magnavox and one for Ford, which 
are now in production on the 
Coast. If it’s found that the quality 
of the shows can be maintained or 
improved and if the budget can 
be kept within bounds, K&E may 
switch to films entirely. 

Jerry Fairbanks Productions is | 
currently lensing a series of 14; 
half-hour dramatic shows for the | 
Bigelow-Sanford Carpet Co., which | 
are to be spot-booked on video sta- | 
tions throughout the country un- 
der the title of “Bigelow Theatre.” 
Fairbanks is utilizing his multi- 
cam system on the films, which are 
being produced and directed by 
Frank Woodruff of the Young & 
Rubicam agency. New pix will 
alternate with the shows produced 
last season by Fairbanks for the 
CBS “Silver Theatre” series. 

First major show to hit the film 
trail was NBC’s “Fireside Thea- 
tre,” supervised for Procter & 
Gamble by Brewster Morgan of 


(Continued on page 39) 


NBC Of Costly 
Wed. Night Hook 


NBC this week got itself off the 
financial hook on its costly Wednes- 
day night “Four Star Revue” by 
pacting Motorola to bankroll the 
remaining eight weeks of the 
show’s first 13-week cycle. Radio- 
TV manufacturer had sponsored 
the first five weeks on a solo basis 





and decided to pick up the rest as | 


part of its pre-Christmas ballyhoo 
campaign. With the show running 
an average $50,000 per week for 
talent and production alone, Mo- 
torola will be spending well over 
$650,000 for the cycle. 

Norge Refrigerator, meanwhile, 


has signed to join Motorola after | 


the first of the year on the series. 
Two outfits will probably alternate 
each week, but there's still a pos- 
sibility that NBC may line up a 
third bankroller to rotate with the 
other two. Web had planned origi- 
nally on getting a trio of adver- 
tisers for the show, which has Ed 
Wynn, Danny Thomas, Jimmy Du- 
rante and Jack Carson as rotating 
comedy stars. 


Frisco’s KPIX Shuttered 
As Electrical Workers 
Strike; Gain Pay Hike 


San Francisco, Nov. 7. 
A 24-hour strike took KPIX 
‘video! off the air when 35 mem- 





bers of Electrical Workers Local , 


202 walked off their jobs last week. 
Station officials dubbed the walk- 
out a wildcat strike. The union de- 
manded a pay differential in favor 
of TV employees as against AM 
workers, but the strike was set- 
tled by a wage hike of $12 a week 
uniformly for both types of em- 
plovees. 

Collective bargaining confab con- 
tinued all day and issues were re- 


Solved in time for station to re- 
sume telecasting at 8 p.m. The 
Strike did not affect the “Voice of 


America” 


which are 
S-nt out over stellen? facilities. 





Morey Amsterdam 


explores 
The Tee-Hee in Tecevee 


* *& &€ 


an amusing byline feature In the 
forthcoming 


45th 


Anniversary Number 


of 


VARIETY 














Kay Kyser Season s 
‘Ast TV Casualty; 
Jack Haley Pacted 


| NBC television’s “Kay Kyser 
Show” becomes the first casualty 
of television’s first big commercial 
year. Ford Dealers, outfit which 





‘VETS SOLIDIF 
TELE'S oTANDING 











By GEORGE ROSEN 


With the premiere of the Jimmy 
Durante show last week, the TV 
top-talent polls are now closed; the 


' votes are counted. The trade has 


been appraising the campaigns for 


| personality-production supremacy, 
'and many of the sought-for an- 
| Swers are in. 


been 
with 


Durante has _ practically 
conceded the TV presidency, 


'the Dean Martin-Jerry Lewis duo 


splitting up the vice prexies. That 


| gives equal billing to one of the| 


old standard bearers of show biz 
and a virtual “newcomer” entry. 
The multiple-faceted super-pro- 
ductions of the past six or eight 
weeks which have given video its 
gold-crusted aura of glamor and 
vested it with a bigness comparable 


| to pix, legit and radio, have helped 
' clarify many points. 


| Jimmy Durante, Martin & Lewis, | 


| strictly 


sponsors the Thursday night pro-| 


gram through the J. Waiter 


Thompson agency, 


is dissatisfied | 


| with the show’s ratings in relation | 


| to its relatively high budget. As 
| result, 
favor 
Haley show, “Ford Star Revue,” 
which served as its summer re- 
placement this year. 

Kyser show, which utilizes the 
entire Kyser band, a group of 
principals and also gets expensive | 


its skits in the question-and-an-' 
swer game, costs an average $25,- 
000 per week for talent and pro- 
duction alone. Haley show, on the 





in for $15,000 during the 13 weeks 


mer. While it had less competi- 
tion to buck during the summer, 
'the Haley program also came up 
with consistently higher ratings 
than those gleaned by Kyser, 
which also contributed to Ford's 
expected decision. 

Ford, in fact, was reportedly 
struck with that fact during the 


other hand, was reportedly brought | “Withet chamen tae the mewoumer. 


either to survive in the competi- | 


it held the stage during the sum- | tive sweepstakes, or get the oppor- 


Kyser is being dropped in| 
of the less expensive Jack | 


production trappings for some of | 


| 


With the scorecard tabulated on 
the emergence of Bob Hope, Jack 
Benny, Fred Allen, Eddie Cantor, 


& Allen, Frank at 
|, Bobby Clark, Danny Thomas, 
Wynn, et al., the skepties Be 
questioned whether the so-called | 
“nine old men” 
| Seaneeeea or move into ad 
| spheres of TV influence and afflu-| 
ence have been obliged to revise | 
their thinking. For the verdict is 
in favor of the vets who 
bave been grounded in solid show 
biz values. While for some the 
verdicts have qualifying reserva-| 
tions, as in the case thus far of a) 
Fred Allen or a Danny Thomas, 
there’s little doubt but that prac-, 
tically all are in. the “potential | 
plus” columns, and that TV for 
some time to come will have to 
rely chiefly on the assorted talents | 
of these vets in solidifying the me- | 
dium’s place in the realm of show | 
biz. 

What About Newcomers? 
Considering that it’s taken years 
/of struggle and hard work in all! 
entertainment facets to qualify 
these vets for their 


Burns 


status,” the trade is now asking: | 


tunity to plant his roots in TV?” 


Thus far only a handful (lacking | 


'the renown that TV has since ac- 


|corded them) 


| columns: 
Caesar, Jerry Lester, Bert Parks, | 


summer but its contract with Ky-, 


ser called for the orch leader- 
comedian to return for at least 13 
weeks this fall. It’s expected, in- 
cidentally, that the title of the 
Haley show will be changed, since 
it’s too similar to the tag on NBC’s 
new Wednesday night comedy 
lineup, ‘Four Star Revue.” 





Moore Out, Myers in As 
Snader Music Director 


Phil Moore bowed out as musical 
director of Snader Telescriptions to , 
|return to freelance arranging, after | 
a disagreement on a new contract. | 
Moore explained that since the) 
briefies have started to roll, having | 
already been sold in the Coast mar- 
ket, he wanted a new 





week salary was equitable, voicing 
|opposition to Moore’s desire to 
make outside telepix simultane- 
ously. 

Moore departed and Stan Myers 
moved in as musical director. 


Morris Agcy. Signs Capp 





William Morris Agency has 
inked cartoonist Al Capp, creator 
of “Li'l Abner,” to an exclusive 


management contract, covering TV, 
pictures and lectures. 

Agency is now showing a presen- 
tation of a Capp video show to pros- 
pective bankrollers. Earlier this 
— ABC-TV had planned beaming 

“Li'l Abner” stanza, but the deal 
‘fell through. 


, split vote only 


contract. | 
Snader countered that the $500 per | 


have succeeded in 
crashing into the major league TV 
Martin & Lewis, Sid 


Sam Levenson, and perhaps one or 
two others. 

Considering that these vets must 
inevitably make way for others, it’s 
recognized as a problem that TV 
will have to face up to in short 
order. 

Appraisal of the major comics’ 
transitional hurdle into TV would 
break down into the following ap- 
proximations: 

Jack Benny: As a _ personality 
with all the required finesse and 
techniques, 
cating at the top of the video heap, 
with the major reservations and 
concerning his 
future program pattern. 

Bob Hope: Almost a “TV vet” 
compared with the others, now that 
he’s had several Frigidaire dis- 
plays under the belt, he’s demon- 
strated on several occasions that 
the Hope personality is a natural. 


Fred Allen: In two times up, he, 
has still to translate the Allen 
formula into a visual payoff com- 
mensurate with his stature as a 
radio kingpin. Once he’s resolved 
the format, however, and acquired 
a still-elusive TV ease, Allen’s con- 
sidered a cinch to repeat. 


Eddie Cantor: ‘In like Flynn.” 

Burns & Allen: Have come up 
with one of the major TV delights 
of the season with a refreshing vis- 
ualization that parlays warmth and 
fun. 

Jimmy Durante: Last of 
major entries of the season, 
Schnoz scored a smash, his 
material and delivery fitting 
like a kid glove. 

Ed Wynn: With the “Year of the 
Kinescoping” behind him, the vet 


(Continued on page 42) 


the 
the 
boff 
TV 


could survive the } 


he can’t miss dupli-' 





Nationally syndicated columnist 


Sheilah Graham 


discourses on 


| TV and Me 


. ¢ @ 


one of the many interesting byline 


features in the forthcoming 
45th Anniversary Number 


of 


VARIETY 


TV Gets Indians 
Blessings for ‘51; 
‘No Proof for Nix’: 


Cleveland, Nov. 7. 


Convinced TV did not hurt at- 
tendance in 1950, Ellis Ryan, 
Cleveland Indians prexy, has con- 
tracted for telecasting 77 games 
next season over WXEL, which 
carried this year’s games. Some 
road games yet to be selected will 
also be TV’d, said Ryan, feeling 
that one year’s test isn’t enough to 











justify curtailment of TV program. | 


“Possibly it had some effect on 


our night game attendance but we | 
| feel that the pleasure brought into | 
| thousands of homes more than bal- | 


ances any loss of revenue,” said 
Ryan. “We will keep an eye er 
relations between television an 

turnstiles, but for the present “a4 
are more inclined to attribute at-| 


“bigtime TV} tendance decrease to team’s late 
August slump and unbelievably | 


| poor weather.” 
Leisy’s Brewing Co. 


NBC Survey on Football Gate May 
Yield Answers as Future TV Guide 


+ With the jury still out on how 
television affects the gate receipts 
of top sports events, NBC is con- 
ducting its own survey during the 
current football season in an ate 
tempt to come up with the answer. 
Web’s sports department, which is 
televising all home games ‘of 
Princeton and Harvard, is keeping 
an accurate check on all factors 
relating both to the gates and 
video coverage of the games. 
While the results won’t be in une 
til several weeks after the season 
ends, NBC hopes to prove conclu- 
sively that TV is a boxoffice aid 
and should be invited back for 





succeeding years. 

NBC is especially fortunate in 
its survey, according to sports exec 
James Dolan, in that it unknow- 
ingly picked the hottest and co'd- 
est teams in the east this year to 
televise. Princeton has yet to lose . 
a game and Harvard has yet to 
win its first one. Discounting the 
average alumni turnouts, which ac- 
count for only a part of the gate 
each week, Dolan said, it should 





| expected 


‘check on the 


be possible to prove by the at- 
| tendance records of each team ex- 
actly how much the gate is affect- 


ed by the “marquee lure” of the 
| attraction. A winning team natu- 
rally, he pointed out, should be 


to outdraw one which 
hasn’t won a game all season. 

In addition to actual attendance 
figures, Dolan is keeping a close 
weather at each 
game. Of special importance, he 
said, is the competition from other 
games available, both those which 
viewers might attend personally 
and those which they can see at 
home on their video receivers. For 
example, he pointed out, the 


(Continued on page 42) 


Admiral Billings 
For Erwin Wasey 


Erwin Wasey agency is all set 





is sponsor- to inherit the lucrative Admiral ac- 


ing TV; Standard Brewing the AM count, with its present $1,000,000 in 


broadcasting. 


DAY PICTURE BRIGHTER 
AS GEN. MILLS EXPANDS 


General Mills, in the ranks of 
top daytime radio advertisers who 
are plunging into daytime tele- 
vision, has decided to add a sec- 
ond day to its weekly series of 
“Betty Crocker” films lensed espe- 
cially for TV. Show is to be aired 
in the 3:30 te 4 p.m. slot Thurs- 
days starting tomorrow (9), and 
GM will add Tuesdays to the 
| schedule starting Jan. 2. Agency 
is BBD&O. 





time TV with the Bert Parks show 

via NBC last week. and Procter & 
Gamble is scheduled to launch a 
|video version of its 


Lever Bros., meanwhile, 


“First 100° 
Years” via the same web Dec. 4. | 
is report- television’s impact on the emotion- 


‘annual billings (and considerable 
| more in the offing). 

| Admiral scrammed the Kudner 
| agency, claiming it wasn’t getting 
‘the attention it warranted. Moving 
over with the account are Ad- 
miral’s participation in “Stop the 
Music” on ABC-TV, and the NBC 
“Lights Out” Monday night video 
program. Latter show just got a 
13-week renewal, but the tele-radio 
set manufacturing company is re- 
ported ready for a big program- 
ming push in TV with a handsome 
budget. 


Tele Controls Needed For 





General Foods bowed into day- | Kids’ Health, Sez Reinsch; 


Sees TV Impact Strong 


Dayton, Nov. 7. 
That most of the problems of 


edly set to launch one of its day-|al and mental health of children 
time radio strips on TV in the near can be solved by establishing strict 
future but has not selected the controls over the time and use of 


network. 


Arthur Murray Sets Up 





the television set, is the opinion of 
J. Leonard Reinsch, managing di- 
rector of the Cox radio and TV 
— in Dayton, Atlanta and 

Miami. Speaking at a meeting of 


Own Production. Unit the Western Ohio Mental Hygiene 


Following the hassle in which the 
Arthur Murray Dance Studios and 
the Dorland ad agency parted com- 
pany, the terp school has set up its 
own production unit for the show 


it backs on DuMont, Sundays 9- 
10 p. m. 
Murray has. signed Norman 


Frank, who quits his post as co-or- 
dinator for the AM-TV department 
at Young & Rubicam, to produce 
the show. Theodore B. Sills, pro- 
ducer-director for ABC-TV, moves 
into the Murray unit as director. 
,Ruthrauff & Ryan, which handled 
other billings for the darce school 
iwhile Dorland serviced the tele 
i show, will now also cov: 


Institute, Reinsch said that child 
behavior problems were formerly 
blamed on films, radio and comic 
books, and now television is com- 
ing in for its share of censure. 
He said that television will have 
a greater impact on our way of life 
than the automobile. ‘What tele- 
vision can do to your cuild will de- 
pend on what your child is, what 
you are educating and guiding him 


to be, before he looks at televi- 
sion,” he declared. “TV is merely 
admitted- 





ly the most paw because it com- 
bines the appeals of films and 
radio: it is easily accessible to the 
jchild: and it-is diflicult to control 


for TV.‘ his viewing of it.’ 
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DuMont Plans 8-Studio ‘TV Centre’ 
To Spark Push Into Big-Time Video; 


Stresses Need for Web Competition 





By BOB STAHL 


DuMont network will make its 
big move into the bigtime within 
the next several months, spear- 
heading its vast expansion plans 
with the projected construction of 
a mammoth “TV Centre” in N. Y. 
According to reports from DuMont 
affiliates, the building, which is 
to house all the web’s broadcast- 
ing facilities and office quarters, 
will have eight separate studios, 
designed specifically for video use. 
Largest of these reportedly will 
provide more space than ABC's 


Television Centre, now the biggest | 


TV studio in N. Y. 

News of DuMont’s big push was 
disclosed to the web’s affiliates in 
a special closed-circuit 
tion TV” broadcast last Wednesday 


morning (1), which had execs of 
40 affiliates participating In a 
question-and-answer session with 
DuMont toppers in N. Y. While 


the DuMont brass declined to di- 


vulge details of the construction 
plans this week, pending legal 
negotiations on the site, reports 
from the affiliates indicated the 
building will be a multi-million 


dollar venture. 

New studio site is only 
phase of the move into the big- 
time. Most of the network’s ac- 
tion with the FCC during the last 
several weeks has been reportedly 
slanted towards expansion also, 
including its fight to get 25% 
share of the coaxial cable alloca- 
tions and Dr. Allen B. DuMont’s 
proposed channel allocations for 
the ultra-high frequencies. Web 
reportedly had been holding back 

(Continued on page 46) 


Evans 1506 Chi 
Suit Over Telepix 


Chicago, Nov. 7. 


Sportscaster Jimmy Evans filed 
a $150,000 damage suit in Chi Su- 
perior Court last week againstéthe 
A!l American News Inc., United 
Artists Corp., General Cigar Corp., 
and ABC. Suit is an involved case 
in which Evans charges All Amer- 
ican News, for whom he narrated 
a series of tele pix, with breach of 
contract. UA is named in the suit 
as distributors of the syndicated 
pics, entitled “Top Views in 
Sports.” 

Involvement of ABC and Gen- 
eral Cigar results from the fact 
that WENR-TV—Chi ABC outlet— 
has been carrying the quarter-hour 
sport film with the cigar company 
bankrolling the weekly _ series. 
Complaint charges station and 
sponsor has’ been advertising 
Evans as narrator of the pix when 
he no longer is on the show. 

Evans declares the last film he 
made for All American was Oct. 9. 
About that time he secured a 
judgment against the company 
headed by E. M. Glucksman for 
$1,362 in unpaid fees. Shortly 





+ 
| 


one | 


| 


|'Lloyd Goodin, 


thereafter Glucksman moved the' 


operation from Chicago to Grand | 


Priarie, Tex., and continued pro- 
ducing the package with Gordan 


McLendon handling the commen-)| 


tary. 

According to Evans he had an 
18-month contract with Glucks- 
man, running through Jan. 15 
1951. He was to receive $150 a 
reel with a bonus of $5 for each 
station over 30 which bought the 
package. He claims he’s never 


’/ television has thrown radio off its 


been able to get an accounting on | 


just how many stations are carry-| 


WNOE Sets Exclusive For 


ing the show. 

When Evans obtained the judg- 
ment he also garnisheed whatever 
All American funds UA might still 
be holding as the distrib, only to 
learn the coin has been assigned 
to a Max A. Goldbaum in N. Y 





New Orleans -The FCC Friday 
(3) tentatively authorized WLCS, 
Baton Rouge, La., to change from 
1400 kilocycles, 250 watts un- 
limited time, to 910 kilocycles, one 
kilowatt uilimited time. At same 
time FCC tentatively denied appli- 
cation of KJAN Broadcasting Co., 
also of Baton Rouge, for a new 
unlimited time station operating 
on 910 kilocycles, five kilowatts, 


| 


Jack O’Hara, w.k. turfcaster, will 
call the races, with Bill Elliott and 





b] a . 
| N.0.’s Promotion Rivalry 
New Orleans, Nov. 7. 
A promotional rash has broken 
'out among the city’s top radio sta- 
|tions. The network affiliated broad- 
| casters—WWL, WSMB, WNOE and 
WDSU—are spending a flock of 
‘coin on billboards, stre.t car ad- 
vertising and on newspaper ads. 
WDSU and its affiliate, WDSU-TV, 
are the largest users of newspaper 
space through affiliation with The 
Item, leading afternoon sheet. 


Promotion also includes mer- 
chandising pieces for sponsors, 


mail campaigns, etc. 


*7000,000 RTMA 
— Budget to Push 
Sale of TV Sets 


Campaign involving $2,000,000 to 
plug television set sales, which 
leading receiver dealers and man- 





“conven- | 





ufacturers are backing as an anti- | 


dote to the current confusion 
| caused by the color video situation, 
is being divided equally between 
radio and newspapers. Drive is 
part of the Radio-Television Manu- 
facturers Assn. drive against CBS 
color TV and marks a $1,000,000 
hike over the budget criginally 
planned. 

Full page and 1,000-line ads are 
being used in 1,100 newspapers and 
spots are being placed on 250 sta- 


In addition, trade papers are being 
used to back the ad-publicity drive. 
Agency on the account is Ruth- 
rauff & Ryan, which was selected 
because of its handling of the spot 
pitch for Motorola TV. 





| Drive is stressing the educational | 


value of the video medium, as well 

jas the entertainment aspect. It is 
|using quotes from educators on the 
i'need for a television set in the 
| home to aid the child’s education 
|}as well as providing entertainment 
|in the family group. 


WAEB’S GIBBONS NAMED 
AS LA. B’CASTERS PREZ 


New Orleans, Nov. 7. 

Tommy Gibbons, WAEB, Baton 
Rouge, was elected president of the 
Louisiana Assn. of Broadcasters at 
the group’s annual meeting in In- 
ternational House here Thursday 
(2), to succeed P. B. Lanford, 
KRMD, Shreveport. 

Other officers elected were How- 
ard Summerville, WWL, New Or- 
leans, vice-president, and George 
|Martin, KROF, Abbeyville, secre- 
_ tary-treasurer. 
Board members 








named were 
KRUS, Ruston; 
Charles Planchard, KWCJ, Natchi- 
toches; Frank Conwell, KCIL, Hou- 
ma; George Thomas, KVOL, La- 
fayette; Boy Swezey, WDSU, New 
Orleans; Henry Clay, KWKH, 
Shreveport; Dob Dumm, KNOE, 
Monroe, and Dave Wilson, KPLC, 
Lake Charles. 

Swezey, exec veep of WDSU and 
WDSU-TV, told the members that 


guard and given it an inferiority 
complex. He said “radio must grow 
up for once” and push a combined 
effort to sell itself. 








New Orleans Races Airing 


New Orleans, Nov. 7. 

WNOE scored a beat on rivals | 
here by a tie-in with the Fair | 
Grounds Corp., to broadcast the) 
feature race on the daily card. Sta- 
tion will air the sixth race, along 
with interviews of jocks, trainers, 
owners, sportsmen and celebrities. 


! 





Larry Wilson, WNOE staffers, han- 
dling the interviews. 

Broadcasts _ start Thanksgiving | 
day, and will continue through the | 


'75-day season, ending March 3. 


tions in cities with tele coverage. | 


| KPRC-TV, 


_Fort Worth (2), El Paso (2), Gal- 


/nouncer, has gone into active duty 


1950 Tele Set Output May 
Exceed 7,500,000; Radio 


Production Also Zooms 


Washington, Nov. 7. 

Production of at least 7,000,000 
TV sets in 1950 is practically a cer- 
tainty, according to figures re- 
leased over the weekend by the 
'Radio - Television Mfrs. Assn. 
| RTMA’s data shows an output of 
5.777.851 sets for the first 10 





dustry operating during October at 





the rate of over 200,000 receivers | 


per week, an all-time record. If 
the October rate is maintained for 
the remaining two months, the 
year’s output will exceed 7,500,000 
sets. 

While TV output has been zoom- 
ing upward, radio set production 
has been hitting a high pace with 
turnout of home receivers during 
October the best so far this year 
with 942,245 units. 
the first 10 months, including auto 


000. 
Trends toward larger screens 
and rectangular tubes in TV re- 
ceivers were shown in September 
sales by tube makers. Picture 
tubes of 16 inches or larger, RTMA 
said, constituted 87% of sales to 
set makers and rectangulars ac- 
counted for 56% of tubes sold. 
That set manufacturers 





Production for | 


sets and portables, totaled 11,481,-| 


| 


have | 


been dipping into inventories to} 


meet orders for sets, was shown in 
September picture tube sales to 
receiver makers of 
This compared with production of 
817,000 sets in September and 
813,000 sets in October. 





Chicago Dept. Store Gets 
Earful on Phone Check 
Of Tele Selling Power 


Chicago, Nov. 7. 


ticism on the part of top execs 
about video’s selLing power, Man- 
del’s department store decided to 
‘use a telephone check on its initial 
sponsorship of a weekly segment 
of Dorsey Connors’ five-minute 
WNBQ strip last week. Idea was 
to have Miss Connors demonstrate 
a couple of items and ask viewers 
to order it diieci from the store. 

| Because of the skepticism and 
the fact the show is aired at 10:10 
at night, Mandel’s assigned only 


764,000 units. | 


| singer. 
Because there was some skep- | 


| lowing 


Pitt Radio Listening Hits Alltime — 


High in Wake 


of Press Blackout 





b ] e 
Danver’s Pitt Sponsor 
Pittsburgh, Nov. 7. 
Peoples First National Bank has | 


. | signed Charles F. Danver, veteran 
s of the year, with the in-| . , i. | 
pment Meg | Post-Gazette columnist, to air his | 


“Pittsburghesque” (titled after his | 
25-year-old pillar in the morning | 
daily) chatter once a week over | 
WWSW. Danver gets the 7:45 slot | 
every Thursday evening for an in-| 
definite stretch. 

Peoples has bought the program | 
for institutional purposes’ and 
doesn’t intend to use it for any 
direct sales pitch. Danver is easily 
Pittsburgh’s best-known columnist, 
and has been one of the most wide- 
ly-read daily chatterers in. town for 
last quarter of a century. 


Sinatra Sounds 


Off on CBS Airer; 
Mansfeld Vamps 


CBS and Frank Sinatra hit a) 
new impasse over the weekend, | 
due to the singer’s Saturday night | 
video show, with the web program- | 
ming execs and the singer as re-| 
sult engaging in some fast-talk | 
huddling this week. 

As of yesterday (Tues.), the! 
show was without a producer, as |} 
result of Irving Mansfield exiting | 
after a heated exchange with the} 











New crisis arose immediately fol- 
last Saturday’s (4) tele-| 


cast, when Sinatra reportedly blev: | 
his top over production snafues. 
As those close to the picture ex- 
plain the situation, Sinatra felt | 


that the cast and production com- | 


| 


plement needed a talking to and | 
assigned the task to Mansfield. Lat- | 


ter, in turn, expressed his own con- | 


'victions that Sinatra was setting 


‘the singer turned on Mansfield. 


one operator to its switchboard. | 
Girl was swamped and lines were | 


|blocked as result. Viewers unable 
ito get the store number called 
| NBC and tied up the switchboard 
| there for nearly an hour, placing 
over 150 orders for the lounging 
| pajamas or the lazy susan shown 
on the program. 
Jules Herbuveaux, Chi NBC-TV 
‘chief, calling in after the show to 
/congratulate Miss Connors on her 
‘new sponsor, was slightly dismayed 
ito hear the operator say _ hur- 
'riedly, “This is the National Broad- 
casting Co. What’ll it be, the pa- 
jamas or the lazy susan?” 
Mandel’s the next day ordered 
the other remaining segment of 
the strip. 


42 BIDS IN FOR TEXAS 
OUTLETS AT FREEZE END 


Dallas, Nov. 7. 

Texans will be in line for great- 
ly increased television service 
when the two-year-old Government 
ban on new TV outlets is lifted. 
Six TV outlets are currently oper- 
ating in the state. Applications 
for 42 more to serve 21 cities are 
pending with the FCC. The six 
include WFAA-TV and KRLD-TV, 
here; WBAP-TV, Fort Worth; 
Houston, and KEYL 
and WOAI-TV, San Antonio. 

The pending applications include 





proposals for additional outlets in | 


each of the above cities. The re- 
quests with the number of appli- 
cations are as follows: Abilene (1), 
Amarillo (2), Austin (2), Beaumont 
(3), Corpus Christi (2), Dallas (4), 


veston (1), Harlingen (1), Houston 
(5), one each for Longview, Lub- 
bock, McAllen and San Angelo, 
San Antonio (5), Sherman and 
Tyler, one each, Waco (2) and 
Wichita Falls (2). 





Seattle—Bill Simpson, formerly 
with Ziv, is now sales manager at 
KRSC here. Bill Shela, KXA an- 


with the Naval Reserve, working 
with Armed Forces Radio Service 
in Los Angeles. Phil Wacker is 


| 
| 
| 


'yensive item. 


the pace for the show by his vd 
sence last week, etc., whereupon 


Similar situation cropped up 
after the initial telecast some 
weeks ago, which even CBS con- 
ceded wound up as pretty much 
of a fiasco. As result, a new pro- 
duction crew was sent in, includ- 
ing Mansfield. 


CBS is frankly worried; it has 
to get off the hook with an ex- 





AUTHORS LEAGUE TO 
RESUME WEB TALKS 


National Television Committee 





Pittsburgh, Nov. 7, 

Radio listening _ locally has 
reached an alltime high during 
newspaper strike, survey just come 
pleted by Guide Post Research re. 
vealed last week. At same time, 
broadcasting boys are taking a bow 
for some other statistics put out 
by University of Pittsburgh’s Bu- 
reau of Business Research and the 
Federal Reserve Bank of Cleves 
land, showing that business activi- 
ty here continues at fast pace de- 


| Spite press blackouts which shut 


down city’s three newspapers more 
than a month ago. 

When walkout of newspapers’ 
mailers forced the suspension of 
Post-Gazette, morning daily, and 
two afternoon sheets, Press and 
Sun-Telegraph, on Oct. 2, local 
radio stations immediately swung 
into action. Many of them hired 
reporters from the struck papers, 
and all increased their news broad- 
casts extensively. They’re not fure- 
nishing Pittsburghers such extene 
sive newspaper features as stock 
market reports, comics, obituaries, 
Classified ads, ete. 

At the inception of the strike 
Pittsburgh department stores, 
heavy newspaper advertisers nore 
mally, quickly bought up avail- 
abilities on all of the city’s major 
Stations, ranging from news pro- 
grams to station breaks. Within 
a short time KDKA, WCAE, WJAS, 
KQV, WWSW, WPIT, WPGH and 
WKJF had more department store 
billings that ever before in their 
history. Switch from one medium 
to another, of course, kept local 
advertising men watching stores’ 
Sales figures with great interest. 

At end of first week of the strike 
gross sales of Pittsburgh depart- 
ment stores, as reported by local 
branch of Federal Reserve Bank 
of Cleveland were 21% greater 
than in corresponding week of 
1949. Sales continued to increase 
each week in comparison to last 
year, and by end of week of Oct, 
21 they were 24.2% greater. For 
four weeks ending at that time, 
sales were 20.1% above four-week 
period of year ago. The U. S. total 
sales by Federal Reserve districts 
for same period was up only 7%. 

Pittsburgh’s radio men, while 
contended that radio’s advertising 
effectiveness was no surprise to 


(Continued on page 42) 


Mpls. May BanBus, 
Streetcar Airing 


Minneapolis, Nov. 7. 


City council ordinances and 
legislation committee unanimously 
voted to recommend passage of an 
ordinance prohibiting “aural ad- 
vertising” on public vehicles. 








a new announcer at KRSC, 


of the Authors League of America 
will negotiate again with the video 
networks next week. Two pre- 
vious meetings have been held. 


Oliver H. P. Garrett, who has 
been vacationing in Alabama, is 
coming to N. Y. to take part. He’s 
chairman of the Screen Writers 
Guild committee in the ALA’s TV 
bargaining. 

League already has submitted , 
its proposals on a contract for. 
freelance scribblers working for 
ABC, CBS and NBC tele webs. De- 
mands for staff writers are still to 
be submitted. 

Writers group proposes a 100% | 
guild shop and a top-of $1,125) 
commercial or $750 for sustaining 
for each one-shot use of general | 
literary material. For sketches, | 
minimum scale would be $200 sus- 
taining and $300 commercial. 
Adaptations would bring a top of 
$500 sustaining and $750 commer- 
cial under NTC demands. 


Metop Goes TV in Pitt As 
WDTV Sponsors Yield 


Pittsburgh, Nov. 7. 

Half a dozen sponsors were pre- 
empted on WDTV last night 
(Mon.), so Pittsburgh’s lone radio 
channel could carry complete tele- | 
cast of Metropolitan Opera open- 
ing, the first time Met has ever 
come through here. Bankrollers 
of Met telecasts put in a special 
request for the local market this | 
year. 














| Measure is aimed at present broad- 
‘casting of music and advertising 
|into streetcars and buses here, a 
|/source of considerable revenue to 
|the street railway company. The 
|Streetcar-bus music is punctuated 
by six minutes of advertising te 
the hour. 

FM radio receivers were in- 
Stalled in the vehicles Sept. 1. 
Aldermen assert they’ve received a 
flood of complaints from annoyed 
riders who say the “noise” is a 
“nuisance.” 

Appearing before the council 
committee, Paul Raneff, represent- 
ing the Minneapolis Church Fed- 
eration, also told the aldermen 
“we pay for transportation, not 
propaganda.” He objected, too, to 
beer and political advertising. Sev- 
eral WCTU representatives also 
contended “beer advertising pro- 
duced nothing but discord.” 

Asserting he was interested in 
preserving “our quiet, lovely mid- 
west,” Alderman W. C. Robb, & 
committee member, said: “The 
argument is made that radio in- 
creases streetcar revenue. Should 
we also permit sale of popcorn 
and peanuts on streetcars? It’s just 
more noise. We ought to have a 
general noise ordinance.” 





St. Louis—Dee Kasparek, an em- 
ployee at WIL, has been chosen 
Miss Radio of St. Louis for 1950, 
She copped the crown from four 
other contestants in a St. Louis 
Junior Chamber of Commerce poll 
held in conjunction with ob- 
servance of National Radio Week. 
Miss Kasparek, 26, was a wartime 
Marine Sergeant. 
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Only on NBC Radio! 


‘Dhe BIG & Ihow 


@eeeeevoeoavuceeeeseveeesseeeeeeeeeeveeeee © 


HARRIET VAN HORNE: “The Big Show was so good I wish radio 
had thought of it years ago.” World Telegram and Sun 

BEN GROSS: “Last night, NBC aired radio’s defiant challenge to TV 
in the form of a gargantuan divertissement, ‘The Big Show.’ The first of a 90 
minute weekly series, the session was emceed by the vibrant Tallulah Bankhead 
and there were stars. stars and more stars in it”: New York Daily News 
JACK GOULD: “There's life in radio yet... the premiere certainly 
ought to go a long way toward reassuring the radio listener that 
somebody is thinking of him. This alone should rank “The Big Show’ 

as the novelty of 1950." New York Times 

NBC is thinking of advertisers too. The six to six-thirty portion of 


The Big Show can be purchased by the quarter hour or the half hour... 


or you can participate in the biggest and newest idea in advertising ... 
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and newest idea 
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VARIETY MUSIC DRAMA 
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Te . — ' cern >: ae + . 
With the premiere of “The Big Show” on November 5. Operation Tandem became 
more than the hottest idea in advertising — it became a reality. And on that night Anacin 


and RCA Victor became its first two sponsors. 


TANDEM is the most inexpensive method of reaching the largest unduplicated weekly 


audience in history. 


TANDEM consists of a group of non-competitive advertisers sponsoring five top programs 


* 


on five different nights each week over the full facilities of NBC. 


TANDEM advertisers will be associated with the greatest galaxy of programs and 


entertainers ever put together in one package. 


TANDEM is the only advertising plan ever to be especially designed to reach everybody. 


Fach show has a different appeal. 


VARIETY... The Big Show... Sundays 
MUSIC...NBC Symphony... Mondays 
DRAMA...Screen Directors’ Playhouse... Thursdays 
COMEDY... Duffy’s Tavern... Fridays 


MYSTERY... The Man Called X ... Saturdays 


TANDEM is surprisingly low cost. It is estimated that Tandem’s five shows will reach 
23,000,000 homes each week and deliver 1000 listeners — net audience — for 59¢. 


Sponsorship cost is $30,000 per week. For details call Clrcle 7-8300, Extension 8436 


or your nearest NBC representative. 








COMEDY MYSTERY 








America’s No. 1 Advertising Medium 


A service of Radio Corporation of America 
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HUGH HERBERT SHOW 
With Gloria Wood, Frank Scannell, 

Charlie Williams 
Producers: Kent Goodman, Rush 

Carryl 
Director: Phil Booth 
Writers: Carl Herzinger, Williams 
Wed., 30 Mins, 7 p.m. 
KECA-TYV, Hollywood 

To showcase performers new to— 
television in the hope of attracting | 
sponsorship, William Morris agen- 
ey and ABC conceived “Hollywood | 
Premiere Theatre” for a series of 
13 half-hour shows in as many 
consecutive weeks. It's a_back- 
breaking order and the results to 
date haven’t been any more prom- 
ising than a previous set of shows 
on KNBH, which turned up only 
Pinky Lee, who couldn't get past 
local sponsorship. Hugh Herbert, 
seasoned veteran of stage and 
pictures, is the latest entry and 
the sample won't bring many buy- 
ers running. 

It’s more the fault of those who 
put the show together than the 
fluttering woo-woo comic, who did 
his trouper’s best to make it pay 
off with laughs that were either 
not there or slow in coming. Start- 
ing as a judge, who was made the 
patsy for all who came before him 
he was thrust into ludicrous Situa- 
tions that had him fumbling and 
gesturing helplessly, long identifi- ! 
ed with his style of comedy. If the 
lines were funnier and the pattern 
less confused it would have played 
to better results. 

Production and mounting were 
of better-than-local standards and 
but in a comedy show these factors 
are incidental to what's in the 
main ring, and that’s the people) 
who generate the laughs. Support- 
ing players failed to raise the level 
of humor and Herbert had to 
sweat it out for every chuckle that 
his mannerisms rather than the} 
word or situation incubated. Given | 
better help from his writers and | 
plot weavers, he may yet cut it! 
in the new medium. Heim. | 





NONSENSICALLY YOURS 
With Ernie Hall, Three Keys, | 

Shirley France, Jean Rogers, 

Lomita Anderson, Al Abreu 
Producer-director: Harriette Robb 
30 Mins., Thurs., 9:30 p.m. 
KEYL, San Antonio 

This is a new musical variety 
show meant merely to entertain 
local viewers. It has a few rough 
spots but the ingredients are there 
for a neat package of entertain- 
ment, which may hit the right for- 
mula as the weeks go by. 

Ernie Hall serves as m.ec. and | 
is possibly one of the performers | 


out of place on the telecast. Hall | 
should possibly play the role 
straight instead of various types 


of zany characters. He has a pleas- 
ing manner and manages to keep 
the show moving along. His vari- 
ous accents and dialects are pass- | 
able, but he might find his pace 
better sticking to straight char- 
acter roles. | 

Music is provided by the Three | 
Keys—Jack Skiles, guitar; Bill | 
Geyer, piano, and Don Zimmers, | 
bass fiddle. Zimmers and Skiles | 
are also featured in vocals. ‘o 

Shirley France is a diminutive 
ballet dancer and turns in a neat 
bit. She was also seen in a native | 
Hawaiian dance, on show caught. 
Jean Rogers, vocalist, was heard in 
“Blue Moon.” and came back for: 





‘showmanship apparently makes it-} 
to | self more evident with each suc- 


| the wash to come through. 


| vaude display. 
| vided the peg of a good production 
‘number built around Scott's bari- 


“Blue Hawaii” in native costume. | 


Lomita Anderson presented a vio- 
lin solo, while a tap dance bit was 
performed by Al Abreu. 


Production is ably done and the | Lending 


sets fit into the mood of the bits 
being presented. Andy. 





HIGH SCHOOL FOOTBALL 
With Ernie Hall, Jim Shelton 
Producer-Director: Bill Robb 
120 Mins., Fri., 8 p.m. CST 
JOSKE’S OF TEXAS 
KEYL, San Antonio 

(Pitluk) 


| 


of Bob Gari. 
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Tele Followup Comment 


Eddie Cantor’s standard of| 


ceeding video stanza. His third in 
NBC’s Colgate Comedy Theatre, 
Sunday (5) was, by far, the best 
to date, even exceeding his preem 
which set a top standard. The, 
Cantor segment comprised know- | 
ing entertainment with a_ show-| 
manly savvy that was marked by 
smooth production and excellent | 
components. 

Cantor's growth in this medium | 
is becoming increasingly evident. 
He isn’t relying exclusively on the 
wealth of material that he’s ac- 
cumulated through his 41 years in 
show business. Rather, he’s come 
up with a _ characterization that 
promises te become a warm bit of | 
Americana. His second “Maxie 
the Taxi’ sequence in the series 
had a glowing tvpe of homey hu- 
mor. These conversations of a 
hack-driver with his fares radiate 
a cordial feeling that promises to) 
make this character one of his bet- | 
ter tele developments. 

This being his first display since 
the death of his lifelong friend, 
Al Jolson, Cantor devoted the'! 
finale to reminiscences of Jolie. 
It had reverence and _ nostalgia | 
without becoming maudlin. Bit 
was excellently staged with one of | 
Jolie’s diskings to the pantomime 
Tribute also served to 
introduce Mrs. Cantor (Ida) which 


/had as its by-product one of the 
| better ad-libs. 


Mrs. Cantor fluffed | 
her one speech, which led the) 
comic to observe: “For one line | 
you don't divorce a woman.” 


The punchiest piece was the | 
laundromat seene with Chariie | 
Cantor. Dressed in drag the two} 


Cantors provided some _ hilarious | 
satire of housewives waiting for} 

Show’s assisting components al- 
so hit the mark. Bil & Cora Baird | 
did an ingenious puppet miniature 
Leslie Scott pro- 


toning of “Basin Street Blues” 
with terps by Fred & Sledge. Show | 
also had the benefit of chore- 
ographer Dick Barstow’s dancing. 
One of the chorus boys had to fall 
out because of an injury and Bar-) 
stow stepped in. 





“Philco Television Playhouse’s” 
dramatization of “The Power 
Devil” on NBC-TV Sunday (5) was 
a weak yarn built around a young 
attorney's political career. Barris- 
ter carried on a flock of under- 
handed deals to further his per- 
sonal ambitions until his wife 
forced him to reform. 

Chief difficulty with the William 
Kendall Clarke script was that the 
attorney lacked audience sym- 
pathy. Viewers were forced to go 
along with his disgusted wife's 
charge that her spouse’s integrity | 
was “false and rotten.” Happy so- | 
lution at the finale in which hopes 
of escaping disbarment were held | 
out for the lawyer was too patly | 
contrived to be effective. 

Kevin McCarthy was fairly good 
as the legalite. Augusta Dabney 
was believable as the complacent 


' wife who finally tells off hubby. 


capable support were 
John D. Seymour, Walter Brooke 
and Carroll Ashburn, among 


others. Fred Coe’s production val-| 
ues reflected care while Gordon 
Duffs’ direction was fair. 





In keeping with its policy of di- 
recting its format toward things) 
topical, Du Mont’s “Starlit Time” | 
ribbed a_ road 





company opera) 


“High School Football” has made | troupe on Sunday night's (5) airer. | 


its debut on KEYL Friday nights, Unfortunately, the intended satire | 
bringing to local viewers the only! didn’t quite come off. 


For the) 


live football seen each week. Series | unit’s difficulties in presenting its) 


is jointly sponsored by Hoffman, “Stoopid Prinz” 
Easy Vision Television and Frig-| of a conventional theatre w 
| silly than humorous. 

KEYL has no remote telecruiser | 


idaire Refrigerators. 


as yet and uses special lines from 


Alamo Stadium to the studios and) 
Listeners are able to! 
all | 
times and follow the action closely. | 
Two cameras are used throughout, | 


transmitter. 


kee a fairly good picture at 


one for closeups, the other for 


overall action. 


Commercials are given by Ernie | 


Hall, with studios shots and film 


clips used for the two products. Hall | 
also gives the description of the) 
doings by the various bands during | 
half-time. He also gives a recap of | 


the game at the end. 
Play-by-play announcer 


is Jim | 
Shelton, sports director of the out- | 
Jet. Shelton knows his football and | gerald’s “Cut-Glass Bowl” on CBS- | 
plays and follows the ball well. He | TV’s 
still has more of the AM style than| Thursday night (2) clickcd more | Walker but 


tempts to poke fun at opera, “‘Star- 
lit Time” boiled down to an or- 
dinary variety show. 
reasonably well handled by Phil 
Hanna, Holly Harris, Betty Reed 
and Dorothea McFarland. Sup- 
plying the comedy were Gordon 
Dilworth and Ed Holmes. Latter 


sario. Others in the lengthy cast 
were Reggie Beane, Belle Fiower, 
double dance team of Sondra Lee- 
Sammy Steen and Roberta & 
Alicia. 





Presentation of F. Scott Fitz- 


“Nash Airflyte 


| drink and to ruin. 


: Darkness” 


in a barn instead | 


Songs were | fo 


even more sock in color. 


overplayed as the goateed impre-| 





was neatly adapted by 
Lessing, had the bowl, as 
femme lead’s allegoric fate, 


dience. It was a good method of 


punching up the yarn but, possibly , 
because it was too literal a trans-| 


lation of the Fitzgerald story, it 


failed to generate the utmost im-| 


pact. 

Martha Scott, in one of her in- 
frequent appearances on TV, cap- 
tured completely her role of the 
selfishly-ambitious wife who was 
brought to her doom by the bowl. 


It was a fine piece of TV thesping. | 


E. G. Marshall evoked sympathy in 
a standout characterization of the 
husband whom she _ brought to 
Mark Roberts, 
as the 
wealth, and Jerry Locke, 
and a nice job was also turned in 
by Katheryn Grill as the maid. 
Miss Scott provided the voice for 
the bowl via pre-recording. 

Show was excellently staged and 
produced by Marc Daniels who, in- 
cidentally, has won a Hollywood 
contract from the Jerry Wald-Nor- 


| man Krasna RKO unit on the basis 


of his video work. William Gaxton 
again did a neat job as program 
host and commercial announcer. 


An example of television at its 
best—and probably costliest—was 
the ‘Ford Theatre’s” video adapta- 
tion of Joseph Conrad’s ‘Heart ot 
Friday night (3) 
CBS-TV. An extraordinarily ef- 
fective production job brought the 
story of a man’s search through 
the Congo for a missing ivory 
trader vividly to life in an ex- 
citing hour of adventure. 

Production almost resembled a 
full-length film in its multiplicity 
of sets, its careful scripting and 
fine casting. ‘ 

Conrad’s famous story, adapted 


skillfully by Joseuh Liss, concerns | 


a sea captain in love with a mar- 
ried woman whose husband has 
disappeared into the Congo seven 


years before and becomes a sort of | 
to | 


legend. The captain decides 
either prove the husband is dead 
or to bring him back if he is alive 
to rid the woman of her near-deit- 
ization of her husband. 
out for the Congo, and the story 
takes him to a trading post, up the 
river in a steamer with the traitor- 
ous mate, a half-civilized pilot and 
a crew of cannibals, and finally to 
the village of the missing man, 
who has become a sort of God to 
the natives. 

The story line was_= skillfully 
maintained to achieve a maximum 
of suspense, and the. sets, back- 


‘ground music and effects and the! 
casting gave the viewer the feel-| 


ing he was there. A fine job was 
turned in by Richard Carlson as 
the determined searcher, and the 
rest of the cast was topnotch. 

All in all, the show was an ex- 
citing example of what video can 
do with imagination and effort. 


ABC - TV’s 
Show” 


“Paul 
evidenced 


Whiteman 
again Sunday 


night (5! that it’s one of the better | 


produced programs on video. This 
one, in fact, with a Mare Antony- 
Cleopatra motif, was slightly over- 
produced. Whiteman, Earl Wright- 
son, guest Mimi Benzell and the 
regular singers and dancers all 
clicked solidly with their turns, 
but the heavy stress on sets, cos- 
tumes, etc., tended to distract 
viewers’ attention from their work. 

As is usually the case on this 
show, the overall motif served 
merely to tie together the various 
acts. Miss Benzell, whose dia- 
phanous costume caught the eye, 
did an excellent job on a couple 
of standard tunes, neither of which 


had much to do with ancient 
Egypt. Same held true for Wright- 
son on songs. Whiteman wan- 


as. More | dered amiably in and out, intro- 


; ; | ducing the various numbers. While | 
Aside from the occasional at-' ABC may not be interested in| 


color TV at this time, 


the lush- 
looking 


sets and costumes usually 
atured on this series would be 


CBS-TV’'s “Frank Sinatra Show,” 
after gathering some steam the 


last couple of weeks, slid back into | 


low gear again Saturday night (4). 
This show, with its ups and downs, 


,is probably the prime example of | 
imaginative | 


how necessary good, 
scripting is to even a video revue, 


and little of such writing was evi- | 
Sinatra himself | 
/ was in good form with his singing | 


dent last week. 


and comedics and had neat assists 


Theatre” | from Ben Blue and guest Nancy 


they couldn't 


television procedure, and should| because of its cast, production and | come the basically non-inventive 


correct this before too many more | direction 


games. Andy, 


| than its 
| slightly-grim story. 


strange 


Tale, which 


and , material. 
| Miss Walker, relying on skits 


Norman ! 
the | 
en-| 
dowed with the ability to speak, 
ostensibly audible only to the au-, 


man she jilted to marry } 
as the} 
| girl he later married, were good 


on | 


He sets. 


over- , 


mugged her way through accept- 
ably. She teamed with Sinatra in 
the ‘“‘Let’s Go to My Place” num- 


sang the same tune with Betty 
Garrett in the Metro film of that 
title) and then did a funny solo 
takeoff on her ballet-kidding num- 
ber from “Look Ma, I'm Dancing.” 
Sinatra teamed with Blue for the 
best sketch on the program, an al- 
most socko parody on radio sound 
effects. Sinatra in this one played 
a private eye character doing his 
weekly broadcast, with Blue mak- 
ing a shambles out of the sound 
equipment behind him. Good as 
it was, another skit with the two 


of them as football players was 
bad. It was overlong, pointless 
| and dull. 


Other regular talent on the show 

carried out their assignments well, 
with the Whipoorwills shining in a 
single number. 
entire show, including the orch, 
| imported to the CBS studio from 
Greenwich Village’s Club Savan- 
nah. All-Negro troupe looked 
plenty flashy playing against a re- 
plica of the Village nitery but the 
turn failed to register too solidly. 
probably because it was out of 
place on the show. 


| Edgar Peterson's excellent pro-| 


duction, Alex Segal’s fine direc- 


,tion and some generally good per- | 
formances were frequently enough | 


to veil the inherent story weakness- 
es of “The Magnificent Amber- 
sons,” put on last Friday (3) by 
the Pulitzer Prize Playhouse over 
ABC-TV for Schlitz beer. It was 
| always an interesting production 


as presented by a cast headed by | 


Ruth Hussey, 
(in her TV 
Woods. 
strong motivating factor in main- 
taining a sharp pace in this drama 
of an aristocratic family’s financial 
disintegration and a mother-son 
Oedipus relationship. 

There was a dated quality and a 
crowding of events that couldn't 
be circumvented in the script by 
Joseph Schrank, but Ruth Hussey, 
as the mother who sacrificed hap- 
piness for her embittered son, and 
Florence Eldridge, the spinster 
aunt, were especially professional 
in bringing into sharp focus the 
series of events that constituted 
this period drama. 

Richard Hylton, as the son, is 
handsome and gave a performance 
of high emotionalism, but he 
sometimes tended to overact. Don- 
ald Woods, as Miss Hussey’s suit- 
or, clicked while Loring Smith, as 
the uncle, gave one of his usually 


Florence Eldridge 
debut) and Donald 





,dependable performances. Joan 
Chandler was creditable in a 
smaller role. 

Ed Sullivan’s ‘‘Toast of the 


Town” on CBS-TV is facing up to 
| the stiff competition provided by 
NBC-TV’s “Comedy Hour” with a 
| bigger budget and other promo- 
tion. That Sullivan-Milton Berle 
| guester swap, for instance, lent a 
| strong hypo to the show Sunday 
| (5). Berle was at his best in a 
hard-working, fast-moving stint. 
Talent garnered by producer 
Marlo Lewis was bigleague and 
clicked. Nanette Fabray charmed 
in two numbers, particularly sock- 
ing over “Sunday By the Sea” 
backed by the Toastettes in bath- 
ing belle costume. Nat hea I Cole 
also. registered powerfully’ in 
“Calypso Blues” and “Orange 
Colored Sky,” tunes which were 
nicely spaced. And Roselle High- 
tower and Andre Eglevsky were 
appealing in the pas de deux 
from “Nutcracker Suite.’ Their 
firstrate performance was hardly 
marred by Miss Hightower’s twice 





they should have been doing 
“Swan Lake.’’) The water was left 
lover from a pantomime bit 
which silent comedy star Buster 
| Keaton did a takeoff on a bungling 
| angler. 

Keaton’s turn, his first video 
appearance in the east the did a 
shot for Ed Wynn when the latter 
was on the Coast), was disappoint- 
ing. The slow pace resulted in 
|a draggy effect and the three falls 
into the artificial pond didn't 
amuse. Only when he toyed with 


| 
} 


ning an enormous bandage which 
| entangled his gear, was there some 
of the brilliance of the silent film 
comedics. 

| Trumpeter Leonard Seus offer- 
ed some virtuoso licks on “Blue 


ing by Berle. Montez de Oca and 
Lolita acro-trampoline turn was 
mediocre, 


from two of her Broadway shows, | 


ber from “On the Town” (crooner. 


Big finale had the | 


Segal’s direction was a. 


slipping on a wet stage. (Perhaps | 


in| 


a splinter, climaxing in his don-|! 


Skies,” which cued in some clown- | 


| YOUR JUNIOR REVUE 

With Sylvia Devey, emcee 

| 60 Mins.; Sun., 12 noon 

| HOME APPLIANCE Co, 

| WNBW-TV, Washington, D. Cc. 
This juve amateur show, which 
‘has just passed the one-year 
mark on the local TV scene, has a 
| surefire formula plus a special gim- 
mick. The former is, of course 
the appeal of moppets in action, 
particularly to their own families 
and friends. The latter is the spe- 
cial capital flavored one of guest 
p.a.’s by the children of the diplo- 
matic corps. 

Show, which has built since its 
debut last year to a highly touted 
top rating among locally produced 
efforts, has shaken itself down into 
a smooth, interesting format. From 
a commercial point of view, it’s 
been cannily conceived. Entries 
are chosen from applications sent 
or brought in person to sponsor- 
ing appliance store. And votes for 
winners, chosen by popular ballot, 
are cast in the same manner. This 
procedure is made clear via peri- 
odic announcements between the 
acts. 

Sylvia Devey handles her emcee 
chores easily and naturally, pav- 
ing the way for her juve con- 
testants. There are generally half 
a dozen of latter, varying in age at 
show caught from seven to top 
limit of 16 years. Choice is ob- 
viously based on variety, as well 
as individual talent, making for a 
| varied, interesting line up. In- 
, evitably, the accent is on aspiring 
| terpers, though there was a young 
pianiste, a teenage choral group, 
an .accordionist and a miniature 
Dennis Day at last week's show. 

Interest and continuity are added 
via a teenage chorus line of eight 
girls, a show standby from its in- 


| ception. In addition, there are 
other standby acts, culled from 
previous show winners, to tie 


things together. One of these, a 
16-year-old Negro drummer, Wil- 
liam Norris, vet of the last finals, 
is already professional calibre. 

Special gimmick, a guest p.a. 
from Embassy Row, was the 14- 
year-old daughter of the military 
attache’ of the Spanish Embassy, 
who talked about her native coun- 
try with Miss Devey, then did a 
Spanish dance, complete with cos- 
,;tume and castanets. Latter fea- 
ture has help publicize show and 
given it unusually wide appeal for 
a local production. As a matter of 
|fact, boast of the Enders outfit, 
| which produces show, is that con- 
testants have come from as far as 
| Miami, and that fan mail is just as 
| far flung. 


This is the standard amateur 
'show, sealed to juve level, and 
| given the extra novelty and pro- 
| duction format which shapes it into 
‘a standout show of its kind. Lowe. 





| 

| DANCE TIME 

With Ken Dunn & Betty Lewis, 
John Seagle, Melissa Smith, 
Rosita, Mel Winters and orchi; 

| Fred McCall, announcer 

| Producer: Jerry Lee 

| Director: J. R. Duncan 

' 30 Mins., Mon., 7:30 p.m. CST 

Participating 
| WOAI-TYV, San Antonio 


| This is one of the most preten- 
, tious studio productions to be tele- 
‘cast locally, originating in the 
| WOAI-TV_ studios Monday nights, 
| The series has gone through many 
changes but it has now come up 
with a formula which should prove 
a must for viewers. The program 
offers a wide variety of music for 
all types of listeners, including oid 
| favorites, popular Latin American 
and light classical music. 

John Seagle is host and m.c. for 

the telecasts and is also heard in a 
solo spot as well as in a duet with 
Melissa Smith. Seagle has a pleas- 
ing personality and a good voice. 
Miss Smith is both photogenic and 
pleasing on the ears. Rosita lends 
the Latin touch to the telecasts. 
_ One of the highlights of the show 
is. a production number on a par 
with New York shows. On show 
caught, it was built around the 
song, “I've Got My Love To Keep 
Me Warm,” featuring Miss Smith 
and Seagle. Couple were on a sled 
in a snowstorm. 

Lending fine support is Mel 
Winters and his orchestra, with 
| Winters at the piano. The band is 
| also heard in several spots, one 
| featuring the boys in the band in 
| Solos, 
| There are three participating 
‘sponsors with the commercials very 
, well interwoven, Studio shots are 
‘used as well as film clips. The 
commercials are for Greyhound 
| Bus, Karotkin Furniture and Nao- 
mis Gift Shop. Fred McCall han- 
_dles these well. Settings enhance 
| the presentation and camera angles 

highlight many of the songs and 
| musicians. 

Ken Dunn and Betty Lewis are 
featured dancers. Dances are well 
executed. Telecast is well paced 
'and shows fine production. Andy- 
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REQUEST PERFORMANCE 


| MEET BUDDY ROGERS 


| METROPOLITAN OPERA 


With Irv Kupcinet, emcee; George With guestar Francis Lederer, Gail | With Milton Cross, John Daly, 


Shearing, June Hutton, Slate 
Bros. 
Director: Barry McKinley 
30 Mins.; Sun., 6 p.m, 
ww. A. LEWIS 
WGN-TV, Chicago 
(Doner) 
Back again for its second season 
with the same sponsor, this half- 
hour variety show continues to 


showease the top vaude and nitery | 


talent } 
entertainment - content 


emcee Irv Kupcinet’s success in 
rounding up headliners which is 
the Sun-Times columnist’s chief 
contribution. Generally, however, 


session holds up well for the 
vaudeo fans. 

Chief attraction on show seen 
(53) was George Shearing who’ 


pleased strongly with his sensitive 
keyboarding despite some  out- 
moded camera tricks. Middle spot 
was occupied by June Hutton who 
livened proceedings with a bouncy 


version of “Hoop Dee Doo.” Slate |! 
Bros. wound up “with routine that 
failed to jell too well for video. | 
Comic duo's brief terping was okay 


but their series of impressions was 
Slale 


Kupcinet’s emceeing was ade- 
quate if not sparkling. Commer- 
cials, including a five-minute mid- 
die plug, were ably handled by 
Myron Wallace assisted by a trio 
of models, Dave. 


SID LUCKMAN FOOTBALL 
SHOW 

With Irv Kupcinet, 
house; guests 

Director: Barry McKinley 

20 Mins.; Mon., 7 p.m, 

KAROLL’S STORES 

WGN-TV, Chicago 


Jack Brick- 


(Doner) 
his disjointed sports show 
needs some tightening if it's to 


have interest for anyone but the 
most rabid Chi Bear football fan. 
Half-hour segment suffers from 
too many gabbers with too little 


to say. There are three hosts— 
Sid Luckman, Irv Kupcinet and 
Jack Brickhouse—plus a quartet 


of guests. Show includes guest in- 
terviews, football film clips, game 
strategy discussions and a sports 
quiz which on frame seen (30) 
fuiled to add up to very strong ap- 
peal 

Session might be smoothed some- 
what by letting mike-wise Brick- 
house handle more of the gabbing 
chores Guest Johnny Lujack, 
Bear quarterback, acquitted him- 
self well, but other guests seemed 
to just add to the confusion, “Lu- 
jack's chatter with Luckman, also 
a Bear signal caller, smacked too 
much of a mutual admiration so- 
ciety 


Integration of plugs for spon-' 


sors men’s 
strained. 


was a little 
Dave. 


wear 





TIP THE SCALES 

With Rex Preis, Dick Perry, 
Melissa Smith, Musical Jurors 
(5), WOAI-TV Players (3), Bud 
Nash Dancers (6) 

Producer: Perry 

Co-producer: Hull Youngblood 

30 min., Fri., 9 p.m. CST 


Participating 
WOAL-TV, San Antonio 
A new audience participation 


telecast with several new ideas and 
angles has made its debut on 
WOAI-TV and promises to be 
highly entertaining as well as 
profitable for participants. Entire 


action takes place in a courtroom | ¢ 
| testants and his telephone subjects | 
_at ease with his breezy and infor- | 


Setting, with a local civic organiza- 
tion or club pitted against the 
televiewer at home who is con- 
tacted by telephone. 

Rex Preis is the presiding judge 
and keeps the show moving along 


smoothly, He sets the stage for: 
L the final | 
authority on deciding the winner | 
or declaring no contest. There is_ 


the questions and is 


a scale in front of his bench which 
's weighted down each time a win- 
ner is decided which “tips the 
Scales" of justice. He also inter- 
views the participants who repre- 
sent the club on the telecast. 

Dick Perry represents the people 


On the show and has a telephone | 


headset in which he keeps in con- 


tact with the televiewers partici-| 


paling, 


There are a total of five ques- | 


tions used, each worth $5 to the 
“inner. These questions may be 


dramatized out by the WOAI-TV ' 


Players, played by the Musical 
Jurors, by the orchestra under the 
direction of Mel Winters, or be 
Sung by Melissa Smith. 


There are a total of three par- | 


ticipating sponsors with commer- 
Clals using film clips and live 
Studio shots woven in neatly into 
the show. These are for 
Retrigerator, Shaw Jewlery and 
Zenith Radio. 

Courtroom 
backgrounds for the various bits 


done by the participants were very 
Well executed. Local viewers will 
ind this one to be both entertain- 
Ng and profitable to watch. 
Andy. 


in town. Name values and | 
may vary | 
from week to week depending upon | 


Norge | 


setting as well as, 


| Meredith, the Collegiatones (4), 

| Al Fanelli Quartet 

| Director: Nat Rudich 

| 30 Mins.; Mon.-thru-Fri., 1 p.m. 

| WHELAN DRUG STORES 

| WOR-TV, N. Y. 

| (Product Advertising Corp.) 

_ “Meet Buddy Rogers” is a little 

audience participation, some music 

and songs but mostly Rogers him- 

| self. As emcee of this new after- 

noon cross-the-board package 

which preemed via WOR-TV, N.Y. 

| Monday (6), “America’s number 

'one buddy” displayed a genuine 

charm and refreshing personality. 
Rogers scored strongly with the 

predominantly femme studio audi- 

; ence with anecdotes about his age. 

His nostalgic reminiscences of 

yesteryear were also received. It 

goes without saying that the one- 

time film star obviously has a 


style and approach which house- | 


wives from thirtyish upwards are 
bound to succumb to. 

_ Otherwise, the balance of the 
initialer was filled out with 
sprightly songs from Gail Meredith 
and the okay 


Collegiatones, male quartet. Al 


Fanelli's small combo capably 
supplied the musical accompa- 
niment. Audience participation 
routine is familiar stuff with 


volunteers identifying views of 
New York and reading a part from 
a “sOap opera.” 

Rogers indicated that one of the 
show's policies would be to have 
|}a daily guestar. Francis Lederer 
broke the ice. 
than take a bow. in return for 
showing up, Rogers gave the 
| actor’s current show, “Arms and 
the Man,” a hefty plug. Blurbs 


for Whelan Drug Stores were com- | 


| paratively modest for a daytime 
show. Gilb. 


KEEP GOING 
With Tom Moorehead 
Producer: Hal Matthews 
30 Mins., Thurs., 2:30 p.m. 
HOME STYLE FROZEN COOKED 
FOOD 
WFIL-TV, Philadelphia 
“Keep Going,” quizzer with 
mounting prizes as lure, has WFIL 
sports director Tom Moorehead 
as the interrogation. Originally a 


| 15-minute segment is was extended 
recently. | 


to a half-hour slot just 
Using the giveaway strictly for 


the comeon, the program woos the | 


house-wife from the kitchen to 
make her a potential market for 
the sponsors products. Participa- 
tion is stressed with phone calls, 
women sending in postcards bear- 
ing names and phone numbers. 
As title indicates, the contestants 
telephone “Keep Going” 


the prizes increasing with each 
right answer. Moorehead begins 
with practically unfailable ques- 
tions working up to bafflers of 
average intelligence. Prizes are not 


‘limited to sponsors’ product, but | 


run gamut from bifocals to fuel 
oil—complete with plugs. Orchids, 
by now standard wear for home- 
makers, are pinned on the smarties 
at studio-viz. the winners of last 
week's home questions. Studio win- 
ners get crack at “Jackpot” query, 
‘which is of tougher caliber. 
Commercials are shots of frozen 
‘dinners, flashed oa _ frequently 
enough to get defrosted under the 
lights. Moorehead, an old hand 
| at interviews, before mike or cam- 
/era, puts both the studio con- 


'mal style. A gal assistant helps 
handle the phones. Gagh. 





UNDER BAM’S CLOCK . 
With Paul Judson, Gabe Julian 
Producer-director: Carroll Skydell 
15 Mins.; Mon.-thru-Fri., 2:45 p.m. 
'L. BAMBERGER & CO. 

WATV, Newark, N. J. 

| With warbler Paul Judson as its 
/mainstay, “Under Bam's Clock 


for housewives. Singer is photo- 


genic and also displays a smooth, | 
ingratiating style in crooning such | 
tunes as “All My Love” and “That's | 
My Desire.” Cross-the-board show | 


preemed last week via WATV, 
Newark, with Bamberger’s depart- 
ment store picking up the tab. | 

Although Wednesday’s (25) edi- 


‘noon viewing, the program could 
have been more effective if the 
camera had shown more imagina- 


content to focus upon Judson for 
‘the remaindes of the show aside 
from frequent shots of plaid shirts, 
the day’s “TV special.” 

Not one cut was 
piano where Gabe Julian com- 
petently accompanied Judson. If 
the camera varied the scenes and 
‘angles to a greater extent, the 


visual aspects of “Bam's Clock” | 


would have been considerably en- 


hanced. Those plugs for the shirts | 


‘were also repetitious. Gilb. 


vocalizing of the! 


He did little more | 


and | 
answering questions until stumped, | 


represents a diverting 15-minutes | 


tion added up to interesting after-| 


'tion. Following the opening close- | 
up of a large clock, the lens was | 


made to the, 


Igor Cassini, Deems Taylor, Tex 
McCrary & Jinx Falkenburg, 
others 
Producers: Henry Souvaine, Burke 
Crotty 
225 Mins.; Mon, (6), 7:45 p.m, 
TEXACO 
ABC-TV, from N. Y. 
(Kudner) 


ABC and producer Henry Sou- 
vaine assembled 12 cameras for 
| their coverage of the 1950 opening 
|of the Metropolitan Opera season 
| Monday night (6). It was the most 
'ever used for the pickup of a sin- 
| gle event but, where the multitude 
| of lenses provided for wide areas 
|of coverage, they could not over- 





|BERT PARKS SHOW 


With Betty Ann Grove, Harold 
Lang, Bobby Sherwood, Heath- 
ertones (4), Veronica Lake, guest 


|.Producers: Sherman Marks, Mary 


| Director: Hal Gerson 


| come the primary fact that the Met | 


is still staging its productions for 


ithe house audience and not for) 


home viewers. While the medium 
and closeup shots were excellent, 
once more furnishing a better view 
than could be had from the best 
seats at the Met, poor lighting (for 


Harris 
Writers: Bernie Gould, Paul Har- 
rison 
30 Mins.; Mon., Wed., Fri., 3:30 


p.m, 
GENERAL FOODS 
NBT-TV, from New York 
(Young & Rubicam) 
Here’s an afternoon airer with 
good entertainment values, one 
that will please the femme who is 
looking for a change from the 
service and interview shows that 
populate daytime TV. At the same 
time it will hold the interest of 
whatever males are around the set 
in the non-baseball months. 
Productionwise and _ talentwise 
the Louis G. Cowan package marks | 
a new high for before-dark pro- 


| gramming. Bert Parks, an estab- 


TV) and the vastness of the audi- | 


torium rendered the long shots vir- | 


tually worthless. Unfortunately, 
Souvaine was forced to rely on 
ilong shots many times to get the 
full sweep of the action and over- 
all scene of the stage. 

| Despite these difficulties, it can- 
not be denied that the coverage, 


' sketch. 


lished video personality, clicks as 
emcee. He’s versatile, able to gab 
with all comers, warble a tune and 
throw himself into a comedic 
However, now and then 
he exhibits a tendency to be too- 
cute and kittenish. 

In Betty Ann Grove, who like | 


'Parks also hails from ABC-TV’s 


which punched up the gala atmos- | 


phere of the Met’s seasonal preem 
as well as the opera itself, sus- 
tained maximum interest. Execs of 
ABC, Texaco and the Met board 
declared in a lobby interview prior 
to the performance that video 
should build as much interest in 
ithe opera as the Saturday after- 
noon radio pickups have done, and 
that will undoubtedly prove true. 
| Apart from the technical difficul- 
ties, the stage production, sets, cos- 
tumes and artists were highly im- 
pressive, representing almost a 
pageant, which TV cannot achieve 


Incidentally, if ever a video show 
called for color, this was it. 
Cameras were placed in as ad- 
vantageous positions as possible, to 
bring viewers scenes of the cars 
pulling up at the curb, the celebs 
entering the Met's 39th street 
lobby and, of course, the stage. Too 
frequent cuts during the perform- 
ance from cameras posted in the 
wings, the front of the house and 
directly before the orchestra pit 
often disrupted the viewer's orlen- 
itation, but that again was due to 





ithe unsolvable technical problem. 
|New staging techniques provided 
by Margaret Webster were also evi- 
ident on the screen. Only seldom 
| did the artists on stage indulge in 
| those flamboyant gestures that in 
|the past have looked like carica- 
itures on TV. 


| Sidebar entertainment was 
| spotty. John Daly and Igor Cassini 
\(N. Y. Journal-American’s “Cholly 
Knickerbocker”) were posted in 
lobby to identify the celebs, but 


in a studio production at this time. | 


“Stop the Music,” is a sock thrush 
whose fresh, pert personality un- 
failingly projects. The Grove- 
Parks teamup on “Anything You 
Can Do I Can Do Better” on the 
preem Wednesday (1) was niftily 
put over. 

Heathertones femme _ quartet 
pleased and Bobby Sherwood inte- | 
grated nicely into the frivolity, 
while his instrumental combo beat 
out some solid rhythms. Terper 
Harold Lang scored with “I’m a 
Guy Who's Gotta Dance,” into 
which he worked Irish jig and 
carioca segments, with an assist 
from Miss Grove. 

Veronica Lake’s’ guester_ in- 
volved her in a skit wherein she 
snafus a breakfast for Parks. By 
nighttime standards it was only 
moderately amusing, but a distaff 
audience may succumb to the idea 
of culinary mayhem. At any rate, 
Miss Lake acquitted herself nicely. 

Writers did a topflight job in 
providing some quick sight gags 
(such as the stuffed turkey Parks 
was roasting walking out of the 
oven) and segues that held the 
show together slickly. Style show 
portion was given added values by 
Parks’ material kidding the gowns. 
And there was a neat transition 
from the clothes to fashions in 
food—with a display of Jell-o des- 


| Duranteisms, 


serts. Bril. 

WHAT'S NEW 

| With Poppy Cannon; Kathleen 
_Winsor, Norman Cousins, Ina 
Vestal 


Producers: Burt Harris, Bob Stivers 


| Director: Herman Liveright 


they missed many who paraded be- | 


fore the cameras and ‘who were 
‘easily recognized by home viewers. 
|Deems Taylor’s opera quiz during 
-one intermission was n.s.g., and the 
‘interviews with celebs in Sherry’s 
| bar conducted by Tex McCrary & 
Jinx Falkenburg emerged as highly 
| inconsequential chit-chat. 
'Cross’ intro to each scene of the 
| opera, in which he demonstrated 
stills of the stage settings and per- 
‘formers, was excellently handled, 
| providing those unacquainted with 


Milton | 


30 Mins.; Mon., Tues., Wed., 6:30 


p.m. 
PARTICIPATING 
WJZ-TV, New York 

Poppy Cannon, food editor for. 
Mademoiselle mag and in private. 
life Mrs. Walter White (prexy of) 
the National Assn. for the Advance- | 
ment of Colored People) has in-| 
cepted a _ thrice-weekly stint on) 


| WJZ-TV. This entry of a women’s 


'from 


| Verdi’s “Don Carlo” a fine blow- | 
| by-blow of the action that was to, 


ensue. 
Plugs for Texaco, which bank- 


best of taste. Choosing wisely to 
confine its advertising to an insti- 


most part received only the visual 
identification on the cover of 
Cross’ opera program. Stal. 








SPOTLIGHT 

With Bob Snyder 

| 5 Mins.; Sun., 4:30 p.m. 

, RENSSELAER POLYTECHNIC 
FIELD HOUSE 

WRGB-TV,. Schenectady 
RPI Field House in Troy is sell- 

ing viewers its attractions via a 


‘commentary by Bob Snyder, 


service-and-gab airer into evening | 
time should pull on its service, 
angle, but it will have competition | 
WNBT's Tex an Jinx | 
McCrary for dialers who want in-| 
terviews. 

Program has a good concept in) 


‘that it projects Miss Cannon as a! 


rolled the pickup for the third suc- | “onan who can step out of the| 


cessive year, were handled in the | 


| 


room for, 
er guests. | 


kitchen into the livin 
literate chatter with 


| However, this show has much to} 





WOKO, Albany, disk jockey and |} 


| former band manager. Seated at 
'a table, he chats informally and 
effectively about the artists and 
shows booked. Horace Heidt's ap- 
pearance and network broadcast 
next Sunday (12) were tabbed on 
one block caught. 


A cartoon film for children was 
also screened. On another shot, 
Snyders interviewed Don Cornell, 
playing an Albany night club date; 
this spieled the Billy Eckstine- 
George Shearing concert at the 
Field House. A piano plays off- 
'sereen. Snyder, who has been on 
‘other WRGB programs, talks con- 
vincingly and photographs clearly. 
Small budgeter, advantageously 
placed after professional football 
game telecast, is ene’ pro- 
aco. 


¢ ductive. 


tutional basis, the sponsor for the | [¢@™ productionwise. Opening, for | 


instance, of the hostess’ inviting | 
the viewer into her apartment} 


/parallels the intro of “Penthouse 


Party.” Biz of playing a record (a. 
worthwhile “don’t forget to vote” | 
jingle) provided by Ina Vestal of | 
the League of Women Voters had | 
no visual interest. Miss Cannon | 


seemed nervous, unaware of which | 


camera was on, and the entire pro- | 
ceedings ‘showed evidence of in-| 
sufficient rehearsal. 

Content of the preem Monday | 
(6), however, showed promise. She | 
exhibited some new ideas in house- | 


‘hold gadgets and in food prepara-| 
| tion. 


Typical was an attractive, 
salad served in a hollowed-out cab- | 
bage. Timely item was the recipe. 
for Election Day spice cake, using 
one bankroller’s prepared mix and 
another’s prepared frosting. “For- | 
ever Amber” authoress Kathleen | 
Winsor’s helping in the kitchen. 
was an added attraction and she. 
spieled interestingly on a charitable | 
cause. Saturday Review of Litera-| 
ture editor Norman Cousins spoke | 
briefly on the United World Fed- 
eralists, but was brought on too 
late to expound fully. His tardy 
arrival may have been one reason | 
for some of the uncertain produc- , 
tion. 

Miss Cannon has authority in the 
food field and gets her ideas over 
nicely. Bril. . 


‘the human frame is 
But the Schnoz 


| JIMMY DURANTE SHOW 


Four-Star Revue 

With Durante, Eddie Jackson, 
Donald O’Connor, Joyce Holden, 
Gwen Carter, Lou Bring orch 

Director-producer: Joseph Santley 


|TV Director: Doug Rodgers 


Associate producers: Phil Cohan, 
Hal Raywin 

Writers: Charles Isaacs, Jack Elin- 
son 

60 Mins., Wed., 8 p.m. 

MOTOROLA 


| NBC-TV, from New York 


(Ruthrauff & Ryan) 


Jimmy Durante, making his be- 
lated preem on the Motorola- 
sponsored ‘Four Star Revue” last 
Wednesday (1) on NBC-TV, en- 
trenched himself right at the top 
of the comedy heap, whamming 
over an hour of entertainment that 
added up to one of the major de- 
lights of the video season. 


The Schnoz was all over the 
place, and from the opening filmed 
sequence, showing him abandoning 
the leisure of a Hollywood swim- 
ming pool because NBC had prome- 
ised him “gals” and the subsequent 
ticker-tape parade up Broadway 
to the NBC studios, to the “Club 
Durante” finale when he and Eddie 
Jackson reprised their standard 
nitery turn, it was boff TV comedy. 
_ Now that the final returns are 
in, with the Sunday night Eddie 
Cantor-Fred Allen-Martin & Lewis- 
Bobby Clark parlay, and_ the 
Wednesday night Jack Carson- 
Durante-Ed Wynn-Danny Thomas 
comedics rolling in high gear (al- 


'beit with some dubious entries 
among them), the Schnoz TVer 
| rates with the best of ’em. And of 


all the top-star entries into video 
this season, Durante was perhaps 
the most natural and most at ease. 


It was a swift-paced, handsome- 
ly-mounted production which 
Joseph Santley put together as 
director-producer, and a welcome 
relief from the succession of extrav- 
aganzas with which video has been 
over-surfeited. While the produc- 
tion trappings attending the Du- 
rante segment of ‘Four’ Star 
Revue” bespoke a costly investi- 
ture, nonetheless everything was 
geared to accenting the distinctive 
Durante talents. 


In essence, it was no more no 
less than a Durante cavalcade of 
some of “his top material, supple- 
mented by a “story line” of the 
Schnoz's encounters with an NBC 
executive. But it was Grade A tai- 
loring to make a cohesive TV unit, 
with the cameras contributing a 
sock assist in “playing to Durante” 
for a maximum payoff. With an al- 
most endless catalog of choice 
plus the writing 
capacities of the Charles Isaacs- 
Jack Elinson team which came off 
as definite plus factors in the ini- 
tial stanza, the once-a-month sched- 
uling augurs a surefire guaranty 
for the Schnoz’s permanent foot- 
hold in the video comedy sweep- 
stakes. 

Durante reprised a succession of 
standout items, such as the trade- 
marked “You've Got To Start Off 
Fach Day With A_ Song,” his 
“Strutaway,” and “Jimmy, the Well 
Dressed Man.” He parlayed his 
“I’m the Guy That Found the Lost 
Chord” pianistics with his inevi- 
table knockabout routine tearing 
up the nitery joint (with drummer- 
straight Jack Roth an iron man in 
catching the phone, piano top and 
other props). He dueted with Don- 
ald O’Connor and again with the 
videogenic Joyce Holden in trailer- 
izing their forthcoming “The Milk- 
man” pic. (O’Connor, incidentally, 
makes an ingratiating, likeable 
juve with a neat comedy-dancing 
flair). 

The Schnoz’s shuffle on ship- 
board with “Anyone For Shuffle- 
board?”, capably foiled by the 
cute Gwen Carter; his bit with a 
guy in the audience (‘nobody lis- 
tens to ‘The Goldbergs’ while 
Durante is on!"), as he destroys 
the mugg’s portable video set; his 
savvy style and almost undetect- 
able ad libs, all made for hilari- 
ous humor. There was hep stuff 
for the trade sharpies, such as that 
mile-long NBC contract which 


| required road work just to find 


a clause. There was socko nos- 
talgia in the finaleing Eddie Jack- 
son stuff, which only lacked the 
late Lou Clayton’s physical pres- 
ence. 

Translating the Motorola com- 
mercial into a comedy high point 
was another among the basic in- 
gredients that contributed toward 
making the Great Profile an un- 
qualified hit— perhaps the most 
signal socko of the radio vets who 
have made the TV transition. 

The trade may wonder and 
worry “when will Durante run 
out of repertoire?”, but that’s un- 
likely considering his vast foun- 
tainhead of material, plus a know- 
how that is undeniable. More 
concern may be Durante’s physical 
limitations because the drain on 
undeniable 
would probably 
answer that with, “I got a million 
of ’em.” Rose. 
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NOW recording EXCLUSIVELY 


It's the most glamorous debut 
of the season! Lovely Jo Stafford 


makes her bow under the Columbia 









SRR ETO banner, bringing you four great 
sides featuring the irresistible 
vocal style that has made 


her one of the nation’s 





top favorites of popular 


song! 
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for COLUMBIA RECORDS 


AMERICA’S MOST VERSATILE SINGING STAR 


Sensational First Releases! 
show-stoppers from the forthcoming 
Cole Porter Broadway Musical, “Out of This World” 


“USE YOUR IMAGINATION” 
and 


“WHERE, OH WHERE” 


COLUMBIA RECORD 39049 
OR 7-INCH LP 1-900 
OR 45 RPM 6-900 


And...the record most requested by the nation’s Disc Jockeys... 


the first vocal of “Stardust” in five years... 


“STARDUST” 
and 


“YOU DON’T REMIND ME” erom “out oF tHis worto” 


COLUMBIA RECORD 39056 
OR 7-INCH LP 1-911 
OR 45 RPM 6-911 


With Orchestra Under the Direction of Paul Weston 


Columbia«Records 


FIRST, FINEST, 
FOREMOST IN 


RECORDED MUSIC 
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THE BIG SHOW 
With Tallulah Bankhead, emcee, 

Jimmy Durante, Fred Allen, 

Portland Hoffa, Danny Thomas, 

Ethel Merman, Russell Nype, 

Paul Lukas, Meredith Willson 

orch and choral group, Mindy 

Carson, Jose Ferrer, Frankie 

Laine, Ed Herlihy, announcer 
Writers: Goodman Ace, Welbourn 

Kelley, Frank Wilson, Mort 

Green, George Foster 
Director-producer: Dee Engelbach 
90 Mins., Sun., 6 p.m. 

NBC, trom New York 

After two years of floundering 
in a bid to restore Sunday night 
programming to its onetime big- 
league status following the deser- 
tion of Jack Benny, NBC last Sun- 
day (5) came up with its widely- 
trumpeted “Big Show,” corralling 
practically everybody available in 
show business for the 90-minute 
(6 to 7:30 p.m.) star-spangled show- 
case. 

Not since the days when Elgin 
was plunking down $100,000 per 
broadcast for the Thanksgiving and 
Christmas afternoon two hours of 
hoopla, has radio been treated to 
such ambitious programming. Only 
in this instance, it'll be a regular 
Sunday evening diet. 

In getting back into the Sunday 
evening program swim, NBC 
laying it on the line weekly to the 
tune of a reported $50,000 to 
achieve the bestest and the most- 
est. Within the framework of the 
90-minute premiere were encom- 
passed, among other things, a 15- 
minute highlighting of the “Call 
Me Madam” refrains by the Broad- 
way  musical’s Ethel Merman, 
Russell Nype and Paul Lukas, ‘one 
of the standout segments of the 
initial broadeast); the assorted 
comedies of Jimmy Durante, Fred 
Allen and Danny Thomas ‘doubling 
into AM as some of the network's 
stellar video attractions'; and Jose 
Ferrer for the dramatic entry in 
a bit from his upcoming “Cyrano 
de Bergerac” pic. 

Also a 20-minute lampooning of 
of the Jack Benny show (with 
obvious malice aforethought spot- 
ted directly opposite the Benny 
CBS stanza), with Allen's drama- 
tization of the “Pinch Penny Pro- 
gram,” and with Tallulah Bank- 
head, emcee of the 90-minute 
frolic, counterparting the Roches- 
ter role; Frankie Laine and Jimmy 


is 


Durante splitting up the Dennis 
Day vocal-comedy assignment; 
Meredith Willson as Phil Harris, 


the Willson choral ensemble as the 
quartet doing a “s-u-s-t-a-i-n-i-n-g” 
commercial; Ethel Merman and 
Mindy Carson as the telephone 
operators, etc. And for a finale, 
the full cast participating in a 
vocal tribute to George M. Cohan 
on the eighth anni of his death. 

The 90-minute display was 
vested with some topflight produc- 
tion values by Dee Engelbach, and 
the Goodman Ace-Welbourn Kelly- 
Frank Wilson-Mort Green-George 
Foster writing combo hit, for the 
most part, a qualitative level. 

Miss Bankhead’s give-and-take in 
her overall conferenciering, her 
froggy vocalistics, her crossfire 
with La Merman in a distaff Hope- 
Crosby routine, and her bantering 
with the Schnoz, added up to one 
of the show’s surprises. Stacked 
up against the best in radio talent, 
it’s a tribute to Tallu that she 
pulled into the stretch maintain- 
ing the same fast clip. 

Initial half-hour was sparked by 
Miss Merman’s *“‘Madam” tune re- 
prises, notably “Hostess With the 
Mostest On the Ball,” “The Best 
Thing For You Would Be Me,” and 
her dueting with Nype. 

Second half-hour, sponsored by 
RCA and Anacin (American Home 
Products) and incorporated into 
the NBC five -nights -a-week 
“Operation Tandem” selling plan, 
featured the “Cyrano” sequence, 
some Danny Thomas rhythmic 

hilosophy, Miss Carson, and the 

leredith Willson choral ensemble. 


Closing semester highlighting 
the Benny takeoff yielded some 
funny moments (with the Allen 


revelation that “television’s called 
a medium because it’s never well 
done’), but failed to realize its 
full potential. Ironically, that half- 
hour opposite Benny remained the 
weak link. 

The fact remains that NBC can 
take a bow for perpetuating big- 
time radio. They don’t come any 
bigger than this one and it rates 
Nielsen's best. Rose. 


WMCP Gets AM Go-Ahea 


Baltimore, Nov. 7. 

WMCP, Baltimore's 250-watt FM 
operation, has won a reversal from 
the FCC in its bid for a fulltime 
AM status. Station’s previous ap- 
plication to go AM had been re- 
jected by the Commission. The 
AM grant was put into effect as of 
Oct. 31. 
_ Cuing the FCC's change of mind 
was the station’s impact on the 
community with its WQXR (N. Y.)- 
type of better music operation, 





reviewers on this new 


IT’S A MYSTERY TO ME 
'With Bill Gordon, guests 
Producer: Dick Pack 
| Director: John Grogan 
‘Writer: Hal Hackaday 
15 Mins.; Sun., 10 p.m. 

Sustaining 
WNEW, N. Y. 

WNEW, N. Y., has come up with 
a novel book review session that 
should appeal to mystery fans in- 
terested in getting a line on the 
latest in whodunit writing. Weekly 
15-minute 
stanza are actors who portray or 
have portrayed w.k. fictional de- 
tectives. On preem show Sunday 
(5), Brett Morrison, radio’s “The 
Shadow,” was put into the critic’s 
seat. Morrison handled his chore 
well, opining intelligently on vari- 
ous whodunits, both old and new. 

Among the books discussed on 
the opener were Erle Stanley 
Gardner’s latest effort, “The Case 
of the One-Eyed Witness”; 
mond Chandler’s “The Simple Art 
of Murder”; an Edgar Allan Poe 
thriller, and George Harmon Cox’s 
“The Frightened Fiancee.”  Lat- 
ter author guested on the program, 
confabbing with Morrison and Bill 
Gordon, who conducts the show, 
about the work that goes into the 
writing of a mystery and other 
matters pertinent to whodunit fol- 
lowers. 

Show had an informal air about 
it that made for pleasant listen- 
ing Other guests skedded are 
Ralph Bellamy, who appeared as 
a sleuth in the recent Broadway 
production of ‘Detective Story,” 
and J. Scott Smart. radio’s “Fat 
Man.” Gros. 


BOOTS AND FIDDLES 
With Slim Baker, Gerry Carr, 

Sleepy Marlin, Jerry Behrens, 

Pee Wee Hayes, Birdseed Hay- 

craft 
45 Min., Mon.-thru-Fri., 12:15 p.m. 
Producer: L. (“Doc’’) Cassidy 
Participating 
WGRC, Louisville 

This 45-minute show, beamed at 
rural listeners, fits in neatly with 
the station’s new promotion policy 
to woo the farm audience 
stepped-up power. L. (‘Doc’) Cas- 
sidy, station’s farm and fair co- 
ordinator, with wide experience in 
the various phases of outdoor show 
biz, has taken this stanza under 
his wing, and has shaped a fast- 
moving 45 minutes which should 
give competition to the plethora 
of hillbilly records now standard 
fare on most of the town’s sta- 
tions. 

Emphasizing vocal 
“Boots and Fiddles” numbers some 
of the best exponents of moun- 
taineer ballads in the area. Com- 


numbers, 


plement of guitars, plus Sleepy 
Marlin, national fiddle champ, 
backgrounds the singers, who 


warble in solo and duet, to register 
solidly with the rustic tuners-in, 
At show caught, Marlin gave hill- 
billy treatment, a la Joe Venuti, 
to the “Stonewall Jackson” old 
fiddle tune. Gerry Carr, femme 
warbler, who plays accordion and 
bass fiddle, aired nice pipes with 
“Chained To A Memory Of You,” 
and dueted with Jerry Behrens in 
“Weddin’ Bells.” Voices blended 
well. 

Comedy portion of the show 
was capably handled by Birdseed 
Hayeratt, from Snap, Ky., and 
| Slim Baker, who is show's m.c. 
‘and announcer. Pee Wee Hayes 
is another fiddler who holds his 
own with Marlin, and backgrounds 
the vocals. 

Spot commercials are _ inter- 
spersed with the tunes, and as 
show gets tightening, it should be 
an excellent vehicle for full-time 
sponsorship. Producer Cassidy has 
routined the numbers neatly and 
may have an idea here which 
should pull listeners. Mail plug 
is based on a contest for the best 
vocalist on the show, postcards 
preferred, and judging from the 
' enthusiasm shown by the perfor- 
mers, mail response must ne ape. 

ied. 


THE STORY LADY 
With Alice Eager 

15 Mins.; Sat., 9:30 p.m. 
Sustaining 

WTRY, Troy, N. Y. 

Biblical tales for children are 
told on program through voice of 
narrator and her alter voices, in- 
cluding that of a small son. A 
moral premise is expounded and 
then illustrated with a story from 
the Holy Book. Format and tech- 
nique are handled with a fair de- 
gree of skill; sometimes they are 
a bit obvious. Timing and shading 
could be improved. 

Certain words like “wicked” and 
“rotten at heart” are perhaps used 
too often. It might be asked 
whether infusing the religious ex- 
position with greater compassion 
would not be more effective in 
holding and impressing youthful 
listeners. Alice Eager is holding a 


rally for her radio audience, in 
_Troy (11); announcer spotlighted 
| this, Jaco. 


Ray- | 


with | 


LET’S ALL VOTE : 

With George Jessel, Dinah Shore, 
Eddie Canter, Fannie Hurst, J. 
Carroll Naish, Keenan Wynn, 
Carol Richards, Gene Kelly, Wil- 
liam Green, George Meany, 
others 

Producer: M. S. Novik 

Director: Cliff Gill 

Writer: Dan Russell 

| 30 Mins.; Mon. (30), 8 p.m. 

ABC, from Hollywood, Washington 

(Furman-Feiner) 

The AFL’s Labor’s League for 
| Political Education wrapped up an 
| effective stanza designed to bring 
out the vote and to urge election 
of a “Fair Deal” Congress. Novel 
|device was to have a six-minute 
|segment during which local cut- 
'ins were used for the AFL-backed 
/group to present its favored can- 
| didates in some 120 different cities. 

Shov had a professional produc- 
tion and good script. George Jessel 
did a neat-emcee job, calling on 
Keenan Wynn, J. Carroll Naish, 
'Gene Kelly, Dinah Shore, Eddie 
| Cantor and Fannie Hurst to air ap- 
peals for voters to visit the polls 
on Election Day. Some of the 
entertainers also added their per- 
sonal endorsements for citizens to 
support candidates who'd fight for 
|\lower food prices and other planks 
in the Labor League platform. 

AFL toppers George Meany, Wil- 
liam Green and Joseph Keenan 
also made brief pitches. An enter- 
itainment note was added by Carol 


marathon Monday (6) in which 


cake makeup. 





taking a 15-minute segment. 


tions of the politico’s stint. 


stituent is overshadowed by his 


didn’t need to win votes. 


Desk” WPIX stanza. 
Dewey shows plenty of savvy 


tray some overbearing qualities 
bers. 


Richards’ warbling of “I'm Be- 
ginning to See the Light.” Nice 


| Zag was Jessel’s “If vou can't vote 


ifor anyone else, vote for Darryl 
Zanuck,” his 20th-Fox boss. 
| Show was repeated on Mutual 


ithe following Sunday afternoon. 
| Bril, 





shrewder ad agency—not to 

demogogically win ballots away 
ter policies. ; 
tering promise more enticing. 


BBC BERNARD SHAW TRIBUTE | 
| With Esme Percy, Hesketh Pear- | 
| son, Margaret Cole, others 
115 Mins., Thurs. (2), 6 p.m. 


tonberled the windup of his reelection campaign. 
grueling 18 hours in WOR-TV’s studios, for simulcasts that spread- 
eagled over the AM and TV dials, with the battery of kleig and 
fluorescent lights catching few traces of fatigue beneath his pan- 


orthicons, Dewey rates as a bigleague performer. 
ticians, President Truman, his erstwhile opponent, has developed 
a finished video approach, but h-s not yet assayed a complete ad 
lib appearance before the cameras. 
United Kingdom regent, flopped in his video debut, but then he 
Perhaps only former mayor O’Dwyer 
had more spontaneity before the TV lenses on his “At the Mayor’s 


rather than on the complex social forces behind him. 


Dewey's Radio-IV Marathon 


The extent to which radio and tele have become instruments of 
political influence is pointed up by Gov. Thomas E. Dewey’s 


the gubernatorial contender mil- 
He put in a 


WOR-TV carried Dewey for five hours, with WMCA picking up 
four hours and the ABC, MBS and NBC statewide hookups each 
Additionally WCBS-TV, WABD and 
tele stations in Schenectady, Utica and Syracuse also beamed por- 
The outlay, according to BBD&O 
‘agency, cost $15,000, but Democrats figured the price tag at $20,000, 

In this new era, when an office-seeker’s ability to buss a con- 


talent for smiling into the image 
Among the poli- 


The Duke of Windsor, ex- 


in the studio. He was hep to the 


key question of timing, projecting a relaxed attitude while work- 
ing in all the guests, interviews, phone chats, quickie instructions 
on voting machine technique, political platitudes and other ele- 
ments that went into his 15-minute stints. 


He did, however, be- 
in gabbing with his cabinet mem- 


That two-way q.-and-a. routine, in which Dewey answered from 
the studio questions posed by citizens before remote cameras in 
Times Square and other locations, lends a good man-in-the-street 
touch. Candidate replied to queries on a number of subjects 
ranging from the economic to personal. 
rarily by one—on the reasons for differences in auto insurance 
rates—but was able to answer on a later broadcast. 
portray a man who knows his job, although the routine is no real 
substitute for the old-fashioned no-holds-barred debate. 

That, of course, may be a serious shortcoming of the technique 
and indeed of all this electronic electioneering. 
the more videogenic smile, the more purring radio voice and the 
mention 


He got stumped tempo- 
Effect was to 
The man with 


the fatter budgets—may 
from the candidate with the bet- 


Video, for all its wizardry, can only make the glit- 


It focuses attention on the man 


Bril. 








WNYC, N. Y. 


| SPOTLIGHT ON SPORTS 
WNYC, N. Y., paid its respects mts 


|; With Gene Kirby, guests 


Thursday (2) to Bernard Shaw,|15 Mins.; Mon. thru Sat., 6:45 p.m. 
who had died a day earlier, by | Sustaining 

| broadcasting via shortwave a trans-| WINS, N, Y. 

|cription’ of a memorial program | ac - ee 
that BBC had aired in London the | Spotlight On Sports, new 


| day before. It was a brief, grace- 
ful tribute, done in excellent taste 
land restrained style. Various 
friends or co-workers of Shaw paid 


|}minute summary of daily sports 
;events. Commentary on show is 
'competently handled by Gene Kir- 


i by. 





; 5 Program, in its brief running 
sir respect: “sme Percy, the},, S ’ 
| their respects: Esme Percy, the |time, offers a comprehensive round- 
actor, Margaret Cole, honorary | Pe ea eee : . - 
hcg esd, . .- 4.*,| up of sports highlights. On airer 
| secretary of the Fabian Society; heard Monday (6) Kirby discussed 
| Hesketh Pearson, the biographer, . " ie : gone 


| baseball, football, hockey, racing, 
| boxing and skiing, in addition to 
interviewing Lou Kusserow, back- 


and others. 
| Out of the brief quarter-hour of 
comments emerged a_ heartfelt! fielder with the Yanks football 
| tribute, as well as an interesting, ; squad. 
ay alt Gaon tack ace Fen Stint W ith Kusserow added a nice 
|The contradictory qualities that | net olor oe Iyed —— ‘] hei igen 
| went into his makeup; his position pacenelGers Erie- 
‘as critic, thinker, reformer and | where 
rr a roa P ‘ an e 
| “the most influential person alive; ’ | 
the revolutionary who changed 
| British drama, and made the stage 
{a forum for discussion, on social 
problems, ete.—all these facets 
| were well illuminated. It was a 
| good requiem te “the Shavian age.” 
Bron. 


he was a star attraction, 


,reer. Show runs six days a week, 
| Monday through Saturday. Gros. 


A GUY, A GAL AND A SONG 

With Bill Snary, Patti Malloy, Les 
Waverley, Herb Foote 

Producer-director: Walter Rubens, 


HANDBOOK FOR LIFE 


r. 
With Helen Hall, General Lucius £5 Bins Mon-thew-Pri., 11:15 am. 


Participating 


MUTUAL, from N. Y. 


A series of four 15-minute pro- 
grams designed to enlighten listen- 
ers on ‘the best precautionary 
measures to take in case of an 
atomic bomb raid is currently be- 
ing broadcast over the Mutual 
network under the overall title, 
“Handbook For Life.” The first in 
this series was aired Oct. 28 via 
the web’s Helen Hall program, 
heard at 10:45-11 am. on Satur- 
days. N. Y. airing of the series by 
Mutual's local outlet, WOR, is 


transmitted Monday afternoons | : 
over “The Barbara Wells Show.” a Sprightly ne was provided 
Aimed primarily » distafe| DY Les Waverley at the piano and 
I arily ‘at the distaff | Herb Foote at the organ. Dave. 


sticks close to standard formula, 
but demands attention because of 
the pleasant vocalizing of Bill 
Snary and Patti Malloy. 

Show caught (1) was nicely 
paced with Miss Malloy’s bouncier 
tunes sandwiching Snary’s ballads. 
Team combined for a couple of 
neat duets, especially their ver- 
sion of “Penthouse Serenade.” 
Snary registered well with “My 
Ideal” and femme chirper scored 
with bright version of “Put Your 
Arms Around Me.” 





side, series describes the various | 
— they can play in protecting 
themselves and others in case of , 

an atom bomb attack. Series has | Wey Sag 


Seon p pet ality } « "pe | : 
a reassuring quality in that pro | Producer: Johnny Filuta 


tective measures suggested are! co, iad ” 
done so with authority and seem | 59 Mins.; Mon.-thru-Fri., 8:05 p.m. 
| Participating 


to hold water. Each of the four 
programs spotlights a_ different WPTR, Albany 
authority in atomic bomb defense. Program, ticketed one of the few 
Guesting on initialer was General 
Lucius D. Clay, chairman of the 
N. Y. State Civilian Defense Com-| loyal audience, principally 
mission. Clay’s comments on the} Polish descent. Producer Johnny 
subject were intelligently present-| Filuta, of that racial group, selects 
ed without causing unnecessary 
alarm. 
Second program in the series,| 0M the basis of mailed requests. 
aired Saturday (4), covered the | They are presented in Hit Parade 
role women could play through| fashion. Glen Walrath, who took 
the services of the Red Cross. with| over the show after Bob Swan left 
Ramone Eaton, veepee and as-| for a Boston station, usually con- 
sistant general manager of the| fines himself to straight tabbing. 








east, is credited with possessing a 








American National Red Cross, Linguistic talents of thé former 
guesting. Gros. (Continued on page 39) 


{| WINS entry, is an informative 15- | 


‘iron performances at Columbia U., | 


‘and other facets of his football ca- , 


D. Clay; Dan McCullough, an- WIND, Chicago 

nouncer ; ; 
Writer - Producer: Dorothy A.|_ One of the few live musical 

Kemble ; shows on this indie’s schedule, this 
15 Mins.. 10:43 a.m.. Sat quarter-hour strip adds a bright 
Sustaining _ —? : touch to the heavy log of platter | 


sessions. Musie and chatter stanza | 


‘namic, emotional passages with less 
| emotional messages that sock overt 
/his call for a spiritual reawaken- 


genuine polkacasts in the north-| 


of | 


the numbers from his own record | right side up if it is to be removed 
collection and from other sources. | 


, men, 


1 ESPECIALLY FOR YOU 
| With Johh Bradford 
Producer: Frank Tomaselli 


120 Mins., Mon.-thru-Sat., 2 p.m, 
PARTICIPATING 
WINS, N. Y¥. 

This two-hour session is a 
pleasant switch from the routine 


platter spinning shows. Program's 
essential difference is that tunes 
played are not of the pop variety 
usually heard on deejay airers. 
Show confines itself more to the 
playing of music in a relaxed vein 
with instrumentals taking a large 
bite out of its running time. Ree- 
/ords played plus John Bradford's 
handling of the airer create a 
mellow quality, the effectiveness 
of which, however, is cut into by 
a constant barrage of commercials, 


' In addition to his turntable 
| chores, Bradford throws in some 
poetry recitations and a little 


philosophizing, both of which help 

' to establish program's mood. Prod- 
,ucts plugged on the show run the 
|gamut from National Shoes to 
| Barney’s clothes, per usual for disk 
| jockey stanzas. Bradford, inciden- 
_tally, was formerly program di- 
Pe wes for WINS and is also spote 
| lighted on another of the station’s 
| programs, “Three Corner Club,” 
| broadcast Monday through Satur- 
day from 9:30 to 10 p.m. Gros. 





HOUR OF DECISION 
With Dr. Billy Graham 
30 Mins.; Sun., 2 
| BILLY GRAHAM 
; FOUNDATION 
_ ABC, from Atlanta 


| (Walter F. Bennett) 


| Dr. Billy Graham, who has been 
‘attracting hundreds of thousands of 
| people to his evangelical meetings, 
‘Is now beaming on Sunday after- 
noons via ABC on a paid religioso. 
|It's a phenomenon. The 31-year- 
‘old campaigner shows plenty of 
fire and a brand of gab that ex- 
_plains the appeal of this new 
| Billy Sunday. 

He speaks with a rapidity that 
amazes, using dramatic images and 


p.m. 
EVANGELICAL 


Biblical allusions that are tradi- 
tional to proselyters. Yet he 
‘knows how to alternate his dy- 


ing. And he’s hep to the anxieties 
that beset Americans today — the 
shadow of atomic war and eco- 
nomic maladjustments. This is a 


/dark and tragic hour of crisis, he 


stresses, and the world must be set 


from the threshold of catastrophe. 
His answer is prayer for Divine 
intervention into the affairs of 
That this show is on a nae 


tional hookup in cream time is a 
sign of the troubled times. 

_ Despite the urgency of his de- 
livery, he impresses as personable 
jand sincere. B 


ril. 
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Tele Chatter 





New York 


Ellen Hanley, singing ingenue 
in “Lend an Ear” and “Barefoot | 
Boy with Cheek” on Broadway, | 
makes her TV debut on the Burns | 


& Allen show via CBS tomorrow | 
night (9) . . . Indie producer Ber- 
nard Prockter has shelled out! 
$10,000 for a 35m Mitchell camera 
and accessories for his “Big Story” | 
show on NBC... Teo Savory, one- 
time exec secretary for Experi- | 
mental Theatre and who has been | 
a legit production assistant and | 
play reader, has opened her own | 
agency to handle video scripts . . 


to guest on NBC’s “Kate Smith 
Show” tomorrow § (Thurs.) 
Murray’s Central Auto Exchange | 
pacted to sponsor a _ 15-minute! 
sports interview show Thursday | 
nights from Eastern Parkway 
Arena, Brooklyn, via WABD.. | 
WPIX achieved a sellout on its! 
college football games for the rest | 
of the season by pacting Jackson | 
Motors and Nat Patterson Motors | 
as co-sponsors’ on the first half | 
of the games. Second half is being | 
sponsored by Colgate ... Mimi, 
Pulaski prepping a video show! 
titled “Everybody Kiss the Cook,” 
designed for a food company 
sponsorship... Scripters Jay Som- 
mers and Jack Harvey have re- 
located here from the Coast to! 
write the Peter Lind Hayes-Mary | 
Healy show for Borden’s, which | 
tees off on NBC Nov. 23... H.! 
Philip Minis, former script editor | 
for the Mutual web, named story | 
editor for “Lights Out” and “The | 
Clock,” NBC mystery shows .. .| 
Ted ‘Steele repacted by WPIX, 
with a hefty raise, for his cross- 
the-board daytime stanza... NBC 
producer Caroline Burke schedul- 
ed to talk on “TV Programs for 
Children” before the  Parent- 
Teachers Assn. of Westfield, N. J., 
next Tuesday (14)... New “Alan 
Dale Show” teed off last night 
(Tues.) via WABD, sponsored by 
Winston Radio & TV... American 
Television Society holding another | 
evening forum tomorrow night | 
(Thurs.), with the subject being | 
“Agencies versus TV Film Pro- 
ducers—Friend or Foe.” It’s at 
the N. Y. Advertising Club. 
Lorelei Lewis, ex-WPIX, has | 
joined McGraw Associates as} 
writer-producer for TV.. Carica- | 
ture of Al Jolson singing “Mammy,” | 
used on the Eddie Cantor Colgate | 
show on NBC-TV last Sunday, was | 
by William Auerbach-Levy...New | 
biz for ABC-TV includes sponsor- | 
ship of “Ranger Joe,” western kid | 





show Sundays at 12 noon by, 
Ranger Joe, Ine. Voice of 
Prophecy, Inc., 


is backing the | 
Sunday afternoon show, “Faith for | 
Today.” 





Hollywood 


Roddy MacDowell and his sister 
Virginia will be starred in a video 
program being packaged by Frank 
Mayer and John Peri. . . Charlie 


Barnet and Carl Ravazza latest to 
be inked by Snader Telescriptions 
for musical briefies . . . KLAC-TV 
leased 25 films from Masterpiece 
Productions for three local show- | 
ings each, beginning in July when 
KTLA gets through its current sec- 
ond beaming of the package. In- | 
cluded are such films as “Stage- | 





coach,” “Trade Winds,” “Sun- | 
down,” “Slightly Honorable,” | 
Eternally Yours” and “Foreign 


Correspondent” . . . Robert Still- | 
man Productions working out a! 
cooperative video campaign on the | 
film “Sound of Fury” with video 
to be used in those situations 
where local exhibs feel it will be 
beneficial . . . KFI-TV expanded 
its “University” program, present- 
ing a different USC _ professor 
nightly in lectures to the KFI-TV 
Classroom ... Windup of the elec- 
tion campaign found Mayor Fletch- 
er Bowron warning local television 
Stations that “false, defamatory 
and libelous statements” were in- 
cluded in campaign material urg- 
ing his recall and that he would 
be forced to take action if the sta- 
tions used such material. 





Chicago 
Burr Tillstrom and “Kukla, 
Fran and Ollie” troupe in Detroit 
today (Wed.) for a special United 


Foundation Fund show .. . Singer 
Don Moreland added to the Don 


McNeill ABC telecast . . . Libby 
Furniture Co. now bankrolling 
WBixB’s INS Newsreel beamed 


twice-daily with live commentary 
by Ulmer Turner . . . Marvin Ban- 
croft joins Sarra, Inc., as film edi- 
tor. Also new on the Chi staff 


of the film producing company is 
- 





| of 


John Bancroft added 
scenario department ... Bob Rah- 
nert upped to TV technical direc- 
tor slot at WNBQ, replacing Tom 
Bowles who enters armed services 
this week ... Judy Bernstein 
switches to W. B. Doner video de- 
partment from Kaufman agency 
... Tommy Bartlett’s “Hi Ladies” 
expands to three days weekly on 
WGN-TV ... Richard O’Conner 
Magnavox board chairman reports 
company’s shipments during Oc- 
tober reached a new high, totaling 
nearly $5,500,000 . . . Julie St. Ives 
launched a new puppet show on 


WBKB this week . . . Hubert Rett, | 
.|Gene Poteet and John Janow have | 
Andy and Della Russell scheduled | been added to the WNBQ engi-' school-teacher are sufficient 


neering staff ... Rick Lifvendahl 
ABC’s central division sales 
service department leaves Nov. 27 
for another hitch with Naval Intel- 
ligence . . . Cartoonist Milt Caniff 


guested on NBC’s “Kukla, Fran} 


and Ollie” Monday (6)... Pris- 
cilla Ellis joins ABC’s Chi promo- 
tion- department . . . Jack Schatz, 
co-owner of the Chez Paree, scan- 
ning talent on the Robert Q. Lewis 
show last week ... United States 
Brewing Co. has renewel “Sport- 
scholar” and “Stranger Than Fic- 
tion” on WENR-TV. 





London 
The Robert Louis Stevenson 
centenary will be celebrated by 


three TV productions. Next Sun- 
day (12) Michael Barry will pro- 
duce a biographical play by Leon- 
ard J. Hines and Frank King, 
titled ‘“‘Tusitala.” Tuesday (14) 
“The Strange Case of Dr. Jekyll & 
Mr. Hyde” will be produced by 
Fred O’Donovan. ... Tonight (8) 
“International Commentary,’ a 
new series of fortnightly programs, 
makes its bow. Featured in the 
new show is Christopher Mayhew, 
former Under-Secretary of State 
for Foreign Affairs ... The Lord 
Mayor’s Show tomorrow (9) will 
be described by Richard Dimbleby 
and a telefilm for children will be 
screened the next day 

next in the “London Town” series 
Friday (10) will tell the story of 
the city’s warehouses starting from 


duction by Rex Tucker of “Gun- 
powder Guy”... Bernard Braden 
made his TV debut last Friday (3) 
in Ronnie Waldman’s ‘“Kaleido- 
scope” ... Armistice Day Satur- 
day (11) will be featured in a pro- 
gram of the British Legion Festi- 
val to be attended by the King 
and Queen and other members of 
the royal family. 





CBS Color Show 


1 Continued from page 28 


converters and adapters and it’s at 
that point that the repeat of his- 
tory is expected to reveal itself. 
During the early b&w days, it’s 
recalled, when few people pos- 
sessed receivers TV grew on its 
novelty factor alone. Those were 
the days when everybody in the 
neighborhood piled into the set- 








/owner’s home to see what TV was 


all about. Surveys often revealed 
as many as 20 people grouped 
around a single set. Same thing 
{s expected to happen_with color. 

In the early b&w days, more- 
over, the pioneering advertisers 
realized the small circulation avail- 
able left little chance for increased 
product sales. But, at that time, 


TV had so much public interest , 


'aroused that almost anything new | 
was good for a page one story in 
‘the newspapers. Again, with color, | 
it’s expected that the same situa- | 
\tion will prevail. CBS, in fact, re-- 
-portedly is pitching up that pub- 
‘licity factor in its drive to lure | 
‘sponsors into the color picture 
'from the start. But, as one exec 
pointed out, TV in those days had 
the support of the entire manufac- | 
\turing industry. Today, almost all 
‘manufacturers are bitterly opposed 
to the CBS color system. 

While the web declined to dl- 
vulge details of its early program- 
ming, it’s believed the color shows 
will originate from a converted 
studio in the CBS homeoffice build- | 
ing. Fred Rickey, who directed the | 
color demonstrations in Washing- | 
ton during the recent FCC hear-. 
ings, again will be in charge. Web 
‘has been negotiating with the Mu- | 
'seum of Modern Art and the Met- | 
‘ropolitan Museum, N. Y., and the| 
‘first remote broadcast will prob-) 
‘ably emanate from one of those 
| two spots. First network show, on 
the other hand, is expected to be. 
devoted to women’s fashions. ! 





Time Signals Mixed 

Greenwich, Conn., Nov. 7, 

Arde Bulova, the ‘Bulova 
watch time” man, is building 
a roofed swimming pool with 
movable sidewalks, etc., at 
his estate here, the theory be- 
ing to use it the year round— 
heated in winter and more 
open-spaced when summer 
comes. It’s a project that runs 
into the tens of thousands. 
When Milton Biow visited him 
in Greenwich, the adman ob- 
served: 

“It'll be ready just in time 
for Bulova to go to Florida.” 
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for 


ithe difficult-to-pronounce _ titles. 
| Participating sponsors include a 


| drive-in restaurant, building de- 
; velopment concern and upholster- 
ing company. 
| Two broadcasts in series have 
,featured pickups from a_ polka 
dance at Latham Traffic Circle. 
| These originations, with prize 
| awards and other facets, produced 
;a certain life the studio shows don’t 
| duplicate. Non-ethnic dialers may 
| find the polka pattern rather mo- 
tnotonous, authentic though it be. 
Inclusion of other type tunes would 
give the block wider appeal, but 
| might be unwelcome to segment 
| listeners. Logical question 
; whether the 8-9 p.m. period is not 


| too choice for such a program, on} 


| a 50,000-watter. Filuta, who at one 
| time preduced a polka program 
, over another Albany station, ob- 
| viously knows the music and bands 
|of the field. He might include a 
+ brief history of the polka, its 
| rhythm and significance. Commer- 
;cials are occasionally awkwardly 
| phrased. Jaco. 


| LOYOLA SEEKS AN ANSWER 

| With Norbert Hruby, moderator; 
Professors John Hayes, Henry 
Borzo, George Drury; Tom Car- 
lin, Dolores Pawlicki 

| Producer-director: Frank McGivern 

| 30 Mins.; Sat., 7 p.m. 

| Sustaining 

| WCFL, Chicago 


Chi’s labor-owned indie station, 


ithe 1800 era of the East India Co. | after establishing itself as a sound 
|. . . Guy Fawkes’ Day was com- | commercial venture, is stepping up 
|'memorated Sunday (5) with a pro- its public 


service programming. 
Latest addition is this discussion 
| program aired in cooperation with 
| Loyola University. 
assistant dean Norbert Hruby, the 
panel made up of Loyola profs and 
students will ; 
ments basic to the development of 
the nation. 

Initial segment (4) dealt with a 
discussion of Thomas Paine’s 
“Common Sense” and its contribu- 


Although the first show failed to 
generate much of an argument be- 
tween the panelists to give the 
session an added spark of conflict, 
subject was intelligently handled 





_more background on Paine and his 
| historical context would have 
| given even more meaning to the 
| detailed discussion of his famous 
| pamphlet. 

|” Use of students on the panel is 
| a good idea to leaven the pedantry 
,of the profs. However, on the 
'preem, the two youngsters weren’t 
/given much time on the taped ses- 
_ sion. Dave. 


PPPOE GEO E+ - - 


Radio Followups 


+ > oo4 ooo: 


“Symphony Sid,” post-midnight 
' platterman on WJZ, N. Y., has a 
novel gimmick plugging one of his 
participating sponsors, the Musie 


oe Peos tose 


Centre Conservatory. He plays por- | 


tions of recordings of hot jazz num- 
bers announced as being waxe 
by the school’s students. It pro- 
vides a good sales spiel for attract- 
ing would-be sidemen. 

Billing himself as “the all-night 
all-frantic one,’ the jock confines 
himself entirely to progressive 


| jazz and be-bop, the kind of sounds 


featured at the Birdland nitery 
whence his show originates. His 
selection of tunes in this vein is 
good for the specialized audience, 
and the products plugged are 


' slanted for the Negro market. His 


delivery and diction won’t ever 


'win him any elocutionary awards 


and his manner with any callers 
asking for sides out of the Stan 
Kenton-George Shearing-Nat Cole 
groove is brusque. But the stanza 
keeps its integrity as one of the 
last refuges of progressive music 
on the airlanes. 





Hitting the road to Korea, trail- 
blazed by the late Al Jolson, Bob 
Hope and his troupe stopped off in 
Tokyo last Tuesday night (31) to 
deliver his best show of the new 
season. Inspired by the GI audi- 


is | 


Moderated by | 


examine 13 docu-| 


tion to the American Revolution. | 


_and informative throughout. A bit | 





/ ence in Tokyo’s Ernie Pyle theatre 
| and equipped with the right ma- 
terial by his battery of scripters, 
Hope hit the target consistently 
throughout a half-hour of machine- 
gun gagging. He only stopped long 
enough to pay sincere tribute to 
| the fighting men and nurses on the 
| front. 
| Whether in Tokyo or Toledo, 
Hope’s program doesn’t stray very 
far from an established routine. 
Last week’s session was rippled by 
more Bing Crosby gibes, this time 
' aided by a Japanese crooner billed 
as Nippon’s Crosby. Hope also 
| turned this gag against himself 
| by having the native Bob Hope 
‘turn up to sing “Buttons and 
| Bows” in a language allegedly 
Japanese. 
| All the gags, in fact. were tinted 





with local color. Many of them 
| were old but, since they were 
| dressed in kimonos, they had a 


' fresh impact. For instance, that 

crack about Errol Flynn and “his 
| brand new yen” and= ££ ealling 
| Tokyo’s mainstreet a “barefoot 
| Broadway.” 
| rocking with a virtually unceas- 
|ing flow of gags, delayed lines 
'and sharp ad libs in one of his 
virtuoso performances. Guestar 
| Marilyn Maxwell was only given 
a couple of lines to set off some 
| more Hope comedy. 


TV's N. Y.-to-L. A. 
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;the Compton agency. Morgan, in 
iN. 
|predicted that the majority of 
‘video dramatic programs eventu- 
ally would be produced on film. 
Cable shortage, he said, will make 
it necessary for sponsors and nets 
ito use kinescopes for the non-in- 
terconnected stations. And, he de- 
clared, if it must be film of some 
isort, “why not make it good film?” 
He noted that repeats of last sea- 
son’s “Fireside” films now being 
aired on Hollywood outlets are 
out-rating some of the top-budget- 
ed kinescope programs from the 
east. 
Cost Setups 

Explaining the cost setup for a 
half-hour film program, Morgan 
said the average budget on the 
|“Fireside”’ shows runs about $14.- 
500. This includes about $750 for 
ithe script, $4,000 for the fixed film 
‘charges (including actual cost of 
ithe film, developing and printing) 


‘and the remainder for the cast 
and crew. Morgan asserted that 
the same shows could not be 
'staged live on that budget. He 
and his producer, Frank Wisbar, 
average two days’ shooting time 
on each half-hour’ show. 
makes it possible, he pointed out, 
to attract some of the Hollywood 
stars and featured players for less 
money than they would accept for 
a live show, which usually entails 
a week to 10 days rehearsal. 


On another vidfilm front, a new 
outfit labeled Video House was re- 
;cently set up by Robert Winter- 
'berger, prez of Drama Associates, 
to produce and distribute films 
made especially for TV. Outfit 
Ee about 10 field representatives 


working out of San Francisco, Dal- 
las, Detroit, Chicago and N. Y. to 
handle syndication of  vidfilms, 
with name players, produced both 
by Video House and outside pro- 
ducers. 

| Among the VH-produced series 
currently in the works are a week- 


‘ly half-hour program starring N. Y. | 


columnist Danton Walker 
,and featuring a different guest 
celeb each stanza, titled “After 
Midnight;” a 26-week series star- 
ring Luise Rainer and _ titled 
\“Women in Love.” which is to be 
_based on famous love stories, and 


| News’ 


a comedy sevies starring Mary Bo- | 


land. Pix are to be produced by 
| Viola Rubber, and Winterberger 
‘is now dickering with Veronica 
| Lake and Zachary Scott for other 
series. 

Winterberger said his shows 
would be budgeted at about $10.- 
000 each and would be lensed in 
'two to three days. He pointed out 
‘that the short shooting schedules 
make it possible to get the name 
|players, since they can build the 
schedules around the stars and 


‘still not conflict with their outside | 


activities. VH will sell the vidfilms 
'to stations at fees based on their 
local rate cards and will charge a 
distrib fee of 25-40% for any films 
of outside producers it handles. 


4 


Hope kept the show. 


Y. this week from the Coast, | 


This | 


Off With the Dance! Sez Carroll; 
Sawed-Off Femmes Ain't Pretty 


CARROLL CARROLL 


Hollywood, Nov. 7. 


Back in the day when we were 
all much younger. I spent quite a 
bit of my limited income and took 
a great deal of pleasure in watch- 
ing such magnificent performers 
as Isadora Duncan, Ruth St. Denis 
and the immortal Anna Pavlova. 
This was at a time when anyone 
would have laughed at the thought 
that it might ever be impossible 
to get tickets for a dance recital. 
Any prognostication of the success 
of Sadler's Wells Ballet would have 
been considered sheer lunacy. For 
a man to attend exhibitions of the 
dance was even considered, shall 
we say, slightly eccentric. 

For the less eccentric there 
were, of course, Marilyn Miller, 
Harriet Hoctor and Albertina Vi- 
tak, who danced not in recitals 
held in concert halls and little the- 
atres, but in big Broadway pro- 
ductions and what were then called 
“prologs’ in the large motion pic- 
ture palaces 

In those days I not only went 
out of my way to see the above- 
mentioned ladies dance, but I 
thrilled repeatedly to the work of 
a young couple named Fred and 
Adele Astaire in musical comedy. 
I saw Bill Robinson dance when 
he was in his prime, and Pat Roo- 
ney. I remember the work of Jack 
Donohue. There was the type of 
dancing done by Eddie Leonard 
and the type done by Tom Patri- 
cola. And there was Ray Bolger as 
a young man. I was a vaudeville 
fan and, as such, I guess I was 
exposed to as much dancing as it’s 
possible for any one person to 
take. And I liked it. 


At the present time I attend all 
dance performances I can get tick- 
ets to, all motion pictures starring 
such performers as Fred Astaire, 
Gene Kelly and Vera-Ellen. But 
enough of lists. I only go through 
all this to build up a background 
for saying that the dancing I see 
on TV night after night, show after 
show, is boring. I find no thrill, 
nor do I know anyone who does, 
in seeing a line of three and two 
thirds girls. Dancing defeats its 
own purpose when a group of men 
and women gyrate frantically in 
the space limited by present TV 
techniques and photographed by 
limited TV cameramen who have, 
so far, managed to lose entirely the 
design and pattern which is one of 
the main features of the dance, 
What's worse they often lose the 
legs. 


By 


> 





Long, Weary Houris 


Where dancing on TV has held 
itself to one, two or three people 
and when the dance has had a 
fairly obvious message, preferably 
augmented by a vocal narration, 
dancing on TV has had some suc- 
cess. Even this can be overdone, 
But to think that the alpha and 
omega of TV production is a mob 
of chorines crowded together, like 
a Lunch of commuters waiting for 
the gates to open to the Stamford 
local, is a mistake and a disservice 
to people who are just now buying 
their first TV sets. TV is, and I’m 
giving away no secrets, a person- 
ality medium. A group of houris 
executing trite routines in cramped 
quarters have about as much per- 
sonality as a bunch of dummies in 
Macy’s window being pushed 
around by an assistant window 
' trimmer. 

I know exactly why dancers are 
used so much; to fill in while the 
stars rest, change or study for 
their next scene. This is also why 
we have a parade of acrobats, jug- 
glers and other opening and clos- 
ing acts which, also, leave some- 
thing to be desired in the person- 
ality department. 

I don’t want to knock the art of 
any of these people, but I do want 
to point out that they opened and 
closed vaudeville bills for a very 
good reason. The reason was that 
| many people did not mind missing 
‘them, could walk in or walk out 
while they were on and not feel 
‘cheated. Those who wanted and 
loved these acts came early and 
stayed late, but they were few. I 
| think they are even fewer today, 

TV is getting a little too far on 
in experience for the lulls and 
stage-waits it now offers as “enter- 
tainment.” More ingenuity must be 
used, more thought must be ex- 
pended and again, as always, more 
writing must be substituted for 
, over-production of nothing. 
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One hour before curtain time of the Hildegarde show, the 
Kohler (Wis.) Recreation Hall was almost filled to overflowing. 
Empty seats shown in this photo were later filled by special 
guests. The crowds which lined up 2 hours before the doors 
opened numbered more than 2,000. Additional hundreds were 
turned away for lack of seats. Hildegarde launched her first 
transcontinental tour in Kohler, Wis., 15 miles from Adell, her 
birthplace, in Sheboygan County. The Kohler show on Oct. 
21 was sponsored by the Kohler Woman's Club.—Photo coure- 
tesy of Kohler of Kohler News. 
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Hildegarde’s “roses for the audience routine” was a shows 
Stopper. Here she presents one to Mrs. Herbert V. Kohler, 
chairman of the Kohler Woman's Club distinguished guest 
series. The club sponsored Hildegarde’s only Wisconsin ap- 
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THEY'RE NOT SO CUTS WHEN THEY GET BIG. 


-° 'Its Boycott 
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Hildegarde played directly to her audience, kidded 
them, teased them, but most of all, entertained them, 
like none other has done before. The internationally-- 
famous singer, opened a 70-city transcontinental tour at 
Kohler (Wis.) Recreation Hall the night of Oct. 21 be- 
fore a capacity audience estimated to exceed 2,000 per- 
sons—the largest single audience in her long career. 
Hildegarde was assisted by her own orchestra under the 
baton of pianist-arranger, Salvatore Gioe. Her appear- 
= in Kohler, the only Wisconsin stop on the long 
our 


Photo courtesy of Kohler of Kohler News. 


was sponsored by the Kohler Woman’s Club.— 


crowd enrapt 


pearance which was held in Kohler Recreation Hall before 2.« chestra under 


000 people. Kohler Village is i5 miles from Adell, Wis., 


Hilde- Salvatore Gioe. 


garde’s birthplace—Photo by Kohler of Kohler News. 





<tc eutertainar, arrived ia Des Motnce Tusedey afterncee fF Itunes - 
enced for ptatne—anty to ied - ~wer playing © bebtever eagege 
OR ak 86 Qagpcen, 





Hildegarde receives the key to the city of Bloomfield, Iowa, 
from Mayor Vern Smith. It was “Hildegarde in Bloomfield 
Day” and school was let out and stores were closed as citizens 
gathered to welcome here in a municipal celebration. The 
high school band played Hildegarde’s theme song with the 
drill team spelling out her name, 





A Packed house greeted Hildegarde on the initial engagement 
of her 70 city transcontinental tour. Hildegarde kept the 


ured with her Songs, assisted by her own ore 
the personal direction of her pianist-arranger, 
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As George Shestak in the Morning sciataaien nie : 
“even those in the back row” felt the intimate nig 


diately disappears when Hildegarde —_ _— a 

her stories, funnying at the piano. _ hiciniag : aie 
sonality” makes ‘em all feel like they're sitting et al 
And, aside from her singing, ee i. - 

i und, playing the piano, | 

a iy ; ai pol te on happy wrieapge ~ 
others in the show and many in the audience. Rison 
of the Kansas City Star said. . . “There - much, 
more ... many laughs and much applause. 


Management: 


COPPICUS & SCHANG, Inc. 


T, Inc. 
Division of COLUMBIA ARTISTS MANAGEMEN 


NEW YORK 19, N. Y. 
113 WEST 57th STREET 


LENS 
Tour under direction of HUMPHREY DOU 


Personal Management: ANNA SOSENKO 
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|STYLE WINS HER CROWD 


—_— 





| MILDEGARDE'S ARTFUL WORK 
‘ FEATURES PERFORMANCE HERE, 


—_ of Night Clubs, In 
Which She Ha« Gained Promi- 
nence. Achieved an Stage 
of Musie Rall, 





| Hildegarde, who concedes 
Iquite candidly she is not a great 
jSinger, and pokes fun at her. 
self in numeérous other Ways, 
didn't say anything about her art. 
fulness as an entertainer, which 
She is from the word go, at her 
show Jast night in the Music 
Hall. 

The Milwaukee girl, having 
made her mark as a Supper cluh 
entertainer, who is clever, nim. 
ble-witted, Possessed of inex. 
haustible energy and almost 
combustible with explosive per- 
sonality, is on this four of some 
SIXly Stops to see what she can 
do ahout being as Successful in 
the theater, where there are the 
possible hazards of footlights 
and remote audiences 


Even A Whisper Heard. 


Hildegarde solves those prob. 
jems. all right. For her Kansas 
City audience, she 
achieved the atmosphere and 
intimacy of the Supper elub, 
or the radio studio. with lights 
that heamed down from above, 
Bather than from footlights, and 
with microphones at her beck 
and call, almost anywhere she 
went ahout the stage. so that the 
slightest whisper could be heard. 

She doesn't do it all alone. 
She has the well-inteprated heip 
ol a 10-piece orchestra whose 
leader is a genia) Violinist, anda 
fecond pianist, Salvatore Gioe, 
Who fills in the notes she drops, 
Intentionally or otherwise, and 
in other ways helps along with 
BMooth proceedings, 
“Hildegarde did quife a bit of 
Binging. The show lasted nearly 
Bhree hours. She ran through a 


_ 
a 
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; 
rather extensive repertoire, and 
if wasn't all Tin Pan Alley or 
popular ballad. There were some 
more artful louches, such as 
tunes of Edvard Grieg, and she 
did a part of that Scandinavian 
composer's well known Pjano 
concerto, » 


Twice Shifts Her Routine. 


The Singer-pianist-ad lib ex. 
Pert shifted the routine twice by 
coming out to the audience, on a 
runway, to carry on happy con. 
versations with herself, others 
in her show, or most anyone in 
he audience who was interested, 
It Was all in fun, and everyone 
enjoved it immensely. 

Hildegarde's French wouldn't 
Win a prize in & university 
language department, | but she 
made it fit the meter of her 
Songs. Sometimes it Was a side. 
Splitting jargon, Other times jt 
Was a parody on hérself or a 
QUIP at someone else. 

Some of her best offerings 
were the “trilogies."! she called 
them, of Songs she had intro- 
cuced and calls herown. In one 
Broup were “‘]'}) Be Yours," a 
Viennese bit, and “74 Be Sering 
You,."’ Another included “My 
Heart Sings.” «The Last Time 
l Saw Paris” she Was there 
last summer, she Said), and hey 
Frenchy theme Song. “Je Vous 
Aime." 

There were others, like “Isn't 
It Romantic?" and “Wunder. 
bar"’ fram “Kiss Me Kate."' 
When her Voice Wwobbled, she 

Stopped, looked worried. then 
relaxed, “Well. What do voy 
expect, a Pons?" che quipped 


Was “Bewitched. Bothered. and 
Bewildered,” and Irving Berlin‘s 
“I Love a Piano."’ 
_ There was much, much more. 
IN similar vein. many laughs and 
much applause. Hildegarde en- 


that accentuate her charms In 
her last-half costume, she jest. 
ingly SURLESted it made her Jnnk 
like a mermaid. The event was 


C. BLN, 








© ae 














al el 














42 


RADIO-TELEVISION 


VARIETY 





Wednesday, November 8, 19350 














= 








comic has integrated himself and 
for a 


his particular zanyisms 
guaranteed audience payoff. 


Martin & Lewis: In their initial 
brace of shows, they've whammed 
over their comedics for boff results, 
matched only by the Durante 
preem. 

Frank Sinatra: That 
the personality for establishing 
himself as a major video draw 
can't be denied. But CBS got him 
off to a disastrous start, with sub- 
sequent weeks only partially nulli- 
fying the bad impression generated 
by the preem. 

Danny Thomas: 


he’s’ got 


Considered a 


natural in terms of sight values, 
the nitery comic disappointed in 
his first time up, but principally 
due to lack-lustre material, indif- 
ferent production and a penchant 
for carrying the message torch 
that threw his comedics for a loss. 

Bobby Clark: Here is proof of 


how vears of perfecting and polish- 
ing a routine can become so much 
a part of the personality that it be- 
comes a natural to project into any 
medium. But as encased within 
the dubious framework of the two 


Mike Todd productions thus far 
shown, it also demonstrates how 
important it becomes in TV _ to 


| Appraising TV Comics 


Continued from page 29 








properly showcase a_ delightful ' 


oddity. 


' 
Groucho Marx: General impres- | 
sion is that his present quiz for-, 


mat, an exact duplicate of his radio 
show, is a drawback in aehieving 
a proper visualization of the 
Marxian trademarked ex-legit an- 
tics. Groucho addicts, however, 
are even willing to*settle for this. 

Jack Carson: Initial show handi- 
capped by poor material, but the 
film star generated a TV bounce 
that may put him in the plus 
columns. 














Unseen Mentor 
Jimmy Durante’ sentimen- 
tally “blames’’ Donald O’Con- 
nor for the emotional finale to 
their joint TV debut last Wed- 
nesday (1), over NBC, when 
the film juvenile, as the show 
was ending, got moist around 
the optics. The Schnozzle, as 
he sang his “goodnight” song, 
and farewelled “Mrs. Kala- 
baSh” just couldn't get out the 
words, “Good night Lou.” 
Mrs. Lou (Ida) Clayton, wid- 
ow of Durante’s longtime 
partner and manager, was in 
the studio audience at the 
New York premiere. 


Eddie to Ida 

When Ida (Mrs. Eddie’) Can- 
tor fluffed her only line when 
she guested on her husband's 
“Colgate Comedy Hour” Sun- 
day night (5) via NBC-TY, the 
comedian asided to the audi- 
ence, “Well, you can’t divorce 


a woman just because of one 


line.” Mrs. Cantor, following 
the program, was boasting to 
George Burns, Gracie Allen 
and some of her other cronies, 
“what a terrific ad libber my 
Eddie is.” 

Cantor meantime had 
his wife a telegram: “I 
take an oath to God 
never be another 
Hayes.” 


sent 
will 
you'll 
Helen 


| games televised that day. 








the 


Fatima’s ‘Stork’ Buy 


Liggett & Myers, dickering ‘vith 
CBS-TV for the “Stork Club” show, 
is expected to pick up the tab on 
Tuesdays and Thursdays only. 
bacco 
cigarets, 
after the first of the year to assume | 
sponsorship. 


firm, 
will 


plugging its 
probably wait 


Show, which originates 
aired cross-the-board from 7 
30 p. m 





Houston — Dave Morris, general 
manager of KNUZ has announced 
appointment of Jack Healey 
as commercial manager for the out- 
let. 


To- 
Fatima 
until 

ito the problem. 


irom 
Sherman Billingsley’s N. Y. nitery, 


| day 



















HUNTING Fe 


Over at WINS we have one furrier 
who’s used our station for nine years— 
the only radio advertising he’s done, He’s 
stayed on this station because sales 
have been grov’~¢ each year—directly 
traceable to WINS through tests 


made on his program. 


Local advertisers are always a good 


indication of a station’s yalue, because they 


either get results or they don’t stay on. 


Call your WINS representative . . . see him when he calls. 


WINS 


50KW New York / 





CROSLEY 


Buy 


/ WINS 


/ ...it Sells! 
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NBC Survey 


Coatinued from page 29 = 
Saturday 





Army-Penn game last 


Princeton - Colgate game, 
both were within easy train or 
driving distance from N. Y. At the 
same time, though, home viewers 
had available the Notre Dame- 
| Navy contest and several other 
Ratings 
'of the TV shows are also to be 
| taken into consideration with the 
attendance figures, consequently. 





NBC survey will not attempt to 


prove how TV coverage of a top 
game might affect the gate of a 
lesser game in the same vicinity 
| which is not being televised. That, 


| Dolan said, is something that the 


joint survey being conducted by 
the TV industry-National Collegi- 
ate Athletic Assn. will prove. 
Dolan recalled that NBC prez Jo- 
seph H. McConnell admitted to 
the NCAA exec board last January 
that “nobody knows the answer” 
NBC check, he 
said, will serve as one more phase 
of the overall campaign to find 
that answer 


ND’s Krause Likes TV 
Chicago, Novy. 7. 

Ed (Moose) Krause, Notre Dame 
athletic director, declared here to- 
that television, rather than 
hurting the gate at ND’s home 
football games this season, “has 
|created millions of fans’ for the 
school. In the face of conflicting 
testimony from other universities 


effects, Krause pointed out that 
ND, whose games are carried on 
the full DuMont network, have 
| been complete sellouts this year. 

The future of ND's TV activities, 
| huwever, will depend on what ac- 
tion is taken by the National Col- 
legiate Athletic Assn. at its meet- 
ing in Dallas in January. As a 
member of the NCAA, ND will be 
bound by that decision. 


TV Outstrips Pix 


—e Continued from page 28 




















in addition to his creative duties, 
act as an administrator. In this 
|eategory are such NBC execs as 
Pete Barnum, Robert Sarnoff, ete. 
Working under them are the in- 
dividual producers for each show, 
such as Joseph Santley, Leo Mor- 
gan, Charles Friedman and Ernest 
Glucksman, who are responsible 
for assembling the various ele- 
ments of the production. 

Third man on the credits pole is 
the director, who stages the action 
of the performers, directs the skits, 
etc. In addition, there are the 
TY directors, whose job it is to 
direct all movement as they affect 
the cameras and generally super- 
vise the camera work and that of 
the other technical facilities. Since 
the job requires considerable video 
experience, NBC has assigned some 
of its most experienced video staff- 
ev to the shows, such as Kingman 
T. Moore and Doug Rodgers. 

Also a necessary part of the pro- 
duction staff is the technical direc- 
tor. It's his job to supervise all 
technical equipment and personne], 
including the studio engineers. He 
is also the one who pushes the but- 
tons which make the cuts from one 
camera to another, upon orders 
from the producer or director. 











Progressive Net 





(4), as a superior attraction, could | 
have been expected to outdraw the | 
since | 


around the country about video's: 











oe Continued from page 26 ssa 


will be permitted to charge more 
or less than the established rate. 
provided PBS gets 50° of the es- 
tablished rate ‘even if the local! 
bankroller is charged a higher oi 
lower fee’. 

Audition disks containing con- 
densed versions of PBS stanzas 
have been sent out to 400 stations 
applying tor charters. Web says 
it will spend almost $250,000 
monthly on programming. Talent 
inked includes Frankie Laine, 
Hugh Herbert, Ann Dvorak, Alan 
Mowbray. Connie Haines, Stan 
Kenton, Mel Torme, Joan Leslie. 
Jeanne Cagney, Tom Hanlon and 
Harry Von Zell. 





Columbus—Newton C 
former research assistant in the 
Bureau of Special Adu!t Education 
at Ohio State University, named 
assistant program supervisor of 
|; WOSU, University station. He suc- 
iceeds Glenn E. Ellstrom, who re- 
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enter business. 
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Halloran Elected As 
Prez of L’ville AFRA 


Louisville, Nov. 7, 
Ryan Halloran, WAVE =§an- 
nouncer, last week was elected 
prez of the local AFRA chapter at 
a breakfast meeting of the union. 


‘He succeeds Jim Walton, WHAS 


m.c. and disk jockey. 

Other new officers are Bob 
Flournoy, WHAS, .vice-president: 
Paul Clark, WHAS, treasurer; and 
Ed Farron, WKLO, recording sec- 
retary. Walton was chosen as the 
fifth member of the local’s execu- 
tive board, which also includes the 
four officers 


, Pitt’s Audience 


L——— Continued from page 30 =— 











them, were quick to point out, how- 
ever, in all faiwness to the news- 
papers, that there was a steel strike 
in October, 1949. But they also 
pointed out that a comparison with 
a comparable period -in 1948 re- 
veals little change in sales, despite 
the fact that 1948 was a peak year 
and that current credit restrictions 
are hampering buying 

University of Pittsburgh's Re- 
search Bureau stated, in third week 
ot newspaper strike, that overall 
level of business in Pittsburgh was 
approximately 10° under that of 
1948. According to the Bureau, 
the volume of sales declined only 
a shade more than the anticipated 
seasonal declines. From Sept. 30 
to Oct. 21, 1950, seasonal! decline 
was 4% and the actual sales de- 
cline 5%. 

While lecal store officials were 
chary about revealing individual 
store figures, one department store 
executive disclosed off the cuff 
that during one of the newspaper- 
less days his store had the second 
biggest day in its entire history. 
Another of the city’s major stgres 
which had bought a 10-minute news 
program for the duration of the 
strike found the broadcasts so ef- 
fective that it signed a new con- 
tract for 26 weeks in order to be 
assured of the program after the 
strike. One store bought a seg- 
ment of a post-midnight program, 
and was so pleased with the results 
that it quickly doubled its sched- 
ule. 











ATTENTION—SPONSORS 
PRODUCERS — NETWORKS 


FOR SALE 


OR LEASE 
One of America’s most beautiful 
LEGITIMATE THEATRES 
in downtown Los Angeles, Calif. 


Class A steel and concrete 
construction—Built 1927 


Cost $1,380,000.00 
Recently refurbished at cost of 
$100,000.00 
Huge stage—Approximately 4000 
Sq. Ft—40x100 


Modern Lighting Equipment 
Dressing rooms for company 
of 100 
Ideally Suited for Dramatic 


Stock, Musical Spectacles—or 


TELEVISION 


PROGRAM ORIGINATION 
GOOD AUDIENCE 
PARTICIPATION 


LOCATION WITH EXCELLENT 
PARKING FACILITIES 


SEATING CAPACITY 1590 ON 
2 FLOORS 


CALL OR WRITE OWNER 
’ ‘4 r * , Pe ml 
FRANK FOUCE 
PAN AMBRICAN TELEVISION 
CORPORATION 
127 SOUTH BROADWAY 
LOS ANGELES, CALIF. 
TEL, MU-5713 MI-1776 














4 ——<— 


SUBLEASE 


3'2 room apartment; 2 baths. 
BEAUTIFULLY FURNISHED & TY 
OCCUPANCY Nov. 15th to Moy ! | 


Rent $2200. . Apply 40 E. 68th Sf 
REgent 4-1324 Or see Supt. 
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About Jimmy Durante’s debut 
on NBC’s “FOUR STAR REVUE” 


“I think—choosing my words as carefully as possible 
and after due consultation with our Restraint Department— 


that it was the best show | ever saw on television.” 


JOHN CROSBY 


This appreciation of The Schnoz 
placed by an old friend of Lou Clayton. 
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From the Production Centres : 


EE EEEEEPEEHEEED EA EEEEEDEHDEEEEEESE OSES SS OSH OHH? 


IV NEW YORK CITY . 


. oe ¢ a | ral ‘ i 
Kenvon & Eckhardt veepee Hal Davis off on a Florida vacation 


Dick Froelich has bowed out of his Horace Schwerin flack post 
Contralto Evelyn MacGregor rejoins “American Album” when the 
Baver stanza shifts from NBC to ABC ABC's N. Y. state web 
cnehes a series of seven weekly documentaries on the work of the 
anti-discrimination commission, Nov 11, at 11:45 a.m Two 
Dr. Malone” casters doubling in B’way legil Billy Redfield 
: lead in “Out of This World” and Evelyn Varden featured in 
bk Gra William F. Fairbanks added by ABC iccount exec 
Ss sorts chief Red Barber to hit the winter tecture circuit with 
‘ ned up for Troy, Kingston, Providence and | of Fla 
Ed Herlihy celebrated his 15th anni on the air as he was tapped for 
ng chores on NBC Dream Show Jackie Kelk, Home: 
Aldrich Famif scribbling a book, “The First 18” Ralph 
Edwards’ “Truth or Consequences” has sent a participant to Nairobi 
whence segments of the Nov. 14 and 21 shows will originate 
{1.1, Hempstead, has launched a heavy promotion drive for its win- 
ther, transportation, road and school announcements KCBS 
cjles-ad manager Jules Dundes in from Coast for a week Cc. E. 
Hooper to gab on his new Hooperecorder on CBS-TV's “Vanity Fair” 


} 
af il 


OW Y 


NBC press dept Howard A. 


Bill Stein, ex-midwest stage manager and flack, now 
Heller, 


ex-WPIX, added to McCann- 


Erickson as manager of radio-TV_ services Benson Inge, of Ted 
Bate agency, on swing of northwest on Blue Bonnet Margarine ac- 
coun Hial Studer added to Lorenzo Jones” Horace Braham, 
Sarah Burton and Elaine Rost new to “Young Widder Brown” 

Additions to “Front Page Farrell” include Sylvia Leigh, Merrill Joels, 
Grace Keddy, Alice Goodkin and Lauren Gilbert Frank (Pulaski) 


Rhodes, DuMont’s A & S TV Shopper, cutting some transcribed radio 


shows for the Protestant Radio Commission. 

Vlutual has inked three-year contract for the annual East-West all- 
star grideasts. Web has also signed Gillette to back the Army-Navy 
ame on Dec. 2 Jimmy Stephens signed by Ed Gardner to plas 
Claney on “Dui¥y’s Tavern.” He's left for Puerto Rico 
IN HOLLYWOOD ... 

Paul and Jack Warwick came to town with their crack copy man, 
Don Gibbs, so they must be on the trail of a piece of business, non- 


competitive to what’s in the shop 


Unde! 


ood their quarry is a Coast 
s 
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* 
Let us solve all your 
thing in the line of 


- 


needs for evers 
props 


FURNITURE and 
FURNISHINGS 


of all description and of every period 
Be it a Gothic chair, a modern end 
table, fishing pole or a complete pal 
ace scene sric-a-brac silver, paint- 

4 pictures, bronzes, crystal fix- 
tures, rugs and 


100 OTHER ITEMS 
REASONABLE RENTAL RATES 
PROMPT SERVICE 


DUE TO OUR VAST SOURCES OF 
SUPPLY AND STOCK ON HAND, WE 
CAN LOCATE ALMOST ANY ITEM 
YOU NEED. INQUIRIES SOLICITED. 


Aabey Galleries 


RENTAL SERVICE 


428 Columbus Ave., New York City 
(Bet. 81st & 82nd Sts.) TR. 7-0081 
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T.V. PRODUCERS 


We Supply Your Needs 
PROFESSIONAL WRESTLERS 


MEN OR WOMEN 
ALSO OTHER TALENT ! 1. 


AL-MAYER BOOKING OFFICE 
1476 B’way (42nd), New York LO 3-3629 














Ira Marion | 


Continued from page 26 = 





solve our problems and accomplish 
our goals is the surest panacea for 
the troubles which 


have beset us, 


troubles which rele- 
of the guild,” 
He requested that on 
RWG members 


should “confine such open free dis- 


must now be 
gated to the history 
Marion said. 


oustanding issues 


cussions within the privacy of our 
meetings, where they will be demo- 
cratically settled.” 

Unién has been filing data with 
the National Labor Relations 
Board preparatory to an NLRB 
election. Completion of the RWG 
agreement with the ad agencies 
and packagers hinges on wrapping 
up the NLRB legal details. 

“We, the Undersigned” group is- 
sued a statement vesterday (Tues.) 
saying it believes “many RWG 
members mistakenly feel that Com- 
munism is not proper trade union 
business. We strongly regret that 
none of the official candidates was 
willing to take a stand against 
Communism, and we think this will 
adversely affect RWG in the fu- 
ture.” 
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“could not compete with the other 


outfit with $2,000.006 in annual billing Austin Joscelyn got away so 
fast for a N. Y. meeting with CBS brass that those in the next office 
didn't know he was in absentia until they heard from him back east 

30b Kintner ordered such a spectacular lighting display for ABC's 
Breneman building that it will blind Vine st. strollers to the building 
across the street, which happens to be NBC's Radio City Frank 
Galen came up with a story idea that Claudette Colbert likes and 
she'll do a CBS series for him rather than NBC's version of “The Egg 
and I” The three Johns—Masterson, Reddy and Nelson—are mov- 
ing their hdqs.. to N. Y. to be closer to the buyer’s market Shirley 
Mitchell (Mrs. Julien Frieden), one of radio’s most active featured 
players, will have to be replaced on a half dozen shows. She became a 
mother last week The trade is still trying to guess who the Santa 
Claus is described in a weekly mag as a radio exec. An exec he is not, 


per se, and other attributes were used to conceal his real identity. 
He is well known in radio but prefers anonymity for his many charities 

CBS is restoring “The Lineup crime series, now that “Crime 
Photographer” has been withdrawn for television. 


IN CHICAGO... 


Fred Meinken, head librarian in the WGN music department, retired 


last week after 25-year hitch with the station. Meinken who penned 
“Wabash Blues,” first introduced by the Isham Jones’ orch in the late 
20s. is moving to the Coast to devote fulltime to tune writing 
Jim Hamilton, WIND disk jock, has ankled station to freelance 


Fahey Flynn subbing for John Harrington on latter's WBBM, Friday 
news shows during balance of football season Ade Hult, Mutual 
v.p. in charge of sales, checked into Chi Mutual offices Iast week 
Jimmie Fidler here for conferences with Kiwanis International execs 
WJJD disk character Ernie Simon advising friends to see his blurb 
in latest issue of Quick Two Ton Baker switches time segments 
with “Queen For a Day” on WGN David Brown is new manager of 
the N. Y. office of Schwimmer & Scott Norma Ransom and Arthur 
Peterson, husband and wife radio thesping team, doing a hubby and 
wife stint in the Actors Co. production of “Julius Caesar” opening 
Friday (10) Perry Wolf, WBBM writer-producer of “The Quiet 
Answer,.”’ documentary series on human relations, to address Chi Junior 
Assn. of Commerce Tuesday (14) Tom Moore, emcee of Mutual’s 
“Ladies Fair,’ off to Winterhaven, Fla., next week for International 
Water Ski tourney Terrence O'Flaherty, San Francisco Chronicle 
radio-TV editor, taking Chi notes last week Eloise Keeler, research- 
er for Mutual’s “Hidden Truth,” addressing Chi Mystery Writers Sat- 
urday (11 Gordon Taylor, veepee of Reincke, Meyer & Finn, named 


new prexy of Chi Federated Advertising Club Wieboldt Stores re- 
viving “The Cinnamon Bear” kiddie strip on WGN Helen Price 
takes over as secretary to John Norton, Chi ABC veepee Marty 
Hogan has launched his newest record show. Latest one is on WGN. 


IN WASHINGTON ... 


Gene Jones, NBC-TV combat lenser, 
team, decorated for bravery and 
return past week from Korea 
on “Washington Report” 


and half of the Jones Twin 
being wounded under fire on his 
Postmaster Jesse M. Donaldson, p.a.’ed 
over the Mutual web past Sunday, teeing off 
series of four documentaries in the P. O. campaign for early Christmas 
mailing Bill Herson, WRC-NBC ayem man, did a repeat of his 6-9:30 
a.m. simulcast past week, with possibility of more to foHow Jimmy 
McPhail, 22-year-old Negro baritone, clicked to such an extent after 
winning Jackson Lowe’s amateur contest on WWDC, that he is cur- 
rently doing a local nitery stint ABC commentators Elmer Davis, 
Drew Pearson and H. R. Baukhage plan to see themselves in celluloid 
in the film short, “Makers of Destiny’ preeming today at a local art 
cinema Rudy Vallee took time out from his nitery chores past week 
to wax some of his ABC disk jockey programs at WMAL-ABC studios, 
as Well as to depart from pattern to do one live show in tribute to the 
late Al Jolson George Dorsey, Jr., whose father heads D. C. bureau 


of Warner-Pathe newsreel, currently working on film shows for WNBW- 
NBC. 

















AFRA Strike 


——meg Continued from page 27 








set of 15-second jingles to be used 
as lead-ins for commercial plugs, 

; * . 
Entire group could be waxed in 


15 or 30 minutes for a small fee, 
union argues. The jingles are 
really spot announcements that 


should be paid for as such, AFRA 
argues, 
This 


ority to 


AFRA is 
staff 
are 


vear giving pri- 


the announcer con- 


tracts which being negotiated 
for gabbers in the N. Y., Chi. Hol- 
lywood and Frisco production cen- 
tres. Union has said that 
codes won't be settled 

announcers” get. thei 

That means that a 
the staff talks in 
cities could 
strike. 


the other 
unless the 
demands. 
Stalemate in 
any of the four 
result in a national 





Chi Announcer Demands 
Chicago, Nov. 7. 
Five Chi stations are bargaining 


jointly with AFRA and presented 
their latest counter-proposals last 
week. After local AFRA exec seec- 
retary Ray Jones outlined them 
to a meeting here last week the 


membership voted them unaccepta- 
ble. The joint bargaining is con- 
tinuing this week. 

The union is asking a base salary 
of $135 weekly from the Chi sta- 
tions. Also sought are reductions 
in the number of shows staff spiel- 
ers may be asked to work for their 
base pay without additional talent 
fees. Currently, the announcers are 
getting a minimum of $117 and 
can be assigned a maximum of 12 
commercial shows which carry no 
talent fees. 

















Courtesy of M-G-M 
Now appearing with 
DONALD O’CONNOR 
in “THE MILKMAN" 
(Universal-International) 
Management: WILLIAM MORRIS AGENCY 











Du Mont’s ‘TV Centre’ 


Continued from page 30 




















on its expansion plans because of 
the FCC-imposed freeze on new 
station construction. Now that 
the freeze is scheduled for de-icing 
within the next 12 to 18 months, 
DuMont is ready to go ahead. 


be in good financial shape for its 
expansion when the freeze is 
lifted. Web will almost double its 
billings this year over 1949 and 
is channeling most of that money 
back into the broadcasting opera- 


TV networking, web execs be- tions. In addition, DuMont ex- 
lieved, will not be economically pects a tremendous big new mar-_ 
feasible until sufficient stations ket to be opened up by the lifting 
are available, which has not been Of the freeze, both for its receivers 
the case until now. Other nets, and studio and transmitting equip- 
with their previous radio ties, ment. That profit also will be 


were in a more favorable position 
in lining up affiliates. Commander 
Mortimer E. Loewi, network direc- 


grooved for the broadcast end of 
the business. 








“MORTY" 
Currently 


NICOLETT HOTEL 
MINNEAPOLIS 














tor who led the discussions with 








the atfiliates, together with Dr. 
DuMont and Dr. Thomas T. Gold- 
smith, chief engineer. stressed also 
the need for free competition 
among the networks as the basis 
for DuMont’s fight to get equal 
time on the cable. 

“What would happen actually if 
there were only one or two net- 
works operating in television?” he 
asked. “We all know that the re- 
lationship between a network and 
its independently-owned affiliates 


is one of inter-dependence. The 
networks need stations to dis- 
tribute their programs and thus 
lower program and_ interconnec- 


We're proud 
company we 
BC REMEDY 
BIRD'S EYE FOODS 


CAMEL CIGARETTES 
PALMOLIVE SOAP 


tion costs. And because TV pro- 
gram costs are so high, stations 


need networks to supply high cali- 
ber entertainment and_ public 
service programs of national inter- 
est they could not afford on a local 
basis. 

“Without free competition 
among four or 


more networks, FEEN-A-MINT 
what would your position be? ATE-VEL 
What bargaining position could om 

you hold if one or two networks 


were able to dictate what programs 
you must take, when to take them 
and then dictate how much you 
would be paid for them?” Loewi 
emphasized that without equal ac- 
cess to cable facilities, DuMont 


networks—no 

our programs 

sponsors.” 
DuMont, meanwhile, expects to 


matter 
nor how 


how good 99 
rich our NEW YORK 22 
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keep on WJBK 


GARRETT WINES 
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PACKARD MOTORS. 
PHILIP MORRIS 
OLSON RUG CO. 


Follow these leaders and boost your sales! 


WIJBK-TV, a CBS 
and Dumont affiliate. 
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AFM Local 802 Election Developing 
Into ‘Polite’ Struggle for Power 





Coming down the stretch for¢- 


the Dec. 7 balloting, election cam- 
paign inside New York Local 802, 
American Federation of Musicians, 
is developing into one of the most 
polite struggles for power in the 
union’s history. Although the elec- 
tioneering is expected to become 
more vigorous about two 
before the actual vote, the two 
main groups bucking for control 
have thus far been keeping under 
wraps except for occasional meet- 
handbills and personal con- 
tacting. 

Lack of heat in the vote-getting 
efforts is ascribed more to the 
absence of campaign coin this year 
than to any surge of good-fellow- 
ship in the ranks of the adminis- 
tration Blue ticket and the opposi- 
ition Unity group. Unable to raise 
the cash necessary to run a normal 
and noisier campaign, both tickets 
have been unable to flood the ranks 
with the usual amount of printed 
material. It’s estimated that over 
$30,000 was spent by one of the 
contending groups in the last bi- 
ennial election in 1948. 


ings, 


Major issue in the present cam- | 


paign is the problem of unemploy- 
ment within Local 802 ranks. 
Unity ticket, headed by presiden- 
tial nominee William Feinberg, has 


been hammering away at the in-| 


cumbents’ alleged ‘‘do-nothing” at- 
titude. Feinberg has 
extensive program for local, state 
and Federal subsidies for concerts. 

Administration leaders, 


among musicians is a chronic con- 
dition for which there is no pana- 
cea. They contend that Feinberg’s 
proposals, while commendable and 
similar to the administration’s 
goals, depend for success on 
larger economic considerations 
over which the local has little con- 
trol. 


SPA Reelects 
7 Incumbents 


Songwriters Protective Assn. last 
week in N. Y. reelected seven in- 
cumbent council members to three- 
year terms. The 21-man council, 
meeting for the first time Mon- 
day (6), reelected Sigmund Rom- 
berg president, Charles Tobias vice- 
president, Jesse Greer 2d veevee, 
and Abel Baer treasurer. New offi 
cers elected were Joseph Meyer, 
secretary, and Milton Drake, chair- 
man of the council. Officers will 
Serve for one year. 

At SPA’s annual membership 
meeting last Thursday (2), 
berg told the membership of gains 
by the association during the past 
yeal. He detailed SPA’s member- 
ship growth and group's current 
“sound” financial condition. Meet- 
ing, attended by about 250 \nem- 
bers, also passed an amendment to 
the 
council power to pass regulations 
establishing fair practices among 





members and others in the music 


business. The new amendment re- 


placed two old clauses granting the | 


same powers in stricter and more 
specific terms. 

The seven reelected to the coun- 
cil were Greer, Oscar Hammerstein 


2, Otto Harbach, Ray Henderson, | 


Tobias, Jack Yellin and Edgar Les: 
lie. Council members are elected 
to three-year terms on a rotating 
basis of seven each year. 


Rustic Cabin to Book 
Names on Fulltime Sked 


For the first time in 10 years the 
Rustic Cabin, Englewood Cliffs, 
N. J., is bringing in name bands on 
a fulltime schedule. Roadhouse 
inaugurated its new policy Nov. 3 
when Sonny Dunham's orch went 
in for three weeks. 
follows on the heels of recent 
weekend experimentation with 
name combos. Stan Kenton orch 
is set to follow Dunham in a two- 
week date starting Nov. 28. 

Taken over early this year by 
Bill Levine..who formerly oper- 
ated the Click Club, Philadelphia, 
the Cabin up until late Septem- 
ber concentrated mostly on local 
bands for weekend engagements. 
Outfits that have piayed there re- 
cently include Shep Fields, Duke 
Ellington and Boyd Raeburn. 





weeks | 


mapped an/} 


mean- | 
time, contend that unemployment |! 


Rom- | 


SPA constitution, giving the, 


Fulltime sked | 


Granz’ 12G, Seattle 
Seattle, Nov. 7. 
Norman Granz’ “Jazz At the 
| Philharmonic” troupe racked up 
an estimated $12,000 gross at the 


Civic Auditorium here’ Friday 
night (3). 
| Over 5,500 customers attended | 


concert headed by Oscar Peterson, 
Ella Fitzgerald, Coleman Hawkins 
and Buddy Rich. 


‘Hitchhiking’ 
Show Albums 
In Okay Payoff 


A number of top recording execs 
are beginning to believe they are 
better off not bidding for original- 
cast albums of Broadway musicals, 
| but simply releasing albums or 
LPs comprising those single rec- 
ords of tunes from the show they’ve 
already put on the market. 
| Couple of record firms have fol- 
lowed through on the latter idea. 
Most diskeries cover the more com- 
|; mercial tunes from a Broadway 
| production with their top artists. 
Using the same masters, it requires 
little coin and effort to combine 








an LP or an album. 

On the other hand, those disk- 
eries bidding for the original-cast 
rights go way out on alimb. First- 
ly, they’ve got to pay a large ad- 
vance. Secondly, they have to 
pay for the recording session. And 
thirdly, 
coin in recording the better tunes 
from the score as pop singles with 
their top artists. If the show 
| should flop, the diskery finds itself 
|i na tremendous hole. 

The independent, meanwhile, can 
simply stop pressing and distribu- 
tion of its albums if the show 
‘should flop. The only cost it’s ex- 

pended is the labor in combining 
its pop singles, and the pressing 
| and distribution costs per unit it’s 
| released. 

Of course, if the show is a hit, it 
,is the original cast album which 
| will sell. In this case, the diskery 
|is out of its financial hole: But 
,even then, the independent with 
his own show album will be ahead 
'of the game, since his minute in- 
/itial investment in the album 
'means profits on each unit he sells 


(Continued on page 48) 





Fox West to Tie Up 
Vidpic Sync Deals 


Harry Fox, publishers’ agent and 
trustee, headed Coastwards yester- 
day (Tues.) to tie up synchroniza- 
tion rights deals with a flock of new 
video pix producers. These li- 
censes will be patterned after the 
deal with producer Louis Snader, 
who recently agreed to pay a $50 
advance on each tune used in his 
vidpix against 2° of the film’s 
gross revenue. 

Many of the major pubs, which 
Fox represents, have agreed to ride 
along with young vidpix industry 
‘until 1954, when the 2% deals will 
‘expire. At that time, the pubs will 
/reexamine the take of the vidpix 
'to see whether a greater percent- 
‘age and higher down payments are 
warranted. 

Fox will return to New York in 
two weeks. En route, he'll stop 
over in Chicago to discuss pub- 
lisher royalty payments with sev- 
eral midwestern diskeries. 


'ASCAP Sues Nitery 
In N.Y. on Fees 


The American Society of Com- 
‘posers, Authors & Publishers last 
week filed suit against the Para- 
dise, N. Y., nitery, for non-payment 
‘of music license fees. Society filed 
,to recover $1925 in the N. Y. mu- 
nicipal court. 

Infringement is not involved in 
this case since the cafe had ob- 





tained an ASCAP license to use’ 


the tunes in its cataiog. Amount 
‘is based on performance fees 
which have been mounting up 
since the cafe operated under its 
former name, Bop City. 


four or more of these disks into | 


they dish out additional | 


'Kaye’s $104,000 Gross 


In 29 October Dates 


On his annual fall one-niter 


‘swing, Sammy Kaye grossed a total 


,of $105,000 during October. 
Kaye’s orch played 29 dates to 

/56,000 payees and traveled 5,600 

‘miles in a cross-country trek. 

| 


1406 Quarterly 


Net for Decca 


Decca Records piled up a net 
profit of $140,000 for the quarter 
ending Sept. 30, marking one of the 
diskery’s biggest takes for the usu- 
ally slow summer months. This net 
represents about a 300% rise over 
the 1949 summer quarter profit of 
around $37,000. 

Decca’s consolidated earnings for 





‘the first nine months of this year’! 
amounted to $553,814 after deduc- | 
This 


tion of $400,989 for taxes. 
equals 7le a share on the 776,650 


shares of outstanding capital stock. | 


Net earnings for the same period 
last year totalled $427,000. 

Although hitting a terrific pace 
for the summer quarter, Decca’s 
nine-month profit was held down 
by the slump last spring, which 
generally bopped the disk industry. 
During the second quarter, Decca 
snagged less than a $50,000 profit. 
During the last period, Decca was 
boosted by the release of two disks 
which went considerably above the 
1,000,000 sales mark. Platters were 
the Gordon Jenkins-Weavers’ sljce 
of “Goodnight Irene” and Gary 
and Bing Crosby’s cut of “Sam’s 
Song.” 


Ex-Publicist Charles’ 
Deejay ‘Dance’ Segment 
Registers in Midwest 


Watertown. S. D., Nov. 7. 
A new type of disk jockey pro- 
gram, conceived and_ broadcast 
here by a former New York and 
Hollywood press agent, has caught 





ion in South Dakota and surround- | 


ing states and is spreading through 
the midwest Program, broadcast 
over KWAT here by Perry Charles, 
former Loew’s 
studio publicist, is designed 
service small town Saturday night 
dances, 

Program, on Saturday nights, 
from 8 to 10, is divided into 10- 
minute dance segments, each set 
comprising requests by the audi- 
ence. For breaks between dance 
sets, Charles plays regular pops, 
novelties, semi-classics and other 
disks that don’t fit into the dance 
sessions but which the audience 
wants. Actual dance music varies 
from swing, demanded mostly by 
college students, to softer foxtrot 
and waltzes—Guy Lombardo and 
Wayne King style mainly — to 
square dances. Commercials on the 
show have been moved to before 
and after the dance sessions. 

There are over 80 small towns 
in the area which are staging regu- 
lar Saturday night dances to the 


music of Charles’ show. And towns | 


in other states, including Minne- 
sota, Iowa, Nebraska, Wyoming 


and North Dakota, are writing in| 
in re-| 


to ask 
quests. 
| Charles came to Watertown to 
visit his daughter and her family, 
who live here and decided to stay 
awhile. He contacted the station 
on the possibility of doing an 
afternoon show and got a two- 
hour daily spot at 3 p.m. Then he 
began to inquire about his dance 
session idea and got such an en- 
thusiastic response that the sta- 


(Continued on page 54) 


if they can send 





Robert Baral 
details why 
Irving Berlin’s 
Oldtime Song Hits Are 
Most in Demand by 
Collectors 


ee * * 


one of the many editorial features 
in the forthcoming 


45th Anniversary Number 
of 


VARIETY 











(N. Y.) and Metro | 
to | 


| 





Writers Classification Group Huddles 
Constantly on Amending New Payoff 





vv 


| . 
_ Cole With Roch. Symph 
| Nat “King” Cole and his trio 
have been booked to appear in a 
concert with the Rochester Sym- 
phony orch at the Eastman thea- 
tre, Rochester, N. Y., Nov. 19. 
Cole will follow up the longhair 
date with a six-day engagement at 
the Club 86, Geneva, N. Y., start- 
ing Nov. 21. 





Tunesmiths Form 
Own Pubbery To 
Hypo New Song 


Hollywood, Nov. 7. 


Six tunesmiths have banded to- 
gether to form their own publish- 
ing company. Principle idea is to 
get records and air plugs on songs 
which will subsequently be turned 


over to one of the major pub- 
beries. 
Outfit, tagged Hub Publishing 


Co., is an outgrowth of songwriter 
belief that many tunes are shelved 


by publishers after latter gets back | 


the usual $500 advance through a 
few platters. Hub will turn its 
properties over, once it gets the 
ball roiling, if it can obtain a guar- 
|antee that the songs will be pushed 
| effectively. 

| Partnered in Hub are Ben Oak- 
| land, Gene de Paul, Don Raye, Bob 
| Russell, 
‘Webster. Each will share in all 
| profits derived from the operation 
and Hub will develop an all-out 
/campaign on any song not turned 
over to a major outlet. Tunesmiths 


are starting the firm off with with | 
a number of their as-yet-unpub- | 
lished ditties and will tur.. over all | 


‘new tunes for the initial buildup. 


Grean’s ‘Thing’ Tune 


Bought by Richmond 


New novelty tune, “The Thing,” 
cleffed by RCA Victor’s artists 
and repertory chief Charles Grean, 
has been picked up for publication 
by Howie Richmond following bids 
for the song from several major 
pubs. It’s ..und@sstood that Rich- 
mond, who has had a string of 
novelty clicks ranging from “Music, 
Music, Music’ to “Goodnight 
Irene” since he opened shop early 
this year, gave Grean a $4,000 ad- 
vance for the tune. 

Tune was initially waxed by 
Phil Harris for Victor a couple of 
weeks ago and is already breaking 
for a hit. It’s currently Victor's 
fastest-seller, with the 200,000 
sales mark likely to be hit by the 
end of this week. London Records 
also covered the tune with Theresa 
Brewer over last weekend. 








Songsmith Potter Settles 
Vs. Edwards Co. for $500 


Shortly before their $10,000 
damage suit against Edwards 
Music was to go to trial in N. Y.. 
supreme court last week before | 
Justice Aron Steuer, songwriter 
Harold Potter and Edward Dorr, 
settled the action for $500. In, 
their original action the plaintiffs | 
sought damages and royalties on} 
some 22 songs which Potter either | 
composed or arranged for the pub- | 


Harold Spina and Paul | 


_ before 


+ In an effort to quiet the fer- 


ment caused by the first quarterly 
dividend checks under the 60-20-20 
payoff, the writers classification 
committee of the American Society 
of Composers, Authors and Pub- 
lishers has been in virtually con- 
tinuous session for the past week 
to discuss ways and means of 
amending the new distribution sys- 
tem. Although a cleffers’ affair 
exclusively, the problem was also 
raised at ASCAP’s board meeting 
last Thursday (2) in consultation 
with the Society’s publisher-mem- 
bers. 

That ASCAP will petition the 
Department of Justice for an early 
revision of the payoff system has 
now become a certainty. It’s un- 
derstood that the Government is 
ready to waive the three-year trial 
period for the present plan in view 
of the widespread opposition to it. 
The ASCAP writers committee, 
however, plans to approach the 
Government only after coming up 
with a fully deliberated distribu- 
tion system which, under the de- 
cree, has to give primary consid- 
eration to performances. 

Revisions along the two main 
lines are emerging from present 
discussions, both in ASCAP’s 
chambers and the Brill building 
lobby, Firstly, it’s held that more 
weight should be given to senior- 
ity than is included under the 
current system. Heavier, but not 
preponderant emphasis on this fac- 
tor, it’s contended, will serve to 
give the older writers and widows 
a better break and thus remove 
one of the most heartbreaking as- 
pects of the present payoff. Many 


| (Continued on page 54) 





Cleffers’ Feelers 


For BMI Deals 


Several mid-ranking cleffers 
now affiliated with the American 
Society of Composers, Authors and 
Publishers have been sending out 
feelers for deals with Broadcast 
Music, Inc. Whiie no concrete 
negotiations have opened, these 
overtures are the initial stray 
shots in a tendency that’s expected 
to gain increasing momentum next 
year under propulsion of the dis- 
content with ASCAP’s new payoff 
system. 

Cleffers desiring to switch to 
BMI will have to wait until Jan- 
uary, 1952, before pulling out of 
ASCAP. Under new regulations, 
cleffers are required to file their 
resignations at least three months 
the,wend of the calendar 
year in order to get out of ASCAP 
the following year. Only two 
writers, Lionel Newman and Bobby 
Worth, switched from ASCAP to 
BMI this year but their resigna- 
tions were not caused by the pay- 


off system. 
BMI execs, meantime, assert 
that they have no intention of 


raiding ASCAP. Each writer, they 
state, will be sized up for a deal 
on the basis of his past perform- 
ance. BMI execs are discouraging 
any cleffer ideas that joining up 
automatically means more coin. 


Oriole Tommy Gaither 
Killed in Auto Crash 


Baltimore, Nov. 7. 
Tommy Gaither, guitarist with 





lishing firm under a 1944 agree- the Orioles, vocal quintet, was 


ment. 

Deal also called for Dorr to sell 
the tunes on a commission basis. 
Settlement on the breach-of-con- 
tract suit was reached after a jury 
had already been impaneled for 
the trial. Terms of the adjustment, 
according to the plaintiff’s attor- 
ney, Abner Greenberg, also specify 
that Potter’s name will appear on 
the tunes he wrote, while both he 
and Dorr will be giveft an account- 
ing of all future rights. 





JUBILEE SIGNS CHORALIST | 


Florence Farrell, Baltimore 
church choir singer, was signed 
last week to a longterm contract 
by Jubilee Records, New York 
indie. 

Chirp will specialize in rhythm 
, and blues records. 


> 


| killed in an auto accident about 


three miles from here Sunday (5) 
morning. Two other members of 
the combo, George Nelson and 
Johnny Reed, were injured in the 
crackup and taken to City hospital 
here. The other two members of 
group were riding in another car. 

Boys were enroute to Washing- 
ton fer an engagement that eve- 
ning at the auditorium. They had 
just finished a one-niter in Hemp- 





— L. L., Saturday (4). 


N. Y. Dixie’s Switch 


N. Y. Hotel Dixie's attempt to 
reinstate a small-combo policy in 
its Plantation Room failed after 
eight weeks. 

General manager Carl H. John- 
son has brought in accordionist 
Elma Santa to replace the Air 


| Lane Trio. 











ORCHESTRAS-MUSIC 
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Inside Orchestras—Music | 


Death this and last week took two of the leading exponents of pop-— 
ular Latin American dance music. Only two days after the death of 
Esy Morales last week, Elisco Grenet died Saturday (4) in Havana. 

Morales, brother of bandleader Noro Morales, had a couple of ter- 
rific record sellers a few years back on Afro-Cuban rhythms featuring 
his flute playing. Grenet, a composer and bandleader who toured 
Europe and America, is generally credited with introducing the conga 
into the U. S. Only recently he introduced and popularized a new 
dance in Cuba, the sucu. Generally credited with introducing the 
rhumba into this country was Moises Simon, who also died recently. 


Simon wrote “The Peanut Vendor.” 


Foster Parents Plan For War Children has tied in with Spike Jones’ 
RCA Victor disk of “Mommy, Won’t You Buy Me a Baby Brother?” to 
win public support for the agency's work of supporting child war vic- 
tims in Europe. The Victor disk is being shipped to all disk jockeys 
by the Foster Parents Plan together with a waxed interview between 
Jones and a European child whom he “adopted.” 

Jones and his wife (Helen Grayco) left for the Coast Monday night 
(6) after a short vacation in New York. Formerly vocalist with Jones’ 
band, the missus waxed a couple of sides, “Diga Diga Doo” and “No 
Dice” for London Records while in N. Y. 


Chicago seems to be one of the strong spots in the growing trend 
toward popular acceptance of religious music. First Stewart Ham- 
blen’s Columbia disking of “It’s No Secret” caught fire there. Now, 
“Stranger in the City.” which was launched by a Gordon Jenkins-Bill 
(Ink Spots) Kenny Decca disking. has caught on quickly in the Winds 
City. Tune was disked by Mercury last week, with localite Tony Fon- 
taine featured, and disk jockeys had samples three days after it was 


cut. It was in the record shops the following day. “Stranger,” written 
by Lou Alter, is pubbed by Edwin H. Morris. Tune has also been cut 
by Victor with Fran Allison and Hugo Winterhalter. 





Edmundo Ros, leading British exponent of Latino music, has been 
inked by the Ethel Smith Music Corp. for a series of three dance band 
orchestrations. Negotiations for the deal between the London Records 
maestro and Miss Smith started when she recently appeared at the 
London Palladium, At that time, Ros also made arrangements to wax 
the three tunes involved. Numbers are “Samba Polka,” an original by 
the organist, “Ma Mambo” and “I Love to Mambo.” While in Europe 
Miss Smith also took several works of Belgian organist Flor Peeters 
for publication. Initial publication, “The Little Organ Book,” will be 
brought out this month. 

Kay Starr set a new record at Capitol last week, having the waxery’s 
top three platters. It's the first time in Cap’s seven-year history that 
One performer has so dominated the top of the sales list. Label’s top 
platter is “I'll Never Be Free,” on which Miss Star duets with Tennesee 
Ernie. Next is chirp’s “Bonaparte’s Retreat,” with her “Oh. Babe" 
close behind. First two have sold around 650,000 each with “Babe” 
accounting for another 110,000 copies. 

The new Andrews Sisters’ cut of “The Parade of the Wooden Sol- 
diers” for Decca marks the 200th recorded version of the tune. °Num- 
ber was originally a German march and was introduced in the U. S 
via Morris Gest’s Broadway legit production of “Chauve Souris” (1922), 
in which the song was used by Emile Boreo. First platter of “Parade” 
was made by Paul Whiteman in the same vear. 

Hugo Winterhalter, RCA Victor musical director, has composed a 
Special overture for the diskery’s album of “Call Me Madam.” Etching 
chores on ihe legit musical began Monday (6) and will be completed 
tomorrow (Thurs.). Except for the Ethe! Merman role, which is being 
filled by Dinah Shore, rest of the Broadway cast is being used in the 
recording sessions. 


It took a Metro filmusical to posthumously (for Bert Kalmar) put two 
of the Kalmar & (Harry) Ruby songs on the Hit Parade. Both made 
it this past Saturday, “Thinking of You” and “Nevertheless.” and both 


Sparked by the K&R biopic, “Three Little Words.” 
Show: Albums 1) Best 
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Best British Sheet Sellers 


(Week ending Oct. 28) 
London, Nov. 1. 


Goodnight Irene. ..... Leeds 
Have I Told You.......Leeds_ | 
Silver? THOUOL ccc cveccs ss eae | 
Sam's Song..........Sterling 

Mona Lisa........New World | 
Blackbird ........Box & Cox 


Bewitched ...... Sterling | 
Sentimental Me...Cinephonic 
If 1 Loved You Williamson 
Daddy’s Little Girl Yale | 
Once in a While Magna 
Tzena Tzena Tzena Leeds | 


Second 12 


Rudolph Reindeer Chappell 
Ashes of Roses Connelly 
Count Every Star Imperia 
Bibbidi Bobbidi Boo Disney 
Have Eyes for You Feldman 
Home Cookin’ Victoria 
Dream is Wish Disney 
Mambo Jambo Latin 
Candy and Cake....... Dash 
My Foolish Heart ....... Sun 
Only Saw Him Once Unit 


Your Heart, My Heart 


Newman’s Background 


On ‘Eve’ Pic for Merc 


Mercury Records is bringing out 
a single disk featuring Alfred 
Newman playing the original back 


Wright 








ground musie to 20th-Fox's “All 
About Eve,” which Newman wrote. 
Musie is also on a series of LPs 
by Newman being released’ by 
Mercury Disk, which will be 
jacketed, is backed by “A Banjo 


and a Fiddle.” 
Newman is also slicing his ver- 


sion ot George Gershwin’s “An 
American in Paris,” which will be 


the tile of a forthcoming Metro 
Gene Kelly starrer. Release of 
the disk, occupying one-half of an 
LP side, will be timed with release 
of the pic. Mercury, incidentally, 
will be competing on this record 
with M-G-M, which is turning out 
the original-cast album of the film 
score. 





Finburgh Leaves 
° ‘ 
Bourne Music Co. 
Lee Finburgh, professional man- 
ager of Bourne, Inc., resigned last 
week. Finburgh said reason tor 
his resignation was several “‘attrac- 


tive” offers he’s received and is 
currently mulling. 
At the same time, Larry Spier, 


who merged his catalog with Saul 
Bourne’s ABC Music a couple of 
months ago, will become general 
professional manager of Bourne, 
and ABC. No definite replacement 
has been set for Finburgh, but Bud 
Gately may move over as Bourne 
professional manager from the 
same post at ABC. Finburgh also 
handled production for both firms, 
and no replacement has been yet 
set for that post either. 


Sollers on Coin-Machines 


i **Dream,” 


| good 
| Out,” a slow-tempoed ballad. 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 








Phil Harris Orch; “The Thing”-; Porter's new musical, is a large. 


“Gootus” (Victor). “The Thing,” 
a novelty number cleffed by Vic- 


a smash hit potential. This item 


tor’s a&r chief Charles Grean, has | 


should ride to the top via its un-| 


/ usually clever lyric which is bound 


to stir plenty of jock comment. 
Phil Harris works it over neatly, 
his vocal backed by a snappy in- 
strumental arrangement. Flip is 
an okay version of another novelty 
entry. 

Teresa Brewer: “The Thing’’-"I 


+Guess V'H Have To Dream The 
Rest” (London). London worked 
fast to get its version of “The 
Thing” to the counters and this 


cut by Miss Brewer is her likeliest 
entry since “Music, Music, Music.” 
Songstress’ swinging juve-type 
pipes blends perfectly with the 
tune’s idea. Miss Brewer neatly 
changes her pace on the reverse 
with a» warm treatment of 
now being revived. 
Henry Jerome orch supplies good 
backgrounds. 

Benny Goodman 
3abe”’-"Walkin’' With The 
(Columbia). Initial disk 
new Goodman _§ sextet 
although the impact won't 
Goodman's’ original foray into 
small combo jazz some 12 years 
ago. “On Babe" side has big com- 
mercial possibilities with vocals 
by Rickey and unbilled femme 
bouncing on top of the subtly 
colored chamber jazz sounds. This 
cut contrasts favorably with the 
harder driving version by Lionel 
Hampton for Decca, Sonny Parker 
vocalling. On the Col flipover, 
Rickey's deep-toned vocal con- 
trasts interestingly with the sex- 
tet's light instrumentation, Teddy 
Wilson’s piano getting off a fine 
solo passage. 

Bill Farrell: “Love Locked Out’’- 
“Don’t You Know Or Don't You 
Care’ (M-G-M). Farrell gets a 
chance on “Love Locked 
Far- 
rell’s roller-coaster pipes caress 
the lyrics warmly and effectively. 


“Oh 
Blues” 
by the 
is solid 
equal 


Sextet: 


“arrel’'s stylistic attack is more 
exaggerated on the bottom deck, 
another torch song Russ Case 


orch accomps. 

Jo Stafford: “Use Your Tmagina- 
tion’-“"Where, Oh Where” (Colum- 
bia’. Miss Stafford gets a strong 
sendoft under the Columbia label 
with this coupling of tunes from 


Cole Porter’s musical, “Out Of 
This World.” Her lucid ballad 
style showcases “Imagination” to 


hest advantage, although the tune 


is not one of Porter's best. “Where, 
Oh Where” is far more original 
and Miss Stafford’s workout sells 
it big. Paal Weston furnishes rich 
back¢rounds. 

Gordon MacRae: “I Am Loved”- 
“Use Your Imagination” (Capitol). 
“l Am Loved,” another tune from 


Week of Nov. 4 
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scaled, standout number on a@ 
beguine tempo. MacRae projects 
it with a dramatic vocal that sells, 
“Imagination” also gets an effec. 
tive treatment. Frank De Vol’s 
orch supplies excellent framework, 

Evelyn Knight: “Nobody’s Chas- 
ing Me”-“I Am Loved” (Decca), 
Miss Knight neatly socks across 
this pair of tunes from the Porter 
show. “Chasing,” a brightly styled 
number with a clever lyric, gets 
a fine production of this side, Miss 
Knight’s vocal getting a lift from 
the unbilled orch and choral ac- 
companiment. Miss Knight also 
delivers “‘Loved” in an appropria- 
tely sweeping style. 

Percy Faith Orch: “Christmas 
In Killarney”’-““Norah” (Columbia). 


Topside is one of the better Christ- 
mas items. A _ bouncing Gaelic- 


flavored item, Faith give it a bright 
treatment with the  Shillelagh 
Singers projecting a colorful vocal. 
“Norah” is dressed in a florodora 
musical arrangement. 

Gene Krupa: “Walking With The 


Blues” - “I'm Forever Blowing 
Bubbles” (Victor). Two more fine 
sides by Krupa’s crew which has 


been working in a more authentic 
jazz style recently. “Blues” is 
worked over with a snappy beat 
behind Bobby Soots’ fine vocal. 
Flipover is a solid instrumental 
with Krupa’s skinbeating adding 
lots of steam to the small ensemble 
playing. 


Platter Pointers 


Duet by Gordon MacRae and 
Jo Stafford, in latter’s last chores 
for Capitol, on “To Think You've 
Chosen Me” rates plenty of jock 
and juke spins ... Columbia has 
packaged one of the outstanding 
jazz albums featuring Kid Ory and 
his latest band on a group of 
standards. Lee Sapphire’s vocalling 
on “Go Back Where You Stayed 
Last Night” and “The Glory of 
Love” is in the best blues tradi- 
tion . . . Helen Grayco has a cute 
side in “Diga Diga Doo” for Lon- 


don Page Cavanaugh Trio 
sock across “Dontcha Go Away 
Mad" for Discovery, Gale Allen 
and Lynn Davis vocalling 


Columbia has released a two-sided 
version of “I See A Million People” 
with Benny Goodman on one side 
and Cab Calloway on the other. 
Calloway’s is one of his best jobs 
in some time. Hedda Brooks’ cut 
for London also merits lots of at- 
ietition Erroll Garner’s lush 
piano is featured on “The Petite 
Waltz” on one Columbia side with 
a more striking bounce version of 
the same number on the flipover 
... Florenca Farrell, New Jubilee 
blues vocalist, shows promise on 
“If I Could Stop Loving You”... 
On same label, Owen Tynes de- 
livers strongly on “Whippa Whippa 
Woo” ... Jan Garber has another 
good side in “Humpty Dumpty 
Hleart” for Capitol ° Vera 
Lynn has two listenable sides in 
“And You'll Be Home” and “Ac- 
cidents Will Happen” for London 

Ernest Tubb and Red Foley 
duet neatly on “Texas iVS.« 
Kentucky” for Decca . . . Charlie 
Ventura orch delivers finely on 
“Tea For Two” (Victor) ... An- 
other good cut of “The Place 
Where | Worship” by Dennis Day 
for Victor ... Johnny Long has a 
likely entry in “Onee You Find 
Your Guy,” Kathy Kearns vocalling 
(King)... Spike Jones comes up 
with “Molasses Molasses” but fails 
to rib this number = sufficiently 
(Victor)... Russ Case has an okay 
version of “You're Just In Love,” 
Cece Blake vocalling (M-G-M)... 
Phil Spitalny has two listenable 
sides in “I'll See You After Church 
on Sunday Mornin’” and “It May 
Be On Sunday” (Victor)... Victor 
Young has a rich instrumental on 
“The Dream of Olwen” (Decca! 
... On same label, Artie Shaw 
orch makes excellent sounds on 
“Serenade In Blue” and “Autumn 
Leaves” (Decca) ... Jerry Lester 


has a bright cut of “Orange 
Colored Sky" for Coral. 
Standout western, folk, blues, 


jazz, polka, religious, etc.: Mervin 
Shiner, “The Lightning Express 
(Decca)... Carl Story, “I Watched 
You Walk Away” (Mercury) . - - 
The Drifters, “I Had To Find Out 
For Myself” (Coral) .. . Erskine 
Hawkins, “So Long, Goodbye 
Blues” (Coral) . . . Ernie Lee, “| 
You've Got The Money, I've Got 
The Time” (Mercury). 

Rosalie Allen-Elton Britt, “Mock- 
in’ Bird Hill” (Victor) Red 
River Dave, “Searching For Your 
Buddy” (M-G-M) Big John 
Greer, “Red Juice” (Victor) s 
Piano Red, “Rockin’ With Red 
(Victor) . . . Dusty Brooks, “5'0° 
Boogie Mama” (Columbia) 
Dude Martin, “If You Want 


Some 


PP HSHHSH SSH EFFFEFOSOSOOOF OS OS OS SFOS IE FOFOOEOSEOOOOEDEO OD OOOO ESE SOSE SE SSeees § LoVin’” (Mercury). 
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Kids Won't Take Old-Fashioned Kid 
Tune; Gotta Be Pop, Say Pascal-Marks 


A new concept of what the chil-# 


dren’s song market requires has set 
iwo established songwriters on a 
new writing career. The belief | 
that kiddie songs today must be 
written in the popular idiom, while 
of course slanted at the tots, got 
\lilton Pascal and Gerald Marks to 
team about a year ago, and now the 


pair are under an exclusive con- 
tract to write the moppet tunes for 
the Warner Bros. firms. 

Both Pascal and Marks have 
backgrounds that equip them to 
write for the kids, they feel. Pas- 
cal is a former schoolteacher who 


wrote the lyrics for “Follow the 
Girls.’ “Artists and Models” and 
“Along Fifth Avenue” while teach- 


Ing 
In fact. he recalls that he wrote the 
Ivric of “I Wanna Get Married,” 
which was subsequently banned 
from the air, 
while his pupils were busy at their 
desks over an assignment he hand- 
ed them. Marks collaborated with 
Irving Caesar on “Songs of Safety.” 





the sixth grade in the Bronx. | 


at his desk in school | 


Some of his better-known songs in- | 


“Is It True What They Say 
About Dixie?” “All of Me” 
“The Night Shall Be Filled With 
Music.” 

Pascal and Marks believe that 
\ — the influence of radio and tele- 

sion, children today will not ac- 

ept the old-fashioned kiddie tune. 
1 he moppet today wants his songs 
in the popular vein, just as he 
hears the adult song on the radio. 
while each tune must carry 
message, the message must 
subtle. Parents do the buying 


clude 


And 
some 
be 


and | 


| Sebastian Bach, 


'to the effect that 
| edition, 


of albums and sheet music, and par- | 


ents want something instructive, 
but 
coated to go over. Soin their ‘“Ma- 
- sto the Magician,” for example, 


Pascal and Marks tell the story of 


the message has to be sugar: | 


‘ual disks comprising the 


| cording rights to the Festival, held 


i nial 


a magician who found a formula for | 


(Continued on page 55) 


PUBS HEAR PLAN TO 
HYPO RELIGIOSOS 


In line with the current upbeat 
in religious music, Bibletone Rec- 
ords, N. Y., last week pitched a 
plan at musie publishers to further 
hypo sheet sales of religious and 
inspirational tunes. Idea, pre- 
sented to pubbery execs by Bible- 
tone’s prexy, Arthur L. Becker, 
deals primarily with choral num- 
bers. 

Becker contends that many 
choral directors can't visualize 
what certain works would sound 
like and therefore show caution in 
choosing their material. However, 
Becker feels that an upsurge in 
choral sheet sales could be effected 
if the directors were given an op- 





who is in self-imposed exile there. | 





Pat Ballard Firm 
Admitted by ASCAP. 


Songwriter 


Pat Ballard’s new 
firm, Pat Ballard Musie Publish- 
ing Corp., has been admitted to 


membership in the 
ciety of Composers, 
Publishers. 


American So- 
Authors and 
Firm’s catalog will in- | 
clude many of Ballard’s personal 
copyrights plus new children’s 
songs he is writing. 

Ballard already has 20 children’s 
songs recorded for sale in the Wool. 
worth stores chain next year. He'll 
concentrate mainly on the kiddie 
songs in his new firm. | 


Col Releasing Limited | 
1,000 Sets of Disks ~ 
On Bach Festival 


In a new Long Playing mer- | 
chandising twist, Columbia Records 
is releasing a limited edition of 
1,000 sets of the recordings of this 
summer's Prades Festival in addi- 
tion to its regular release of the | 
disks. Edition, comprising 10 
12-inch LPs, all works of Johann | 
retails at $50 per 
set and bears a special stamping 
it is a limited 
Each set will be num- 





bered. 

Simultaneous with the release 
of the limited editions next week 
will be the release of the individ- | 
series. | 
exclusive re- 


Columbia secured 
on Bach’s bicenten- | 
in Prades, France, in oor a 
cellist Pablo Casals, 


| this summer 
of Spanish 


A number of top longhair artists 


‘appeared at the Festival to play | 


‘general attorney, 


with an@ to honor Casals. In-| 
cluded were violinists Isaae Stern 
and Josef Szigeti and Alexander 
Schneider, and pianists Rudolf 
Serkin and Paul Baumgarten. 
Works recorded include Bach's six 
Brandenburg concerti and a num- 
ber of sonatas and other orchestral | 
and chamber pieces. 


Myers Exits NBC | 


Robert P. Myers, NBC assistant 
who handled all 
the net’s negotiations with the 
American Society of Composers, | 
Authors and Publishers, has re- | 





‘signed to join the legal firm of | 


portunity to hear the tunes as they | 


would sound when done by 
fessional choral groups. 

Becker's idea, 
number of meets between various 
publishers and the Bibletone 
prexy, is to have his company re- 
cord the numbers and send copies 
to choral directors throughout the 
country. Tunes would be waxed 
by either Bibletone talent or out- 
side choral groups, whichever the 
publisher preferred. Following this 
pre-release to the directors the 
records would then be put out on 
the market via Bibletone’s 40 dis- 
tributor outlets. 

Under this plan, Becker feels 
the choral directors will be able to 
decide after listening to a number 
whether they think enough of it to 
£oO out and buy the 100 or more 
copies needed for a choral presen- 
tation. If the plan does work out, 
however, Bibletone will discuss the 
merits of the various pieces sub- 
mitted with the publishers before 
Waxing them. 


B’klyn Cafe Tieup On 
Booking Adam Artists 


Through a tieup with the Tabu 
Supper Club, Brooklyn, Adam Ree- 
ords, N. Y., has cornered the head- 
lining spot at this nitery for its art- 
ists.-~Ads taken out by the club 
indicate that the performers re- 
cord for Adam. Artists currently 
Playing at the spot are Freddie 
Bartholomew and David and Dor- 
othy Paige. Former waxes on Adam 
kiddie platters. Vocalists Russ 





pro- | 


| 
which is cuing a! 


Vincent, also with the diskery, is ' 


slated to go into the spot in about 
two weeks, 


Adam, incidentally, is working 


on a new label for its kiddie out: | 
Put. 


Lilick, Geary & McHose. Myers | 
joins the new firm in Hollywood | 
Nov. 15. ; 

He had been with NBC 22 years. 


| Music, 
|of Tempo’s unpublished tunes were 


| signed 


Tops of the Tops 
Retail Disk Best Seller 
“Goodnight Irene” 
Retail Sheet Best Seiler 
“All My Love” 
“Most Requested” Disk 
“All My Love” 


Seller on Coin Machines 
“All My Love” 


Best British Seller 
“Goodnight Irene” 


Robbins-Whiteman 
Set Up Co-op Firm 
To Develop Composers 


d. J. and Paul White- 
man are setting up a cooperative 
publishing company. aimed at de- 
veloping young American com- 
posers. New firm intends to spon- 
sor promising high school and col- 
lege writers who will be selected 
via contests. 


Project is a resumption of a 25- 
year old association between Rob- 








Robbins 


ASCAP-TV Negotiations Heading 


For Showdown on Indie Stations 


bins and Whiteman when the Paul | 


Whiteman music pubbery was set | 


up as a subsid of Robbins Musie. 
Whiteman firm is now 
owned subsid of Robbins 


part of the Robbins, Feist and 


| Miller combine. 


New J. J. Robbins-Whiteman 
outfit will be independent of the 
Jatter company. 





Pub Sues. ‘Streetcar’ 


Qn Use of Music 


Irene M. Selznick, Elia Kazan 
and Lehman Engel were slapped 


|with an infringement suit brought 


in N. Y. federal court last week by 
Roy J. Carew, operator of Tempo 
N.‘Y. Suit charges that two 


‘wrongfully used in the Broadway 


“A Streetcar Named De- 
Mrs. Selznick presented the 


succe ess, 
i sire, 


|Elia Kazan production of the play, 


while Engel did the background 
music. 

Allegedly infringed, according to 
the complaint. were ‘“Winnin’ Boy 
Blues” and “Buddy Bolden Blues.” 


Both tunes were written by Ferdi- 


nand J. Morton, who assertedly as- 
their rights to Tempo in 
'1939. Songs were copyrighted as 
| published numbers last July. Carew 
jasks an injunction, damages and 
an accounting of profits derived 
through the claimed use of the 
numbers. 





Can. Co. Sets Ist Talent 
Toronto, Nov. 7. 
Teeoff to building up a French- 
| Canadian talent roster, Quality 
Records, Ltd., 
'and Quality platters, has signed 
up Claire deVal, Canadian radio 
star and first Canadian talent 


a wholly | 
Music, | 


i the 


+ 





v 


_Order Damone, Parents 


To Appear in % Suit 
Vie Damone and his parents 
must appear for examination be- 


fore trial on Nov. 13 in connection 
with a $10,000 suit brought against 
the singer in N. Y. supreme court 
by his ex-vocal coach, Peter A. 
Foglia 

Appearance of the Damones was 
ordered in accordance with a rul- 
ing handed down last week by 
Justice James McNally. Foglia 
claims his onetime pupil owes him 
2% of his gross earnings under an 
alleged 1946 agreement. 





Gale Names Mogull 
To Head New Pubbery; 
‘Music Men’ Setup 


Ivan Mogull, head of Mogull Mu- 
sic, has been appointed general 
manager of Moe Gale’s recently 
formed pubbery, Sheldon Music. 
In addition to Mogull, Don Red- 
mond has been named as one of 
firm’s N. Y. “music men.” 
There'll be another Gotham mu- 
sic man, plus one on the Coast and 
one in Chicago. . 

New outfit will follow what Gale 
term's a “modern” pattern in that 
there will be no plug tunes and no 
contactmen. Instead of the latter 
Gale is using “music men” who 
have the ability and training to 
doctor a song when necessary. 

Sheldon, a _ Broadcast Music, 
Inc., affiliate, will specialize in 


servicing artists and record com-| 
with material on an ex- 


panies 
clusive basis. That is the artis 
or company that picks out a tune 
will have first crack at it. Firm’s 
entire catalog will be on demon- 
stration records so as to 
the artists and record companies 
to hear what the tunes sound like. 
Most of the demonstration platters 
will be by the composers of the 
various numbers. Sheldon will 


‘also work closely with the record 


makers of M-G-M | 


venture to be undertaken by that. 


company. 


companies in pushing tunes from 
its catalog, Gale said. New 
which is headquartered in N. Y., 


| already has about 25 songs on tap. 


Though Mogull will concentrate 
mainly on Sheldon business, his 
own firm will not be disbanded, 
but will operate with an occasional | 
plug tune. Formation of new out-— 
fit, incidentally, marks Gale’s sec- 
ond publishing venture. He has 
an interest in Advance Music, an 
American Society of Composers, 
Authors and Publishers firm. 
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enable, 


firm, | 


Prolonged negotiations between 
the American Society of Compos- 
ers, Authors and Publishers and 
indie TV stations for music per- 
formance licenses are heading for 
a showdown. Under pressure of 
the writers, ASCAP is pianning to 
give the station operators the 
choice between a negotiated deal, 
to be inked at an early or 
throwing the issue into laps 
of the Federal court. 

Indie TV station operators 
have been using ASCAP m 
under a temporary license, have 
been holding out on inking a 
blanket deal for use of ASCAP 
material. While coin involved at 
the present time is only a modest 


date, 
the 


who 
aterial 


jsum, ASCAP’s membership is look- 
|}ing ahead only a couple of years 


when TV outlets may be more ime 
portant, even if less numerous, 
than radio stations as users of 
their music. ASCAP, which has 
a deal with the networks, can go 
to court under the anti-trust de- 
cree if private negotiations fail to 
produce results. 

ASCAP's film negotiating com- 
mittee, méantime, is slated to bee 
gin bargaining sessions with seve 
eral major film companies shortly 
for music performance fees to be 
paid directly at the source of pro- 
duction. Using the recently ne- 
gotiated agreements with Metro 
and Columbia as a pattern, ASCAP 
is formulating similar demands for 
Paramount, Warner Bros. and 20th- 


Fox. Latter three studios will ree 
portediy be asked to pay about 
$130,000 apiece, which is what 


Metro has agreed to shell out to 
ASCAP annually. 


‘SPITALNY, ROMBERG 
LINFD UP FOR CONCERTS 


Phil Spitalny and Sigmund Rom- 
/ berg have been lined up on a 
series of one-nighters by the Harry 
D. Squires Agency. Spitalny is 
slated to start his tour at Endicott, 
N. Y., starting Nov. 16 and follow 
with Chicago, Wabash, Ind.; She- 
boygan, Minneapolis, Rochester, 
Minn.; Eau Claire, Wis.; Ashland, 
Wisc; Hibbing, Minn.; St. Peter, 
Minn., and Des Moines. Spitalny 
, will-follow with a four-week date 
at the Edgewater Beach hotel, 
starting Nov. 27 and then into Last 
Frontier, Las Vegas, Dec. 2. 

The Romberg tour will take him 
to Reading, Syracuse, Detroit, 
| Kansas City, Oklahoma City, Sa- 
, lina, Kan.; Chicago, Columbus, In- 
dianapolis, Troy, O.; York, O.3 
Norfolk and Baltimore. Both will 
play Chicago Nov. 17. Romberg 
will appear at Orchestra Hall 
while Spitalny plays the Medina 
| Temple on that date. 








Remington Parlays 
Price Cuts, Longnairs 


Downward pressure on the stand- 
ard LP price structure is being in- 
creased by Remington’ Records, 
which is beginning to parlay its 
drastically cut-priced disks with im- 


portant longhair artists. Diskery, 
which in the past has recorded 
mostly unknown talent, recently 


pacted three name concert artists, 
whose records are also being re- 
leased by major companies. Signed 
by Remington were Simon Barere, 
Russian-born pianist; Ernst Von 
Dohnanyi, Hungarian composer- 
pianist, and Albert Spalding, Amer- 
ican violinist. 

Remington will release platters 
by these artists at its regular rate 
of $1.49 for a 10-inch double-faced 
LP and $1.99 for a 12-inch double- 


faced LP. 
Records by the recently signed 
trio are scheduled for release in 


November. 





| Mere’s Green to N.Y. 
For Distrib Meeting 


Mercury Records president Irv- 
ing Green flies from Chicago home- 
office to New York late this week 
for a weekend meeting with east- 
ern Mercury distributors at the 
Astor hotel. Green and eastern 
sales veepee Joe Carlton will ad- 
dress some 30 persons, represent- 
ing a dozen distributors, on com- 
pany policy and activities. 

Green may be accompanied by 
sales manager Maurie Price and 











wv 


‘treasurer Irving Steinberg. 


-& 


~~ 


o> 


SITKA eee 








SS" $ To 
NECN ee <a in. ice fe ’ 
s 



































eee ; Maarssay s1u31y tv ‘OUy ‘A191TeA QI 0,_-_CO—wVO5WV©xwhe _ 








€ ee e- ee ee eo °° °° ee ee e° ie ee ° o° - ee ; 





-. — ye € a mae ae = “ae =o _ ae = = ma = — np = 7 = = age = Sossv joy ‘sassejow 











Ainoi9V Ue[UMyH “y-ysNsny uef _Z Bb ALP 


ss a SSS qed YO Moquiey ss swEHIM Appng 
= *s thd “7 Popa, seSurq aug - erquinjog’*********: EeUIS yuey 


8 

8 

8 

3 

; . . *- o- “-* e- *- .* “* o* *-* *- ee “* £ “* “-* ee *. ee ee *- I  eryaay ureorqg ** foyided ****** "+" oqo yuely I *- OLF > 
: : 

6 

6 





























ee ee o- ee ee es ee ee ee ee 2° a ee ee ee ee es ee °- ee ee ee ee rs ee “- . oe ee eereee “7 emyeg Jo Apey Ino ce eeees B009q_ eee eeees suryuer uopi0*) 














ee oe ° ee ee ee ee ee ee ee ee ee ee ee ee ee ee °° ee ee ee ee ee °° ¢ ee oe oe ee eo ee eseccsecs eres SS9[94}I9AIN ix»? 6 joyideg reece eeeeeocecs Auoyjyuy Aey °° WLP 


ee ee ee ee ee te ee o< Z i os fi a ‘4 7 a i 2 “ - “ — Zz ee ee ee es oe ai0mlsuy ysney w9aag 3,ueD ches & eatiqnr’**** 2086 e¢ so01y BIALAS £ OF ap 











eee 








N 
. 


—— CEERI cReeeEeE Eee reper eee Re nen doe VO ed Sewer __&__ 98 _ vo 
Or OL z ° . . ee e- Ce 6606 64.60666866 93431] 10qieH eee. 1oy1de9 Seseeo een ees Auoyyuy Aey Z e. a6E 

















Or “- *- oe . I ee °° ee ee ee ee ee ee ee ee ee a °° ee ee °° °° ee ee 2 -- “* ee e. es £62900 « uyeldxq auoduy a ***? [oydea coerce se cees Auoyyuy Aey Zz oe a6éeE 


or ee es ee b ee ee °° ee ee ee ee ee °° Ol 6 e- ee es e- ee ee — °° 9 ee e- oe ee es oe CHRO REDE C6 646% artuMy weg -seeen 10}DIA kee otae os ao1u0yy uysne, I *-* 268 























F és : i Z oe . . _ ‘ a nae 78 I eo ee ee ee ee ee °° ee ee ee ee $6 £698 6866066 nox jo Suryuiyy, ce oe 6% W-D-W'°***’ eOverveces SILLA euuy t ee a6g 
° o-* a ° os p se o* 8 o* ee os ce ee e° Se 260866 2 o 44S pe210joy asueig ae ee fe [e109 - ces Cw he be © 6 13483] Aliag—Z If W6E e 


pa haa . 


a eee ee Re ee ee eT ee ee eee ee ee ee ae ee ae SEC eeeeees Nox Jo SuyUIYL, — eIqUIN[oD UOVOW FY-UO;SeM INeaT gee 


























“- o. 6 FCC ROHR GO 04 268s Mog Apmoy eeee W-D-IN es? 2 Oe O'S auyjuaTeA Apne WLE 


“ ne ce nett weaig and & wieaig eiquinjog a10us yeuld OF OFS 


‘ISB : ne ee eee eee = “2a ares aan ae “~~ ¥ “¢- 1. seem x 7 fon as. eteeaeae nox jo Surqurys ~ Joyaeg UOMEL eye OZ aFE 
> een nies eee es 2 tees | es ee Yee ; eR ac tae: nee ee - - m1 — © 9 Pe ustesecwer ters ssajayqiaaeN Aanaaoy ourey oryutag 1 WE 


eI ee e- 
°-. *- *-* *- ee ** *- - “-* “-* e-« e- ** a “-* *-* e- e- . . “- “* “-* *-. “* ee #69 85-s°¢ 6 dIYS10 Ay I 298d euL eee uopuo’y” See eveeu 2868 uUesIONW IV Z LL aos 


- . a eth 





Wednesday, November 8, 1950 





‘on 
ba 
N 











“ 
= 
te 
N 

















3 x a ne Sela cee a “NOX aut aanox, “tovaq Mes “y-suryuar uopi0y I  0¢ 








; ose ¥ s "s “7 “s ag s “se * ny =a "s na .s 3 — ¥ ¥ 9 a -. .. .s — ¢ 7 aekegeer ete es ~ePla WsPRIS OIA suns 2014, | ge 
a a ee ee ee ee a ee ee ee ee eee ek eeeee re euyjeg jo kpey mQ eiqunjoy youusag Kuo, Zz Vos 
| - ST re = 9 oe s “a os "s -- “3 -s ¥- 3 .s s - = = s _ “ _ I "s ar a .s . < Tae ee POM MoyeUYysae — Amnoaayy euowed 1A ¢ Te asz 

-——¢ men .s "s 3 s mr a e ; S = " ve er "s x: - ~g- - x: x s "i — % aI WasoyD aanox HUY, OL Aimoiayy  paemoH Appa 






































I 
91 o- *- - o- - es e- g ee 6 9 ° ee ee o- e- oe ee g ee ee : g oe es ee oe . ee £06'6'S 6080682 6406 4's #u0s sues os b209q esa 6 @ £qsoiy _Aiey-3urg 9 fl kz 
oe e- e- ee ee e- e. ee °° ee e- ee e- ee eo. ee °° g °° ce ee ee oe es oe * 6:09 8% 9 < Insywe” eq peaojag ce eee R000q ee ee uesi0W ssny 9 e 8 Zz 
a. rag aa ca zZ ee ec eee eee esses 0S nox P22N I ceeee IOJIA eters 66 O50 [[eur08D9 uog 8 ZI Sz 

















-) 
_ 
© 
ite) 
°4 











= 
nr 
N 
~ mH 











SZ 9g c om — ee ee ee oF — . 6 rig we zag rae — oe “94 “— os b OL ee Page L Sip o* rr “sea ea ee ie 9217 2M JAIN ILD <2 joudeD"""" euag “E-aaeyg Avy C 
9Z +. e ee I °° °- ee ee °- ee ee ee ee I Cc ee °° °- es ee *. : oot e- ee +. .. oe oe oe ee reere eunjeg Jo Apel ing eee AINIIITY cee. sokeH “Y-UsTIey '™ wr. T Ze ¢ 
9 oi vi ee ee ee ee °° e@ ee e- “ ee ee ne ers eae ae a ea a a BLyed eeee IODA eecevoeeeers e owoD) Alidd I 








.. - so V'S'A UMopyonog “a gota JOMEYINUIM OBNH CCT OBS 
I 


















































is ar ae ee et oe ee a. 
tH 6 lee ee ee ¢ e ee ee L ee ee o« dang ae » és ° . ¢ ° 6 t . ee ss eee ee ee e- k<« <£2.6 54668 4.6 6 0 aso"y Uq 9A TY :e-s x6 JOA (a ee eee se © ° Urs AuOL CT gi _a91 

‘ ie: ree = —s = ae : ms _ — _ = Se a — _ se ae = Mee Tee LELEEE. ad pinoy doja1\ OAM “uqane _¢ 08 ast 
= : —— sl Qa aie Ser a LN alls “NOX GAOT SABMTY ILE jouduy "MOTE, Bye Zz iz O91 


joydey anes eM OZ St AOI 


if me a ae G ae no “ye rs =p so : € 9, 2 . 
«ES eR RR ST SOL TE WOOL ARETE jeanjey_s,opzedeuog, 
— - - os i — : — - en : ie ne a ee ee oa °° SdaSueayg “*"*  UOpUO'T erbe ‘/  ourey A1i0J 81 LZ OT 
f 























— os epi mevineannael memecnnapseittion tthe ‘= Sern aan 7 pie — ee ee ee ee Mee  @AOT AW MW eiquinjog ued Aotad ok atl 
: - ~ mane “ ae a oF a a . oe .. ce seer nox sAoy SACMIV TILT [oyIdey “unsew ueogd Il Il _ Wei 























Ze cs) ee aye re 3 mag 3 ae 6 7 “oe “a e c : > rf : _+ — 
Beceem - ——- SUE PEEP RE == =e 7 ve wet eee eee “"* SSOPIYPAVN **  AOPOTA ucseuely ydiey ¢ co COS 








| oe se ee er <> G b = - 3 eo ES pe 
ee ee ee + oe ee ee eeeeeeseeceeseen SSO 9YJIIAIN erquin[oD) udsoM [Ned C L _ ali 














Le ee a rege oo ey re re 6 >» - ; ; =~ py: rae L = 9. = _ = ae =o - ae e, Serre tres ApojawW eiduyg "eva ‘Aqsoig Aivey-surq LI 6 «VII 
Ib Hu nae = res - re rz = ge a er € = cage — = -_ ae ag ae 37 ag: = a i Shaease ee x ea0T 19410 ON poqeee) ‘*****° P19yrys OF fT Le OF 
bb ce ee ee Fe me ora Figg =o € G y —— C “a rai 3 ate OL 9 a ¢ or ee °° ee * . o- o. ce fete eee eee ee tee esr] euoW ‘e* poyded eceecees 219°) ..3UIM,, JEN ZZ c t 
ae ; 5 “Riga: _ : ag s a ; 7+ °° Set er eres nox jo sulyUuIyy** _... ee. Atay UOod 6 OI al 

wee wesid 93'7 & WeeIq © °° Ainolay "| eurey apquerg ft 8 CUE 






























































A 
|e): 
"NN 
























































































































































= 2! 4, ¢ aaa = err teres. nox jo suyyuryy JOPIA "| «SOUS OIPPA BCD 
2 var ae ot : : $2 ARS POUOIOD aSuCIQ "~~" "1oNdeED”"""910D “N-wowWeM UBS 9 9  $_ 
6s__~_6 _ a 8 : : ee A ee : arr re Oued aUpee waoaq Sujquaf Uuopi0T) Iz > 
oe S oe Se a 6 4 . - or 8 ~ QT syysiry soqieyy  eiquinjoj’""""""""" adey AuueS LZ ¢ 
(4 oe | Zz c 8 € G 8 S — ° — —- uy uer °°": jwioy soig sowy ¢I #* Zz 
oh tt “2 = —__ a a a aa AE wmerdxg euocuy ue [2309 Ao, Se, 
6 ——".. _—— 9 = —__— ae _ = a Ta 8 9 I I oF & oe HESS > 600,03 98 © eao'y sW uv cee  AINIIIW [eeeeae re 62.0 s aseg Wed eI I a 
; «UL 8 a PK MELE A EM Oe SM LT SNE wae oe guos pay HAV 0° ZO] UT “ym “ym 
> wi fia, &®, 8) ve, 8, B), @,; Oo, B, 2, wy) Sy By oy ey wy) BY Se) et sy) BL =| s|e SYIOM FSU] 814) 
sq Pl ei ei FF, 8) FF) Fi ey) BLE] Sl Fy PLP el el) el FL ey) ee] el] el ee] et] et by] es] 8] et ‘ON ‘SO ‘Sod 
A Bhwi FJ) =| eli <| wl Fl] Fl) Sp el Se] fl gl at ae | SLES] a] mT St Bl] al BIL ZI Se Eg BI 
bed N 2 J ne an = Li eC; yg ‘< = = = ie 4 @ a a” ae ol wt wi = . = 4 a Pi = 2 ps 
me I x ei &i| & > = = 2/¢s/]e55]/] & — = eee en 24a 2a se | i & = =} c ® Be f © = HAGUNOD SYS 40. 4409098 110 
KA 5 Bi) S|] 3 < = 7-iegigi >» = = &, 7 ace 2 | = {| » 2) eis = ° S 3 = 5 if © @4njo21d aaisuayasdwoo v juasaid 03 aan 03 YyaaM fisva YIM sliayv0l pup 
ww Oo s || 5s/]) ¢@ 9 = = 5s} <= a ee =; fo =] | a ee wi = ae 2 | = — 3 “ai <= } : : , ; oO ‘uoljuau [ ‘ON D 40} sjuroa 
t | PI i} | 2 ri 4 » | & = | 6 a serigstitgs s~igtsétl*s i 2 i ¢ 7 x Ss e | = | F = S91}) 9Uj0G SU Of UMOP UO OF PUR EON Om Ons mM sD fijz24n)ndod 
5 d | 3 | | Ly f = v s | 7 | i | § ° cit} = ® 1 | oe | s 7 | | | | — 1 | 2 > | z Q1 JO stspq ays uo pajyndwmoo asp sbuijDY ‘doz uO asoy} sD ua D +240) 
Bid! 4) 3) 4/ 4] S314) a) 7] tle) se] 3] fh] al li tt] 2] 2) aha] 2B] oS] a] g].a] 4] 8 Ul Guisis Sp40ves asoyz aypoIpur 0} Paubisep St UONDIIdud SUL ‘Srenorti fa 
z = | Z| = | ¢ 3) “ ~ = Oia! z = | 1 we Des < A | a is = =| S| Q = ~ 5 S > .paysanbas ysoul,, Sp “suipiboid sfiayo0l ysip WO SpLoved ayi JO 24DYD fi]3IAM 
Vv - = : [i = an 4; ° > =! Oo| 2 ae ier =~ > = | ae Oleaie = n , 
L os ie } 9; “| 2) es] 2] 21 3) 3] * S| 2/4] &}] 2] 4 " <| * ; . 
7 See Bee = i | | | Bae A | a Tee eee ee Oo ae | -—— | —_—] —___— ote IoC 
sy sen | “Wid | ee | oju0) Apos,| pyoy| “ew | esow [muoiw) siyd | oy | woY | Aung uoy | Hyd | “9° | “1 “IS | jm | “210 | Bang | aj!A — 104,42 | wow | “seq | “pul | WT] MD | A ne 
eg | lan! ty |-4,yrs -B,ds “og | -yjog | | wow -0wo| -1ng | -fy | -sog | | <@5 | "4a@g | -yagty |-ue019)| 204g | ~Oy -e10)5 





SANMOOP MSIG .LSHQOUM., “S (A DNIGVAT VIA GYTiI0d SV 


_|SOU, puve JuUVJjeEy pslove 


ORC 
























































Wednesday, November 8, 1950 


VARIETY 


ORCHESTRAS-MUSIC 


Sl 








On the 








New York 


Ted Jacoby, Bregman-Vocco- 
Conn contactman, leaves Polyclin- 
ic hospital today after couple of 
weeks’ rest . . Murray’ Spoor, 
Frederick Music exec, in midwest 
setting disks and picking up ma- 
terial ... Louis Jordan into Apol- 
lo theatre week of Jan. 11 i 4 
Jack Edwards, piano roll collector, 
appointed musical assistant to 
Lawrence Cook, Abbey Records 
. Peggy Lee and 


(N. Y.) pianist 

Dave Barbour back to the Coast 
after appearing in N. Y. Federal 
court last week to testify in the 
*“Manana” copyright infringement 
ease. Pair open at the Cocoanut 
Grove, L. A., Nov. 28... June 
Hutton, formerly with the Pied 


Pipers, plays her first N. Y. date 
as a single at the Copacabana Nov. 
16... The Ravens cut their first 
sides under Columbia’s new blues 
& rhythm setup this week 
Bernie Stein appointed chief 
ord buver for Davega stores : 
Harry Geller, Mercury’s Coast a&r 
chief, in town briefly last week... 
Boston deejay Sherm Feller and 


rec- 


his wife, M-G-M recording artist 
Judy Valentine, in town visiting 
‘ Mildred. Howard, Mercury’s 
N. Y. office manager, back from 


Bermuda vacation. 


Chicago 
Tommy Savonee closed at the 
Bar-L Club last week and went into 
the army ... Jan Garber starts the 
name policy of the Melody Mill 
ballroom, with suburban spot tak- 
ing on WGN wire. He’s in for four 
weeks starting Nov. 22. . Jack 
Laurie joined the small band de- 
partment of Mutual Entertainment 
Ken Griffin set for Michigan 


State Food Show, Grand Rapids, 
Nov 13-18 and swings further 
north to the Nicollet hotel, Min- 


neapolis, Dec. 21 for two weeks. 


Larry Burrell takes over the 
WIND “Night Wateh” disk pro- 
gram, with Jim Lounsberry, for- 
mer d.j., doing the early morn 
stints on the same station ... 
Chuck Foster into O’Henry ball- 
room, Nov. 27 for four weeks... 
Lorry Reine cut “I Knew Him 
Here” with Cliff Parman scoring 








Climbing to the Top! 


“1 DONT MIND 
BEING ALL ALONE” 


(When I'm All Alone with You) 


RECORDED BY 


AMES BROTHERS-CORAL 
100% RECORDED! 


‘MILLS MUSIC, INC. 
1619 Broadway New York 19 





| his first K. C. date. 














IT’S MORE THAN THE TITLE, 
LISTEN TO THIS NEW AND 
OUTSTANDING SONG 


LET’S MAINTAIN THIS 
GREAT WORLD OF OURS 


By PAULINE STEWART 
NORTH MUSIC PUB. CO. 
1650 Broadway, New York 

















IN LATIN-AMERICAN TEMPO 


MR. MUSIC 


By PAULINE STEWART 
Recorded by MOREAY SMALL 
(Columbia Records) 


NORTH MUSIC PUB. CO. 
1650 Broadway, New York 














Upbeat 


for London... Orrin Turker | 
comes into Edgewater Beach ho- 
tel, Nov. 25... Gay Claridge band | 
inked for Martinique, Nov. 14, fol- | 
lowed by Buddy Moreno, Dec. 17 
... Blue Barron in huddling with | 
Irwin Berke regarding oil well 
leases . , . Metrotones play at the 


Granada Club, Duluth, Nov. 6. 
Ralph Flanagan cuts four sides 
for RCA here next week when he 
does one-nighter at the Aragon, 
Nov. 8 . Hal MelIntyre has week 
at the Trocadero, Evansville, Ind., 
Nov. 10 David LeWinter or- 
chestra sliced two tuncs from “Call 
Me Madam” and ditto from ‘“‘Guys 
and Dolls,” with Betty Chappel vo- 
callin? Oscar Pettiford into 


Blue Note with Max Miller group 
Nov. 10 . . . Georgie Auld joined 
with Chubby Jackson for two weeks 
at the Silhouette Club, Nov. 6. 
Louis Alter fiew in to watch Mer- 
cury etching by Tony Fointaine of 
his tune, “Strangers in the City,” 
which was released Tuesday after 
Saturday cutting. 


Pittsburgh 


Ralph Flanagan’s second one- 
nighter within a few months at 
West View Park last Wednesday 


(1) wasn’t even close to his record- 
breaking first one, due among other 
things to newspaper strike and fact 
that on initial visit park was in 
steady summer operation and book- 
ing was well anticipated, while this 
time amusement place is closed 
down for winter and only ball- 
room’s still going ... Maurice Spi- 
talny gets the house band berth at 
Penn for Dick Haymes-Eileen Bar- 
ton-3 Stooges show opening Friday 


(10) . . Dean Hudson orch held 
over for another week at Vogue 
Terrace Jack Mahon, whose 


four-piece outfit is in for a stay at 
the Carnival Lounge, used to be 
Jack Mahoney, a Post-Gazette pho- 
tographer ... Spotlight Room of 
Carousel! shut down temporarily to 
permit pianist Dorothy Nesbitt to 
visit her son in Florida prior to his 
departure for overseas. He’s an 
army flier ... Norma King, former 
vocalist with Baron Elliott’s band 
and longtime featured single at old 
Seventh Avenue hotel’s Triangle 
Room, will accompany Billy Cas- 
silli’s orch, as featured singer, to 
Newfoundland and Greenland with 
Moose-sponsored unit heading 
there to entertain troops. 


Kansas City 

Warney Ruhl Orch closes out in 
Terrace Grill of Hotel Muehlebach, 
Nov. 14, and shifts to the Club Con- 
tinental, Jefferson hotel, St. Louis, 
opening Nov. 17... .Clyde McCoy | 
takes up assignment in Terrace 
Grill Nov. 15... Eddy’s Restaurant 
has set Eddie and Tony to follow 
Jimmy Edmonson, opening Nov. 10. 
Gary Martin duos with Bill and 
Evelyn Ferguson singing team for 
two weeks Dec. 8. Romo Vincent 
booked into spot to open Dec. 29, 
.. Phil Mara- 
quin opens in Drum Room Nov. 13 


|... Walter and Jeanie LaMae head 


for the Hotel Monteleone, New Or- 
leans, for two weeks Nov. 15, then 
shift to the Santa Rita, Tucson, 
Dec. 12 . Tony DiPardo band 
returns to Eddy’s, replacing the 
Billy Williams crew Jan. 12... 
Max Cooper’s Nonchalants return 


to the Famous Restaurant Dec. 15. 





Dunham Back to GAC 


After a short stay with the Alls- 
brook-Pumphrey Agency in Rich- 


mond, Va., and Musie Corp. of 
America, Sonny Dunham’s orch is 
back again with General Artists 


Corp. Dunham left GAC in 1949 
after nine years With the agency. 





_ 





IT’S TOMMY RYAN TIME 


TOMMY RYAN 


and His Orchestra 


Featuring 
JIMMY MacDONALD 
Currently : 


ARCADIA BALL ROOM, New York 





THE RYANEERES 


oss ene ee eo eB 
Exclusive 


ASSOCIATED BOOKING CORPORATION 


Saaeuspaas ; * 
Management 





men 


JOE GLASER, Pres. 





New York 
745 Sth Ave. Pi. 9-4600 


Chicago 
203 No. Wabash 


Hollywood 
9151 Sunset Bivd. 


' grooved 


| is; 


|} extremely brief. 


Top Songs on TV, 


(Alphabetically Listed) 
Week of Oct. 27-Nov. 2 


(Based or copyrighted Au- 
dience Coverage Index and 
Audience Trend Index, pub- 


lished by Office of Research, 


Inc., Dr. John G. Peatman, 
director. ) 

La Vie En Rose Harms 
Orange Colored Sky Frank 
Punky Punkin Paxton 
Sam’s Song Weiss 
Thinking of You Remick 


+ 


5 Top Standards 
Crazy Rhythm Harms 
Love in Bloom Famous 
Sunnyside of Street. .Shapiro 
There'll Be Changes Marks 
No Business Like 
Show Business 


Berlin 











Disk Jockey Reviews 
SKIP FARRELL SHOW 
With Farrell 
30 Mins.; Mon.thru-Fri., 10:30 p.m. 
Participating 
WMAQ, Chicago 

This show is standard platter- 
airing that wears the old d.j. rai- 
ment, having only the odd facet of 
Skip Farrell warbling along with 
some of the platters. Yet, in the 
deft hands of the crooner-warbler, 
this show adds up to a -tasteful, 
sleekly -mantlec package, which 
evokes a maximum effect from a 
minimum of effort by Farrell. 
Deejay, a singer who has long been 
a local freelancer, is cutting the 
cloth after former d.j. headman 
Dave Garroway. who has since de- 
serted twirler ranks for video. 

As in the case of his predecessor, 
he shows little that’s impromptu or 
uncalculated in the chatter class, 


but nevertheless the delivery is 
handled lightly, at stage-whisper 


tones, with each sentence markedly 
designed as something of a verbai 
gem. Where it might backfire in 
less experienced hands, it’s tailor- 
made for Farrell’s intimate bass 


-pipes and should reap a heavy sup- 


ply of femme listeners. 

Format consists of seven or so 
platters in the half-hour stint, all 
of which are preceded by some 
astute background chatter on the 
records. Happily absent, however, 
is the idle rambling of most disk 
jockey airings. Only other verbi- 
age deals with a projection of an 
incident which has apparently hap- 
pened to Farrell during the day. 

Records, which account for the 
major part of the show, also ac- 
count for a good share of its 
flavor. Using rare waxings, for the 
most part, jock keeps them as- 
sorted, both tempo and vintage- 
wise, with two oldies, a novelty, 
two current pops and three stand- 
ard instrumentals comprising the 
show caught. On the latter two. 
Farrell crooned over low gain for 
a neatly simulated live effect., 

Show’s late evening airing is an 
enviable spot for Farrell, since 
it’s ahead of the keenly competi- 
tive beaming around midnight 
here. Commercials are handled 
adroitly and on participating basis. 

Mel. 





WORLD’S IMMORTAL MUSIC 
Jerry Saxon 

30 Mins.; Mon.-thru-Fri., 11:15 p.m. 
CHICAGO EMERSON DEALERS 
WGN, Chicago 

This show veers considerably 
from any other deejay stint on 
Chi_kilocycles, basically because 
of the relatively small supply of 
badinage and a large quantity of 
classical music. Choice of this 
format is especially judicious, 
since time of the beaming runs 
smack into a bulwark of chatter 
fare on rival stations. Package is 
for the classical lovers, 
but it shouldn’t deter those who 
like their waxings at a polite and 
listenable pitch. 

D. j. Jerry Saxon, who formerly 
conducted the “Night Watch” on 
a rival station, has fallen into 
the radically different format . of 
this show with ease, perhaps even 
facility. His chatter here is limited 


strictly to record background, some 
data on the composers and the 


commercials. All of this 
complishes in excellent style and 


| with an obvious familiarity with 
his subject. Yet this is hardly the 


most noteworthy of Saxon’s at- 
tributes. His enunciation is crisp 
and his voice is pitched at a level 


that suits exceptionally well for 
this program. 
Although Saxon spins. the 


classics, none of the music is par- 
ticularly heavy. A few light classics 
are interspersed with the oldstand- 
bys to dislodge what weight there 
and this keeps the program 
geared for the family listeners 
rather than the longhairs. Com- 
mercials are along institutional 
lines, occupying only opening, 
middle and closing spots, — 
Me ° 


he ac-| 


SANA 





Mills’ Pickup 


Sid Mills, professional manager 
of Mills Music, returned from Chi- 
cago last week, where he picked 
up an Al Trace-Tim Gayle-Leo Fox 
tune called “Green Fields” from 
the Shamrock Music Co. Sham- 
rock, a new firm headquartering in 
Chicago, is headed by Bud Bran- 
don, who is chief of Century Mu- 


sic Co., a large jukebox operator 
in Chi. 

Tune was previously recorded 
by Danny O'Neill on Oriole Reec- 
ords, also a new diskery in which 
Brandon has an interest, and by 
Lorry Raine on Universal, a Chi 
diskery which has a tie-in’ with 
London Records Mills said he 


paid a $1.500 advance for the tune 


Boston Scramble 
In Local 9 Election 


Boston, Nov. 7. 

Accidental death of Local 9 AFM 
prez Ralph Scott, last spring, has 
resulted in a scramble of candi- 
dates for the office in the Dec. 5 
election. Bert Nickerson, upped 
from veepee, will be opposed by 
six hopefuls, while his vacated v.p. 
chair has seven candidates. 

Candidates campaign on a strict- 
lv personal basis, there being no 
tickets or party lines in local’s poii- 
tics. Added inducement for candi- 
date interest is the new two-year 
term policy for officers, which goes 
into effect next January, supplant- 
ing the one-year term in effect 
since the establishment of the 
local 
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© WINTER 
5 WONDERLAND 


Recorded by 
PERRY COMO Victor 
FRED WARING Decca 
JOHNNY MERCER (Capitol 
GUY LOMBARBO - ANDREWS SISTERS 
THE AMES BROTHERS ‘Coral 
JAN GARBER Capitol 
BUDDY CLARK Columbia 


JOHNNY 


rtlready a hit - 


LOOKS LIKE A 
COLD, COLD WINTER 


Recorded by 
BING CROSBY 
MINDY CARSON 
TOMMY TUCKER (MGM) 
GEORGIA GIBBS (Coral) 


ytud greater than ever - 


Te 
SNOW ON CHRISTMAS 


Recorded by GENE AUTRY (Columbia) 
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IF | WERE 
SANTA CLAUS 


Recorded by GUY LOMBARDO (Decca 
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stars and producers to look for | publishers, 


TV ‘Saves’ Tin Pan Alley 


Continued from page 1 








songwriters will be 


both categories of song material.| forced to put more effort and con- 
Not only will these programs intro-| sideration into their work. Songs 
duce new songs, but they will offer! will be written both for the eye 


the business an opportunity to 


come up with ideas of its own in| 


contacting the videoites. Profes- 
sional departments will be able to 


and the ear, and it may be that this 
factor will endow the songs with 
some of the lasting qualities of the 


' great standards. 


think for themselves, deciding At present video is relying main- 
which song lends itself best to, ly upon standards that have already 
which star or program. Contact-| shown themselves to be adaptable 


men will be able to dream up ideas 
both for song material and for pro- 
duction schemes whereby the songs 
may be best exploited 


to visual production. 
lishers with old catalogs have dug 
their standards out and prepared 


Most pub- | 


Most important 
point of most writers and many 


new professional copies and have | 


from the view-/ started promotion campaigns on) 
them. The Big Three publishers | 








record 


report 


AND FORECAST OF TOMORROW'S SONG HITS 





STIRRING @ PETITE WALTZ (Duchess) — Of ‘Sammy Kaye's 


UP 
ACTION 


HIGH 
LISTENER 
APPEAL 


“SURE 
8 BET” 


HEAVY 
PUBLIC 
r 2) 


ANOTHER 
“PAPER 
DOLL” 


TERRIFIC 
TUNE 


LEE MORSE ® 
WINNER 





new release (Columbia) Billboard says, 
"Kaye, taking a leaf from the Lombardo 
book, has created a happy, sweeping in- 
strumental disking of an import which has 
been stirring up action via Guy's Decca 
treatment." Tune is one of the standouts 
of the season and the 18 recorded versions 
are spinning regularly on the nation's 
turntables, 
x &k& kK e & 

THE WINTER WALTZ (Gale & Gayles) — Russ 
Morgan (Decca) rates some high praise 
from Cash Box for a fresh waxing of the fa- 
miliar “Skater‘'s Waltz" set to a clever 
new lyric. Likewise, the Trudy Richards 
(MGM) platter is being singled out forits 
high listener appeal. 


x*«weKtk 
TIME OUT FOR TEARS (Republic) — The Ink 
Spots (Decca) are making a rousing bid 


with this top deck tune. Cash Box calls it 

a “sure bet." Another strong version is 

the new disc by The Showmen, (Abbey) quar- 

tet of newcomers that is receiving favor. 
keke kk & 


it 1S NO SECRET (Duchess) — Music trade is 

currently buzzing over the. sensation 

caused by Stuart Hamblen'‘s (Columbia) re-=- 

lease of this religious-type number. 

Public demand for the record is phenom- 

enal. Tune should develop into a smash. 
x«wtk tk *® 


1 GET A FUNNY FEELING (Porgie) — Another 
"Paper Doll" is what they're saying of 
this new release by the Mills Brothers 
(Decca). Dise is just being released. 
Look for your copy. It‘s worth spinning. 
keke kK 
THE THING (Hollis) — Howie “Goodnight 
Irene" Richmond will be running his fan- 
tastic streak of hits to new heights after 
the public hears his latest...Phil Harris 
(Victor) doing the THE THING. Deejay Art 
Ford (WNEW) gave the dise its send-off and 
received so many requests he kept THE 
THING spinning every hour thru his all- 
night "Milkman's Matinee." Looks like it 
can't miss. 
a : 

DON’T EVEN CHANGE A PICTURE ON THE WALL 
(Cherio)—Lee Morse (Decca), coming out 
of retirement, is off to a successful 
comeback with this winning tune. Deejay 


and trade paper reaction to date has been 
more than encouraging. 


Broapcast Music, Inc. 


580 FIFTH AVENUE, NEW YORK 19, N.Y. 


CHICAGO + HOLLYWOOD + TORONTO + MONTREAL 


—Robbins, Feist and Miller—for 
example, have prepared new black- 
| and-whites of most songs in their 





| catalogs. Saul Bourne, whose cat- 


i alog contains most of the standards 


from the old Irving Berlin, Inc., 
has been sending out lists of the 
songs to video programmers all 
over the country. 

Another reason why video is 
using standards is that most cur- 
‘rent pops don’t have that “visual” 
|quality that is so sorely needed. 
It’s felt that as writers realize 
the tremendous potentialities video 
has to offer, they will start to write 
| with this quality in mind. And 
special-material needs of 
mainstay comics will also call for 
greater effort by songwriters. 

Already the top comedians of 
the new medium 
got started in vaudeville, have dug 
{back into their old files for the 
|special routine they did “at the 
'Palace.” Publishers already con- 
|tacted for special material are 
bringing out their old routines. 
| Broadway Music, the Will Von Til- 
zer firm, for example, has about 
14 volumes of typewritten mate- 
rial, used by various acts during 
_vaudeville's heyday, which it is 
| beginning to pore through with 
an eye to television. 

Here, the lyric writer will be 
placed at a premium. He will have 
to come up with new and fresh | 





ideas for lyrics, will write with 
an eye to situation as 
verse. If he can do so, it’s felt, 


|much of the vigor of the songwrit- | 

ling trade will be regained. | 
Temper Optimism 

This optimism on the part of Tin 


Pan Alley is tempered with a num- | 


successful in {Antroducing songs, 
or conversely, they are not sure 
to what degree they will escape 
the dominance of the record com- | 
pany. As to disk jockey depend- 
ence, however, they are confident | 
that the deejay will be important | 


of the night-time viewers. | 


sales, the main source of publish- 
ers’ income? It’s believed by most | 
publishers that copy sales will suf- | 
fer a downward decline. Saul | 
Bourne, for example, cites the fact 
that with each mechanical repro- 
duction device for the home, copy 
sales have declined, then leveled | 
off at a lower level. Sales fell after 
the introduction of records, then 
again after the introduction of 
radio. Each new mechanical de- 
vice, Bourne says, leaves less de- 
sire and opportunity to play the 
piano or to sing. 

But it’s felt, on the other hand, 
that the impetus a video plug, 
which in the words of one publish- 
ing veteran “is worth 10 radio 
plugs” because of its visual quali- 
ties, may spur sheet and record 
sales. And performance fees them- 
selves may make up for any loss 
in sales. The American Society of 
Composers, Authors and Publish- 
ers derived $438000 from video 
performance fees in the first eight 
months of this year, and it’s likely 
that the yearly video take for the 
next couple of years will exceed 
$1,000,000. Publishers believe that 
this will provide a comfortable 
cushion against any loss in sales. 





Col OK’s Modernaires 
To Record for Others 


Columbia Records has given the 
Modernaires permission to record 
for other labels before the group’s 
pact with Columbia expires in Jan- 
uary. Vocal unit is slated to cut 
several sides for Coral this week 
under the arrangement. 

Group was understood to have 
been wanted by Victor, one of the 
factors that led to non-renewal 
with Columbia. Projected deal ap- 
parently fell through. Recording 
| pact with Coral is at present only 
a short-termer for a specified num- 





video’s | 


many of whom | 





only in the daytime and after mid- | into say . 
night, that video will capture most | #mong the lower categories. 





| ber of sides. 


Song Cavalcade in ’51 

Prentice-Hall’s publication 
of the “Variety Song Caval- 
cade” has been deferred to the 
spring of 1951 because of the 
considerable additional mate- 
rial which Dr. Julius Mattfeld, 
CBS musicologist, who com- 
piled it, has added. The vol- 
ume will round out the mid- 
century by including the 1950 
Cavalcade of Hits, plus an his- 
torical-biographical appendix, 
This portion, too, is being ex- 
tensively revised and reedited 
by Abel Green, editor of 
VARIETY, who has written a 
special introduction. 

The proposed $4 publication 
price will more likely be 
nearer $7, because of the 
added material. Those ad- 
vance-orderers who have re- 
mitted $4 to VARIETY are hav- 
ing their checks held, for final 
billing, or they can have the 
remittances returned. Other- 
wise their orders are being 
kept, along with others which 
are to be billed upon publica- 
tion. 


Writers Meet 


Continued from page 47 





























writers, now over 65 and inactive 


to 60% in the last payment. 
Ceiling for Top Writers 
Second revision 
the establishment of a ceiling for 
the top writers, some of whom are 


ber of grave qualifications. First, | due to receive up to $25,000 more 


these publishers don’t know ex-| annually under the 60-20-20 sys- 
actly to what extent video will be | tem. 


Since most of this coin will 


| be siphoned off to Government in 
|taxes, anyway, many of the lead- 
ing writers agree that all coin | 


over a set figure, say $5,000 an- 
nually, should be ploughed back 
ASCAP and be distributed 
ASCAP, making 


meantime, is 


How will television affect sheet | every effort to ease hardship cases 
| . 
|resulting from 


the last dividend 
payment. Several older writers 
and widows, who were sliced from 


'$100 a quarter to $25, were given 
the 


difference by the Society. 


| Much of this coin will come out 
iof the 12° fund which has not 


yet been distributed. 

Publishers, meantime, are show- 
ing a reluctance about touching 
the current problem. While many 


pubs privately expressed concern 
over the crisis in cleffer ranks, 
they are maintaining their tradi- 
tional hands-off attitude even 
though invited by the writers to 
make suggestions. Top pubbery 
execs believe that any interven- 
tion on their part will ultimately 
react to their disadvantage since, 
under any new payoff system, some 
writers are bound to be hurt. 


Rank-and-file writers have sched- 
uled a meeting tomorrow (Thurs.) 
at Nola studios on Broadway to 
discuss their problems. Pinky 
Herman will chairman the session. 
L. Wolfe Gilbert, ASCAP’s Coast 
rep, is staying over in N. Y., mean- 
time, to participate in the ASCAP 
committee huddles. 


is pointing to | 


Al Kaufman Sues 3 
For Song Rights 


Songwriter Al Kaufman filed 
suit in N. Y. supreme court last 
week against Eddie Seiler, Sol 
Marcus and Dorsey Bros. Music 
Inc. Plaintiff wants the court to 
declare his rights in connection 
with the tune, “It All Begins and 
Ends With You.” 

Kaufman claims that in 1947 he 
collaborated with Seiler and Mar. 
cus on “Begins.” But without his 
knowledge or consent, the tune. 
smith asserts, Seiler and Marcus 
assigned the song to the Dorsey 
firm last June. 

Action asks an injunction re- 
straining Dorsey from further pub- 
| lication of the tune as well as pre- 
| venting the publisher from paying 
| further royalties to the other de- 





fendants. Kaufman, in addition, 
seeks an accounting of the profits, 











Charles Deejay 


Continued from page 47 —— 
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| tion okayed the idea and put the 
| Saturday show on the air. 

Just to provide the barnyard at- 
i mosphere, Charles has, in addition 
jto his records, a western swing 
| band at the transmitter, and eight 
|square-dancing couples in the stu- 
|dio. The square dance end of the 


well as | for the past five years, were cut up | package is complete to the caller, 


| with Ed Michael, one of the state’s 
| best, directing the eight couples 
'in the studio. 

| Charles is leaving for New York 
|Nov. 15 to investigate the possi- 
| bility of syndicating the show na- 
| tionally. Should he succeed, he 
| would continue to broadcast and 
tape it from a rural area, to re- 
tain its “at home” flavor. Chief 
|reason for the show’s_ success, 
|Charles believes, is that most disk 
|jockeys “just spin records for no 
| apparent reason other than to ped- 
| dle goods. “Here,” he says, “‘it 
|}adds up and makes sense for a guy 
to spin records.” 
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turning all food to ice cream and 
then tires of eating it—a sort of 
King Midas tale. 

That Pascal and Marks are in the 
moppet business to stay is evident 
from the number of songs they've 
turned out and from their deal with 
the Music Publishers Holding 
Corp., which has set up an entire 
new department to specialize on 
kiddie tunes. They are under ex- 
¢lusive contract to MPHC for the 
moppet tunes. The Warner firms 
have established a kiddie depart- 
ment, headed by Harry Garfield, 
which sets records and plugs on the 


songs, and publishes them in the 
Witmark catalog. 


The pair teamed a year ago, and 
their first effort was a financial 
success, although its effectiveness 
was undermined. This was “If 
It Doesn't Snow on Christmas,” 
“hich was recorded by Gene Autry 
on the other side of his Columbia 
record of “Rudolph the Rednosed 











Continued from page 49 Se | this, they did a series which Dinah | 


Steve Gibson and his Red Caps 


| 


| 
| 
! 


VARIETY Si} Isl2 z | 
ARIETY £ ears a 
Survey of retail disk best r ais oj ¢ = = | 
sellers, based on reports ob = Sifieale!s sis|e!s | 
; amahts ; c ~ i s - mi} t ui) os | 
tained from leading stores in ai8Bi=lolelei ai Bl le|/ Sia! gp 
12 cities and showing com- CIS IBISiElL2 el siS is iElo 
parative sales rating for this g|;& Sie l#k&is!lz 0 = | att 2 T 
and last week. Si SIP IK IS iVieElsSl/sisisizia 
ee SSE TidiF Eli gigial 
wationt Week Ending Lizisisis glelgigia lia! e 
Rating Sidi 81) 2 /eiSi7|s|/ 81/2/58) 0 
Nov. 4 mee elec leisiSi sisi si k 
| c ~ ; ss |S | 5 N 
This Lag Biflealgleiel/eislelel" 21 ¢ 
wk. Wk. Artist, Label, Title IziO Sls EI i2(Slslselei zi s 
~~~ GORDON JENKINS (Decca) memeed 
1 1 “Goodnight Irene”—27077...... Ss 5 1 1 5 8 10 2 51 
PATTI PAGE (Mercury) . 
2 3. “All My Love”—5455............ 4 2 1 2 1 45 
SAMMY KAYE (Columbia) 
3 2 “Harbor Lights’—38963......... 1 4 .. .. 6 5 1 5 44 
7 STAN KENTON-N. COLE (Cap) ~ 
4 3 “Orange Colored Sky"—1184s.... .. 10 .. 3 3 3 4 8 3 43 
te K. KALLEN-R. HAYES (Mercury) cas 
5 “Our Lady of Fatima”—5456..... .. 1 1 4 27 
i KAY STARR-T. ERNIE (Capitol) - 
6A 8 “Tih Never Be Free”—1124. on ae. eee 7 7 4 3 25 
ak 2 DON CHERRY (Decca) 
6B 8 “Thinking of You"—27128 a a AT a ere 9 5 6 7 3 25 
_ PERRY COMO (Victor) 
7 13 “Patricia”—20-3905 ............. 6 2 2 23 
BING-GARY CROSBY (Decca) 
8 6 “Simple Melody”’—27112 ........ 10 2 8 8 6 21 
TONY MARTIN (Victor) 
9 7 “La Vie En Rose” — 20-3879 eee ee + 1 ie eee kee ae. te 20 
KAY STARR ‘Capitol) © 
10 6 “Bonaparte’s _Retreat”—935...... i 6 7 1 19 
DEAN MARTIN (Capitol) 
1A 11 “I'll Always Love You”—1028 Te: ae. 4 17 
AMES BROS. ‘Coral) 
11B 5 “Can Anyone Explain”—60253.... 8 .. 5 3 17 
BING-GARY CROSBY (Decca) : 
11C 12 “Sam’s Song”—27112..........-. vee 3 4 > 17 
DENNIS DAY (Victor) , 
12A 9 “AH My_ Love”—20-3870 awa Be lat 2 6 14 
JO STAFFORD ‘Capitol) 
12B_.. “No Other Love"—1053.......... 1 7 14 
BING CROSBY (Decca) 
12C€ jd “AIL My Love"—27]) 17 soe teeeeees sid a ee tats os * 14 
LOUIS PRIMA ‘Robin Hood) my 
ISA is “Oh Babe”—1003 DP ee Seer “ 5 13 
RED FOLEY (Decca) 
13B i “Our Lady of Patima”—14526. we ie. Te See eee ee 13 
NAT “KING” COLE (Capitol) 
14A 4 “Mona Lisa’”—1010 Pee 6 9 9 8 12 
LES PAUL (Capitol) sien 
14B .. “Goofus”—1192_ .. ss. big ane Ceres iat av ave 8 2 12 
PERRY COMO-B. HUTTON (Vic) 
15A_.. _“A Bushel a Peck”—20-3930...... “ss 7 11 
PAUL WESTON ‘Columbia) i 
15B .. “Nevertheless”—38982 .......... 5 6 ill 
FRANKIE LAINE (Mercury) . 
16 16 “Dream a Little Dream’—5458... .. .. 4}. 1 10 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
Capitol ..... ee See Te Pee 7 142 | SED i55-40.0:2 4099459004 ere 55 
SD os 0099 0000005665565600.00 6 141 COTES .....-.cccccvcscccccceses & 17 
Mercury eeeee nib vecRexas eeeene 3 82 | Robin DN .066500640004800%6 1 13 
,. eee eres © e- 4 58 | 
1 2 3° + | 5 
THREE LITTLE SOUTH PACIFIC | voice oF xTAByY! TEA FOR TWO | YOU'RE HEARING 
F I V E T O P WOReS Broadway Cas? Hollywood Cast | GEO. SHEARING 
Hollywood Cast Yma Sumoc ; : 
A . B U M S M-G-M Columbia adie Columbia Geo. Shearing 
M-G-M53 MM850 capite C215 M-G-M 
E516 ML4180 CC244 CL6149 E518 
! 
|) Reindeer.” They then wrote a' Gibson & Red Caps Set By 
. longer tune recorded by Peter Don- | th 
Kid Tunes | ald on Columbia as an album,, RCA After Merc Windup 
| “Chummy the Record.” Following | Philadetphia, Nov. 7. | 


| 


| Shore cut on Columbia called “The | yj}} go on the RCA Victor label | 
| Nov. 12, when their three-year con- | 


; First Day at School.” 


| They signed their pact with Her- 
;man Starr, president of MPHC, in 
' June, and now have some 12 songs 
‘either published or about to be 
| published. 


'Halloween song, “The Wobblin’ 


| Gobblin,” eut by Rosemary Clooney | 


,on Columbia, and a Thanksgiving 
number, “Guffy the Goofy Gob- 
| bler,” recorded by Autry and by 
| the Melodians on M-G-M. Current- 
‘Ilva they have a Christmas song, & 
/midwinter release tune and an 
Easter song all recorded. MPHC 


is pubbing all of them and is giv-' 


ing them regular exploitation at- 
‘tention, including going after disk 
| jockey plugs of the records. 


| While the kiddie tunes are taking 


‘up most of their time, Pascal and 
Marks are also working on a cou- 
| ple of pops and are considering do- 
| ing the score of a show. Meanwhile, 
' though, they spend a good deal of 
| time plugging the tunes at schools, 
,community centers, parent-teacher 
‘meetings and on various radio pro- 
' grams, 


They've turned out a! 


(tract with Mercury winds up. 


' Switch was set by group’s booker, | 


Jolly Joyce. 

Unit will wax on the Coast, fol- 
lowing close of their two-week 
' stand at the Flamingo, Las Vegas, 
Nov. 15. Session will be facilitated 
by booking at Larry Potter’s Club, 
Hollywood, Nov. 16-Jan. 31. 


bd 9. ¢ b] 
Big 3’s ‘Love’ Plug 

Abe Olman, Big Three general 
manager, last week transferred the 
Sammy Cahn-Nicholas Brodzsky 
tune, “Be My Love,” from the Rob- 
|bins to the Miller Music catalog 
‘for an active plug. Tune is from 
the score of “Toast of New Or- 
leans,” Mario Lanza-Kathryn Gray- 
|son Metro starrer. 
Record by Billy Eckstine on 
.M-G-M has been showing some ac- 
| tivity, and the release by Victor of 
,the disk as a single from Lanza’s 
|“Toast’” album caused the decision 
ito set up the campaign on the song. 





| 
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Lawrence Welk, shown here at the console of the new Wurlitzer 
Organ recently purchased for his home, is currently featured 
on the Miller High Life program, ABC network. 


“Tt’s a wonderful instrument,” said Lawrence Welk, “the 
first organ I’ve ever played that permits so many of the 
‘champagne’ effects I like to put into music. 

“Its lively action, range of tone and great variety of 
orchestral voices make it a splendid instrument for the 
professional, an ideal choice for places of public entertain- 
ment. I really enjoy playing it atf®*home.” 

See and hear this new Wurlitzer Organ. Two full 61-note 
keyboards, 25-note pedal clavier, more than 1000 different 
tonal colors. And it’s the lowest-priced standard two-manual 
organ you can buy. 

The Series 30 illustrated is only one of the complete line 
of Wurlitzer Organs. When are you going to hear them? 
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The Rudolph Wurlitzer Company j 
Wi : : Dept. V, North Tonawanda, N. Y. | 
URLI IiIZE i. Gentlemen: ; a | 
World's Largest Makers of Organs and Pianos Please send me free illustrated and descriptive | 
Under One Name booklet on the Wurlitzer Organ. | 
e Name ; 
For complete information 
mail the coupon. | = | 
| City Zone State | 
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Mona Lisa—i“Captain Carey, U. S. A.”... .. Paramount 


Nevertheless—i“Three Little Words” ........ .. Chappeli 
Ocarina—*“Call Me Madam” ......... Paes ... Berlin 
CerGee COrereG BEY ccc ccc cscacneeesesse’ res: Frank 
hk errr rr eT rr cue peeawae s Duchess 
ol irs rrr kr a ...Paxton 
Rudolph the Red-Nosed Reindeer Gea as .. St. Nicholas 
Sometime ieécedcces MIE 
Thinking Of You—? “Three Little Words” seceesoss MORMEE 
TOnignt Be Tender TG We «...6 is cc chaeeeses Life 


The remaining 20 songs of the week (more {fn case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 


of Research, Inc., Dr. John G. Peatman, Director. Alphabetically 
listed. 

B Riay Tey TAOTOA co sc ii cedvas rere cr. 

Can’t Seem To Laugh Anymore ......e.eeeeeee8-+ Dreyer 

Can't We Talk it Over............ ere Tree, 
Daddy’s Little Boy WEUTTTCTTrTrTT: 
Friendly Star—*‘ ‘Summer a ee ee 

Frosty the Snow Man ... WTerererer rece rre, 
I Love the Guy (1 Love the Girb erererre rer rc el. 

I See a Million People WITTTITITTT TTT tT, 


$5 0560d6 54404060005 
0 00060000606000000 een 
Santly-Joy 


Jing-A-Ling Jing-A-Ling 
Keep Your Eyes on the Stars .. 
Lucky Lucky Lucky Me 
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Play a Simple ni - sevcceccaceces OCU 


Silver Bells—i“Lemon Drop Kid” cceccececcocs Paramount 
Seereey Ter SOUP Bigees ... 1... sv eawes Trrrtrtrr Tt... 
yp Bs 8, he, re ccccccccccce eepublic 
Where Do I Go From You wererrir TTT re 
Why Fight the Feeling—7‘‘Let’s Dance” ........... Paramount 
I NE 5. ne hea ARR Ew aS 6460vbene. 
You Wonderful You—‘“Summer Stock” .......... Miller 
You're Just In Love—*‘‘Call Me Madam” ........ Berlin 


ft Filmusical. * Legit musical. 
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'drums—that is terpcompelling but ' 
not intrusive | 
B a Bergere alternates with Nicolas \ h M t 0 
all @VIEWS Matthey’s tzigane band, whose ac- | us e pening 

cent obviously is on fiddles. Be-| 
'tween the two, as dinner and sup-|t Continued from page —'J 
fee Gunoepesets. er Geliver = night gross in the history of the in turn sold it to a midwest 
HARE SMITH ORCH (7) rhythm and the beat, which makes , PeTtly, and in the big league man-| Vo museum for $125,000. - 
Hotel President ‘it very acceptable for dancers. ner th at this Toom-—expertly han- " | There were four singin . 
Kansas City, Mo. With fiddle and sax handling most @!¢d by maitre d’Gigi—demands, | Normal top at the Met is $7.50-| ieres, and each was sock. 
Five-week date of Harl Smith Of the melody assignments, music laid | Last year’s opening night tab was Cesare Siepi, Italian PR i 
band in the Drum Room of the is done in the continental manner . — ‘set at $12. This year, the Met! Philip II; Delia Rigal, Argentinian 
Hotel President is the third stand tempos in aash set _—* Ray Robbins Ist Eastern sold a package of three “opening SOPrano, as the Queen; Fedora 
by the crew here. Smith's regular [t's essentially designed as a Location Date, at N.Y.’er nights” — Monday's (6) “Don cat tales Gans, © yng 
stand "3 ene Lodge : Sun valley, — band and faeces output Ray Robbins orch, Coast aggre-| Carlo,” and “Die Fledermaus” and as a Celestial Voice. With Robert 
beset pH ag ‘aa iat A eo Oe! Me ge Age Tics Becorng Smith gation recently signed by General “Fidelio” later on—at a $60 tab | Merrill in a noteworthy perform- 
he annually takes a few dates else- crew returns to the Idaho locale Attists Corp. has been booked) for the three, with opening night’s @nce as Posa, and Jussi Bjoerling 
where. It was K. C. where he for several one-nighters in the | %™t0 the Hotel New Yorker, N. Y., top at $36 and the other two as Carlo, cast was actually all-star. 
made a splash before going to the area before resuming at Sun Val- beginning Nov. 16. It’s band’s first ip es - There was, too, the new trend 
Idaho resort, and there’s always ley Lodge with the opening of the ©aStern location date $12 each. Boxes were Sve higher, towards Broadway, the open bor- 
open time for him in these parts. winter season Dec. 15 Quin, Crew takes over at the spot fol-, at a $45 top. Sellout house—with rowing of the Broadway technique 
Although biz in the night spots pirensatatisiienen lowing a five-month stay by Bernie | 200 standees downstairs and 175 | in attempt to clear out some of the 
around town lately is_ generally MAXIMILIAN BERGERE ORC Cummins’ orch. Cummins outfit! more upstairs—was estimated cobwebs and stuffiness usually as- 
spotty, trade in the President’s ie is slated for a stand at the Edge-}| around $70,000. Last year’s open- | cociated with oper: R If Ge Rss 
dinner room is steady with Smith Hotel Plaza, N. Y. water Beach hotel, Chicag | ing night take was $15,000 ' , opera. Koll Gerard 
music ; Maximilian Bergere is a vet “so-) one See Pee eet See (who designed Katharine Cornell's 
Roster which Smith carries ciety” dance band exponent, and oy ° Pe Pgs: _ night -— had a hat Lady and the Playwrights’ 
changes litle {rom year, to year, at the Plava's Rendervous Room King’s New Subsid tal” new gaministration. nag "Caeser, and Cleopatra’ produc 
str > oti ~ A 7 2 as é +} , bs ¢ ina. ; &< whe , « . . b . ~— _ N < 
stabliched Tie directs the crew tion that delivers with the best af, Sydney Nathan, King Records| Edward Johnson's managerial and eye-filling costumes. And 
from behind the drums, and car-\ them. Intimacy of this grillroom Prexy. is putting another label on tenure, with Rudolf Bing as gen- | Margaret Webster, with her Shake- 
ries piano, guitar, accordion, string: calls for a combo of this nature—|the market along with King andj eral manager; Max Rudolf,”artistic spearean and general legit back- 
bass, sax and violin. Setup gives Bergere at the ivories, with accor- Deluxe. Third will be Eagle Rec- administrator; Reginald Allen, ground, put on a drama that had 
the music a thorough emphasis on dion, sax, trumpet, string bass and | ords, a subsid of King manager, and Francis Robinson, | movement, sincerity and bite. To- 
—_ aieeanenated meee se tte were cee eee re ete talph Bass, recently with Savoy | boxoffice and touring head. The gether with Fritz Stiedry’s elo- 
Records, will be artists and reper-| opera, in a sense, was new, not quent conducting, and all-round 
\\ |tory chief of the new line, which having been done here since 1923./ spirited performance by the cast, 
e | will accent blues and rhythm num-| Lavish production was financed it was quite an opera as well as 

e | bers Eagle platters will be dis- by a gift from the Otto H. Kahn a show. 

* | tributed through King’s company-'| family, which donated a Rem- Miss Webster's stint was her 
| owned distrib outlets in 33 keys. brandt painting to the Met, who first in opera, as well as the first 
time a femme had directed at the 
Met. With Garson Kanin set later 

, . ‘ 5 » . on to stage “Fledermaus,” as well 
istheinstrument I've been Son S Wit ar est Ra 10 Au ence as contribute the libretto, and 
— ee Howard Dietz setting new special 
wating for.- lyrics to that opus, a new era 
aes " > Oct. 297_Nov. ? . looms—a_ steadier integration of 
Lawrence Welk Sern Sone Ser Sree Corvarenes ay — Broadway into opera, utilizing its 
the "Champagne Maestro” The top 30 songs of the week (more in case of ties), based on modern staging methods as 
the copyrighted Audience Coverage Index Survey of Popular operatic hypo. Their success 
Music Broadcast over Radio Networks. Published by the Office of should bring more Broadwayites 
Research, Inc., Dr. John G. Peatman, Director. Alphabetically in. 
listed. Opera, incidentally, concerned 
A Bushell and a Peck—*‘‘Guys and Dolls” ........ Morris the same characters as in Miss 
rire rere rer tare Shapiro-B Cornell's “That Lady,” adding an- 
All My Love ... Mills other Broadway tie. 
a 2 wr rrr rr Pickwick Monday's opener wasn’t quite 
Best Thing For You—*"Call Me Madam” ......... Berlin without its crackpot tinge. Opera, 
Ce ewe FROIOIN ow wi 6c cs cer ease heseenseeenn Valando telling the tragic love story of 
re re ae eer re es rer re re Melody L Philip’s Queen and her stepson, 
Dream A Little Dream Of MO... ..cctcccceseods Words-Music Carlo, is also a striking commen- 
OD a emer ee ee ie re ie ee ee Spencer tary on the struggle between the 
ein ha gid avg Feb 8G oda eRe eS ee aol Feist forces of liberty and_ tyranny. 
I Ee es ed vce hin De A See Chappell There were some _lunatic-fringe 
Here Comes the Fattest Man In Town............ Life protests to the Met and radio-TV 
I Don’t Care If the Sun Don’t Shine Famous sponsor, Texaco, on the opera’s 
I'll Always Love You—7*‘‘My Friend Irma Goes West’ Famous theme, as being “leftist.” 
ee Ot CHS DiraGie OF @ RiIGGle 2... sc ccccsvcseedsives Robbins we 
Just Say I LO 2 eee ere eee eT eer , .. ABC L’ ville Orch Sked 
La Vie En Rose WETEVETTT IT TT ee hae 
NS es a oe eee eee Robbins a Louisville, Nov. 7. 
Life Is So Peculiar—i“Mr. Music” ..... ; : Burke-VH __ Louisville orch has announced its 
It Looks Like a Cold Cold Winter.............05. Lombardo (1950-51 program. Schedule lists 
Mambo Jambo ; teoeeeeeegeeese Ee | five Wednesday evening concerts 


and five Thursday afternoon pro- 
Series begins Nov. 15 and 


ends March 1. 











NEW REVIVALS 


‘I Don’t Mind 
Being All Alone’ 


‘Exactly Like You’ 
ae 
Standards by 


Jimmy McHugh 














For Christmas 
C-H-R-I-S-T-M-A-S 
and 
THE MERRY CHRISTMAS 
POLKA 


THE THREE LITTLE 
DWARFS 
For the Winter Season 
FROSTY THE SNOWMAN 
HILL & RANGE Songs, Inc., N. Y. 














PROGRAM THE NEW 
WEDDING STANDARD 
DOROTHY STEWART'S 


GIVE ME 
YOUR HAND 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 
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George Formby Unit's Sock 2006 On 


Canadian Tour May Cue Other Setups 





Toronto, Nov. 7. +> 


On reception of the _ second 
George Formby tour, Canada is 
apparently wide open for British 
or other vaudeville units, with 
house managers asking for return 
Formby dates. The Lancashire 
singing comedian, with his “Lon- 
don Music Hall Varieties,” has just 
completed a seven-week trans- 
Canada trek for a gross of just 
over $200,000, according to Ernest | 
M. Rawley, tour director. | 

In all cases Formby equalled or | 
topped his last season’s business | 
in the major situations, with the| 
exception of Edmonton, where | 
rival outdoor attractions (British | 
soccer, etc.) dented. But he added 
five other cities to his last year’s | 
itinerary for smash returns, and is | 
wanted back in those and other 
centers. Whether or not plans for 
an immediate third trans-Canada | 
tour are possible is problematical | 
in that the singing comedian is | 





Building Ban Stymies 


Plans for A.C. Pier 


Atlantic City, Nov. 7. 


A National Production Authority | 


order imposing a sweeping ban on 
all amusement construction will 
delay completion of the Garden 
Pier recreational center. 


While the present 
which calls for reconstruction of 
the substructure and decking, will 
not be affected, plans for the 
building of all other structures 
contemplated will have to’ be aban- 
doned, according to City Commis- 
sioner Casey. 

These structures included a band 
stand, a recreation center, aquar- 
ium and fishing pier, each to be 
completed after individual con- 
tracts had been let. 

The usual winter work on piers, 


boardwalks, amusement parks and | 


now considering bids for an Aus- any construction planned by amuse- 





Sophie Tucker 


labels her piece 


What I Don’t Like 
About Our Show 


Business 
an excerpt from “The Life and 





contract, | 


Loves of Sophie Tucker" 


* * * 


an amusing byline feature 
in the upcoming 
45th Anniversary Number 
of 
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Pre-Election Slump 
~ Hits N. Y. Cafes 


; Opening of two major niteries 
in New York last week s.rved to 
| point up the precariousness of the 
current wave of cafe prosperity. 
| Trade fell off considerably in most 











AGVA Sets Scale and Demands Pacts 
With Miami Hotels Playing Acts 





| Sennes Wants Liebman 
To Stage Fla. Nitery Show 


| Frank Sennes plans to open the 





Colonial Inn, Hallendale, Fla., late | 


in December if he can get a Max 
Liebman revue for the _ preem. 


| Otherwise, he claims, he will sub- | 


lease the cafe to another operator. 
Sennes recently acquired the lease 
to that spot. 

Sennes is currently in New 
York, where he’s negotiating with 


the William Morris Agency and | 


Liebman on a show for the Colo- 


nial. Probability is that Liebman, | 
currently tiec up with the Satur- | 


day night “Your Show of Shows” 
on NBC, will be unable to handle 
the Colonial assignment. 


| 


AGVA Seeks Hike 





+ Miami Beach, Nov. 7. 


| American Guild of Variety Art- 
|ists reps, Jack Irving for the na- 
tional office and Jerry Baker, new 
‘regional director here cracked 
|}down with an ultimatum to swank 
oceanfront hotels using acts, after 
the owners stalled against signing 
}a minimun basic wage agreement. 
Deadline for current contracts is 
Nov. 18. After that date no agree- 
ment, no acts. 

Hotels conferred with by the 
AGVA > officials were the Sans 
Souci (George DeWitt, Manor & 
Mignon current), the Saxony, using 
bands at present, the Martinique 
(Larry Daniels, Lynne Fader cur- 
rent) and the Sherry Frontenac. 
| Anomaly as regards Sherry is fact 
that this hotel protested a city or- 
dinance banning live entertainment 
and won out in State supreme 
court. They too, though, on the 
AGVA conference, didn’t agree to 


| terms which would call for a $125 
|minimum for singles and $250 for 


tralian and New Zealand tour. |/ment men here must now be aban- | instances, indicating to many the doubles. The tuild also asked for 
However, highlighting the just!doned under the order, unless the | difference between general pros- | membership by nae! dance 
completed trans-Canada junket,| work has already been started. _| perity and losing weeks. n ll ate Ca es instructors performing in _ the 
shows, though this facet will be 


Formby did a terrific $52,400 for | 
a fortnight at the Royal Alexandra, 
Toronto, kefore embarking on his | 





Union Bd. OK’s 1% 


Reason generally ascribed to last 
| week’s slower takes is the elections 
which took place yesterday (Tues.). 


The American Guild of Variety 


held in abeyance if and when the 
hotels come through on the mini- 


series of auditorium one-nighters | Business generally takes a dive Artists and the Entertainment Man- val — wage contracts. / 
and split weeks (all at $3 top). In prior to the balloting. However, agers Assn., organization of club f lotels using a one-night 


two nights and a matinee at The 
Playhouse, Winnipeg, he did $22,- 
000; another $22,000 for three 
nights and two matinees at the 
Denham Auditorium, Vancouver. 
In three performances at the 
Grand in Calgary, he did $15,000; 
two performances at the Palace, | 
Hamilton, nearly $12,000; three | 
performances at the Pavilion, Ed- | 
monton, $14,000; one at the Forum, 
Montreal, $11,300. | 

In two one-nighter situations the | 
advance seat sale was so enthusias- | 
tic that Formby introduced to Can- | 
ada a British vaude practice—a 
performance at 6:45 p. m. and an- 
other at 9. In Brantford, under 
this unusual policy, the gross for 
the night at the Capitol was $7,- 
700: at the Royal in Victoria, 
$7,000. 


} 
| 
| 


CHI AGENTS WONT 
RATIFY AGVA PACT 


Chicago, Nov. 7. | 

Chicago branch of the Artists | 
Representatives Ass’n last week | 
voted against the new American 
Guild of Variety Artist contracts, 
limiting pacts to one year with 
a year extensions. Local group also 
asked that national body act to in- | 
stall some provision in the by-laws | 
that when an ARA member is ex- | 
AGVA | 





pelled for infractions, | 
should not franchise him direct. 


Tax on Members 


The American Guild of Variety | 


Artists is expected to apply the 
1% salary tax on its members 
around Jan. 1. AGVA board rati- 
fied the tap by a vote of 26 to 
five. Only 23 votes were neces- 
sary to pass. 

With passage of the 1% tax, the 
welfare levy on nitery owners will 
be repealed AGVA_ convention, 
last year, voted to tax bonifaces 
a minimum of $5 weekly and $25 
maximum to take care of AGVA’s 
relief funds. Board subsequently 
decided that the tax fell heaviest 
on cafes which could least afford 
the impost and it might retard tal- 
ent budget expansion. 

The 1% salary tax was adopted 
at the recent AGVA national board 
confab in Cleveland, and a mail 
referendum among board mem- 
bers was immediately initiated. 


ATLANTIC CITY LUXURY 
TAXES UNDER LAST YR. 


Atlartic City, Nov. 7. 


Luxury taxes, the accepted busi- 
ness barometer here, are $29,809 
behind 1949 for the first nine 
months of this year. They were re- 
ported ahead for September, and 
| big conventions in October are ex- 








Confab also asked that time limit pected to boost them over that. 
be set for mediation on disputes month of last year. So there is a_ 
between agents and acts and visa|chance they may equal the 1949 
versa. take. : —_ ws . 

A local committee was also| The total collections throug 
formed to meet with Treasury de- September amounted to $1,201,486, 
partment to clarify and recognize |as compared with $1,231,296, col- 
unusual expenses incurred _ by | lected for the same period in 1949, 
agents. Jack Russell, Freddie Wil- Administrator Wiesenthal said. | 
liamson, Sid Page, and alternate’ Meanwhile Finance Commission- 
Paul Marr. will represent Chicago er Bader reported that tax coliec- 
at the ARA national huddle next tions this year, real estate, per- 
week in New York. ‘sonal property, franchise taxes, 
etc., were slightly ahead of last 
| vear, although the tax rate is much 


| 





| abbott, 


during the business upbeat of the 
past few weeks, excuses such as 
bad nitery weather, credit clamps 
| which retarded biz expansion and 
leven the recent tax rise didn’t in- 
terfere with the expanding nitery 
patronage. However, the first sign 
|of decline came with the opening 
of Dario’s Martinique and the Ha- 
| vana-Madrid, both of which drew 
| heavy opening night crowds and 
‘fairly good business thereafter. 

In addition, there were several 
ismaller rooms making’ debuts. 


L’Aiglon, a postage-stamp sized op- | 


eration preemed on the eastside 
and in the same _ sector, 
Eigen’s Guest Room opened. Lat- 
ter drained off some Broadway 
trade, but L’Aiglon has so far failed 
to get any sizeable business. 

It’s felt that New York cafe busi- 


ness will level itself in the next | 
Strength of shows will | 

the deciding factor, | 
but the first general decline in sev- | 


few weeks. 
probably be 


eral weeks is expected to provide 
|an object lesson for would-be boni- 
|faces. General feeling is that the 
| World War II days aren’t back, de- 
| spite the Korean war. 


Fast Track for Friars’ 
Dinner to Joe E. Lewis; 


Pays Off at $53,000 


A deeply touched Joe E. Lewis 
summed it up well Friday night 
(3), at the Waldorf-Astoria, N. Y., 
when 1,256 Friars and femmes 
saluted him, “I’m glad you said it 
while I’m alive.” It was one of 
the best shindigs of its sort, real- 
izing around $53,000 towards the 
Friars’ building fund for a new 
clubhouse. The journal brought 
around $22,000. 

The grand ballroom was ¢Ca- 
pacity as Milton Berle, the Friars’ 
emceed a topflight show 
that comprised James Barton, 
George Burns, Eddie Cantor, My- 
ron Cohen, Peter Lind Hayes, Ella 








Jack | 


date bookers, are slated to sign an 


agreement this week which will 
provide casual date scales in most 
of the major cities in which AGVA 
maintains branches. 


New scale calls for an $18 mini- 
mum for singles, $30 for doubles, 
| $42, trios; $52, quartets and $10 
per-performer for acts with more 
than four people. Chorus members 
‘are slated to get a $12 minimum 
for such dates. Scale applies to 
|acts working within 15 miles of the 
home base. For every additional 


10 miles each performer will get | 


an additional $1, with stands over 
200 miles subject to individual ne- 
gotiation. 


Weekend scale calls for 20% 
more than the basic rates and New 
Year’s Eve minimums call for 50% 
above scale 


Band vocalists, now subject to 
AGVA jurisdiction, are to get a 
'$12 minimum for a four-hour ses- 
sion, and $4.50 per-hour or frac- 
tion thereof, for sessions lasting 
more than four hours. 


Scale will apply to acts working 
out of Baltimore, Boston, Cincin- 
nati, Cleveland, Detroit, Kansas 
City, Montreal, New Orleans, New 
York, Philadelphia. Pittsburgh and 
St. Louis. Other AGVA branches 
are expected to adopt similar 
| scales. 


STANLEY, PITT, SETS 
VAUDE BILL NOV. 17 


Pittsourgh, Nov. 7. 


Stanley, WB deluxer, which has 
an occasional presentation policy, 
will play another stage show week 
of Nov. 17, when it brings back 
the Ink Spots, who held the house 
record until Danny Kaye came in 
and broke it more than a year ago. 
It’s the quickest return to flesh 
for the Stanley in more than five 
years, Martin and Lewis having 
played here just a month back. 








idea, will remain under the club 
date minimum. In event that they 
try playing three shows a week, 
the higher minimums will be asked. 
Hotels, according to reports, are 
anticipating a long fight, with sev- 
eral of the top spots already book- 
ing name bands. However, it is 
quite likely that the guests attend- 
ing will look for floor shows as 
well, with AGVA confident that 
the agreement and bonds called 
for will be set. Another threat to 
AGVA organizing is booking of 
legit shows, arena style, with one 
agency (B. J. Allen, through rep 
| Stan Greeson) claiming they have 
25 of the larger hotels interested 
in a plan which would provide two 
|companies playing the area on two 
week periods, with two plays. It’s 
a cinch that AGVA won’t hold 
still for the plan, with an appeal 
to the Four A’s and Equity spe- 
cifically to step in and keep a 
minimum pay scale in force. 
| Club owners are happy about 
| the controversy, but experienced 
operators among them insist that 
‘with the coming of season, all 
|oceanfronts who want floor shows 
on weekly basis, will sign the 
+AGVA contracts. 


RKO UNIT'S 21 DATES 
FOR GI’S IN EUROPE 


The RKO theatres overseas unit 
which took off Monday (6)-from 
La Guardia airport, N. Y., for a 
tour of military installations in Eu- 
rope, will play 21 dates before re- 
‘turning to the U.S Nov. 27. Troupe 
/will play Wiesbaden, Frankfort, 
Rhein Main, Heidelberg, Bremer- 
‘haven, Berlin, Erding Air Base, 
Vienna, Landsberg, Furstenfeld- 
bruch, Nuremberg and Birgenfeld. 


Performers on the jaunt com- 
prise Harvey Stone, Ruth Davis, 
Billy Wells & 4 Fays, Appletons, 
Bud & Cece Robinson, Tommy 
Hanlon and Jackie Bright. RKO 
stageshow producer Dave Bines ac- 








‘ . iy€ , Logan, Martha Raye, Quentin , 7 companied the unit. Group is trav- 
' higher. | Furthermore, it follows by just oj C-54 Airf »j : 
orl Haven Si ned . ; , ‘4 Reynolds, Toots Shor, Frank jenng & irforce Special Mis- 
¢ a De g | For the 10-month period the city Sinatra and Sophie Tucker. 2 week another stage show in the sion plane. 


° ° collected $6,945,300, as compared 
For Miami Beach Hotel with $6,836,090 collected last year. | 
Miami Beach, Nov. 7. | | 


nate, Corablance, iam! Heact’ Sophie Tucker Set For 
Miami, Other Dates 


Spot is slated to open Jan. 17 with 
Gloria De Haven, with Patti Page 
set to follow Jan. 31. Hotel is still Sophie Tucker has been signed 
under construction. for Copa City, Miami Beach, start- 
Inn will pact a name band and ing Jan. 20. She’s in for four 
a rhumba orch. Supporting acts weeks. 
are still to be signed. | Miss Tucker will precede this 
|stand with engagements at the Club | 
Charles, Baltimore, Nov. 22 and the | 


Scollay Hub, Sets 'Prince George Hotel, Toronto, Dec. | 
: 8. William Morris Agency is now 














Judy Garland and Danny Thomas, 
among others, were billed and 
showed but were not called upon. 
Friars Bob Gordon, Hal Collins, 
Jay Burton, Eddie Davis officiated 
in special skits, and Mike Todd, 
co-chairman with Harry Mayer on 
entertainment, sent over his ‘‘Peep 
Show” girls and specialists. 
Benny Davis authored a special 
“We Love You Joe” song which 
Sophie Tucker sang with extraor- 
dinary effect. As Cantor said, 


“Nobody but Joe E. Lewis would. 


get me here tonight,” and many 
prominents, in and out of show 


rival Loew house, the Penn, which 
brings in Dick Haymes-Eileen Bar- 
ton-3 Stooges unit Friday (10). 
Latter had been booked for this 
week but management pushed it 
back in hopes that newspaper 
strike might be over and the per- 
sonalities would thus get a better 
break. No help, however, since pa- 
pers are still out. 





Morrison Sets Names 
For H’wood Mocambo 





Moose Bankrolled Unit 
Set for Army Base Tour 


| 

| A 10-act variety show, mostly 
femmes, will take off in a C-54 
from Newark airport Nov. 12 for 
|a 14-day tour of military bases in 
|Greenland, Newfoundland = and 
| Labrador. Col. Joseph A. Bangham 
fuf Washington, chief of the Air 
| Force entertainment section, cooked 
up the deal with J. Jack Stoehr, 
Pittsburgh, regional director for 


porte oe 


a 


one 


° ) - ; . j Hollywood, Nov. 7. Loyal Order of Moose. 
Vaude on Spot Basis working on Soph’s 1951 schedule. et agg a paint — it a Charlie Morrison, operator of the; The Air Force is providing trans- | 
Boston, Nov. 7. : 5 ieee , Mocambo, Hollywood, is changing portation and lodgings for the 20 | 
Having operated on a straight pic | Mex Singer’s N. Y. Date . to a name act policy for his cafe. | entertainers and the Moosers are 


policy for more than 10 years, the| Rosita Quintana, Mexican singer, 
Scollay Square theatre is set to) has been signed to play the Puerto | 
take a fling at vaude again. New| Rico theatre, Bronx, N. Y., starting 
policy, skedded for week of Nov.| Nov. 16. She’s the wife of Sergio. 
22, will operate on a spot booking Logan, manager of Columbia Films _ 
rather than a consecutive basis. |in Mexico. — 

Format will be. slanted toward, Carlos Montalban, Puerto Rico | 





New Village Bistro 
Martin Natale, former manager 
of the Embassy, N. Y., will reopen 
the Barney Gallart’s in Greenwich 
Village as the Cafe Martin, Nov. 8. 
Ray Bourbon will be on the open- 


He has lined up Billy Daniels, Billy | 
Eckstine, Joe E. Lewis and Edith | 


Piaf and currently negotiating for 
Lena Horne, Martin & Lewis and 
Bea Lillie. 


Morris planed for Mexico City | 


yesterday ‘(Mon.) to dicker Jose- 
phine Baker for an engaZement at 


lifting tab on ali other costs. 

The show was assembled by Joe 
Hiller, Pittsburgh agent. Anton 
Scibilia handled the staging, with 
|Miriam Sage staging the dances. 

Lineup of acts include Sully & 
Thomas, Billy Casilli’s Versatil- 
lians, with Norma King? Miriam 


amare ete ee nrc ntinne 


i i han Palace | house manager, has also lined up|ing show with the Herb Dudley i 
soli at teen caade wll | his spot. In addition, Morrison has | Sage Delovlies, Rosemarie King, 


signed the comedy team of Doodles |Melino & Hollis, Nellie Arnaut & 
i& Spider and Jane Morgan, i Brothers, anc Jackie Bertell. 


policy of straight vaude witl Duke | another top Mex singer, Jorge Mis-| Trio. Other talent is still to be 
Ellington band and suprvrting acts | tral, 
inked for teeoff week. 


who starts an engagement lined up. Jean Rose is booking 


there Dec. 7. } spot. 
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| 
ci. ‘and played purely for comedy. | 
Matsonette, ie ¥- There isn't a trick in the book that | 
(HOTEL ST. REGIS) ‘Ballantine can do, and he fails | 
Rolly Rolls, Milt Shaw and Hor- with such obvious frustration that 
ace Diaz orchs; $1 50-$2.50 cover. j|the stint is a pretty constant 
_ {stream of laughs, Patter is can- | 
Rolly Rolls, just back from Paris, nily worked out to build interest | 
is now more Yank than Gallic de- partially through humor and par- 
spite the retention of his pleasant tially through seemingly accidental 
French style and the droll delivery exposure of the basis of many 
of his pianologistic specialties. He tricks. 
is really a fortnight’s stopgap, be-, Opening act is the Paysees, 
cause of a booking happenstance | brother-and-sistes dance team that 
in between Margaret Phelan’s exit. runs through a pair of routines 
following her big click in this class loaded with spins. Act is an okay 
room, and the advent of Jane’ opener, but patter should be elimi- 
Morgan, an American songstress nated or sharpened considerably. 
who had to go to Paris for four. Dansations, line of six gals, open 
years in order to make an impact and close the layout with some 
on her native country. neat hoofing. One routine, done to 
Rolls’ Steinway nonsense em- a trio-vocal of “Row. Row, Row” 
braces a Budapest virtuoso, Cole js a holdover. Music is by Al Jahns. 
Porter, boogie-woogie, and the like. Kap. 
Somehow he lacks one sock num- 
ber which is an anomaly in view of | 
his appeal in mass capacities like 





Blue Room. Wash. 


the Roxy theatre, which would (SHOREHAM HOTEL) 
make a more intimate class room Washington. Nov. 2. 
like the Maisonette a_ pushover. Rudy Vallee, Barnee-Lowe Orch 
Perhaps one contributory factor is (11), with Mary Martel; cover, 
that poor vantage arrangement, 5(0¢-$1. 

which is so obvious that one won- ee 

ders why the hotel didn't do Rudy Vallee’s back for a two- 
something about it long ago. Those week stand and the regulars are 


tables directly facing the floor, un- 
less ringside, are in eclipse, where- 
as the left row of tables are nicely 
esconsed on a rise, making for a 


obviously delighted to listen to the 
one-time king of the crooners. 
Actually, Vallee. who has swapped 
his megaphone for a microphone, 


perferred sequence of banquettes, js a lot better singer than he was 
despite their angular location. All 29 years ago. He’s worked the 
of which redounds to the advan- nasal quality out of his voice, 
tage of the viewer and attraction which is deeper and fuller than in 
alike. his salad days. Vallee works as a 

Holdovers are the Milt Shaw single with his own pianist, and 
and Horace Diaz orchestras, both plenty of background accompani- | 
giving out with their dansapation, ment from the Barnee-Lowe orch. 


in the best “society” style. Abel. , Mary Martels handles vocals with 


band. 
Cocoanut Grove. L.A. | Vallee delivers a wide range of 
: {songs and a considerable amount 
(AMBASSADOR HOTEL) | of patter, some of it on the blue 
Los Angeles, Nov. 1. side, and all of it generally funny. 
Shay, Griff Williams Vallee opens with a group of 
(12); cover $1.50, $2. modern numbers—‘Brush Up Your 
Shakespeare” from ‘Kiss Me, 
Kate;” “Dames” from ‘South Paci- 
fic’ and “Do You Remember,” 


Dorothy 
Orch 


Stiff competition for the enter- 
tainment dollar of the lifted pinky 


set that makes the Cocoanut Grove | well rendered anu getting a nice 
its habitat probably will keep) hand from the payees. Then he 
Dorothy Shay’s fourth date here switches to some Scotch dialect 
from being as forte as previous | stories, at which he is only fair, 


stands, but the management won't before moving into a takeoff on 
need any crying towels. The Park; the late Harry Lauder singing 
Avenue Hillbillie is a cinch to lure | “Nice to Get Up in the Morning.” 
more than enough patrons to keep At this point, he reprises some 


the Grove well in the black. oldies, manv of them still remem- 
Bitterest blow was opening, bered in connection with him— 
night, when she bucked the debut “Sentimental Me.” “If You Were 


of the San Francisco opera. How- the Only Girl in the World,” “I 
ever, an above-average crowd turn- | Can Dream. Can’t I.” “Life Is Just 
ed out to hear her run through a Bowl of Cherries,” “Maine Stein 
a total of eight ditties delivered Song” and “Betty ©o-ed.” This is 
in the typical Shay fashion. Fm-, Where Vallee really hits the gong, 
phasis, of course, is on the hillbilly for the Shoreham Blue Room at- 
atmosphere and it pays off neatly. tracts a mature audience, the kind 


Routine is spiced with her more that remembers him from his 
familiar stuff, including a couple younger days He pulls his ap- 
of disclicks. She earns added in-| Plause in volleys here and really 
terest with a couple of mild pro-| has the crowd with him. : 
duction efforts in “Little Rock” . Working with the band. Vallee | 


and “Diamonds are a Girl’s Best | then picks up a clarinet and moves | 
Friend” from the musicomedy | into a very hot rendition of “Tiger 
“Gentlemen Prefer Blondes.” | Bag.” As the crowd comes up to 
First-nighters demanded, and got, , dance, he signs off by singing “Wif- 
the Shay stalwarts “Uncle Fud” | fenpoof Song” with the band. On 
and “Efficiency.” Turn is easily | Might caught he followed up with 
handled and solidly sold for good the Coast Guard anthem. That _eve- 
results all the way. ;ning he had a group of Coast 

Effective showbacking and terp Guard officers as his guests. 
music come from Griff Williams Vallee has a lot to offer. He 
orch which has played several Operates with a smooth sophistica- 
dates with Miss Shay. Maestro | tion and polish which many enter- 
gets the floorshow segment of the timers have never learned. Quality 
evening off to a fine start with his Of his ~oice also raises the ques- 


sextet of marionets fashioned in tion of why Ho lywood. which has 
the image of Paul Whiteman, ©4St him in several films. refused 
Harry James. Toscanini, Ted. '° let him sing in any of them. 


Lewis, Cab Calloway and Williams | Lowe. 
himself. Appropriate background | 
music, ensemble and solo, height- | 
ens the effects. Kap. 


Latin Quarter. Boston 


Boston, Nov. 1. 
Harvey Stone Lillian Roth, Ber- 
nadette Phelar Dancers (3). Ar- 
den-Fletcher Gir's (8) with Martin 
York, Dave Lester Orch (8), Don 
Rico Quartet; minimum $3. 


i 


Navaio Room. Las Vegas 
(THUNDERBIRD HOTEL) 
Las Vegas, Nov. 3. 
Jalie Wilson, The Paysees (2), | 
Mr. Ballantine, Kathryn Duffy 
Dansations (6), Al Jahns Orch 
(9): no cover or minimum. 


In the twe years since it was 
built. the Thunderbird has become 
one of the most popular of the 
local hoiels as far as the perma- 
nent resident are concerned. Per- 
centage of transients is generally 
small. 

The locals currently are getting 
their first glimpse of Julie Wilson, 
who's in for a two-week stopover 
en route back east. Singer is win- 
n.ng attention here, mostly because 


Current layout at the spacious 
Latin Quarter stacks up as ade- 
quate fare although marquee 
names not strong enough to pull 
more than ordinary business. 

In top spot, comic Harvey Stone 
registered mildly with the ring- 
siders when caught. best laughget- 
ter the soldier routine familiar to 
televiewers. 

Lilian Roth. who hasn’t been 
around here for several years, 
makes nifty appearance and gives 
out with “Mermanish” type of 
vocalizing for okay results. Inclu- 
sion of medley of songs she introed 
she is offeriny a stint loaded with in pix, “Ain’t She Sweet,” “Honey” 
special mater‘al stuff which she and “Devil and Deep Blue Sea” hit 
dishes effectively. Attractively neat response. 
c2parisoned she’s whistle-bait from Openers, the Bernadette Phelan 
the moment she steps on the floor dancers, two boys and a gal, dis- 
and she wins added interest with) play neat  interprative terping. 


her singing, especially with her, Lads garbed as Satan, toss the gal 
oldie “The Kinsey Report.” She through a series of adagio turns 
includes a pait of ditties from! and acro lifts. Stanza is fast and 


“Kiss Me, Kate” before bowing off _ score neatly. 

to generous returns. _  Arden-Fletcher girls complete 
Pair of supporting acts help the layout with three production 

streich the show out to an okay , numbers abetted by nifty bariton- 

hour, with laughs aplenty brewed ing of Martin York. Dave Lester 


It gave particular impetus 
by the antics of Mr. Ballantine, orch does usual capable showback- for greater yocks. In his bits with to a fine dramatic song like “The 
billed as the “world’s greatest | ing stint alternating customer dan- Tony Canzoneri, it’s the stock idea Girl at the Carousel” but was out 
magician.” Turn is a slick takeoff sapation chores with Don “ico they've used before, though han- of line for some of the 'ichter | 
on the betie: knuwn illusion acts , foursome. Elie. , died smoother and to better effect. , tunes. Myro. | 


| diately 


Martinique, N. Y. 


Noonan & Marshall, Jane Harvey, 
Johnny Conrad, James Hawthorne, 
Line (6), Val Olman Orch, Ralph 
Fowt Orch; minimum $3.50, $5. 


Dario, after a hiatus of a couple 
of years in the operation of this 
westsidery, has resumed opera- 
trons. There isn’t any noticeable 
change in the physical setup of the 
club, the decor is about the same, 
but its tag has been changed from 
La Martinique to Dario’s Marti- 
nique. 

Dario, it's remembered, has 
been one of the few large-seater 
spots showcasing new talent. This 


policy, in the past, has paid off 
tremendously. The old La Marti- 
nique introduced Danny Kaye, 


Danny Thomas, Dick Haymes, Bet- 
ty Hutton, and a few others who 
went into the spot for short coin 


;}and emerged to hit the heights. 


Martinique has taken a chance 
on some longshots with his preem 
show. Although the results are 
short of perfection, there’s evi- 
dence that Dario has attempted to 
spring some. surprises on his 
preem. He's imported the team of 
Noonan & Marshall (New Acts), a 
comedy team that made good on 
the Coast for his inaugural, and 
has installed Jane Harvey, a cafe 
and video singer currently on the 
Morey Amsterdam segment. of 
“Broadway Open House.” 

The individual components of 
the show are capable of good en- 
tertainment. Miss Harvey won 
good response on opening night. 
Essentially a_ stylist, she’s better 
suited for the intimeries, but she 
carries sufficiently in this room. 
Miss Harvey mixes familiar and 
new tunes for variety. There’s a 
lot of subtlety in her offerings 
which the hep audience enjoyed 
and gave her encores. 

The 
off occasionally. Spark of these 
proceedings is Johnny Conrad, 
talented dancer with an intensity 
reminiscent of Jack Cole. Conrad, 
in solo endeavors and in conjunc- 
tion with the six-girl line, im- 
presses as being a top tapster with 
a leaning toward modern ballet. 
Efforts come off well. 

James Hawthorne also aids in 
the production with his singing. 
He has a good voice and his solo 
attempts register. A tune such as 
“Tenement Symphony” may 
be fitting for the spot in the pro- 
duction, but goes over. well. 
“Younger than Springtime” hits 
strongly. 

The line is nicely costumed and 
routined. Val Olman_  showbacks 
and gives out a society beat for 
the dance sessions. Ralph Font 
takes care of the rhumbas excel- 
lently. Jose. 


Bagatelle. London 


London, Oct. 31. 
Deep River Boys, Edmondo Ros 
Rumba Band, Arno'd Bailey & 
Swingtet; minimum $3. 


For the second time within a 
year, Harry Leven, boniface at this 
Mayfair cafe, has the Deep River 
Boys as his main attraction. Judg- 
ing by the reception they receive, 
it seems certain that they wiil be 
as successful on this date as they 
were a year ago. 

The quariet of colored songsters, 
plus their accompanist, have an 
acute sense of rhythm that imme- 
becomes infectious. 

In two spots, each running half 


an hour, they contribute more 


‘than a dozen numbers in their in- 


dividual _ style. Some of their 
tunes are current hit paraders such 
as “Chattanoogie Shoe Shine” and 
“Bewitched.” 
gs “Asleep in the and 
“Lucky Old Sun.” 

Despite foggy weather, cafe was 
doing heavy business on preem 
night. Myro. 


Deep” 


o> O'Clock. Miami Beach 


Miemi Beach, Nov. 5. 
Joey Adams Tany Canzoneri & 
Mark Piant, Peverly Dennis, Stan 
Fisher, Frank Linale Orch, Paul 
Mallory; minimum $3.50. 
Potency of added draw value as 
result of a click radio show is cur- 





rently being evidenced here by 
Joey Adams. The “Rate Your 
Mate” topper packed them in for 
the reopening (for the season) 
night of the Ned Schuyler spot 
and worked to healthy business 
through the weekend (at s'owest 


time of year for the Beach) with 
his partners, Mark Plant and Tony 
Canzoneri. 

Though utilizing the basic com- 
ponents of their standard act, the 
trio held them all the way. Adams 
is a sharper, even more easy-work- 
ing laughmaker than when last 
seen here. He’s added new gags 


production elements come | 


a | 


not | 


while in the less con- | 
ventional style is the warmly mov- 
| ing 
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| Canzoneri has built his best se- | Havana-Madrid,. N. 
‘quence, the impreshes of movie 
stars, as well as adding bite to the 
Same goes for | 
On his own, Plant | 
with his baritonings of 
Tim- 


|lines with Adams. 
| Mark Piant. 
wraps u 
pops and musicomedy hits. 
ing on the crossfire with Adams is 
' sharp. 

Supporting duo of acts are 
strong. Stan Fisher, a frequent 
returnee, again earns solid plaudits 
| with his harmonica virtuosity. 
Presents his stuff in showmanly 
manner and selects material with 
a shrewd eye to balance and build. 
“Roumanian Rhapsody” is his top- 
per, but the encore bit in which he 
plays a long medley of requests 
ranging from “Clare de Lune” to 
“St. Louis Blues” earns him a beg- 
off. Beverly Dennis, working sin- 
gle in this town after a number of 
appearances with partner Helen 
Dennis, adds to hit pace of the 
lineup. Gal, attractively gowned, 
works with assurance and poise to 
set up a steadily palm-earning 
series of special material songa- 
logs. Tops with an incisive take- 
off on Sophie Tucker and a eulogy 
to Al Jolson to bring the desired 
results. Frank Linale and his orch 
are back and still impress as the 
best small unit in the area. Paul 
Mallory takes care of the intermis- 
sions with his 88 keying and vo- 
cals. Lary. 





Roundup Rm... Las Vegas 
(EL RANCHO VEGAS) 
Las Vegas, Nov. 2. 
Dick Contino, Tyrrell & Winslow, 
|Cover Girls (5), Chick Floyd 
‘Orch (10); no cover or minimum. 





|. This bill looks like a three-plum 


| jayout in the language of the slot 
' machines; it won’t hit the jackpot 

but will provide pleasing, better- 
| than-average returns. 


Headlining is Dick Contino, 
squeeze box artist. making his first 
trek west, who parlays an excep- 
tional accordion talent and an 
agreeable personality to good re- 
turns. He’s still a little unsure of 
himself before an audience, and 
his patter is sometimes on the 
stilted side, but his musicianship 
| more than makes up for these de- 
fects. Contino pulls out all the 
stops to get every conceivable 
octave range out of his instrument 
and he dresses each tune with 
some light-fingered variations that 
sustain interest. Topper is_ his 
' “Butcher Bov”’ number, for which 
he pulls his father out of the au- 
dience to sing. Vocal effect could 
be stretched to cover one more 
tune with good results. 


Above average support is offered 
by Tyrrell and Winslow in a date 
that marks a speedy return to this 
town, although previous stand was 

| at one of the rival spots. Pair has 
| ecannily changed material for the 
stint, retaining only one or two 
numbers that were figured to be 
surefire enough to overcome the 
stigma of familiarity. Material, 
penned by Winslow, is clever all 
the way and they sell it deftly. 
One, the story of the pre-sleep dis- 
cussion between a_ husband-and- 
wife vaude team, appears to be a 
trifle too sophisticated to earn the 
response it merits in this room 
but should pay off handsomely in 
most of the other spots this act 
will play. 

Pair of production numbers 
danced by the Cover Girls are 
okey but not outstanding, although 
the hoofing is superior to some 
of the lines the gals are given. 
Music comes from Chick Floyd's 
house orch. Kap. 


Embassy Club. London 


London, Oct. 31. 
Fernanda Montel, Don Carlos & 
Orchs: minimum $3. 
The current attraction at this 
swank nitery is Fernanda Montel, 
blonde Algerian chirper who has 





been playing cafes in most of 
the European capitals, and her 
London date is limited to two 
weeks because of prior commit- 
ments. 

Glamorous and niftily gowned, 


Miss Montel makes a striking im- 
pression. However, it’s another 
instance in which appearance takes 
precedence over material, and can 
easily be overlooked. 

The chanteuse introduces each 
number in English, and sings them 
in French. This does not jell too 
well, and makes it increasingly dif- 


ficult for her to hold audience. 
even though her opener, “Ma- 


demoiselle de Paree” is a pop tune 
here. One or two songs in Eng- 
lish would have given the act a 
tremendous lift and much needed 
fillip. 

Although there was a wide 
enough variation in the choice of 
numbers, Miss Montel’s deep emo- 
tional stvle was always a dominant 
factor. 


) - 

Lenny Kent, Mary Small, Ma. 
nuel & Marita Viera, Roy Kiril: 
June Taylor Girls (8), Jerry Coo. 
per Orch (6), Jose Curbelo Orch 
| (11), minimurr, $4. 


| 


| 





Long a Broadway mainstay of 
the Latino dance lovers, the Ha. 
vana-Madrid shuttered in late 
| spring when Angel Lopez gave up 
ownership of the room. Now a 
|group headed by Tony Collucci. 
/who operates Cafe Society, has 
_taken over the bistro, redecorated 
it and installed an American name 
act policy while retaining the Latin 
dance policy. While the old Hna- 
vana-Madrid spotted American acts 
occasionally, emphasis was on the 
Latin bands and singers. New 
policy is to showcase American 
headliners in competition with 
most of the other name- spots 
around town. 

If opening night was any indica- 
tion, the venture will be a success- 
ful one. They were turning away 
customers for all three shows, and 
room was jammed to capacity at 
all times. Room _ will probably 
draw some customers from the 
China Doll, the only nearby nitery 
that has a Latin dance trade, and 
if it can continue to book top acts, 
it should experience some success, 

First bill is a good one. The acts 
experienced some first night dif- 
ficulties, including trouble with the 
microphones, but overcame them 
,nicely. Probably the greatest dif- 
' ficulty was encountered in the au- 
dience, a noisy, albeit friendly one, 
which never gave the acts its en- 
tire attention but applauded lustily 
when they were through. 

Lenny Kent, for example, never 
quite got started. He opened with 
'a dead mike, and gagged about that 
'for awhile. He then spent an un- 
successful few minutes trying to 
|capture the audience's attention. 
There was some gagging with the 
customers, and then he_ stopped 
, them with a solid takeoff on Billy 
Daniels singing ‘‘That Old Black 
Magic,” Kent then started to in- 
troduce celebrities in the room, 
and closed after introducing some 
two dozen personalities. Kent’s ad 
libs were good, and the overall ef- 
fect of his stint was pleasing, but 
' their wasn’t much substance to his 
turn. This probably won’t be the 
situation on less hectic nights. 

Mary Small, whose last New 
York nitery date was at the old 
Harem (now the Paradise again) 
about two years ago, likewise en- 
countered audience and mike dif- 
ficulties. Miss Small sells herself 
and her songs solidly. She has not 
only singing and staging know-how, 
but she also is wise in picking her 
‘material. She does a couple of 
special material numbers, a ballad, 
a blues-spiritual, and a showtune, 
all with excellent results. 

Manuel & Marita Viera have an 
extremely funny turn that features 
‘the antics of two monkeys. The 
animals play various instruments, 
have a banana-eating race and gen- 
(erally cavort, but the thing that 
really brings the laughs are their 
facial expressions, especialiy those 
of one who keeps leering at the 
ringsiders. In a closing bit, one of 
the monkeys plays “People Will 
Say We're in Love,” and brings the 
house down as it occasionally re- 
fuses to obev Marita’s instructions 
and defiantly plays the wrong 
notes. 

June Taylor dancers are a better- 
than-average line, and _ together 
| with dancer Roy Kirk and singer 
Jerry Cooper, provide some okay 
production numbers. Line is good 
_ looking, and unlike most spots, 
there is a real effort to chore- 
graph their numbers. Kirk wses 
both tap and ballet styles effective- 
lv and exhibits flash and versonal- 
ity in his brief stints. Cooper is 
good in his production singing. 

Cooper also fronts a six-piece com- 
bo that’s augmented to nine for the 
show. Show accomvpanimert is ex- 
cellent. and the groun provides 
good foxtrot sets. Jose Curbe!o 
and his orch provide the Lotin 
isets, emphasizing strong rhythm 
and loud brasses. Floor is contin- 
ually crowded. Chan. 

L’Aigion. N. Y. 

Jean Bartel, Lynne 
ley Burns, Bert 
Traymon Trio: 


Bretonn, Stan- 
Stevens, Dolph 
minimum $3.50. 


A small-seater on the eastside, 
the L’Aiglon has installed a talent 
policy which should attract a fair- 
ly steady clientele. This intimate 
room looms as an excellent show- 
case for performers. Its accoustics 


are perfect and a singer has a 
chance of at least being heard to 
good advantage. The recor 's 


somewhat on the formal si. \*s 
hich ceiling and staid murals give 
a tone of aloofness. but talent 0.4 
the preem show indicates that the 
atmosphere provides good contrast 


to performers with an in{orm:! 
mien. 

The ovening bill with two 
singers. Jean Bartel and Lynne 


(Continued on page 60) 
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NARD OELFO 


CONGRATULATES 


NELLIE | 


FOR HAVING PROVED SUCH A TREMENDOUS BOX OFFICE 
RECORD BREAKER ON HER FIRST APPEARANCE 
IN ENGLAND 


Looking Forward to Your Early Return Next Year 
ALLAN JONES 


LAUREL AND HARDY 
| CHICO MARX 
OLSEN AND JOHNSON 


SOPHIE TUCKER 


AND THE MANY OTHER AMERICAN ATTRACTIONS WHO 
HAVE APPEARED IN ENGLAND UNDER MY MANAGEMENT 


TH ANKS T0:- Lew and Leslie Grade, Eddie Elkort, Harry Foster, Wm. Morris Office, Charles Munyard, General 
" Artists Corporation, Tim Gale and all the American agencies with whom I have been associated. 


— CURRENTLY PRESENTING — 








Regards to:— 
HOAGY CARMICHAEL 


LENA HORNE 
THE INKSPOTS 



































a“ - Season of Season of 
FOLIES ar pee BLESS THE Jewish Plays Musical Comedies, BERNARD DELFONT 
BERGERE ell BRIDE” in English Plays, etc., a 7 ‘ 
thas PRINCE OF WALES TOUR & LONDON at the WIMBLEDON MORRIS HOUSE 
London Hippodrome ay Season wages 4 ee — JERMYN STREET 
LONDOM, S.W.1. 











Chief of Production Dept.: DICK HURRAN Agency Direction: WILLIAM MARSH, KEITH DEVON 
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L’Aiglon, N. Y. 
Bretonn, a British import, (both 


New Acts), portends that a pair of 


strong personalities can carry the! 


room. The first show starts early 
enough so that holdovers from the 


dining trade provide the major 
part of the audience. There’s suf- 
ficient late trade in that part of 
town to carry the room, although 
opposite from the across the 
street St. Re gis Hotel’s Maisonette 
will be formidable. 

The piney performer on_ the 
opening session is ventriloquist 
Stanley Burns, who's” material 


doesn’t im as being sufficient- 
ly strong enough for the smart 
trade. Burns has some good de- 
vices such as one dummy manip- 
ulating another and the always 
showmanly bit of locking a 
rotesting dummy in a suitcase. 
fowever, these aren't. strong 


press 




















MILBOURNE 
CHRISTOPHER 


“His fourth visit to the Hippodrome. . 
his fourth hit as a perfectionist in the 
art of sleight of hand... ingratiating 
personality and patter... well worth 
seeing again.” 
GILBERT KANOUR, 
Baltimore Evening Star. 























ROY DOUGLAS 


“DOUBLE-TALK" 
Featuring 


EDDIE-ECHO 


CAPITOL 
WASH., D.C. 
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Old Knick Musie Hall 
(NEW YORK) 
Paul Killiam production of | 
“Maid On the Waterfront,” with 


Jerry Bergen, Fred Ardath, Leone 


Hall, Mary LaRoche, Arthur Bar- 


| enough for a complete payoff. He | nett, Harry Fleer; Old Knick Trio, | 


‘needs stronger gab and a 


assertive delivery before he can 
attain maximum results. | 
The Dolph Traymon trio pro- 


vides good showbacking and dance 
sets while relief pianoing is by 
Bert Stevens. 


Jack wee onsale N. Y¥. 

Dell Staton Trio, Jack Eigen; no 
cover, no mt 117 num, 
room of the former 
nitery, on the east 
being put to good advan- 
tage by disk Jockey Jack Eigen 
who has switched his longtime al- 
legiance from the Copacabana 
lounge to this spot. With a WMGM, 
N. Y., wire from which he broad- 
casts every a.m. from 1 to 4, Eigen 
is now also in the restaurant busi- 
ness. 

Eigen is calling 
“Guest Room,” and he’s interview- 
ing visitors, as usual, with as- 
sorted gimmicks designed to pro- 
mote in-person trade and radio 
listenership. He’s very much on 
the scene during the 12-hour daily 
operation, from 4 (cocktails) until 
closing. An instrumental trio sup- 
plies the lull music. 

The Madison avenue location of 
the former Monte Carlo, of course, 
has long since become rented to a 
shoe salon, while Eigen’s new spot, 
with entrance on 54th Street, was 
formerly used for private parties, 
screenings, etc., by the same man- 
agement. The decor is. pretty 
much the same, and it’s all very 
intimate, which is as it should be 
in a spot of this sort The only 
basic change is in the installation 
of a bar. A large-screen TV setup 
is also part of the new scheme of 
things. 

Seating around 150 and mod- 
erately refurbished, the deejay is 
reportedly being backed entirely 
by Leonard Ashbach, head of the 
Majestic and Garod radio-TV com- 
panies. The spot is trying to be- 
come known as eatery, in addition 
to the basic Eigen d.j. lure, with 
special guests as part of the setup 
Eigen is wooing the cafe society 
element, and with this in mind 
he’s having “glamour” gals as 
hostesses on certain nights. 

Incidentally, the Staton Trio, 
from Cincinnati and making their 
New York debut, comprise a 
guitarist, bass viol and accordion. 


Ose, 


The 
Monte 


side, is 


“back” 
Carlo 


his spot the 


They go over strongly, and are 
especially slick on those Latin 
rhythms. There is no dancing, of 
course. Kahn. 
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RALPH and LORRAINE 


Just Concluded 


JACKIE HELLER’S CAROUSEL 


VOGUE TERRACE—Pittsburgh 


Currently 


FOLIES BERGERE—Montreal 


. - Act has plenty of sex ap- 


peal .. ."—Variety 


Per. Dir:-—JIMMY SCHURE, Leo Cohen 
office, 160 W. 


46th St. New York 19 








al ee -“*- 


minimum $3.50. 


The Old Knick Music Hall, shut- 
tered for the summer, while Paul 


“- e . } 
Killiam and his troupe were Ca- 


vorting in yesteryear mellers at the 
Chicago Lake Fair, reopened Fri- 
day night (3), reactivating the spot 
with a policy similar to that which 
has paid off in the past couple of 
years, 

Preem attraction is “Maid On 
the Waterfront,” hoked up to the 
hilt to give both cast and diners a 
nostalgic field-day. A competent 
cast comprising Jerry Bergen, Fred 
Ardath, Leone Hall, Mary LaRoche, 
Arthur Barnett and Harry Fleer 
hoke things up delightfully in the 
corny opus for maximum apprecia- 
tion. The tongue-in-cheek por- 
trayals of the cast precipitates au- 
dience participation via hisses and 
cheers. 

In addition to the serio-comic 
capers in the melo, the cast doubles 
in songs and dances in the olio to 
further enliven the’ entertain- 
ment. It’s all well received. Jerry 
Bergen, pint-sized comic, in addi- 
tion to his role in the meller, holds 
down the chief comedy spot on his 
own with his fiddiing, swiss bell 
number and slick repartee with 
Leone Hall, statuesque beaut who 
recently appeared with him at the 
N. Y. Palace. She also socks across 
a ballad for nice returns. 

While the wharf saga is pre- 
sumably the piece-de-resistance of 
the bill, there is additional con- 
tinuous entertainment and dancing 


own bottles and the best that a 
nitery can do is provide setups. 
Without being able to peddle alky, 
McCarthy and his ehief aide in 
booking and operating the room 
Dick Steenberg (ex-Music Corp. of | 
America), figure there’s no way! 
'of coming out. That’s despite food | 
| prices that must make even a 
; Texan wonder if he shouldn't put 
an extra pump on his private oil | 
well. 

As a result, 


policy has been 


‘television group with 


Marine Room, Chi 
(EDGEWATER BEACH HOTEL) 
Chicago, Nov. 3. 
Wayne King Orch (16) with the 
Don Large Chorus (12), Jacque. 


| line James, Gloria Van, and H 
Hall; $3.50 minimum. sia 


‘established of providing a name| 


performer and saving on the rest | 


of the show. Aside from the single | 


act, there’s terping, of course, to 
the tunes of Henry King and his 


orch. Dick Krueger sings with the 
band. 

Silvers, fugitive from _ burley, 
legit and more recently from 
Metro musicals, is not a Texas- 
type comic, to put it bluntly. His 


semi-sophisticated and topical ma- 
terial may go much 
{the hepsters at the Copa, 
where he opens 
lustily funny enough for here. 
Silvers is a “material” comic, 
rather than either an ad lib artist 
| or Berle-type quipster. That puts 
'dependence on writers, who've 
done modestly well for him, but 
could provide some still sharper 
material before he gets to 
York. His delivery is 


me Be 


whole routine a nice, antiseptic 
air that makes it suitable for any 
locale. Tossing in some bluer notes 
may salt the material a bit more 
for the Copa. 

Comic gets effective pianistie 
accompaniment by another run- 
away from Metro, Harry Frohman. 


on the stage between sessions, with | 


the Old Knick Trio (piano, trom- 
bone and drums) doubling on show- 
backing and customer dansapation. 
There are also silent films with 
commentaries by Killiam, 
munity sings, sparked by 
with a roving mike. It’s something 
different in nitery fare, and the 
sellout opening night crowd went 
for it. Freddie Lamb, operator of 
the old Club 18 and other Broad- 
way niteries, is assisting Killiam at 
the spot. Edba. 


Emerald Room. Houston 
(SHAMROCK HOTEL) 
Pouston, Nov. 7. 
Phil Silvers, Henry King Orch; 
minimum $3.50. 


In addition to being undoubted- 
ly the plushiest night spot in the 
southwest, the Emerald Room at 
the Shamrock is undoubtedly the 
toughest for a performer to work. 
Not only is it huge, but the policy 
is demanding in that 
but a single turn. 


That means that performers such 
as Phil Silvers and Mel Torme, 
who preceded him, come on cold 
and have to do their own audience 
warm-up. This naturally entails 
a slow getaway — and a mighty 
special comic or warbler to build 
and hold the crowd for 40 or 45 
minutes. There are some who have 
been highly successful at it and 
more—like Torme and Silvers— 
who have found that it’s not their 


dish of oolong and at best win 
mediocre response. 
Policy set for the room by the 


Glenn McCarthy hostelry is, on the 
other hand, understandable. The 
fabulous $22,000,000 hotel itself 
has been operating in the black 
since the beginning of this year 
, fit opened March 17, 1949), but 
‘the Emerald Room runs at a 


heavy loss. There’s no expecta- 
tion, as a matter of fact, that it 
will ever do otherwise under 


present Texas likker laws. 


Texas is a package state. That 
means the customers tote their 





and com- | 
Killiam | 


it calls for 














COMEDY MATERIAL 


For All Branches of Theatricals 


‘asons FUN-MASTER 


GLASON’S 
‘THE ORIGINAL SHOW BIZ GAG FILE” 
@ Nos 1 thru 35 @ $1.00 each = 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES” FOR $10 
BIG SPECIAL—ALL 35 FILES FOR 
ONLY $25 
@ 3 Bks. PARODIES. per book $10 @ 
—all 3 diff Books for $20— 
@ MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT BKS., ea. bk $25 @ 
—all 4 diff. Vols. for $85— 
HOW TO MASTER THE CEREMONIES 
(reissue), $2.00 
NO C 0.D.‘S 


PAULA SMITH 
200 W. 54 Si., New York 19 Dept. ¥ 


Their outstanding bits include a 
psychiatrist routine, a parody on 
“Manhattan Towers” and a Nelson 
Eddy takeoff. Herb. 
EI Casbah. K. ¢ 
(HOTEL BELLERIVE) 
Kansas City, Nov. 3. 
Evelyn Knight, Joe Vera Orch 


(5): Si, 


While the Casbah 
variety of bigger 
on the club circuit, 


$1.50 cover. 





has had a 
names available 
10- day date 


with Evelyn Knight is the first 
with a top pop-music thrush as the 
attraction. It’s also her first en- 
| gagément in Kansas City. Stand 
got off to a good start opening 
night with patrons’ plenteously 
present, although a bit short of 
capacity. 


Turn shows a good deal of prep- 
ping for the club trade, and comes 
off well rounded not only with the 
expected pop songs but a wealth 
of special numbers as well. Thus 
she’s all that’s expected on pops 
such as “You Leave Me Breath- 
less,’ “Powder Your Face _ with 
Sunshine,” “Embraceable You” and 
“September Song.” 

In addition she proves surpris- 
ingly entertaining with a raft of 
special songs. “I Wish I Could 
Understand Texas,’ from the pen 
of Walter O’Keefe, proves to be a 
particular gem, and others such as 
‘Man at the Ringside Table” and 
“My Fickle Eye” are very much 
in the groove for the semi-so- 
phisticates of the nightclub trade. 

Lilting song work is enhanced by 
her presentation as she moves 
about with a roving mike, and adds 
a personal touch to the proceed- 
_ings. Joe Vera steps in as m.c. to 
start things off, and _ songstress 
segues it throughout half hour 
from there. Al Sinatra sits in at 
the piano and conducts the Vera 
crew in its usually good backing. 

Quin. 


| relaxing music. 


better with | 


next week. It’s not ' 


New | | 
sound and || 
his mannerisms pleasant, giving the | 








Wayne King is making his one 
hotel appearance for the year here 
| and waltz king brings his complete 
him, sans 
dancers, for what should be a very 
profitable stay. There’s no attempt 
at comedy, as such, or dance in- 
terpretations—that’s left to the 
packed floor during the dance ses. 
sions, but just about 45 minutes of 
Besides the large 
band, maestro carries 12 choristers, 
breaking them down into separate 
vocal groups for different types of 
songs, and also effectively backing 
the efforts of the three soloists. 
Orchestra is composed of five vio- 


(Continued on page 61) 




















THRILL-A-BATRICKS 


Chicago Theater Review 


VARIETY SEZ: 


"Youthful Langs, strong 
opening act provoking 
gasps! Sock closer for 
hefty applause.” Zabe. 


Representatives 


HARRY GREBEN MILES INGALLS 
Chicago New York 
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Grant’s Riviera 
RESTAURANT AND BAR 


158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: 





Professional Engagement 
(Duplicate Prizes Awarded In the Case of Tie) 























Wally Overman 
— NOW — 
TOURING THEATRES 


IN EAST 


Mgt.—MATTY ROSEN, New York 
SAM ROBERTS—Chicago 


rane 



































hours. 





HELP! HELP! HELP! 
WANTED 


A vaudeville actor who 
can stay entombed in a 
cake of ice for several 
Please contact: 


Box X10, Daily Variety 
6311 Yucca Street 
Hollywood 28, California 


| 
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ON STAGE 


COMEDY ROUTINES 
and BURLESQUE 








Vol. i includes 2 Twelve-Min. 
Comedy Routines and 1 Two-Hour 
Gag-Packed Satire. Only $5. 

Exclusive Material Written $2.00 
per Min. 

A. GUY ViISK 
WRITING ENTERPRISES 
ih Liberty Streess Troy, N. Y. 


-“s"*- “eee © 








PAUL 





WINIK andMAE 


Dancing Stars of the Hollywood “BLACKOUTS” 
PALACE, NEW YORK — HIPPODROME, BALT. — CAPITOL, WASH. 
Ed Sullivan’s “Toast of the Town’—Thanks to Bob Schultz 
Exclusive Management—HERMAN FIALKOFF, 1560 Broadway, New York City 


EDNA 
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Marine Room. Chi 
lins, four saxes which double on 
clarinets, two trumpets, trombone, 
and three rhythm. 

Show starts off with a medley 
of waltzes, many made famous by 
the leader, and then girl trio, 
Meadowlarks, step forward to give 
a lilt to the proceedings with “I 
Wish” and “Josephine.” First solo 
singer, Jacqueline James scores 
with her semi-operatice “One Kiss” 
and then takes the edge off with 
a supposedly funny hillbilly tune. 
Blonde gets back into her idiom 
with “Italian Street Song.” 

Another group, Quintones, break 
up the individual singers with a 
neat rendition of ““When My Sugar 
Walks Down the Street.” bringing 
on lush brunet, Gloria Van. Lat- 
ter delivers well with “Sorrento,” 
and then a quickie, “Haul Off and 
Love Me.” but it’s her sexy rendi- 
tion of ‘‘Love For Sale,” that gets 
loudest applause. 

King takes the floor to sell four 
sax numbers, and a couple of vo- 
cals, both efforts garnering a hefty 
reception. Grenadiers, six men, 
give some comédy relief with “Dry 
Bones” and Harry Hall, baritone, 
follows with a rousing “Joshua” 











PATRICE JAN 


HELENE and HOWARD 


CURRENTLY 


CASINO THEATRE 


TORONTO 


Night Club Reviews 


Continued from page 60 














JIMMIE HUSSON 


“Mr. Everybody” 


Currently 


ELMWOOD HOTEL 


WINDSOR, ONTARIO 
HELD OVER 
Thanks to AL SIEGEL 


Opening, Nov. 13th 


LATIN CASINO 
Philadelphia 


Thanks HARRY STEINMAN 














DICK 


COURT and 


GENIE 


SAUNDERS 


“Courtship in Song” 
OPENING 


NORTHWEST 
IDAHO FALLS 


Thanks to JOE DANIELS 
Placed by EDDIE SMITH OFFICES 








FOR SALE OR LEASE 


Two money-making trailer exhibits. 
Going into service. Excellent op- 
portunity. Write or phone 1778 
Board of Trade Bldg., Chicago. 
HArrison 7-6575. 











FOR SALE 


KITTY DAVIS 


THEATRE - RESTAURANT 
Miami Beach, Floride 
For further information call or write 


AARON ZANGER, 135 William 5:. 


Tel. BEekman 3-3157 New York 7, N. Y. 
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backed by the entire vocal en- 
semble. The one current pop, 
“You, Wonderful You,” is delivered 
in crooning fashion, but youthful 
singer gets back into the standard 
field with “Old Man River,” which 
is marred by over-dramatic expres- 
sions. 

. Entire group, for their last num- 
ber, does an impressive glee club 
on “Halis of Ivy” and “Tis the 
End.” 

In the dance sets, leader has 
changed his styling from predomi- 
nately saxophone, to a more brisk- 
ier tempo, achieved by a fr" 
clarinet section. Reeds are backed 
by trumpets, mainly muteu, cuu 
trombone. Large fiddle division 
takes over many of the formey sax 
parts, with the violins giving a 
fuller sweep. } 

While the chorus doesn’t work 
the terp sessions, the soloists give 
out with more of the current tunes. 
Band also veers away from the 
heavy waltz kick, with foxtrots. 
and some rhumbas getting a heavy 
play. Zabe. 


Old Roumanian. N. ¥. 

Buster Burnell, Alverda, Sadie 
Banks, Mary Mon Toy, Jackie Win- 
ston, Line, Joe La Porte Orch; 
$3.50 minimum. 


The Old Roumanian, started 25 
vears ago as a 75-seater by Jack 
Silverman on the lower east side, 
remains an object lesson in nitery 
operation. It remains the ‘“Kosh- 
ercabana” of that group of cafes 
that cater mostly to Yiddish clien- 
tele, wedding celebrations, bar- 
mitzvahs, ete. 

Now, of course, it can seat up- 
wards of 500, and Silverman is 
spending much more for his tal- 
ent. There is certainly nothing 
top-budget about it, but the result 
is satisfactory all the way. 

No show here could do without 
Sadie Banks on the bill. Miss 
Banks, here for the 17th year. has 
a slot in which she does those 
risque lyrics that have enabled her 
to become known as the Old Rou- 
manian’s own version of Sophie 
Tucker. In between Miss Banks 
does the announcements, handles 
the lights and generally conducts 
herself in the manner that would 
suggest she has a piece of the 
joint. She hasn't, of course, but 
she has been here so long that 
the clientele probably figures that 
she does, 

Jackie 


Winston is the show’s 


comic, and he goes through an as- , 


sortment of gags, dialects and gen- 
eral folderol to get him off to a 
click response. This is no easy 
audience to please, but Winston 
doesn’t let up and at the end he 
has ‘em in his corner. 

Mary Mon Toy is a_ novelty 
singer in that she does operatics, 
and quite creditably, too. But the 
prime novelty is her “Anniversary 
Waltz’ in Yiddish; on second 
thought, how much difference is 
there from chowmein to noodles? 

Buster Burnell gets over in open- 
ing hocfing spot, while Alverda 
has an intriguing few moments in 
an Oriental dance. 

There are six girls in the line, 
and two showgirls. Mildred Ray is 
the stager and Al Davis the pro- 
ducer. Joe La Porte, another fix- 
ture here. does a neat job playing 
for the show and the customer 
dancing. Kahn. 





Bimbo's 365 Club. S8.F. 


San Francisco. Nov. 3. 


Harry Stevens, Vivian Lloyd, 
Spencer & Jinaye, Jean Devlyn 
Dancers (6), Derle Knox Orch 


(7); minimum $1.50. 


This lavout of standard enter- 
tainment fits into the category ot 
a neat. though not sparkling show. 
Part of this is attributable to the 
less than original routines pro- 
vided for the Jean Deviyn line ot 
girls. Also on minus side is the not 
too effective singing chore of 
Vivian Lloyd. who is handicapped 

















| Weather” and 


to-put over tunes. Gal has per- 


,Sonality and promise but lacks 
Suitable material as evinced by 
such offerings as “Stormy 


These are rounded out by “The 
Lady’s A Tramp,” another oldie. 
Emphasis on newer, preferably 
current tunes would have made 
for greater impact. 

Ballroom terping by Spencer and 
Jinaye is better than average with 
personal appeal of duo on the plus 
side. Fast opener to “Zing Goes 
the String of My Heart” is pleas- 
ing. Likewise Parasol routine to 
“Pretty Baby.” 

Impact of Harry ‘Woo-Woo) 
Stevens is solid. Combo-of corn, 
patriotics, fast banjo-playing, com- 
munity singing and bucolie song 
and patter, garners top applause. 
Stevens numbers range from songs 
of the Army, Navy, to hometown 
tunes for natives of various states 
in the union. Closer. a tribute to 
Al Jolson, gets Stevens off to de- 
served huzzahs. 

Derle Knox orch does okay on 
showbacking and for customer 
dancing. Ted. 








Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y.. Nov. 7. 

_It was a gala night at the 
Variety Clubs hospital last Tues- 
day (31) when “We the Patients” 
held their annual Hallowe'en 
Party. Various costumes worn by 
the patients were an outstanding 
feature. Prizes were won by Dolly 
Gallagher, Millie 
Jeanie Reed, Forrest “Slim” Glenn. 
Joe (UA) Phillips. ind Don Wright. 
Entertainment honors went to 
Kitty Bernard and Don Wright. 
with music rnished by Herman 
Burl’s Variety Wildcats. 

Eddie ‘IATSE) Stott in for ob- 
servation and rest. 

Wilton (IATSE) Birdsong given 
an all-clear, and left to resume 
work. 

Thanks to Joe McCarthy for 
reading material sent to the gang. 

George Powers drew a top clinic 
that allows him special privileges 
including a part time job on our 
switchboard. Ditto for Kitty Ber- 
nard. 

Jerry (Loew's) Hornsby drew a 
good clinic. 

Trudy Bishop. daughter of Joe 
and Virginia Bishop, was recently 
admitted at the Raybrook (N.Y.) 
Sanatorium after a breakdown. 

Jeanie Reed recuping from 
broncoscophy operation. 

Johnny Birmingham's 1450 Club 
paid tribute o the late Will 
Rogers’ birthday over local station 
WNBZ. 

Dr. William Stern. Variety's 
house medico, off to N. Y. C. to at- 
tend medical convention. 

Write to those who are ill. 


by choice of too familiar and hard- | 


“Love For Sale.” | 


Cunningham, | 








Vaude-Nitery Dates | 








New York 


Danny Thomas planing back to 
Chicago, tonight (‘Wed.) following 


his NBC telecast to do a benefit | 


show under auspices of Cardinal 
Stritch Eric Thorsen tapped for 
the Cocoanut Grove, Los Angeles, 
starting Dec. 19. Also inked for the 
Mayflower, Washington, April 2 
Mary Small returned to the Ha- 
vana-Madrid, N. Y., display Satur- 
day (4) following brief illness 
Bobby Maurise, formerly an indie 
agent who had been with Frederick 
Bros., for a while, has joined the 
Kenneth Later Agency, N. Y 
Carol Lynne heads the Hotel New 
Yorker. N. Y., ice-show starting 
Nov. 16. Other acts include Ferrer 
& Carter, Ozzie Wells and John 
Kirby. 


Hollywood 


Billy Daniels routining a new 
vaude act for Dorothy Lamour... 
Edward Arnold will play the Pal- 
ladium in London next summer if 
a suitable act can be framed for 
him... Peggy Lee and Dave Bar- 
bour’s combo open a three-weeker 
at the Cocoanut Grove Nov. 28, 
spot adopting a seven-day-a-week 
policy at that time Nellie 
Lutcher booked for a fortnight at 
El Rancho, Las Vegas, opening 
Jan. 3 Harold Steinman’s 
“Skating Vanities” opens tonight 


(7) in Chattanooga for one week. | 


Chicago 
Jack Russell, Freddie William- 
son, Sid Page and Paul Marr set 
as delegates to the Artists Repre- 


sentatives Ass'n confab next week | 


in New York .. . Step Bros. have 
switched plans and go into the Am- 
bassador Room, Copenhagen, Den- 
mark Nov. 16 for twc weeks, then 


the Cafe DeParis, London Dec. 4} 


for two more, with other European 
dates to follow . . Carl Ravazza 
pacted for the Bellerive, Kansas 
City, Nov. 24 with Willie Shore set 
for Dec. 15. 

Mutual agency signed the Joe 


Turner Dead End Kids for first 
date at the Clove. Club, Peoria, 
Ill. Nov. 6... Consolo and Melba 
plus Mickey DeWood set for Danny 
Thomas show at the Chez Paree, 
Nov. 10... Jimmy Nelson into El 
Rancho Vegas, Las Vegas. Dec. 20 


Trio of A.C. Hotels 
Shutter for Winter 


Atlantic City, Nov. 7. 

Three major resort hotels, the 
Brighton, Chelsea and St. Charles, 
will shutter during the slow winter 
season. 

The Brighton shutters this week 
for extensive alterations and due to 
reopen for the Christmas holiday 
crowds. The Chelsea cios-:d last 
week. The St. Charles ‘s not ex- 
pected to reopen until Easter. 
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Armstrong on Mend 
Clearfield, Pa., Nov. 7. 


Harry Armstrong, composer of 
‘Sweet Adeline" who has been 


appearing at the Diamond Horse- 
shoe, N. Y.. is raliving at the Clear- 
field hospital after suffering a 
cerebral hemorrhage. 

Armstrong was. stricken last 
week while here for a Rotary Club 
appearance. 

















> Currently 
CLUB CHARLES 
BALTIMORE, MD. 
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ALIN FLU 


and Their ‘STARS ON STRINGS” 
Just Concluded 
CHICAGO, Chicago, 2 Weeks 


OPENED NOVEMBER 4 
LAKE CLUB, Springfield, Ill. 


Direction—MCA 


























FOR 


Portable Ice Rink and 


Hardly Used, 


twe weeks. 
40 x 90 feet. 


Hollywood 4, Calif. 





CAPACITY: 40 TONS 


vil B-4 Freon—12 Compressors with 3 30 H.P. normal Torque motors; 
suneaeiin” Skemenanep recold horizontal receiver; Shell and Tuve Freon-12 
brine cooler for hot gas defrost; horizontal condenser; brine mixing tenk; 
two brine circulating pumps complete with motor; sediment tank. 
plete with electric controls, combination magnetic starters and disconnect 
switches, high and low pressure switches for brine pumps; relays, efc. 

ve vipment except for 1 brine pump and brine mixing tank 
is ected ta 32, feet Fruehauf Trailer Ven. Everything made 1950, used 


Colts for portable ice rink, Interchangeable, maximum rink dimension 


Fer ell information write owner: Nico LEK, 8221 Sunset Bevievard, 
Phene HOllyweed 9-2911. 


SALE 


Refrigeration Equipment 


A 1 Condition 


All com- 























Sept. 9 to 17 














TOWN CASINO, BUFFALO, N. Y. 


BOBBY BRANDT 


“On the same bill is a young dancer, BOBBY BRANDT, 
direct from the Roxy Theatre in New York City, who 
tap-dancing 
youngster does varied dance steps and flips in mid-air 
many times, without the aid of his hands. 
emphatically, another dancing star is born.” | 
By JACK CORTEZ | 

Fabulous Las Vegas | 

| 

| 

| 


introduces many novel 


OPENING NOVEMBER 9 


RADIO CITY MUSIC HALL | 
NEW YORK 


RECENT ENGAGEMENTS 


BOOKED FOR LONDON AND PARIS IN 1951 | 
By Lew and Leslie Grade, Ltd. 


Thanks to: Russell Markert, Harry Altman, Maxine Lewis, 
Hershey Martin of M.C.A. and Lew Grade 


Represented by MARK LEDDY, LEON NEWMAN 


- — 


FLAMINGO CLUB, LAS VEGAS 


routines. This 


We say, most 








Oct. 19 to Nov. 1 
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New 


Acts 








NOONAN & MARSHALL 
Comedy 
25 Mins. : 
Martinique, N. 
Tom 
who have played Coast spots for 
some time, have made their N. Y. 
bow prematurely. The duo im- 
press as having good comedic pos- 
hut need some sharper 


Y. 


sibilities, 
yiatel ial. 


Occasional bits register extreme- 


ly well Noonan’s satire on video 
chefs is a strong solo bit and Mar- 
shall registers with his song in 
which Noonan’s offstage voice de- 
scribes what goes on in the mind 
of a performer while at work. 


Currently, their work is too un- 
even for sustained effects How- 
ever, they impress as being of the 
calibre that can’t be written off. 
They could probably wow custo- 
mers in intimeries such as Le Ru- 
ban Bleu, Blue Angel or One Fifth 
Avenue. But they need some ma- 
jor revisions for the larger spots. 

They have some good ideas, such 
as their satire on hillbilly radio 
programs, which needs further de- 
velopment 

The opening night crowd at the 
Martinique was such that it would 


have required the efforts of a 
Danny Kaye to get complete ap- 
proval. In addition mike trouble 


and the general bedlam prevalent 
at preems, made their course ex- 
tremely difficult. Jose. 





JOHN FELICE 
Accordion 

18 Mins. 

Empire Room, Albany 


Youthful Godfrey talent winner 
is a skilled piano accordianist who 
should forge ahead as he develops 
style and stage presence. He 
registered strongly here before a 
small audience in the Empire 
Room of Ten Eyck Hotel at the 
opening of the first date played 
since copping honors on Talent 


Scout program. Only 20, the 
small, dark-haired Felice has 


played in Philadelphia hotels and 
nightclubs for two years. He did 
five numbers, one too many, at the 
local premiere. 
Opening with a fast 
selection. Felice moves on_ to 
“Lover,” “Orpheus,” “Fiddle Fad- 
die” and “Dark Eyes.” He plays 
well, surely and impressively, em- 
bellishing the difficult classic, 
“Orpheus,” with sound technique. 
For one of his age, he displays fair 
showmanship. Clearing voice and 
sharpening diction would be de- 
sirable: he is now indistinct when 
announcing tunes. Lad might 
work a little closer to diners, wear 
makeup, and develop. entrance- 
exit grace. Neatly dressed in blue 
suit with short jacket; perhaps a 
striped material would create il- 
lusion of greater height. Jaco. 





MAXWELL & LADY 
Juegling, Dancing 
§ Mins.; One 
Colonial, Albany 

Maxwell, an American who has 
been in England 15 years, teams 
with English girl in an act that 
features juggling and dancing. It 
is a smooth combination of skill 
and fun, the basic inzredient being 
juggling. Maxwell. dressing, talk- 
ing, looking and performing like a 
Britisher, starts with the spinning 
of hats into the audience. He goes 
into club swinging with the dark, 
attractive black tighted voung 


lady. Laughs are excellent from a 
technique in which one club is 
held dead, in various positions. 


Walking across the stage with a 
glass of water balanced on fore- 
head and juggling at same time, 
pulls applause. 

Femme returns with cane and 
top hat to tap-dance, climaxed by 
a series of steps, to exit. on feet 
and hands. Final juggling bit— 
fast and humorous—has the pair 
switching five strawhats on each 
other’s head. Turn was well re- 
ceived in No. 2 spot. Jaco. 





RENEE & JIM 


Acro 
9 Mins.; Full 
Palace, N. Y. 


Renee & Jim have been featured 
in circuses and fairs in their re- 
volving ladder balancing and acro- 
batics. Jim, who essays a baggy 
pants comedy getup, acts as ballast 
on one side of the horizontally- 
placed ladder while partner cavorts 
in gymnastics on other end. Jim 
does some near-falls for lauchs and 
thrills, with both closing in some 


Noonan and Peter Marshall, | 


tempoed | 


AL MORGAN 

Songs-Piano 

12 Mins. 

' Strand, N. Y. 

Al Morgan works like a grad- 
uate of the cocktail lounges, which 
‘is what he is. He's developed a 
hard-hitting style that indicates 
sapient showmanship for theatres 
and works feverishly to get the 


desired results. Major activity at 
the moment, is his DuMont video 
show emanating from Chicago, For 
the duration of his Strand date 
program will originate from New 
York 

Morgan's song and ivoryings, 
now disked on the London label, 
have the elements of modernized 
corn. Bulk of his act is taken up 


with items familiar to the majority 
of audiences. He occasionally uses 


milking tactics to imsure a wrap- 
up, but this facet isn't too flam- 
boyant. 

Morgan has one good trick at 
the piano, which he sometimes 
overdoes. He opens pounding the 
keys with wild gesticulations. It 
helps get him across, but its fre- 
quency tends ultimately to point 


up the fact that it’s the only good 


trick in his book. Jose. 


JEAN BARTEL 
Songs 

12 Mins. 
L’Aiglon, N. Y. 

Jean Bartel, a former Miss Amer- 
ica who has spent some time 
on the Continent, impresses as 
| having the potential to develop 
{into a lure for the late trade. Miss 
| Bartel imparts a warm, throaty 
quality to her offerings and has 


'the faculty of getting ai audience 
to share her point of view on 
songs. 


Miss Bartel has the visual attri- 
butes to be a hit. Songwise, she’s 
slow in getting started. In fact, 
on her preem show at this spot, 
the first two offerings had little 
effect on the crowd, but once she 
went into Cantinental chansons 
and a Latin lilt, audience attention 
perked up considerably. 

Despite a naturally rich voice, 
Miss Bartel has yet to realize its 
full potential. There are times 
when she loses quality, but as the 
performance goes on, she manages 
to find her metier to induce maxi- 
mum applause. Jose. 


MANTAN & JACKSON 
Comedy 

12 Mins. 

Apollo, N. Y. 

Mantan Moreland, of the team 
of Moreland & the late Ben Carter, 
has taken on a new partner, Earle 
Jackson, and the two Negroes have 
combined for a good comedy turn. 
:Mantan (as he’s billed) is short 
;}and stumpy, and has one of those 
faces that can register nearly all 
|kinds of humor. Jackson is tall 
| and thin and is good both as a 
;Straightman and as a comic on his 
;own. 
| Pair do the old exchange where 
'one answers the other’s question 
before the question is completed. 
Jackson then does a fine song-and- 
dance bit, and then Mantan comes 
back for some comic dance im- 
pressions. f 

Team is genuinely funny, despite 
some old material. Their Mutt & 
Jeff quality, their casualness and 


all-over comic ability make their 
stint a pleasing one. Chan, 
LAI FOUN TROUPE (4) 


Acro-contortion 
10 Mins. 
Apollo, N. Y. 

Lai Foun Troupe. comprising 
two males and two gals, comes up 
with a wide variety of acro and 
contortion turns that should make 
it a standout among acts of 
kind. Acro bits are of the usual 
variety — hand-to-hands, etc., but 
with top man or girl adding a bit 
of contortion. Each also does a 
|contortion solo, and there’s one 
that is solid—a man, mounted on 
'two footstools with a glass of 
water beneath the level of his feet, 
'who bends all the way backwards 


to pick up the glass in his mouth. 


‘and drink the contents. 
As a closer, 
plates and waltzes and does acro 
bits while keeping the plates spin- 
ning. All are nicely dressed, and 
even manages a change in costume 
during the routine. Their one 
fault, paradoxically, is a sort of 
clumsiness in taking bows. Chan. 
LYNNE BRETONN 
Songs 


Slick balancing feats as the ladder 15 Mins. 


revolves in windmill fashion. 


A good novelty act for vauders 
the cumber- 


or video, although 


L’Aiglon, N. Y¥. 


import, 


some apparatus would limit it to N. Y. cafe scene, is a personable : 
the larger cafes. Got over for good | addition to the intime circuit. She | troops in World War II and in) Eddie Williams 


returns in the closing spot here. 
;, Edba, 


has a warm, pleasant charm in her | Korea. Mrs. Douglas was Jolson’s | Pe? Graham 


| 


| Savvy 


logs, she manages handsomely. 
Most of the material is several 
shades less sophisticated than U. S. 
tunes, but she manages to give 


these numbers enough personality 


| barrister 


thoroughly” 


its | 


the quartet spins | 


Lynne Bretonn, a pretty British | 
making her bow on the| 


touch for excellent results. 

One of her best tunes is “Kidnap 
Me” done with a migratory mike. 
Delivery to indiviual customers 
and charm imparted to this tune 
makes it one of the brightest in 
her routine. Rendition of “This is 
My Last Affair’ as done by femmes 


of various ages didn’t measure up 
to her previous numbers. It could 
be eliminated Jose. 


PAUL SEERS & JOHNNY HAY- 
MER 
Songs 
10 Mins.; Three 
Palace, N. Y. 
Team, comprising a couple of 
college lads, has played several 


Coast and midwest cafes prior to 
hitting New York and this is their 
Gotham showcasing. 

Seers plays the piano accomps 
and both harmonize on the songs 
in pleasant fashion. Their stanza 
comprises current pops; a dialect 
version of “Baked a Cake” by 
Johnny Haymer, which gives a 
comedic touch to proceedings; 
“Whiffenpoof Song,” and “Done- 
gal” for solid bowoff. 

Lads are youthful, personable 
chaps who harmonize well and 
should do okay in this type vauder 


and modest-bracket cafes. Edba. 
GILBERT & RUSSELL 
Dance 
10 Mins, 
Paramount, N. Y. 
This goodlooking boy and girl 


team flash a snappy brand of tap 
terping. Although starting off with 
a standard brand of hoofing, duo 
wind with some. original and 
smartly-executed routines. Bracing 
of the forepart of this turn with 
less conventional fare would give 
a big overall lift. 

Team's opening unison stint is 
neat but familiar. Gal’s solo terp- 
ing, however, follows with some 
tricky spin and split routines. Top 
bit is the boy’s flamenco-styled 
heel-and-toeing on a raised plat- 
formed. More accent on these 


specialties is required. Herm. 
JACKIE & TUFFIE 
Comedy 
8 Mins. 
Apollo, N. Y,. 
Jackie & Tuffie are a Negro 


comedy team that is based on the 
husband-and-wife style. While their 
material is slight—of the who-was- 
that-girl-I-saw-you-with variety — 
they have an offhand manner of 
delivery that gives them a dis- 
tinctiveness of their own. 

Man also does some good hoof- 
ing, augmented by asides from the 
comely gal, who also does a couple 
of steps with him in closing. On 
the whole, stint is a pleasing one, 
and should be okay for most 
vayiders. Chan, 











Jolson Memorial 


Continued from 








page 1 — 





ciently well taken care of by Jol- 
son in his lifetime,” in attorney 
Schwartz's opinion, in explanation 
for any alleged omissions. The 
stresses that Jolson 
his will through very 
and that “he knew 
every move he was making.” 

Mrs. Baer’s idea for the Jolson 
Memorial 
capped by 


“thought 


Larry Parks, Jolson’s 
alter ego in the two Columbia 
filmusicals, finaleing to Jolson’s 
sound-synchronized voice. 
Meantime, the nation’s press 
continues to eulogize Jolson for 
his generosity in leaving his entire 


estate to charity and the three 
major faiths, share and_ share 
alike, 


Seek, Jolson Honor 
St. Louis, Nov. 7. 
A group of local radio and the- 


atre workers, headed by William | 


Warford of Station WIL, last week 


/started a move to introduce legis- | 


‘lation to award the Congressional 
|Medal of Honor posthumously to 
Al Jolson, Locat theatrical felk 
'have requested Representative 
,Helen Gahagan Douglas of Cali- 
{fornia to sponsor the measure. 
Warford said the local group 
feels that Jolson deserves the hon- 
or for his work in entertaining 


isong sessions, and has a sharp, Congresswoman. 


of tunes that will get Seek 
response. 

Even though most of her mate- 
rial is from British music hall cata- 


is an all-star minstrel, | 





cad 





Letter 





WEEK OF 


NOVEMBER 8 





whether full or split week 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


in parentheses indicates circuit (FM) Fanchon Marco; (1) Independent, 
(L) Loew; (M) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner) 





(WR) Walter Reade 

NEW YORK CITY, Barbara Perry Levanda & Van ;} Johnnie Lockwood 

Apollo ab 9 Al Morgan Forbutt Terri Carole 
Charles Brown 5 Henry Youngman Barclay Sis | Dagenham Girl 
Machito Band Carol Bruce WOLVER- | Pipers 

Stump & Stumpy BILOXI! HAMPTON Dagmer & Rell 
;eorge Williams Saenger (P) 10 only Hippodrome i!) 6 S Fisher Girls 
oueee & Leonard Asylum of Horrors 

Noble 3 CHICAGO 

Capitol (L) 9 Chicago (P) 19 CANADA 

Eddie Howard Orc Atthur Godfrey 

Rory Calhoun Talent Scouts MONTREAL | Evers & Dolorez 
Lila Baron Oriental wm 9 Gayety (I) 6 Bengali 

Jackie Gleason Kay Starr Rita Carlyle Will Skinner Ore 

Music Hall (i) 9 Artie Dann Walter Donahue TORONTO 
| Patricia Bowmaa | Los Gatos 3 Jumbo-Sea Lion Uptown (L) 13 
Robert De Vove Di Mattiazas ; Patty Thomas & Nat King Cole 3 
| Virginia Somers Sherman Hayes Orc Freshmen Jackie Leonard 
Joan Gardne GULFPORT Mel Leonard Yvette 

Micheal Guida . tel a cect dl _ 3 Hickory Nuts Martin Bros 

hil Foster | 4asye > Buddy Clayton . ave 

Bobby Brandt MOBILE piri 


Rockettes 
Corps de Ballet 
Sym Ore 
Palace (R) 
Irene Bordoni 
Don Frencero 
Turner Twins 
4 Engels 
Duval 
Morey & Eaton 
(2 to fill) 
Paramount (P) 8 
Tex Beneke Ore 
Georgie Kaye 


, 


| Saenger (P) 11 only 
/ Asylum of Horrors 
PITTSBURGH 
Penn ‘(L) 10 
Dick Haymes 
3 Stooges 
Eileen Barton 
Perry Franks 
Janyce 
ROCKFORD 
Palace (1) 10-12 
| Ben Beri 
3 D’ees 


& 


+ s % Vaughan & Wright 
yong Aaa Jayne Manners 7 
. Roxy (1) 10 3 Trojans 
Martha Stewart & WASHINGTON 
Blackburn Twins Capito! (L) 9% 
Joan Hyldoft Duanos 
Romayne & Brent | Bobbie Sargent 
Show | Janis Paige 
Strand (W) 10 Ivanovs 
| 
| AUSTRALIA 
MELBOURNE ‘Wally Boag 


His Majesty’s (1) 
Armand Perren 
| Marion Davies 
Elimar 
Devine & King 
Gerda Bornstad 
Chribi 
Marika Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartau® 
Jimmy Elder 
Joe Whitehouse 
Alice Bronimann 
Cissy Trenholm 
Tivoli (i) 13 
Guus Brox & Myrna 


13 


Babs Mackinnon 
Marquis & Family 
Detroy 
Chevalier Brog 
lleana Sazova 
Rob Murray 
Eugene’s Flying 
Ballet 
Celebrity Octette 
SYDNEY 
Tivoli (1) 
John Calvert 
Ann Cornell 
M Colleano Co. 
Horrie Dargie 4 
Ralph Barry 


13 





M H Nesbitt Romanoff 3 
BRITAIN 
BIRMINGHAM Metropolitan (1) 6 


Hippodrome (M) 6 
Pierre Bel 
Derek Roy 
Volants 
Lee Lawrence 
Mam 
Mandos Sis 
|; Robb Wilton 
H Norman & Ladd 
Billy O'Sullivan 
Lotto & Constance 
| Westway Girls 
BLACKPOOL 
Palace (i) 6 
Afrique 
Adele French 
Freddie Sales 
Max Bacon 
Ganjou Bros & 
Juanita 
Walthon & 
Dorraine 
Krista & Kristel 
Renita Kramer 
3 O’Doyle Bros 
BOURNEMOUTH 
Hippodrome i) 6 
Eddie Connor 
Troise D’Artagnans 
McAndrews & Mills 
' Erie Corrie 
10 Starlight Lovlies 
John Corrie 
Betty Cameron 
; Janet Frazer 
| Vic Hammet 
George Sandiford 
BRADFORD 
Alhambra (M) 6 
Big Bill Campbell 
Lance King 
5 Mighty Mohawks 
Sioux Dakatos 
J Crosbie & W 


Brenan 
BRIGHTON 
Hippodrome ‘(M) 6 


Nellie Lutcher 
Jack Jackson 
Georges & Lennette 
Scott & Foster 
Marie Louise & 
Charles 
George Williams 
| Eddie Gordon & 
Nancy 
L & B Gordon 
BRISTOL 
Empire (1) 
Tex McLeod 
Harold Walden 
Vera Cody 
Cherokees 
Boots Gibson 
Ottawa Henry 
Bunkhouse Boys 
Texas Girls 
Hippodrome (S$) 
, Ice Revue 
4 Eskimos 
Rene Strange 
| Anne Rogers 
Eddie Ward 
Somers & Bill 
Mileham & Hook 
Alma Cookson 
Garr & Ives 
Cyclo Bros 
| George Stevens 
Topper Martyn 
CARDIFF 
New (S$) 6 
Donald Peers 
D & E Wilcox 
| Pygram & Brandon 
| A J Powers 
| Gloria & Splendid 
| Frank Marx & Iris 
‘Harry Shields 
| Craig & Voyle 
CHISWICK 
Empire (Ss) 6 
| woods & Jarrett 
| Harlem Bellies 
4 Tune Tellers 
| Shorty Mounsey 
| Lewis Hardcastle 
| Moroccos 


$ 


ay Ellington 4 
EAST HAMPTON 


Jon Pertwee 
Dorothy Ward 
Semprini 
Henry Neuvi 
Kodell 
Leslie Adams 
Rondart 
Barney Powell 
2 Nadias 
Palace (1) 6 
Billy Cotton Band 
| Gladys Hay 
3 Hotleys 
Fiery Jack 
Harry Worth 
Stevano 
H & A Ross 
EDINBURGH 
Empire (M) 6 
Jack Radcliffe c 


G Mitchell G 
Kermond Bros 
Agnette & Silvio 
FINSBURY PARK 
| Empire (M) 6 
| Norman Evans 
| Gray & Austin 
'F & P King 
Senor Carlos 
Bil & Bil 
| 3 Cordells 
Maple Leaf 4 
| John Tiller Girls 
GLASGOW 
Empire (M) 6 
Allan Jones 
| Cookes Ponies 
Tovarich Tp 
Desmond & Marks 
E Arnley & Gloria 
Vernon Sis 
Eva & Lillian 
i; A & L Ward 
MANCHESTER 
Hippodrome (S) 6 
Issy Bonn 
Bonn A Chords 
Sweet Notes 
Patricia & Rudy 
Musical Elliotts 
L Clifford & Freda 
Maurice & May 
John Tiller Girls 
NEWCASTLE 
Empire (M) 6 
Alan Dean 
Roy Lester 
Patterson & 
Jackson 
Winifred Atwell 
Botonds 
Veronica Martell 
Eva Eacott 
NORWICH 
Hippodrome (1) 
| Billy Whittaker 
| Mimi Law 
B & M Clayton 
Phil Lester 
Pat O’Hagen 
Sonny Hughes 
Hi Diddle Diddle 
Debutantes 
NOTTINGHAM 
Empire (M) 6 
Don Ross Circus 
Keco & May 
Sereno & Joy 
Maida 3 
Sandow Sis 
3 Savers 
Altos 3 
Pepito & Loyal 
PORTSMOUTH 
Royal (M) 6 
Dr Crock & 
Crackpots 
‘Evy & Everto 
| Tommy Fields 
| Paul Carpenter 
| Arthur Dowler 
| Delly Kin 
Cooper Twins 
Betty Hobbs Girls 
SHEFFIELD 
Empire (M) 6 
| Fred Lovelle 
Anne Shelton 
| Manley & Austin 
| George Lacy 
Collinson & Breen 
| Dolinoft & Ray Sis 








} 
| 
| 
! 





* Cabaret Bills 








NEW YORK CITY 


Birdiana 
Al Hibbler 
Sonny Stitt 
Gene Ammons 
Machito Orc 

Bive Angel 
ees 
Billy Williams 4 
Wally Cox 
Stuart Ross 
Harold Cooke 
Barbara Cook 
Eadie & Rack 
Chittison 3 


; Bon Soir 
Jimmie Daniels 
Mae Barnes 


Ghostley & Wood 

| Norene Tate 

Garland Wilson 

Ellis Larkin 3 
Bop City 

Jazz Train 

Harry Bellafonte 

Irene Williams 

Leslie Scott 

| Chocolateers 

| Ned Harvey Ore 

| Fletcher Henderson 

ure 


Cafe Society 
Joe Bushkin Ore 
Josh White 
Lea Mathews 
Cliff Jackson 
China Doll 
Guilli-Guilli 
Edwards & Diane 
Jane Scott 
Noro Morales Ore 


Copacapdana 
Joe E Lewis 
Patti Page 
M Durso Ore 
Mario & Floria 
Betty Harris 
Mickey Devine 
Austin Mack 
F Alvares Ore 
Diamond Horseshoe 
Ross & LaPierre 
Rudy Cardenas 
WC. Handy 
Billy Banks 
Gloria LeRoy 
Noble Sissle Ore 
Chic Morrison Ore 
Rigoletto Bros 
Jack Spoons 
Frank Evans 
Tommy _ King 
Harry Meehan 
Billy Banks 
Harry Armstrong 

Havana-Madrid 
Lenny Kent 
Mary Small 
Jerry Cooper 

iceland 
| Fisher & Marks 
| Ted Powell Ore 
Phil Brito 
| Alfred & Lenore 

Line 

Jack Palmer Ore 
El Chico 
Rosita Rios 
Los Gitanos 
Pilarin Tavira 
Sarita Herrera 
D’Alonso Ore 
L’Aigion 
Jean Bartel 
Lynne Bretton 
Dolph Traymon 3 

Leon & Eddie's 
Eddie Davis 
Lyda & Yanni 
| Kenny Davis 
Jackie Lait 

Hotel Taft 
Vincent Lopez Ore 


La Martinique 
Noonan & Marshall 
Jane Harvey 
Johnny Conrad 
James Hawthorne 
Ralph Font Orc 
Val Olman Ore 


Galli Galli 

| Sarah Ann McCabe 

Christiani Troupe 

Mila Raymon 

Vikings 

Nirska 

| Les Zoris 

| Genia Mel 

Wilson Morrelli 

Calvin Holt 

Ralph Young 

Art Waner Ore 
Le Ruban Bleu 

Jo Hurt 

Michael Brown 

George Hall 

Four Lads 

| Norman Paris 3 

| Julius Monk 

Little Crub 

Ernie Warren Ure 
No 1 Fifth ave 

Louise Howard 

Erik Rhodes 

Downey & Fonville 

Fraze} Webster 


Old Knick 
Jerry Bergen 
Arthur Barnett 
Harry Fleer 
Denise Griffin 
Fred Ardath 

Old Roumanian 
Sadie Ranks 
Jackie Winston 
Buster Burnell 
Alverda 
Mary Mon Toy 
Joe LaPorte Ore 
D’Aquila Ore 

Park Ave 
Ray Bourbon 
Ruth Webb 
Scotty Graham 
Charlie Stewart 
Ram Ramirez 


Hotel Ambassador 
Jules Lande Ore 


Hotei Biltmore 
Sydney Ross 
Harold Nage! Ore 


Hotel Edison 
Henry Jerome Ore 
Hote! New Yorker 
B Cummins Orc 
Rookies 
Jean Arlen 
B. Pennington 
Arthur Johnson 


Hotel Pierre 
DeMarcos 
Robert Maxwell 
Stanley Melba Ore 
Manuel Jiminez Ore 


Hotel 
Park Sheraton 
Irving Fields 3 
Hotel Plaza 
| Elsa Lanchester 
Nicholas Matthey 
Mark Monte 
| Dick La Salle Ore 
| Maximilian Bergere 
Motel Roosevei: 
Guy Lombardo Ore 
Hotel St. Regis 
| Rolly Rolls 
| Milt Shaw Ore 
| Horace Diaz Ore 
| Hotel Statier 
| Jimmy Dorsey Ore 


Versailies 

| Edith Piaf 
| Emile Petti Ore 
| Panchito Ore 
| Village Barn 
| Gerry Fitzgerald 
Tex Fletcher 
Freda Wing 

4 Some 
| David Blight 
Village anguard 
Ed McCurdy 
| Mildred Smith 
| Charlotte Rae 
| Clarence Williams 3 
| Waldorf-Astoria 





| 





| Kitty Kallen 


Latin Quarter Roger Price 
Jean Carroll | Emil Coleman 
Wences | Mischa Borr Ore 

CHICAGO 
Blackhawk David Vogel 


'“Roaring Twenties” 
Susan Scott 

Joel Friend 

Connie Baxter 


Cher faree 
Danny Thomas 
Mickey DeWood 
Consolo & Melba 
Stan Grover 
Chez Adorables 
Chico Ore 
Cee Davidson Ore 


Paimer House 
Liberace 
Martha Wright 
Laurette & Clymas 
Abbott Dcers 
Eddie O'Neal Ore 


Helsings 
Georgie Gobel 
Jayne Walton 
Billy Chandler Ore 


| Hotel Bismarck 
| Franklin & Moore 
| Lee Morgan 


Jerry Glidden Ore 


| H Edgewater Geach 
, Harry Hall 





Henry Brandon Orc , 


| Jesse Elliot 


Ray Arnett 
Bobo Lewis 
Bobby Barry 
Gloria Van 
Jacqueline James 
D Large Chorus 
Grenadiers 
Meadowlarks 
Wayne King Ore 
Hotel Stevens 


Skating Ryles 

Arnold Shoda 

Jerry Mapes 

Jack Raffloer 

Mac MacGraw 

Reed Williams 

Harper Flaherty 

Bob Fitzgerald 

Skating Bivdears 

Jo Barnum 

Jack Spoons 

Chordmen (4) 

Buddy Rust 

Bill Perry 

Leighton Noble Ore 
Vine Gardens 

Lind Bros (3) _ 

B Joyce & Ginger 





‘Mel Cole Ore 
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Paramount, N. Y. | 
Tex Beneke Orch (17) with 
Greyg Lawrence, Eydie Gorme; 
Ames Bros. (4), Georgie Kaye, | 


would be better after a fastier 


turn. 


Joe Forman has some good film 
personality impressions, which he 


Gilbert & Russell; “I’ll Get By” | weaves into a supposed attempt to 
(20th-Fox), reviewed in Variety, 8¢t a job in pix. For the closer- of 


Sept. rye 1950. 





Current bill at the Paramount | 
shapes up aS an Okay layout with | 
one sock turn by the Ames Bros. | 
giving this show an exceptional | 
poost. Rest of the show is enter- | 
taining, but in a more conven- 
tional groove. 

Ames Bros., who have been fly- 
ing high on Coral Records for the 
past year with a series of disclicks, 
score with even stronger impact 
as a live turn. A fine vocal group, | 
this combo has spiced up its de-| 
livery with some comedy showman- | 
ship that pays off solidly in 
( 
b 


uckle response. The warmly- 
ended harmonizing, however, is 
their chief asset and their reper- | 
tory covers a wide assortment of 
numbers ranging from the lovely | 
standard, “Because,” to a_ jet-; 


speed spiritual, “Who Built the 
Ark.” Group had to beg off after 
seven numbers. - . ‘ 

Tex Beneke’s orch is dishing out | 
more sharply styled tempos than it 
has for some time. Still closely 
patterned after the late Glenn | 
Miller format, Beneke has evi- 
dently tightened up his band un- 
der the competitive pressure of | 
other Miller-styled bands now in' 
the picture. Vastly improved re- | 
sult boosts this crew into the top 
band category once again. Band | 
is especially effective on the Miller 
standards such as “In the Mood” 
and “Chattanooga Choo Choo.” 
Gregg Lawrence pipes “Dream a 
Little Dream of Me” competently. 
Newly added femme vocalist Eydie 
Gorme makes a fine impression 
with her vocal of “All My Love,” 
revealing a promising ballad style. 

Georgie Kaye’s comedy turn is 
good. A personable youngster, 
Kaye's routine is slightly marred 
by throwaway gags that have been 
lifted from a variety of other 
comics. Kaye, however, shows that | 
he doesn’t need to bank on this | 
stale stuff once he,embarks on his 
own material. His impression of | 
some gals splitting a restaurant 
check and his psychiatric routine 
are clever and smartly delivered, | 
and earn him strong mitting. 

Gilbert and Russell, hoofers, | 
round out the bill (New Acts). 

Herm. 


Hippodrome, Balto 
Baltimore, Nov. 5. 
James & Jardine, Milbourne 
Christopher, Beverly Anne Welch, 
Johnny Morgan, Mack Triplets, Jo | 
Lombardi House Orch (12); “Mad | 
Wednesday” (RKO). 





Nice playing layout moves swiftly 
in smartly routined order to make | 
the most of the talent at hand. 
Backed up by Jo Lombardi and his 
crack house combo brought on stage 
for the stint, show opens smartly 
with above-average hoofery by 
James and Jardine, who close extra 
well with potent boogie. Milbourne 
Christopher, smooth working magi- 
cian, follows with smart chatter. 
and skillful manipulation of small 
stuff. A frequent repeater here and 
well known locally via weekly TV 
stint for grocery chain, he has no 
trouble building a groovey spot in 
the deuce. 

Lombardi batons orch through 
some Gershwin music next, mak- 
ing a spot for Beverly Ann Welch 
to follow with a solid sesh on the 
marimba highlighted by “Flight of 
the Bumble Bee,” played blind- | 
folded, and good for a show halter. | 
Johnny Morgan is a skillful comic 
With a brace of vocals and some 
f00d clowning. Mack _ Triplets 
close with three-way vocal handling 
0! special material which is sold. 

Biz all right. Burm. 


Chieago, Chi 
Chicago, Nov. 3. 
_John Gergley, Jessica Haist, Joe 
Forman, Maria Neglia, Beachcomb- 
ers Gnd Natalie (4), Marshall Izen, 
Billy Gilbert. Bill Lawrence, Jerry 
Bresler; “Toast of New Orleans” 


(M-G), 





The second of the Arthur God- 
frey units to hit Chicago, while 
Perhaps not as loaded with talent 
4S its predecessor has the con-, 
fenial Billy Gilbert, who keeps 
‘Hatters going at a rapid pace. 
However, instead of the lesser acts | 
being placed in early spots, a bet- 
ter balance might be achieved by 
some reroutining. 

Rotund comedian works through- 
®Ul, besides own spot in next to 
“osing, and brings on John Gerg- 
le’, who does some neat double 
finvering on the guitar, but num- 
br “Old Black Joe,” is a little 
Siow for show starter. Jessica 
Haist. tall 


s . 
Oy 


looker, has a fine 
#no voice, but also errs in us- 
‘nf a slow tune, “Can't Help Lov- 
ng That Man of Mine,” which) 





| for curtain. 


the first half, petite Maria Neglia 


really gets things underway, al- 
most stealing the show with her 
violin work. Gal plays rapidly 
through the Czardas, but gets her 
best returns for her “Jazz Canary.” 

The Beachcombers, three young 
lads, spark the second half of show 


‘with their beat singing opening 


with parody of “Million Dollar 
Baby,” bringing on Natalie, de- 
minutive Hawiian, who joins the 
group for native ditty, ‘Molly 
Chant.” Femme does some hip- 
Swinging as lads beat out rhythm. 
However, square dance bit to 
“Skip-to-My Lou” is anti-climatic 
and might be shelved for another 
Hawiian number. 

Marshall Izen, Chicago winner, 
has a chuckler with his piano and 
vocal apings of a German opera 


group, ala Alee Templeton. Gil- | 


bert, in his spot, runs the gamut 

of the different types of sneezers, 

with crowd getting a real kick out 
presh of women snifflers. 

Bill Lawrence, mainstay of the 
Godfrey radio and teevee _ pro- 
grams, tees off well with crooning 
of “My Blue Heaven,” but milks, 
both vocally and facially, “Mona 
Lisa” and “All My Love.” Gilbert 
gives points to the young singer 
suprisingly with “Sheik of Araby” 
with duo going into a shag routine 
Jerry Bresler takes 
over Louis Basil orchestra and 
backs the show in fine fashion. 

Zabe. 


Oriental, Chi 
Chicago, Nov. 2. 
Los Gatos Trio, De Mattiazzis 
(2), Artie Dann Kay Starr, Sher- 
man Hayes Orch; “To Please a 
Lady” (M-G). 





In line with aiming for family 


_ audiences the Oriental has a fast 
| paced show which should satisfy 


youngsters and elder audiences. 

Los Gatos Trio fly all over stage 
as they swing to the jive back- 
ground, doing three-high stands 
and flipups. Group injests comedy 
in some stunts to good effect. 
Three-high breakaway and roll-off 
is a sock finish. 

De Mattiazzis, European import, 


| has the audience in rapt attention 


as life-sized dolls, worked by re- 
mote control do a polka, going 
awry at times with maestro run- 
ning back and forth winding them. 


| Crowd chuckles as they do a con- 


tinental version of the jitterbug. 
Artie Dann, who dwells too much 
on his oversized schnoz, sells his 


material well, but needs some new | 


quips and re-routining. His nostal- 


| gic bit about the Palace days in 


1927 should be built, especially 
the Al Jolson impression, which 
got tremendous applause. His 
Durante, which is a natural, is also 
too short. 


Strand. N. Y. 


Al Morgan, Carol Bruce, Henny 
|Youngman, Florian Zabach, Bar- 
| bara Perry, Dave Schooler House 
Orch; “Rocky Mountain” (WB), 
‘reviewed in VARIETY Oct. 4, 50. 








| Strand’s current talent collec- 


tion makes for pleasing variety. 
It’s a bill in which individual acts 
/are on a fairly high plane, though 
depriving the bill of a sharp stand- 
out. But it adds up to good view- 
ing. 

Booker Harry Mayer's experi- 
ment with the prolonged stand by 
violinist Florian Zabach is paying 
off. This fiddler has by now been 
built up into a good house per- 
sonality. He provides a familiar 
and always welcome peg for the 
proceedings, being given a good 
reception and a stronger ovation. 
Zabach has developed his act con- 
siderably since his start some 
months ago, and he dresses up the 
show considerably. 

New to these parts is Al Morgan 
(New Acts), who in closing the 
show provides a strong curtain. 

Henny Youngman and Carol 
Bruce are familiar in these parts. 
Youngman, unfortunately, be- 
‘comes easily discouraged. He 
starts practically every show with 
new material, which on a nitery 
floor generally hits its mark. At 
vauders, witn the first or second 
display of silence, he reverts to 
|his standard material. It’s always 
good for yocks and he walks off 
| solidly. 

Miss Bruce is more suited to 

\legit musicals, where her wide 
|range and dramatic stylization are 
more at ease. She gives herself 
|little chance to get full value out 
of her current show. Fxcept for 
'a reprise of ‘My Bill,” catalog is 
geared for pop consumption, and 
isn’t generally designed to bring 
out her essential dramatic color, 
| such as is exhibited in the “Show 
| Boat” tune. She does well, though, 
_by audience standards. 
| Barbara Perry, in the opening 
spot, impresses as a tapster with 
'considerable polish. She gives the 
‘hardwoods a spirited workout, in- 
terpolating ballet sequences. 
|tines are well-designed and geared 
ifor heavy mittings. 
The Dave Schooler band, batoned 
‘occasionally by Zabach, does its 
|usually good chore in backing the 
entertainers. Jose. 


Capitol, Wash 
Washington, Nov. 5. 
Mel Torme, Gautier’s Bricklay- 
ers, Roy & Vicki Douglas, Winik & 
|\Mae; Sam Jack Kaufman House 
‘Orch with Kaz, De Witt; “Miniver 
| Story” (M-G). 





| It’s a field holiday for town’s 
| juke box crowd, with Mel Torme 
| hypoing biz with his bobby sox ap- 
peal. This is second successive 
‘week Capitol has headlined a 
singer to hefty returns at b.o. Ap- 
|peal of Torme is not quite as 


Rou-. 


/ selling platter lists, -is 


Kay Starr, currently onthe best | strong as Dick Haymes, who pre- 
a lush’! ceded him last week, but biz is 


brunet and socks across “Best | well over recent averages. 


‘ 
| rates as top drawer animal act. 


The canine actors give the illusion | 


of being human, and ape their 
masters in authentic fashion. It’s 
a well conceived, reliable act and 
‘pays off in top appreciation. 

Winik & Mae open show with a 
pleasing tap routine. Terping is 
smooth and pace is varied. Best 
bet is a Latin American tap num- 
ay Act does a good warm up 
job. 

Rounding out a neat show is a 
streamlined house orch under di- 
rection of Sam Jack Kaufman with 
chantoosey Kay De Witt back at 
home base. With most of band 
vacationing, maestro Kaufman has 
drawn on local nitery ranks for 
the week. Features drumming of 
Ralph Hawkins, who garners fine 
returns for his efforts. Lowe. 








Apollo, N. Y. 


Hot Lips Page Orch (15) with 
Mildred Anderson, Lai Foun 
Troupe (4), Jackie & Tuffie, Sa- 
vannah Churchill & Striders (4), 
Tip, Tap & Toe, Manton & Jack- 
son; “Treasure Island” (RKO). 





_ Current bill at Harlem’s Apollo 
is easily one of the best at this 
house in months. Every act works 
with poise and ease. While the 
bill is far longer than the usual 
vaude presentation—it runs about 
an hour and 20 minutes, pacing 
Is sO even and casual its length 
is barely notieable. 

Headliner Hot Lips Page is in 
rare good form, showing lots of 
exuberance as emcee, blowing his 
trumpet harder than ever and 
Singing in his gravel voice. He 
fronts a band that boasts some 
fine sidemen, with arrangements 
styled to feature them on solos. 
Page still plays in the swing idiom, 
but his arrangements are sharp 
and cleancut. As the closing act, 
he features a six-man combo in 
some rhythm novelties and bop- 
styled jump numbers. Band's 
vocalist, Mildred Anderson, sings 
well and makes a good appearance. 
Savannah Churchill has com- 
bined with the Striders, a male 
quartet, to sell both pops and blues 
Solidly. The deep-voiced singer 
| Maintains her own style and per- 
sonality even though her solo role 
| With the group is limited. Together, 
| all five present some fine harmoniz- 
| ing and are one of the better 
| vocal groups around. Arrangements 
; are good, each member of the 


| group has a good individual vocal | 


| Style, and their staging is excellent. 
| Tip, Tap & Toe are solid in their 
, precision and tapdance routines. 
| Each has a specialty—one slides, 
| one dances on tiptoe, the other 

is the rubber-legged type. To- 
gether, they provide intelligent and 
| amusing routines. Their offhand 
| baiting of each other enhances the 
| pleasantness of the turn. 

Mantan & Jackson, Jackie & 
| Tuffie and the Lai Foun Troupe 
| round out the bill nicely. All are 
_reviewed under New Acts. Page's 
_band does a fine showbacking job. 

Chan, 





| 

Palace, N. Y. 

| The Whirlwinds (4), Cappy Bar- 
ra Boys (2), Roy Rogers, Mons, 
i'Choppy & Models (6), Paul Seers 
& Johnny Haymer, Anita Valez & 
‘Carib Dancers .6), Rex Weber, 
|Renee & Jim, Don Albert’s house 
orch; “Southside 1-1000"” (Mono), 
reviewed in Variety Oct. 11, ’50. 





Plenty variety sparks the cur- 
rent Palace bill. It’s an eight-act 
layout that has pace and novelty 
,as well as some standard turns 
that should appeal to all segments. 

The Whirlwinds, mixed quartet 
on roller skates, pace the bill 
nicely in a routine of fancy and 
trick skating. Cappy Barra Boys, 
attractive looking lads, follow and 
get over with varied harmonicaing, 
with their version of “St. Louis 
| Blues” on normal and kingsized 
harmonicas their standout. Roy 
Rogers (not the film cowpoke) also 
does well in his knockabout come- 
dics, tumbling and mastication of 
lighted cigarets and similar ob- 
jects. Mons. Choppy, Parisian im- 
port who recently appeared at the 
Latin Quarter, N. Y., reprises his 
“Brittany Wedding” novelty, 
wherein he paints caricatures of 
the participants and entourage on 
the backs of statuesque models, for 
nice returns. 


* Anita Valez and_ her Carib 
Dancers inject a likeable ballet 
sequence. Miss Valez and an un- 


billed male do especially well in 
tandem, backed by three attractive 
gals and male bongo player, who 
bangs out rhythmic beat for rou- 
tine which ranges from jazz to 
mombo. Routines are imaginative 
and superbly danced by Miss Valez 
and her supporters. 

Rex Weber clicks, as usual, in 
his comedy and song stanza, ac- 
‘centuated by his clever lip-control 
while warbling his songs. It’s a 
sort of ventro turn without a 
dummy and gets over for top re- 
turns. For finale, he brings on his 
frau, who mouths a ballad _ while 
he falsettos via the control gim- 
mick. Encores with a dramatic 
“Brother, Can You Spare a Dime,” 
which he introduced in a yester- 
year Broadway revue, for solid 
bowoff. 

Paul Seers & Johnny Haymer, 
song duo, and Renee & Jim, aerial 
acros, are reviewed under New 
| Acts. Don Albert’s house ofth 
backs proceedings capably. Edba. 


Shea’s. Buffalo 
Buffalo, Nov. 3. 
Dick Haymes Eileen Barton, 3 
Stooges, Perr: Franks & Janyce; 
“Right Cross” (M-G). 





This three-star vaude package 
never quite seems to realize its 
paper’ promise. Show undoubtedly 
involves heavy bankroll but the 
spark which makes for full effec- 
tiveness is missing. In the absence 
of an emcee each act introduces 
the next, resulting in a noficeable 
lag in the proceedings. The 13 
piece (10 brass, piano, bass and 
drums) house band on stage with 
local conductor also fails to raise 
‘the level of the performance. 

Eileen Barton is on early and 


Things in Life Are Free,” “Mama | 
A 


Goes Where Papa Goes,” “He's 


» Good Man to Have Around,” and 
her current disclick, “Bonaparte’s | 
Songstress could sup- | 
plant “I Wanna Be. Loved,” which | 


Retreat.” 


is a bit slow and overarranged. — 
Sherman Hayes takes over in 


, midway of bill with the orchestra 


doing a mediey of Hawaiian tunes, 
highlighted by “Hawaiian War 
Chant.” Zabe., 


Empire, London 
London, Nov. 2. 
Empire Girls (24), Empire Bal- 
let (20), Choral semble (12), 


Rex Ramer, 4 Wilfordts, George | 
Melachrino Orch; “If You Feel | 


Like Singing” (M-G). 





Coming right after his presen- 
tation for the Command Perform- 
ance, Nat Karson’s new Empire 


‘'vaude show has the advantage of 


using the colorful and spectacular 
routines conceived for the Royal 
gala. The current. presentation 
rates as one of the best. 

After routine opening by the 
Melachrino Orch, an ingenious de- 
vice is used for introducing the 


Empire precision dancers. A series | 
of graded puppets precede them, | 
and in sparkling white costumes | 


they go into their best routine. 

Two outside acts are brought in 
for the current show. The Four 
Wilfordts, three men and a girl. are 
a whirlwind team of acrobats with 
a fast moving, if somewhat conven- 
tional type of act. Rex Ramer in 
his musical impressions is solid. He 
has an extremely wide range and 
with equal facility gives vocal im- 
pressions of a series of instruments 
for nice returns. 

The new ballet presentation is 
swifter, more graceful and more 
colorful than many in the past. 
“Wild West End” with the entire 
company is an attractive finale. 

Myro. 


Torme has a much more varied, 
tighter act than the one he brought 
here over a year ago. He has wise- 
ly revamped format, added com- 
edy, for which he has a flare, and 
given the routine a more intimate 
touch. His highly stylized singing 
and his foggy, unusual voice, how- 
ever, are still the same, much to 
‘the delight of his juve fans. 
Strangely enough, singer clicks, 
too, with elders, and seems to be 
building in general appeal. His 
manner, material and appeal are 
colloquial, and his adolescent air 
adds interest. His comedy is high- 
ly reminiscent of the young Mickey 
Rooney, whom he resembleg in 
stature and in his ruffled looks. 


Segues from introduction to 


“You,” then goes into “Bewitched,” | 
which really sends galleries. Pays | 


tribute to the football season with 


a novelty, “Jamboree Jones,” and | 
winds up with sock takeoffs via’ 


“Blue Moon” of Perry Como, Billy 
Eckstine, Dick Haymes and Frank- 
ie Laine. Intersperses tunes with 
gags and patter, handled with 
good humored self-kidding and 
ease. Returns with “Lover” and 
a surprisingly hep turn at the 
drums. Walks off to show-stop- 
ping reaction. 

Roy and Vicky Douglas have a 
ventro act with a novel twist. It’s 
Roy’s act, with Vicki doing a few 
walk-ons with femme counterpart 
of his dummy. There are all the 
familiar tricks of such acts—the 
ribbing, the voice from the suit- 
case etc. Technique is sustained 
‘at a high level, winding up with a 
duet of “That Old Gang of Mine.” 
The voice substitutions are con- 
vincing, and the comedy is accept- 
able, though not tops. General ef- 
fect is strong, and act has poten- 
tiality of becoming one of best in 
its class. Payee nStt action is very 
strong. 

Gautier’s 
perennial 


Bricklayers are a 
fave here. This still 


tries hard to cue the run-off onto 


Casino, Toronto 


. Toronto, Nov. 5. 

Jerry Murad’s Harmonicats (3), 
Lewis & Van, Bobby Sargent, Cal- 
vert Sisters, Bob Goodman, Miamo 
Ehla, Charles Gregory Girls (18), 
Archie Stone House Orch; “Hi- 
jacked” (Cardinal). 





_ Unimaginative booking reflects 
‘light attendance at the Casino, 
with The Harmonicats the only 
|marquee draw and no _ lengthy 
‘lineups this week. Headliners, 
back too soon on return engage- 
‘ment, are okay on their “Har- 
‘monica Boogie,” “Harbor Lights” 
,and particularly for their identifi- 
able “Peg o’ My Heart” for terrific 
diapason effects, but not strong 
enough this time on appeal to lure 
the customers in. 

However, once the payees are in, 
_Lewis & Van, in evening clothes, 
/score on their neat time work in 
‘taps and challenges; Bobby Sar- 
‘gent, also back too soon, gets over 
okay with his Pennsy coal-miner 
immigrant dialectics and _his 
Groucho Marx impersonation; fhe 
blonde and shapely Calvert Sisters, 
‘with page-boy bobs and blue strap- 
i\less gowns, get across successfully 
with their bouncy-jump, ear-din- 
ning delivery of ‘“Goody-Goody,” 


'“Persian Kitty” and “Toronto 
Blues.” 

| Line girls open and close with 
two neat production numbers, 


|notable for staging and costuming. 
|First is a Mexican hacienda bit, 
‘complete with vivacious rhythmics; 
| the other, a beautiful staircase set- 
ting for a “Merry Widow” motif, 
‘with girls in black picture hats 
,and pink, feathered gowns for a 
parasol] drill, and Miamo Ehla con- 
‘tributin, a nifty on-toes solo. With 
Bob Goodman as pleasant singing 
}m.c. throughout, bill is okay on 
production but get only polite au- 
dience response, McStay. 


‘higher levels. Her ingratiating im- 
'promptu styling of “Enjoy Your- 
self’ and “Met Him at One 
O’Clock” were strong with the 
early birds. Her old fave “Bake a 
Cake” and “Baby Me” register for 
heavy returns and a topical novelty 
“Yukapuk” finds high favor. 

Opening of the Three Stooges in 
top hats, white ties and tails had 
the crowd on edge waiting for the 
slapstick which never came off. 
Pinkey-finger comedy will ruin the 
Stooges who were funnier when 
they were rougher and from whom 
the fans rightfully expect more 
riotous physical comedy. More of 
it will help their personal ap- 
pearance tour or, if not, at least 
the current routine ought to be 
speeded up to run off on the double 
quick. The Stooges’ comedy is vis- 
ual; you can’t think about their 
dialog and still enjoy them. 

As always, Dick Haymes is a fine 
singer who is best in the type of 
'ramantic ballads which has en- 
deared him to his picture follow- 
ing. Rendered in his best metier, 
“Somebody Loves Me” “Mona 
Lisa,” “Lazy” and “It Might As 
Well Be Spring” were topdrawer, 
but for show-case consumption 
“Old Man River” and “All Ameri- 
can Rainbow” seem too pretentious. 
, Also Haymes is too engaging a per- 
sonality to traduce his auditors 
_ with over-posturing. 

Perry Franks and Janyce open 
‘the show with some fine precision 
footwork climaxed by an outstand- 
ing super-energetic cakewalk. ~ 

Burton. 


Kenny Davis’ N. Y. Bow 


Kenny Davis, son of Kitty and 
Danny Davis, operators of the Air- 
liner, Miami Beach, will make his 
N. Y. nitery bow as a singer Fri- 
day (10) at Leon & Eddie's, N. Y. 

He has previously appeared at 
‘his parents’ Florida spot. 
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Over 5006 Deficit Looms for Met; 
Management Bows to Subsidy Theory 


A deficit for the current '50-51 
season of over $500,000 now looms 
for the Metropolitan Opera Assn., 
as result of last week's report by 
board chairman George A. Sloan 
that the Met had a $430.502 loss— 
highest in its history—for °49-’50. 
Another conclusion from the report 
is that the Met has apparently ca- 
pitulated to the theory that in the 
America of today, subsidy has be- 
come essential 

The Met's ’49-’50 loss of $430,502 
from the 


is a startling increase 
$172,353 deficit of 1948-49 and the 
$233,357 loss of 1947-48. It covers 


an operating loss of $324,658. plus 
$75.951 outlay for new productions 
and $8$1.739 for extra management 
expenses. less contributions olf 
~ $51.826. The 430G deficit is being 
taken care of from cash reserves 
and depreciation funds, which uses 
up most of those resources 


a 


Estimate of a $500,000-plus def- 
icit for the season that began Mon- 
day (6), predicated on several 
factors In losing 430G last sea- 
son, the Met presented only one 
new work. This season they'll 
stage three. Met is under an en- 
tirely new management, artistic 


and business, which will have some 


bearing Main problem, however, 
is effect on the boxoffice of the 
limitation, and a certain slanting, 


of the repertoire. 
The Met has cut down the num- 
ber of productions this season, and 


has scheduled a few unusual! ones 
(like “Die Fledermaus”) “and un- 
familiar ones (“Fidelio” and “Don 
Carlo”). The repertoire is being 
referred to in certain circles as 
“Viennese Slanted.” Whether it 
will appeal sufficiently to New 
Yorkers remains to be seen. al- 


though favorable reception of Mon- 
day's (6) opener. “Don Carlo,” is 
regarded as a good sign: 
Revenue Setup Improved 

Subscriptions this season are as 
good as last, but individual sale for 
these as well as the open, non- 
subscription performances can’t be 
gauged yet. There are quite a few 
of these open performances, when 
the whole house has to be sold over 
the window (as against subscription 
performances 70° sold out before 
open-window sale). If these open 


shows sell badly, the deficit will 
zoom. 
The Met’s revenue setup ‘has 


been improved this year over last 
by several factors. Radio broadcast 
income has been upped from about 
$115,000 eto $175,000. The “pack- 
age deal,”’ whereby three perform- 
ances were sold at highly-upped 
rates as three “first nights,” includ- 
ing opening night, is seen gaining 
about $80,000 extra. Upper scale 
Saturday nights, and cutting down 
of tours amd of the Tuesday night 
Philly trips, with local perform- 
ances Tuesday night instead, will 
aid the coffers. And an appeal to 
subscribers for voluntary  contri- 
butions to offset what the Met had 
hoped to gain by remission of the 
Federal admission tax. has added 
another estimated $118,000 already. 

Against these savings, however, 
must be deducted the $80,000 in 
unemployment insurance and _ so- 
cial security expense which the 
Met took on voluntarily. (As a 
non-profit organization, it didn’t 
have to.) 
the management is nearly $100,000 
better off than last year, as regards 
economies effected. 

But the 500G deficit still stares 
them in the face, presenting a chal- 
lenge. The Met (as well as other 
non-profit groups, like opera com- 
panies and symphony orchestras) 
had been counting heavily on fed- 
eral tax remission, and taking the 


20°% amount to themselves. The 
Korean situation -cancelled that. 
But these groups are still count- 


ing somewhat on the Korean war 
easing off by the new year, and 


a change of heart in Congress to- | 


wards cultural, non-profit groups. 

With examples of government 
subsidy in Great Britain and 
throughout Europe to follow, Met 
thinking has turned towards fhis 
procedure for the U. S. Board 
chairman Sloan declared last veek 
that the Met can no longer look to 
wealthy patrons for support and 
must look to the Government for 
admission tax exemption. That 
means Government subsidy. 


Pianist Claudio Arrau arrived i: 
N. Y. from London last came ae 
and opened his 10th annual tour 
of the U. S. by his appearance as 
soloist with the Des Moines Svm- 
Phony Monday (6). , 





* 
v 


Altogether it looks as if | 


Shows in Rehearsal 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama)., R (Revue/, 
M (Musical), O (Operetta). 
“Bless You All” (R)—Herman 
Levin & Oliver Smith, prod.; John 


C. Wilson, dir. 
“Let’s Make An Opera” (M)— 
Peter Lawrence & Show of the 


Month Club, prod.; Mare Blitzstein, 


dir 


“Pride’s Crossing” (D)\—T. Ea- 
ward Hambleton, prod.; Martin 
Manulis, dir 

“Story for a Sunday Evening” 
(C)\—Trio Productions; Paul Crab- 
tree, dir 

“Tower Beyond Tragedy” ‘D)— 
Judith Anderson & Luther Green 
prod.; Robert Ross, dir. 

Hollywood 

“Born Yesterday” (C)\—Gene 
Mann, prod.; Jack Gage, dir 

“Theatre, If You Please” ‘(R)— 


Frank Fay, producer-director 


Israeli Orch Hopes to Get 
$200,000 on N.Y. Concert: 
Set for 55 U.S.-Can. Dates 


Serge Koussevitzky returns to 
N. Y. today (Wed.) from Israel af- 
ter a five-week stay, during which 
he prepped the Israel Philharmonic 
Orchestra for its first tour of the 
U. S. Orch of 100 men flying 
direct to America in two chartered 
planes, right after the New Year, 
to do a 10-week tour of 55 dates, 
from Jan. 7 through March 15 
Orch will open in Washington Jan. 
7, appear in N. Y. next night, tour 
U. S. and Canada, and travel as 
far west as Los Angeles and San 
Francisco. Koussevitzky and Leon- 
ard Bernstein will share’ the 
podium 

Orch, founded in 1936, 
under management of Sol 
and will be presented by the 
American Fund for Israel Institu- 
tions. The Fund supports 99 cul- 
tural institutions in Israel, of 
which the orch is one, and is one 
of the orch’s principal supporters. 
Local U. S. civic groups, booking 
and handling through local man- 
agers, will sponsor the orch in the 
various cities visited. with the 
orch playing on a $7,500 guarantee 
in each city. 

Orch’s appearance in N. Y. Jan. 
8 will be an invitation affair, in 
the form of a $100 a plate dinner- 
concert at the Waldorf, with Bern- 
stein conducting and Jan Peerce 
as soloist. Fund will be the full 
beneficiary here, and hopes to raise 





iS 


will be 
Hurok 


$200,000 on the event. Fund is 
pegging its next year’s budget, for 


what it can do for Israel, on the 
success of the Waldorf venture. 
Expenses of bringing the orch here 
and touring it will be eaten up by 
guarantee receipts from all the 
other stops. 


MAXINE SET FOR ‘SING’ 
LEAD IN ALBANY STOCK 


Albany. Nov. 7. 
Maxine, singer formerly featured 
with Phil Spitalny’s orchestra, will 





play one of the leads in the produc- | 
tion of “Of Thee I Sing” at Malcolm | 


to 
an abacus, but Hobo. or is it Hobe, | 





Ralph T. Kettering 
compares his native 
Chicago’s Show Biz 
Versus His Adopted 
Pittsburgh 


* * * 


an interesting editorial feature 
in the upcoming 
15th Anniversary Number 
in 


VARIETY 











Cric (Chapman) 
Crax Muggs Mugs 


New York. 
Editor, VARIETY: 

I have been reading your sheet 
every week since 1927. 
I do not buy it. The second foot- 
man brings it in and gives it to the 
cook. Before 1927 and back to 
1919, when I came to New York, I 
read it from occasionally to fre- 
quently. Also, one time, I spent 
several days in the Public Library 
reading every copy of your publi- 
cation since it was founded, 180 
or 181 volumes ago. 

I have 
to write 
VARIETY, 
by now 


often been mad enough 
a letter to the editor of 
and probably would have 
if I knew who or even 
whom to write to—but you ail hide 
under assumed names like 
Abel, Bron, Burp and Blah. Today 
I get a ietter from the editor— 
who dares me to write to him to 
fill in the space between advertise- 
ments in an Anniversary Issue. He 
does not say whose anniversary it 
is but it might be the birthday of 


Georgia Neece Clark, the Treas- 
urer of the United States. So 
at last I have the opportunity to 


say something right to the editor’s 
face, 

If you dare to print this letter 
of mine, Mr. Editor. vou may head 
it CRIC CRAX MUGGS’ MUGS. 

I am just an ordinary dramatic 


critic, doing my best to earn an 
honest living without doing any 
work. I would be very happy on 


my own little paper, writing pieces 
that nobody pays any attention to 
if vou would just leave me alone. 
But vou do not leave me alone. 
You are always picking up some- 
thing I wrote and picking on me 
for it. Your favorite line-is to say 
I am at variance with my col- 
leagues. when never in my life 
have I been in Variance, and I 
don't even knov where it is—and 
if I did know I would not go there. 
Then there your boxscore. 
(Here you can put in 
Cric Sore at Boxscore.) 
burns the be-——, well, it 
me mad. You have some oaf. or 
mugg—your word, old fellow; I 
would not call my worst enemy a 
mugg—named Hobo, I think, who 
was given a Chinese abacus to play 
with in his crib. If I ever went 
a crib I weuld not play with 


is 


It just 
makes 


does. He can count with his toes 


_on this thing and he can prove by 


| Statistics that 


| 


Atterbury’s Playhouse here in De-, 


cember. She was introduced from 
the stage there last week. 

It will be the first musical pre- 
sented by the stock company. 


Road ‘Salesman’ Folding; 
N.Y. Co. to Do Short Tour 





“Death of a Salesman” due to go 
on the road Nov. 20, with Thomas 
Mitchell continuing as star, the 
touring edition will fold 
Saturday night (11) in Fort Wayne. 
The latter troupe, with Albert 
Dekker in the title part, is wind- 
ing up with a string of one-night- 
ers. Production was 
through next spring. with several 





| 





booked | World - Telegram, 


the Ziegfeld ‘Fol- 
lies” of 1919 was a financial failure 
because Ziegfeld died in 1932 ow- 


ing the RFD postman at Hastings- | 
Postage Due | 


on-Hudson 92¢ 


stamps. 


for 


Boxscore Babson 
There is nothing which delights 
your mugg more than a financial 
failure. He racks it up on his 


abacus, probably giving himself a | 


handicap of 50 points. and then, 
by a sleight-ot-foot which 


t Daily News, he figures 
it out that I guessed wrong when 


I said in my paper that “Life With | 
With the Broadway company of | Mother” was an amusing play. (If! 


I had said it was highly amusing 
or wonderfully capitivating or, in 
sum, a hit, he would grudgingly 


next | have credited me with some extra 


points in his loathesome boxscore. ) 
He unfairly pits me against such 
experts as Ward Morehouse, the 
real estate and travel editor of the 
and Etcetera; 
Robert Coleman 


| weeks of dates in the southwest, | chant of the Daily Mirror; and 
but it has been playing to slim! Justin B. Atkinson. the Times man 


business recently. 


The Broadway troupe, closing 


Nov. 18 at the Morosco, N. Y., will | of “Pardon Our 


probably confine its tour to Bos- 
ton, Philadelphia, Baltimore, Wash- 
iington and other eastern stands, 


| 
' 


| 


| 


who was publicly accused of hav- 
ing bloodshot eyes at the opening 
French.” 
Being a man of simple tastes and 
limited intelligence, [ cannot com- 
(Continued on page 68) 


Mind you, | — 


Hobe, | 


a subhed, | 


| would | 
baffle even the editorial auditor of | 
|the N. Y. 


the feather mer- | 





ef * 
Inside Stuff—Legit 
' Saturation tieup has been effected in San Francisco by Jack 
p.a. for “Strictly Dishonorable,” which bows Monday (13) at the Ge: 


Proctor, 
ary, 


Cesar Romero, starring in the comedy, recently endorsed Schenjcy 


whiskey, and this endorsement was used as the basis for probably 


the 


most extensive campaign in Coast legit history. Liquor firm installed 
some 300 window displays featuring stills from the play and direct tie. 
in copy; back-bar strips and wall display cards for about 400 bars; some 
100,000 imprinted cocktail napkins; $2,500 worth of newspaper adver. 
tising in all Bay area dailies, and 10,000 table displays for nightclub 


and restaurant use. 


In addition, whiskey firm is tossing an opening. 


night party for 200 radio, television and newspaper people, who \i\| 


be guests at the premiere. 


For sentimental reasons, Charles 


Gaynor, author of “Lend An Fa)” 


visited Pittsburgh last week to see his show at the Nixon theatre, be- 
cause it was in that city that the revue actually had its origin. Despite 
the fact that only Washington remained after Pittsburgh before “Lend 
An Ear” calls it a day, Gaynor called a rehearsal the second afternoon 
after he got into town to brush up the “Friday Dancing Class” number 
| inasmuch as he felt that the people were letting the atmosphere filter 


| Out of it. 


| Although the touring “South Pacific” 


| There’s still talk about “Lend An Ear” being done in London 
| this season, but there’s nothing definite yet 


has its Chicago opening Nov. 


14 at the Shubert, for an unlimited run, the musical will do an un- 
scheduled, non-publicized performance the night before for veterans of 


nearby hospitals. 
in the till. 


House, selling only 15 weeks in advance, has $500,000 
Producers Oscar Hammerstein, 2d, Richard Rodgers and 


Joshua Logan joined the show in Minneapolis last week and stayed 


on for the Chicago debut. 


Walter Appler, recently returned 
from touring with 
ple,” is in Roosevelt hospital, N. Y., 
after a heart attack. He'll prob- 
ably have to remain there about 
five weeks ,.. The Mary MacAr- 
thur Memorial Respiratory Center 


will be dedicated Nov. 19 at Wel- 
lesley Hills, Mass., as a unit of 
the Children’s Medical Center, 
Boston Henri Caubisens is 
production stage manager of 
“Guys and Dolls”... Peter Cook- 
son, whose production of “Lily 
Henry” goes into rehearsal tomor- 
row (Thurs.) with Hermione Gin- 


gold as star, has optioned an un- 
titled play by Elma’ Huganir, 
adapted from the Elizabeth Char- 
lotte Webster novel, “Ceremony of 
Innocence,” which he intends to 
present on Broadway next spring. 

Earl George, currently touring 
with “Death of a Salesman,” will 
join the Broadway company as un- 


derstudy to Thomas Mitchell in 
the title part, succeeding Robert 
Simon Jerry Whyte, musical 


production manager of the Theatre 
Guild and slated to stage-manage 
“Anna and the King of Siam” for 
Rodgers & Hammerstein, returned 
Monday (6) from London, where he 
looked over “Carousel” and 
checked the “Oklahoma” troupe be- 
fore it started its provincial tour 
? Also arriving Monday on the 
Queen Elizabeth was ballerina 
Siren Adjemova ... Roy Somlyo 


is assistant to Norman Rose and, 
Ben Grauer, producers of “Mrs. 


Warren’s Profession,”’ and Herman 
Fuchs is treasurer of the Bleecker 
Street Playhouse, where the re- 
vival is plaving, 

Edward Choate is general man- 
ager for T. Edward Hambleton, 
presenter of “Pride’s Crossing”... 
Otto Preminger will team with 
Richard Aldrich & Richard Myers 
in the presentation on Broadway 
this winter of “Four Twelves Are 
48,” by Joseph Kesselring, author 
_of “Arsenic and Old Lace.” Prem- 


inger will direct ... The American | 


Theatre Wing professional school 
may become permanent ... Viking 
Press will publish a one-volume 
i\“Seven Plays by Elmer Rice,” in- 
‘cluding “The ga@dding Machine,” 
“Counsellor-at-Law,” “Two on an 
|Island,” “Judgment Day,” “Street 


” 


Scene,” “Dream Girl” and “On 
| Trial” Morry Efron has suc- 
;ceeded Jesse Long as company 


manager of “Diamond Lil,” cur- 
|rently in Chicago . . . Backers of 
_ “Season in the Sun” last week re- 
/ceived an initial dividend of $20,- 
000, representing one-third of their 
‘investment ... “Affairs of State” 
has earned back $27,000 of its $50- 
000 production cost, and is due to 
| be in the black in two more weeks. 
Lou Holtz will star in Harry 
|Delmar’s revue, “So This Is 
Brooklyn,” with sketches by Eddie 
_ Davis and Charles Sherman, music 
by Buddy Feyne and lyrics by Bill 
Harrington . . . The Harald Brom- 
leys (Haila Stoddard), after a stop- 
_off in Cannes, en route back from 
| Paris, are due in New York this 


| week ... Lynn Fontanne, in Port- | 
‘land, Me., last week with “I Know | 
CO- | 
starred with Alfred Lunt, fractured | 
in a fall on the hotel | 
steps, but didn’t miss a perform- 


My Love,” in which she's 


her wrist 
ance in the S. N. Behrman play. 
‘Producer George Brandt will be 
married to actress ENen Fenwick to- 
night (Wed.).. Herve Dugardin, 
|manager of the Theatre des 
Champs Elysees, Paris, is in New 
_ York to book shows for the house 
}-..Manning Gurian goes tu Dallas 


| Legit Bits 


“Devil's Disci- | 


this week for the opening 

Margo Jones’ Theatre ’50-51. 
Hal Hennessey, cruise director 

for the Cunard -Line, is an ex-mu- 


of 


sical comedy performer. During 
the late ‘20's he appeared in 


“Queen High,” “City Chap,” “Side- 
walks of New York” and “Annie 
Dear.” He’s currently handling 
the upcoming global jaunt of the 
Caronia which sails from New 
York Jan. 6. 


TODD INTO GAB CIRCUIT 
FOR LOWELL THOMAS, JR. 


Michael Todd, already a legit 
and television producer, becomes 
a lecture manager Dec. 5 with the 
presentation of Lowell Thomas, 
Jr., at Carnegie Hall, N. Y., in a 
talk on Tibet. Booking is in as- 
sociation with the National Leec- 
ture Bureau, of Chicago, which is 
handling the spieler’s platform ap- 
pearances. If the Carnegie date 
clicks, as hoped, Todd may partici- 
pate in the presentation of appear- 
ances by the same speaker in other 
cities. 

Thomas, who returned from a 
Tibetan trip some months ago with 
his father, the radio commentator, 
has 104 lecture dates this season. 


Arnold Preps Six-Month 
Road Tour With ‘Apple’ 


Hollywood, Nov. 7. 

Edward Arnold is due in N. Y. 
late this month and, after a pair 
of television appearances, will be- 
gin rehearsals for his starring role 
in “Apple of His Eve.” 

Legiter tees off a six-month road 
tour Dec. 26 











Theatre-In-Round Idea 
Boon to Rural Pa. Hotel 


Lancaster, Pa., Nov. 7. 

Theatre-in-round idea, employ- 
ing local amateur talent, has been 
a click at Hotel Brunswick here, 
and the inn’s manager, Paul Heine, 
is considering shows as a perma- 
nent feature. 

Productions put on by Domino 
Playhouse, local thesps, resulted 
in crowding the 325-capacity ball- 
room on al! three nights, with 
others clamoring to get in. Payoff 
for hotel was the customers’ use 
of the nearby Colonial Room for & 
lobby during intermission. 

Pennsylvania state law 
on a combination of liquor and 
theatrical entertainments, but 
there is nothing to prevent hotel 
theatre patrons from adjourning 
to another part of the building and 
having a snifter. Hotel has added 
another inducement by arranging 
for customers to meet the cast ia 
the downstairs Baron Stiegel roo: 
after the performance. 


frown$ 





San Anton’ Legit Sked 


San Antonio, Nov. 7 

San Antonio’s legit season, as © 
this date, calls for “Two Blind 
Mice,” with Melvyn Douglas, and 
“Diamond Lil,” with Mae West. at 
the Texas theatre, Jan. 11 and Feb 
7, respectively. 

“Death of a Salesman,” previous 
ly reported to tour the Interstilé 
circuit, has been cancelled. 
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Reluctance of Stars to Tour, Lack 
Of Shows, Seen Ruinous to Road 





Kansas City. + 


Editor, VARIETY: 


There is a very bad trend rear- 
ing its ugly head in the theatre. 
Out of town managements are hav- 
ing a hard time getting shows, 
even though business for touring 

oductions has apparently im- 
proved considerably over last year. 

e theatrical pressagents union 

cently sent out a questionnaire 


oncerning the problems of local | 


anagers. 
I believe one of 


ictakes that has been made in 


‘ow business is the reluctance of | 


.e producers to insist on the big 
stars going on tour. How often do 


playgoers outside New York have | 


the opportunity to 
names? 
most never seen outside of New 
York, Chicago, Boston or Philadel- 
} hla. 

The greatest boon to show busi- 

s would be for these people to 

ike an occasional nationwide 
tour. Not only would it benefit 

ow business generally, but it 

ould also enhance the stature of 
the star. An example is the case 
of Mary Martin, undoubtedly one 
ot the top names, if not the top in 
the theatre today. I think her 
reputation dates back to the na- 
tionwide tour she made in 1948 in 
“Annie Get Your Gun,” which led 
to her engagement for “South Pa- 
eifie.” 

If the top productions and lead- 
ing stars are no longer available 
for touring we might as well eon- 
tinue to buy our shows on film or 
kinescope an@ install large-screen 
TV. There soon won’t be any 
place for legit outside of half a 
dozen largest cities. 

There is also another disturbing 
feature arising pertaining to mu- 
sicals. The N. Y. Times recently 


see the big 


referred to the upping of prices, | 


especially the $7.20 top. The visitor 
to Broadway is frequently well 
heeled and does not hesitate to 
pay this price, yet when the same 
fellow steps up to a boxoffice in 
his home town and is asked to pay 
$4.80, including taxes, he some- 
times complains bitterly. 

On the surface this certainly 
looks like a troublesome unhealthy 
sign. Where does it leave the lo- 
cal manager? 

Road Theatre Manager. 





Springfield, Mass., Legit 
Scene Stays in Doldrums 


As New Season Tees Off 


Springfield, Mass., Nov. 7. 

Local legit scene, erratic as a 
wet sparkplug for the past 10 
\ears, is now more scrambled than 
it has been. 

Problem of no readily available 
theatre seemed to have been al- 
ieviated when the Broadway, old 
legit house, was to have been reno- 
vated and brought up to date for 
the current season, but so far no 
work has been done. The Play- 
goers, mainstay of what legit the 
city has had, have changed execu- 
tive directors three times since 
September, with incumbent the 
manager of the Court Square, 
leased for pix and vaude by E. M. 
Loew of Boston. 

Situation shows that the city, 
instead of having only one inade- 
quate theatre, now has two, which 
isn't reassuring theatregoers to any 
great extent. The Wagner Concert 
series is shifting its locale from 
‘he 3,000-seat Auditorium to the 
roadway, which seats about a 
third that number. Theatre is also 
‘lated for grand opera, which has 
heen served here al fresco because 
v! a city ordinance which forbids 
cenery at the municipal Auditori- 
um, but problem of handling cast 
and staging is still to be overcome. 





Frank Fay Readying 
B’way Revue on Coast 
Los Angeles, Nov. 7. 

Frank Fay’s new revue, “Thea- 
ve If You Please,” currently re- 
learsing at the Biltmore, will 
break in Nov. 24 at the Lobero, 
Santa Barbara, and then head for 

four-week date at the Curran, 
San Francisco. 

Fay plans to take the show di- 
rectly east from San Francisco, 
‘ith an early January Broadway 
opening in view. 


the greatest | 


The super stars are al-| 


‘Garland on Leave After 
Illness; Barnes Out Too 


| Robert Garland, drama critic of 
‘the N. Y. Journal-American, has 
had a relapse after apparently re- 
covering from a recent stroke. He 
has been given a two 
leave of absence and ordered to 
get a complete rest. John Mc- 

“lain, who shared the legit review- 
ing assignment with Jim O’Con- 
nor, the sheet’s amusement editor, 
during Garland’s previous illness, 
is again covering the Broadway 
| openings. 

Howard Barnes, legit-film critic 
of the N. Y. Herald Tribune, is 
also ill, with Otis Guernsey, Jr., 
second - stringer, handling both 
| stints in his absence. 


| 
é 


‘Stars Folding In 
Chi; Still in Red 


Chicago, Nov. 7. 

In the face of tepid notices and 
meagre business, ‘“‘Lost in the 
'Stars” will fold next Saturday 
night (11) at the Great Northern 
‘here, cutting short its scheduled 
three-week stay and winding up 
‘its tour. Although the reviews 
; weren't outright bad, they were 
the least favorable the show has 
ever received, either on Broadway 
‘or on its country-wide tour. At 
jleast one of the local reviewers 
{found occasion to aim some de- 
\rogatory comment at Maxwell An- 
derson, who collaborated with the 
late Kurt Weill on the musical 
drama. 

Close of the “Stars” tour here 
ends the prospect of the show get- 
ing into the black, which it had 
appeared likely to do. With only 
about $5,000 more to be earned 
back on its $100,000 investment, 
the production might have gotten 
into the clear last week, but on a 
gross of $13,900, it incurred a defi- 
cit instead. Since there is report- 
erly a cash reserve of only $24.- 
000, the venture could not have 
| 
| weathered two more weeks of such 
‘loss, so plans to play Cleveland, 
| Detroit, Boston, Philadelphia and 
(other key cities after the three 
| weeks here had to be dropped. 
Backers of the production re- 
‘cently received a dividend of $40,- 
000 on their investment. They 
‘had previously received $20,000, 
during the show’s Broadway run. 
Curiously, “Stars” is the third 
show, in which members of the 
, Playwrights Co. were involved, to 
fold in Chicago just short of pay- 
ing off the final portion of pro- 
duction cost. “Anne of the Thou- 
sand Days,” which had been a 
critical success on Broadway, re- 
ceived a drubbing here ‘with au- 
thor Anderson taking a_ severe 
shellacking in that case) and 
closed, and “Miss Liberty,” for 
which Playwrights member Robert 
E. Sherwood supplied the book, al- 
so got a pasting from the review- 
ers and closed here last summer. 











| 


| Shubert Anti-Trust Case 


Due for Prelim Hearings »eatricat 


Washington, Nov. 7. 
| Preliminary court 
‘the Justice Dept.’s anti-trust action 
against the Shubert theatre inter- 
ests is slated for the federal dis- 
‘trict court in New York Dec. 19. 


| Ever since the department's 
anti-trust division filed its action 


against the Shubert interests last | 


Feb. 21 and the Shuberts filed 
itheir answer June 1, there have 
{been a series of depositions and 
jinterrogations by both sides. Both 
the Government and the Shuberts 
jhave objected to certain of the 
questions asked, and the New York 
hearing wiil be an effort to have 
‘the court sustain those objections. 
| The ease is expected to continue 
for many months. 


| 





Mary Ellen Terry, 17, without 


| previous Broadway or ballet ex-! 


| perience, won audition for Roland 





months’ | 


sparring in- 


‘Innocents’ to Try Quick 
Det. Return After Chi Run 


Chicago, Nov. 7. 

“The Innocents,” which closes 
_a nine-week run at the Harris Nov. 
, 18, does an unusual switch and 
i goes back into the Cass, Detroit, 
| week of the 19th, where it started 
| its road tour. Management feels, 
;}in view of a fancy $22,000 gross 


| 


' there, that it can stand a quick re- | 


turn. 
| Show then goes to Cincinnati, 
' and to Cleveland Dec. 4 for a week. 
; Drama will do the eastern circuit 
before heading west and to the 
Coast. 





‘State’ Takes Long Way 
Round to Cross Street 


In $2,000 Moving Job 


Transfer Monday (6) of “Affairs 
of State’ from the Royale, N. Y., 
| directly across 45th street to the 
| Music Box, required the use of 
‘six trucks and involved charges of 
‘nearly $2,000, under  teamsters’ 
{union rules. In accord with the 
‘union’s regulations, the show’s 
scenery, costumes and props could 
not be carried across the street, 





| but had to be loaded onto the vans, 


| carted around the block, unloaded 
j}and carried into the Music Box. 

| Another angle of the situation 
was that, as usual under the gen- 
| eral setup prevailing 

' theatrical hauling companies, the 
| Show's producers were not per- 
'mitted any choice of firms to do 
ithe moving, but were required to 
|engage the same outfit that had 
first shipped the production out of 
itown for its road tryout and which 
had brought it back to New York 
again. Moreover, any future moves 
of the production 
dled by the same company. 


'BRIGADOON, PA., BORN 
IN MUSICAL’S HONOR 


Meadville, Pa., Nov. 7. 

|} In honor of the Alan Jay Lerner- 
| Frederick Loewe musical, “Briga- 
| doon,” which played a one-nighter 
| here last Thursday (2) to give local 
| residents their first look at a legiter 
since post-World War I days, a new 
‘suburban community. has_ been 
_named Brigadoon. The new burg, 
,a real estate development consist- 








,ing at present of 16 houses, will | 
homes | 
; when completed, and will ultimate- | 


/comprise more than 150 


| ly have its own sub-postofice. The 


| Brigadoon name has been officially , 


|conferred by the city fathers. 

| Appearance of “Brigadoon” was 
| a hectic event here. 
| 1,400-seat capacity was more than 
| filled. 


| featured dancing part of the young 
‘bride, Jeannie. The girl, a local 
|resident, went to New York last 


;summer on funds contributed by. 


friends and neighbors here, and 
'got a job as understudy in the 
| show from producer John Yorke. 


Producer-Theatre Ticket 





| ..Question of whether the theatre 
,owner or the producer is to have 
‘control of 
,shows may be settled this week. 
Issue was raised last week at a 
,meeting of the ticket code au- 
i thority, with representatives of the 
League of N. Y. Theatres and 
| Actors Equity. who are parties to 
{the present setup, 
Members of the Committee of 
Producers were also 
present. 
' Most 


members of the League 
and CTP are said to favor giving 
the producer control of tickets, as 
existed before the recent war, 
when the _ shortage of houses 
|enabled theatre owners to take 
over actual control, although con- 


trol is nominally “mutual” under | 


existing contracts. Lee Shubert is 
reportedly resisting demands for 


a return to the old system of pro-— 


ducer control. 

Matter will be the main topic 
on the agenda at the meeting to- 
‘morrow morning (‘Thurs.). of the 
CTP. Attitude of the latter group 
may have an 
‘on Shubert’s attitude when the 
‘issue is considered further at the 


‘next meeting of the League board, | 


| probably early wext week. 





Ben Edwards will act as scenic 
, designer for the N. Y. City Thea- 


among the | 


must be han- | 


Park theatre’s , 


“Star” of the occasion was | 
{| Donna Gilmore, who went on in the | 


| Control Still Unsettled 


tickets for Broadway | 


participating. | 


important bearing | 


That Ole Devil TV Harassing Legit: 


; 
| 





Production Costs Now Spiraling 





‘Exposure’ Backers Get 
6G on 606 Investment 


Backers of “Southern Exposure” 
last week received a return of 
$6,000 on the $60,000 investment. 
| Approximately $1200 additional is 
available and will be distributed 
| with future assets. Among the lat- 
ter are expected to be the stock 
and amateur, and possibly the film 
rights. 





“Exposure” was 
Broadway recently by Margo 
Jones, Manning Gurian and Tad 
Adoue. It was authored by Owen 
Crump. 


1006 Budget For 


Kaufmans Play 


“Man and Wife,” 
George S. Kaufman and Leueen 
MacGrath (Mrs. Kaufman), which 
Max Gordon has scheduled for 
January presentation on Broad- 
| way, is budgeted for $100,000, with 
the financing already pledged. 
Donald Oenslager will design the 
elaborate production, which will 
‘involve numerous scene changes. 
The cast of approximately 20 will 
be headed by Dorothy Stickney. 

The Kaufmans have 
;pleted an _ original screenplay, 
|"‘And Baby Makes Two,” which 
may be produced in the east next 
ispring with Kaufman _ directing. 
| Release isn’t set, but there’s not 
expected to be aifficulty on the 
financing. 


Ballet Chile Con Yanqui 
—Contretemps Enlivens 
_ NY. Dance Scene Briefly 


| A lot of Iberian temperament 
‘flared up sharply but briefly in 
N. Y. last Wednesday (1), to give 
the giddy ballet world an extra 
whirl. Spanish-speaking antagonists 
were Ana Ricarda (born Anne 
, Simpson, in Brooklyn) 
Marquis de Cuevas (born Marquis 
de Piedrablanca 
Cuevas, of a Spanish father and 
Danish mother, in Chile). 

The Chile con yanqui contre- 
temps had to do with the American 
premiere of Miss Ricarda’s ballet, 
“Del Amor y la Muerte” (‘‘Love and 


presented on 





new play by 


| 





carda in the lead, at the Century 
that night. (The Marquis, inciden- 
tally, is married to John D. Rocke- 
feller’s granddaughter, and _ the 
pair have sunk over $2,000,000 into 
the toe art.) . 

At 4.26 p. m., Grand Ballet's 
press department sent out a wire 
stating that, due to an ultimatum 
received by the Marquis from Miss 
Ricarda’s lawyers, which made “ex- 
cessive royalty demands,” the bal- 
let wouldn’t be given that night. 
Marquis added that the ballet was 
his property, anyway, and would be 
given, with a different lead, at a 
later time. 


told individually that the argument 
had been settled, with Miss Ricar- 
da withdrawing her “demands,” 
and the ballet to go on as sched- 
uled. (The N.Y. Daily News slipped 
up here, running a one-column box 
announcing the ballet’s cancella- 
tion, and continuing the box 
through the final edition long after 
_the ballet had gone on.) 
Background of the affair is the 
fact that the Marquis commissioned 
Miss Ricarda to choreograph the 
ballet, agreeing to pay her a flat 
sum of about $1,000 and offering 
her the lead role whenever it was 
given. Ballet was done several 


| in the lead, on a salary basis. Miss 
Ricarda was persuaded, when the 
'troupe got to N. Y., that she was 
entitled to royalties. She was on 
salary to the Marquis while she was 
|choreographing the ballet, and 
|courts have always upheld man- 
agement as owner of a work cre- 
'ated under such circumstances. 


| Petit’s Les Ballets de Paris, and, tre Co.'s coming season, which will | Latter fact, brought to Miss Ricar- 


| joined 
| N. Y., last night (Tues.). 


i Dec. 27. 


troupe at the National,;open at the City Center, N. Y.,| da’s attention, is reported as mak- 
jing her withdraw her royalty bid. | 


+ Television, 


also com- | 


and the, 


de Guana de. 


Death”), which the Marquis’ Grand | 
Ballet was to offer, with Miss Ri- | 


At theatre-time, reviewers were | 


times in Europe, with Miss Ricarda | 


which other forms 
| of show business tend to regard 
jas a hobgoblin because of its com- 
| petition as an audience draw, is 
hitting legit from another direce- 
tion. With TV production mush- 
rooming in New York, it is crowd- 
ing the facilities of scenic studios, 
costume eompanies and_ similar 
outfits supplying legit, so man- 
agers are aving difficulty prepar- 
ing incoming Broadway produc- 
tions, and already inflated costs 
are spiraling. 

Even where scenic studios are 
willing to undertake construction 
of new productions, the supply of 
designers, painters, carpenters and 
other craftsmen is so consumed 
by television demands t'tat the 
available employees can do the 
work only during off-hours, at 
overtime rates. Although’ the 
scenic artists’ union has recently 
admitted a number of new mem- 
; bers in an effort to supply the 
expanded employment needs 
created by TV, there’s still a 
shortage of craftsmen in this and 
other lines. 

For example, when 
Levin and Oliver Smith recently 
issued invitations to bid on the 
scenic construction for their new 
revue, “Bless You All,” only two 
firms made bids, both quoting 
higher figures than the producers 
had anticipated. In each case, it 
was pointed out, much of the 
work would have to be done at 
overtime rates, because television 
was already using the studio fa- 
| cilities and personnel. 
Out-of-Town Work 

Also, in preparing a new pro- 
duction recently, the New York 
City Opera Co. was forced to have 
the scenery built by a Cleveland 
firm because all the New York 
studios were swamped with tele- 
vision contracts and settings for 
incoming Broadway shows. De- 
spite the substantially lower rates 
charged by the out-of-town com- 
pany, the job actually involved 
approximately an equal cost, since 
| the railroad rates for shipping the 
| scenery to New York offset the 
difference. Even so, the scenic 
union threatened to revoke its 
concessions (a_ stock 
| classification) to the Center, but 
finally withdrew its protest after 
the matter was thoroughly aired 
at a meeting of the Fact Finding 
Committee representing all the 
craft unions. 

According to the managements 
of legit musicals, television is also 
using up the supply of good-look- 
ing and talented chorus dancers 
and singers. As a result, chorus 
salaries are being forced up, at 
least for the better performers, 
and it’s becoming increasingly 
difficult to hold chorus girls in 
shows very long after fhe Broad- 
way preem. Since Equity regula- 
tions forbid run-of-the-play deals 
for chorus members, there’s no 
way of tying them contractually. 
In most cases, it’s pointed out, 
offers of higher pay fail to hold 
the gals, as they generally hope 
to make an impression in perform- 
'ance and thus possibly advance 
their careers by taking speaking 
parts in TV. 


CBS May Put Up $100,000 
___ As Half ‘Brooklyn’ Coin 


CBS may participate in the 
financing of “Brooklyn Story,” 
,George Abbott’s musical edition of 
|\“A Tree Grows in Brooklyn.” Al- 
| though the deal isn’t set, the net- 
' work may put up half the bankroll 
for the $200,000 ‘plus overcall) 
venture, which Abbott and Betty 
|Smith have adapted from the lat- 
ter’s novel, with Arthur Schwartz 
Slated to provide the score and Dor- 
othy Fields the lyrics. CBS is to 
get the album rights to the show. 

| It’s also likely that Schwartz, 
Miss Fields, Irving Berlin, Leland 
‘Hayward and Joshua Logan will 
participate in the financing on a 
| dollar-for-dollar basis. 


Herman 








‘A&P’s Hartford Preps 
Coast ‘Night’ for Wife 


Hollywood, Nov. 7. 
A&P heir Huntington Hartford 
is financing a Coast revival of 
,"“Twelfth Night” in which his 
actress-wife, Marjorie Steele, will 
| Star, with Constance Collier di- 


recting. 
It will open next month. 


company — 
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° r : : , ry beings Giaates ta teas Hilda € 
nina Bike oP tap tn 4. paar “trade. in ‘aasae ye days of jet propulsion. It’s doubt-| gy itnur s saan uskaies iétamn\ weenie whe Barrier 


Saint Subber & Lemuel Ayers produc. rettes. He’s one of the show’s most 
tion of musical Po two — pe os amusing characters. 
lyrics by Cole Porter; book by Dwigh y " 
Taylor and Reginald Lawrence. Stars Naturally, at. the end, ae 
Charlotte Greenwood; features William she admits having enjoye 1e ro- 
Eythe, Frionis anew bene en Bente, mance, Helen is willing and anxious 
Barbara Ashley, Jane ollins, George 4 a ~ 
Tonsevane. Ray Harrison, David Burns. to take the less impassioned but 
Directed by Agnes deMille. Choreography, | very human O'Malley, and Juno 
oars Mae FR re gta A a mt and Jupiter return to their heav- 

vers; Sica BC , 200) « ° " a mpi 
port; orchestrations, Robert Russell Ben- enly abode, the latter somewhat 
nett; dance music arrangements. Gene- reluctantly. 


vieve Pitot. At Shubert, Philadelphia, It was quite a stroke of genius 

Nov. 4, ’50. Ait » 2 hgh Saas 

M William Reafela tO Pick Charlotte Greenwood fot 
e PY ...-ceceseesesece 1 a ec 1 « - A 

Scien vapemekaeaues Priscilla Gillette the role of Juno. This fine old 

Writer... scesncncese Frank Milton trouper, although obviously a little 

Art O’Malley....cecees William Rythe 


nervous, as it’s her first musical in 


Jupite: sat e6eoees George Jongevans ’ ‘Ss. z be: 
Nizht ea Na eh Nee a Janet Collins a long time, is immense. She sings 
Vulcania......eeees Peggy Rea her two or three numbers with due 
ME. «4 can +eenewe ees Charlotte Greenwood oe ; r fs : 
hice aes Barbara Ashley recognition of the importance of 
Niki Skolianos David Burns Porter's lyrics, her comedy is al- 
Se. # = me oo Harrison’ ways droll and purposeful, and 
neing sembdie Pea a saver, ' ; 
Shirl Drion. Enid Hall, Nola Fairbanks, near the end she stops the show 
B. J. Keating, Lois Monroe. John Schick- cold with a dance that concludes 
ling, John Schmidt, Richard Curry, Ken with some of her old familiar high 


Avers. Orrin Hill. Robert Baird, Joe Hill, , ‘ A 
To maewentn. Mianeee Kingsley kicking and, believe it or not, a 


Dancing Ensemble: Gisella Svetlik, Vir- split. Maybe Miss Greenwood won't 
Fine er ee amtila Lewitzska, Jac. get the palm-beating and cheering 
queline Sager, Glen Tetley, David Nille, at the N. Y. opening she received 
Stanley Simmons, Paul Lyday, Erie Kris- here, but she’ll be plenty well liked. 
ten. Barton Mumaw. Jan Kovac, Doria It's known that the management 
Avila 9 = ¥ 
) sicheleiiin tried to get David Wayne for the 
Cole role of Mercury and that’s not sur- 
~, , prising, as there’s more than a sug- 
gestion of Og, the Leprechaun in 
this elfin, roughish, character, as 
well as a trace of the mischievous 
ensign in “Mister Roberts.” Wil- 
liam Redfield playg the difficult 
role well and will probably shape 
up even better when more sure ot 
himself and material. 

Priscilla Gillette and William 
Eythe are the Americans. Former 
is lovely to look at, has a nice sense 
of comedy, handles her acting 
assignments (and they’re not too 
easy) in far better than average 
fashion, but muffs in her singing 
of the couple of romantic arias 
given to her, which is too bad, as 
they are probable hit-tune possi- 

Music is a typical Porter score, bilities. Eythe is amusing and nat- 
graced with plenty of comedy, nov- yral and handles his not-too-strenu- 
elty and unusual production num- ous vocal chores handily. 
bers, together with the usual bal- George Jongeyans is excellent as 
lads and sentimental arias. It may Jupiter, looks the role when 
not have any such single standouts dressed in character and sings a 
as “Why Can’t You Behave” or couple of numbers in a fine bari- 
“True to You In My Fashion,” but tone voice. Dave Burns is im- 
there are several very promising mensely funny as the Greck inn- 
candidates and others are likely to keeper, and together with Miss 
pop up as the show is worked over. Greenwood helps supply the show 

Dwight. Taylor and Reginald with what is probably its greatest 
Lawrence, the  librettists, have need—comedy. Barbara Ashley has 
taken the same legend out of Greek the role of Niki’s niece and she’s 
mythology which S. N. Behrman outstanding, having the show’s best 
used so successfully in “Amphi- femme singing voice. Peggy Rea 
tryon 38,” vehicle for the Lunts js okay as Vuleania, Mercury's tom- 
about a decade ago. Both the book poy sister. 
and the lyrics are characterized by Janet Collins, as Night, and Ray 
a slyly malicious humor, sweeping Harrison as a shepherd, take care 
flights of fancy and always a com-| of the show’s individual dance as- 
plete sophistication. It is probable signments in very able fashion. 
that the Porter lyrics strike closer Songs that seem destined to go 
to perfection in this particular field) places are “I Am Loved” (which 
than the libretto, but with certain could be better sung); “Climb Up 
obviously-needed changes and some the Mountain,” with its old spirit- 
sharp cutting there'll be nothing yal flavor; “Use Your Imagination,” 
wrong with the book except to and the novel, “Cherry Pies Ought 
those who are constitutionally op- to Be You.” Typical Porter com- 
posed to anything bordering on edy numbers that stand out are 
fantasy, or to the puritanically- “Nobody's Chasing Me.” “What Do 
minded. You Think About the Men,” “I, Ju- 

In a novel opening, Mercury, piter”’ and “We're on the Road to 
first seen dressed in traditional Athens.” There are two full ballet 
fashion, introduces himself, ex- numbers, plus a couple of other 
plains something of what’s to come chorus dances and two specialties. 
and more or less, in m.c. style, sets They're all on the credit side, but 
the spirit of the piece. Then the with the trend right now away. 
audience gets a peek at the Olym- from ballets, perhaps they might 
pian heights and meets old Jupiter’ be trimmed. Show’s first-night final 
himself. In a song, he admits that curtain was 11:30 and a half-hour 
he’s fond of sex and it develops, must come out. A song or two, 
that he’s sending Mercury down to some of the terping and snatches 
earth to find him a luscious mortal of the book can easily be found 
maiden. Scene then switches to a that are expendable. 

N. Y. bar at which Mercury, Agnes DeMille has staged the 
dressed in modern garb, is sitting. show with great imagination and 
Only other occupant of the bar is flavor. These are qualities possessed 
a femme waiting for her escort. by Ayres scenes and costumes too. 
She's Helen, the show’s heroine, It’s obviouslv a heavy show and a 
and she’s plenty burned. When Art gorgeously beautiful one—more so 
O'Malley, her fiance, arrives, she than “Kate.” The show’s title sug- 
calls everything off and he has to gests gags and challenges ironic 
propose immediate marriage to criticism, but right now, while per- 
pacify her. Mercury butts in to say haps not “out of this world” it’s 
he knows just the spot in Greece way out of (and over) the rank and 
for thejr honeymoon. ‘file of musicals. Waters. 

' agen oye ~ ong ear — a anil 

back with the gods on Olympus anc e 

they introduce Jupiter’s "beter Ring “Round the Moon 
half, Juno, who is depicted as wise_ os _ New Haven, Nov. 1. 
to her old mans philanderings and in ion Shes Wes ioe be Peon kqouth, 
properly jealous. When she iearns translated by Christopher Fry. Stars 
of Mercury's mission on earth. she eee ae Gust Karlweis: features 
announces she’s going to spoil the Fores, Franeis Compton, Georgiana Cook, 
plan. In the meantime, Jupiter son. Neva Patterson. Staged by Miller; 
has arranged with Night for a par- roto ona ch ama ae ee Sy 
ticularly long spell of darkness for Wakevitch: settings and lighting “super: 
~, tia ite romance. —_ A ergy Sovey: specks! — 
rom then on, gods and mortals %¥ Raoul Dufy; choreography, Ted Cappy. 
are pretty well mixed up. Mercury — New Haven, Nov. 1, ’50; $5.60 
arranges for the honeymooners to Joshua cseces 
stay at an isolated inn near the foot Huse _ ! 
of Olympus and then “kidnaps” Speen TEERESEER 

3 . x ‘ iana Messerschmann 
O Malley so that Jupiter will have Lady India ... Georgina Cookson 
a free track with Helen. but Juno Patrice Bombelles ....... Michael Evans 


Re See ha aN Mme. Desmermortes...... Lucile Watson 
arrives to frustrate the scheme. Capulet |. ........., Cynthia_ Latham 


It’s inevitable that this new 
Porter musical, which preemed 
here at the Shubert tonight (4), will 
be compared to its immediate pre- 
decessor, “Kiss Me, Kate.” which 
made its start at the same house 
just two years ago. The answer is 
two-pronged: (1) “Out of This 
World.” because of its fanciful fla- 
vor and mythological touches, may 
not carry the general appeal of 
“Kate,” and (2) the new show was 
by no means as finished a product 
at its opening as was the astonish- 
ing “Kate.” But “World” has 
plenty on the ball and by the time 
it leaves here three weeks from 
now, promises to be one whale of 
a show. 


Francis Compton 


Denholm Elliott 


aga the omnipotent king of pene aa coccecere — Karlweis 
ne gods goes “ : wiiaeae ,' Romainville...........+6.. nvan Thomas 
& = her one better by 655066460 600868 Stella Andrew 


assuming the form and apparel of Her Mother....00 0000/0". Brenda Forbes 
O'Malley, thus gaining entrance to A General . pie eee Marcel Dill 
the conjugal bedroom. Juno. who 

is not adverse to a little philan- Despite a commendable visual 
dering herself, hijacks Niki, a production, acting of high calibre 
Greek who is a fugitive from South and skilled direction, “Ring "Round 


Chicago and the FBI, and is run- the Moon” impresses as a play, 


Neva Patterson , 





ful if it will approximate its Lon-' in three acts (six scenes) by Samson 
don success over here. | Raphaelson. Stars Jessica Tandy; features 


y : | Beulah Bondi, Frank Sundstrom, John 
Adapted by Christopher Fey | Aleuaméee, Evelyn Varden. Directed by 


from the original of Jean Anouilh, | Hume Cronyn; scenery, Howard Bay. At 
dialog has a fair percentage of petra N. Y.. Nov. 1, °50; $4.80 top ($6 
chuckles spread among its assort-|Cjara......... 680500000032 
ment of characters, but at no time Henry Ottwell............John Alexander 


1c » mirth- j , | Mrs. CFane....cee »»+».-Betllah Bondi 
does the mirth-provoking wordage Teale Teane 






» | BEG CRONE. .cccccccccces 
reach the status of out-and-out hi- | are. Ottwell ...eeeeeee-- Evelyn Varden 
larity. A novel dance-dialog se-/| Prof. pharles Jensen.. Frank Sundstrom 
os de emaies ae lines , “7 | Ne . SSeeaaee ileen Heckart 
quence » \ ery ¢ lev erly staged, bi ings Dink Bromley........ Richard McMurray 
on laughter, but this is due more | mrs. Nordlinger......... Madeleine King | 
to the comic nature of the choreog- BEY, WOFTGHNSGF .ccccccccce Watson White 


Miss Keavney......... Frieda Altman 


raphy than to humor in the lines. 

Seript, per se, is of minor sig- 
nificance. A young Frenchman has In a season already notable for 
brought to his aunt’s chateau an distinguished feminine perform- 
attractive dancer, whom he pro-/ ances, Jessica Tandy gives an out- 
poses to palm off on the guests as standing portrayal of the title role 
a lady of distinction. His motive in the new Samson _ Raphaelson 
is merely to show that such a thing drama, “Hilda Crane.” Moreover, 


can be done, but his methods, from there are two other fine femme | 
the guinea-pig viewpoint of the performances: Beulah Bondi as the | 


dancer, are somewhat cold-blooded. | heroine’s resolute’ but baffled 
However, the idea boomerangs mother and Evelyn Varden as the 
when the dancer refuses to accept implacable but crushed mother-in- 
her fee, tells off a few guests and. law. 
ends up by becoming’ betrothed to As that suggests, “Hilda Crane” 
the youth's twin brother, while the is primarily a woman’s play. Not 
lad himself takes over romantical- that it won’t interest and hold male 
ly the girl originally promised to audiences, but its vital characters, 
the other twin. situation and to a large extent its 
Of the two starred cast-members. ideas are likely to be self-identi- 
Lucile Watson draws the meatier fiable to women, and it should pro- 
assignment As mistress of the vide a satisfying playgoing experi- 
chateau where the action takes ence for them. And since women 
place, she lends dignity to the role are frequently the arbiters of the- 
of the philosophical solver of atregoing selections, “Hilda” ap- 
youthful romantic problems. Os- pears a likely boxoffice hit, besides 
car Karlweis is somewhat sub- being probable material for screen 
merged, with the exception of one adaptation 
solid scene which he handles well “Hilda” _is reportedly a_ play 
in the plav’s late moments. Raphaelson has had in mind for 
Featured British imports Den- years, and it shows it in the in- 
holm Elliott and Stella Andrew tegrated characters, premise and 
impress favorably, former giving a dramatic structure. Although the 
skillfully diversified performance drama’s emphasis on_ feminine 
in the dual role of the twins, and problems and viewpoint has a 
Miss Andrew, an appealing femi- slight soap-opera flavor, its realis- 
nine figure, reading sincerity into tic character treatment is adult 
her interpretation of the ballet- and its craftsmanship obviously 
cinderella girl. Brenda Forbes the work of an expert. In addi- 
caricatures well the role of an/tion, the direction, which can be 
over-ambitious mother; Francis sensed rather than actually seen, 
Compton makes capital of a man- is an eloquent projection of the 
servant part; Neva Patterson is a. script. 
fitting choice as a romantic foil; As Raphaelson has explained in 
Georgina Cookson is excellent as interviews and articles, “Hilda” is 
a titled adventuress, scoring heav- | intended as a drama of a “typical” 
ily in the terp-talk rendition with modern woman. That is, she is 
Michael Evans, who also registers presented as the victim of the con- 
in a foppish part; Cynthia Latham  flicting drives for professional suc- 
clicks as a gabby woman compan- | cess and emotional fulfillment. The 
ion: and Evan Thomas makes only Freudian heroine, a twice-divorced 
mediocre use of the role of a mid- | casually of the New York business 
dle - aged predatory schemer. world, returns to her midwest 
(Thomas has since stepped out in home. 
favor of Philip Tonge.) She is strongly attracted to a 
An exceptionally attractive set- professor for whom she had a 
ting, showing the winter garden of romantic attachment in her college 
a chateau, is augmented by a se-. days, but when he makes it clear 
ries of Raoul Dufy drops! utilized that his desire for her doesn’t in- 
at scene breaks to indicate the clude marriage, she*accedes to her 
mood of the play. This is an ar-| mother’s urging and, for security, 
tistic feature not found in the Lon-!| marries a_ stolid admirer’ she 
don pfoduction of the play. Qual- doesn't love. But Hilda, struggling 
ity is again emphasized in the 1912 to prove to herself that she isn’t a 
period costumes. A pleasing mu- “tramp.” finally goes off for a night 
sical background of offstage instru- | out with the predatory professor 
mental content adds polish to the and, on her return home, kills her- 
overall atmosphere. Bone. self. 
a a the high-strung, impulsive 
; ; an self-centred heroine, Miss 
Angel in the Paw nshop Tandy gives a performance that 
_— ee Chicago, Nov. 4. ranks with the current acting tri- 
‘ddie Dowling & Anthony B. Farrell ; a A 
production of comedy in two acts (six umphs of Dame Edith Evans in 
scenes) by A. B. Shiffrin. Stars Bowman: | “Daphne Laureola,”’ Flora Robson 
john Larson Settings and lighting, John | in “Black Chiffon” and Valerie | 
Blankenchip: incidental music, Will Irwin. Taylor in “Gioconda Smile.” Per- 
At Selwyn, Chicago, Nov. 4, °50. haps because the character of 





lial aa aaah — Dowling Hilda is fuller-dimensioned than 
i et eee ek ee ee JO re - tn P . > PF UOCtnag P 
Panny O'R0|. .s056<005 Clark Williams the tragic Blanche of “Streetcar 
Rame GHAW...s60000060 Joan McCracken Named Desire,” her playing seems 
Be 89s seteseesseses es coe, Verses to have more depth and truer shad- 
Timothy Spangle....++. «+. Herbert Evers | ing than in that previous achieve- 
Joe Wrrirircr ct Ty Joseph yer ment. 

TOE TASB. ..cicvtacvases Arthur Oshlag | ‘ . ? _ F 
a Ma 8 he Elizabeth Kerr As the sternly moral mother who 


is never able to control her 
Eddie Dowling’s second Chicago Gaughter understand her or even 
producing venture this fall, this sympathize with her Miss Bondi is 


time in collaboration with An-| at once reticent and expressive, ‘> 


thony B. Farrell, is more promis- ‘while Miss Varden creates a vivid 
ing than its predecessor, “Sprinz- portrait of the unloved groom's 
board to Nowhere.” Whether or doting and pathetically protective 
not it becomes part of this, or even) Mama. As the somewhat inci- 
next, Broadway's season depends ental men in the drama, John 
on the author. A. B. Shiffrin, and Alexander is excellent as_ the 
Dowling. While basically | this Plodding, devoted husband and 
purports to be a whimsical com-| Frank Sundstrom is plausible as 
edy, it’s so interlarded with | Hilda’s destroying passion. 
touches of the mystical, political| . The staging of Hume Cronyn 
and plain sermonizing, that the | ‘Miss Tandy’s husband, incidental- 
characters become lost in the !y) is an unobtrusive gem and How- 
weltering messages. When it’s ard Bay's two interior settings are 
plain comedy, it’s earthy; and @ramatically effective, although the 
when it inherits whimsy, it takes Ultra-modern living room requires 
on child-like charm, but those mo- audience adjustment for the third 
ments aren’t manv. act. A notable factor of the open- 
Story of the down-trodden, but ing night was that, in deference to 
genial, pawnbroker and his penu- the unseasonable heat rather than 
rious “pledges,” complicated by the calendar, the functioning air 
the arrival of ‘a young girl, who conditioner made the theatre com- | 
has run away from her gangster fortable. On the other hand, the | 
husband and seeks refuge in the curtains and house lights were im-! 
shop and in her dreams of child- Perfectly handled after the inter- 
hood, is interesting theatre. How- ™'ssions, so there was considerable | 
ever, the use of stock characteriza- | S¢tambling for seats in the dark. 
tions in several important parts, Hobe. 
doesn’t come off well. Dowling, | 





.in the main role, has a part suited’ (Clara Burlin ry 

to his fey talents. He declaims, pupil of cet sdieeetiee oie 

muses, sings—though no dancing give a concert with her 15-mem- 

—and becomes heroic by shooting ber, all-girl Roesch Little Sym- 

the gangster. Onstage for the en- phony at Kaufman auditorium 
1} YMHA, N, Y., next Sunday (12), ' 


(Continued on page 68) 


entation of musical drama te, —— 
(three scenes), with book and lyrics be 
Langston Hughes; music by Jan Mese.” 
witz. Stars Lawrence Tibbett, eras 
Rahn; features Wilton Clary, Staged i 
Doris Humphrey; choreography, Charl “4 
Weidman and Miss Humphrey; settinge 
HA. Condell: musical direction, Herbert 
2 " roadway, N. Y., 5K. 
$4.80 top. eo 





William........++..... Lorenzo Her 
Trerg 
Sally. ....cccccoscees Charlotte Holloman 
BNONEN 604.0 40600 040060 Dolores Bowman 
SARS $¢45 C4404 0s os -». Reri Grist 
Houseman Sees eeecccoce -.-» John Diggs 
| Sam errr ree Tree Laurence Watson 
| Talbot ; Victor Thorley 


| Col. Thomas Norwood. .Lawrence Tibbett 
Cora Lewis wate hease Muriel Rahn 
Preg PIGSING.......:.0.. Richard Dennis 
Det... ... , Wilton Clary 
Plantation Storekeeper.. Robt Tankersley 
Undertaker : Jesse Jacobs 
Undertaker’s Asst Stuart Hodes 
(Dance Sequence) 
Young Norwood: 25 
oo! 2 ere .. Lawrence Tibbe 
Danced by... .cccoc.: Mare ioe 
Young Cora: ‘i 
ww 2 eee Charlotte Holloman 
Danced DP sasdaeesaee Josephine Keene 
Bride .... Helene Ellis 


Although it is not credited so 
in the program, “The Barrier,” is 
a musical adaptation: of the Lang- 
ston Hughes drama of 15 years 
ago, ‘“Mulatto.”’ “Barrier” was 
first produced at Columbia U. and 
comes to Broadway via a curtailed 
tryout on the road and two tune-up 
weeks on the subway circuit. Billed 
as a “musical drama” rather than 
an opera, which it is, the show ap- 
pears to rate chiefly as an earnest 
effort. There's little boxoffice po- 
tential and only the slimmest pros- 
pects for films, radio or even stock. 

With Lawrence Tibbett and Mu- 
riel Rahn co-starred, the piece tells 
in monotonous, unmelodie terms a 
tragedy of racial bigotry. <A plan- 
tation owner, the father of sev- 
eral children by his Negro house- 
keeper, is killed by his voungest 
son, a light-skinned mulatto who 
has refused to keep “his place” 
and has insisted orusing the man- 
sion’s front door, reserved for 
whites. The music seems merely 
to bog down the drama, rather 
than add atmosphere or heighten 
the emotional impact. 


In the almost unsingable part 
of the plantation owner. a some- 
what less than great white father, 
Tibbett manages to be vocally im- 
pressive and dramatically  con- 
vincing, besides lending authority 
and stature to the scenes in which 
he appears. Miss Rahn in a part 
of considerably more musical and 
dramatic range, registers favora- 
bly, while Wilton Clary sings ac- 
ceptably but seems a trifle stiff as 
the rebellious half-caste. Char- 
lotte Holloman, Laurence Watson, 
Victor Thorley, Richard Dennis 
and Jesse Jacobs are acceptable in 
supporting parts, and Josephine 
Keene, Helene Ellis and Mare 
Breaux provide a brief lift in a 
ballet interlude. 

The direction, attributed to Doris 
Humphrey, seems curiously in- 
flexible, but H. A. Condell’s single 
setting. with a scrim backwall be- 
hind which part of the ballet is 
danced, is atmospherically suitable. 

Hobe. 





College Play 








The Great Excitement 
(YALE DRAMA DEPT.) 
New Haven, Nov. 2. 

Yale Dept. of Drama presentation of 
comedy in three acts by Nicholas E. 
Baehr. Directed by Frank McMullan: set- 
ting. Donald Shirley: costumes, William 
J. Ryan; lighting, Jotin P. Roberts. At 
Yale U. theatre, Nov. 1, ’50. 

Cast: Ellen Langdon, Aubrey Moore, 
Juda Levie, Mary Aley. Jo Young, Sue 
Ann Young, Don Roberts, Peter Donat 
Doris Payne. 


First major production of the 
1950-51 term for the Eli theatrical 
plant turns out to be a fairly amus- 
ing comedy which was good enough 
to win for its author last year’s $500 
Blevins Davis playwriting prize 
awarded by the department. 
Central.character is a medium- 
grade heel who scotis at marriage 
and who can’t stand the humdrum 
of selling stapling machines for 4 
living. An ex-Army pilot, he fs- 
ures the great excitement lics !1 
maintaining the peak of thrills he 
experienced in flying days. A!s% 
he likes to be a free agent. so lie 
cooks up a scheme that wil! sive 
him the thrills via an air transport 
line in the tropics and simultane- 
ously shed him of his girl, who has 
been needling him about mariiase 
for three years. ; 
Deal falls through when his 4n- 
ticipated financial backer, an ¢*- 
war buddy, steps into impending 
matrimony. f 
Action carries a number ° 
humorous situations which set 


generally efficient treatment. ao 
rection brings out amusing s!fe 


business, particularly an act-t! “ 
hangover sequence. Thesping bee 
from adequate to good and the: 


an okay apartment setting. . 
Ulite 
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Total Legit Grosses 


The following are the comparative figures based on VARIETY’s 
boxoffice estimates for last week (the 23d week of the season) 


and the corresponding week of last season: 


: BROADWAY 
Number of shows current 


Total weeks played so far by all shows.... 
Total gross for all current shows last week.. 


This Last 

Season Season 

Creer er 26 23 
421 383 

$541,100 $558,300 


Total season’s gross so far by all shows.... $9,830,600 $10,060,400 


Number of new productions so far........ 19 12 
ROAD 
(Excluding Stock, Ice Shows and Outdoor) 
Number of current touring shows reported 27 21 
Total weeks played so far by all shows.... 346 301 
Total road gross reported last week...... - $536,000 $419,100 
Season’s total road gross so far .......... $8,269.300 $6.868,800 











Chi Boxoffice in Decline Last Week: 
‘Stars’ $13,900, Folds 


‘Like’ $27,200, 


Chicago, Nov. 7. 

Legit boxoffice got buffeted by 
hot weather the first part of the 
week and pre-election doldrums. 
Although “As You Like It” is 
doing top business. all the rest of 
the shows have been hit—even 
“Diamond _ Lil,” which — slipped 
down a few thousand. “The Inno- 
cents” is going into its last two 


weeks but is holding strong in 
final stanzas. “Lost in the Stars,” 
which got a fairly good press, 


faltered at the boxoffice and winds 
up its tour here Saturday (11), 

“Angel in the Pawnshop” pre- 
miered Saturday ‘4) to mixed 
notices. “South Pacific’? moves 
into the Subert Nov. 14. 

Estimates for Last Week 

“As You Like It,” Erlanger (2d 
wk) ($4.40; 1.335). Grand $27,200 
tor the second week. 

“Diamond Lil,” Blackstone (7th 
wk) ($4; 1,358). Still lush with $23.- 
O00. 

“Innocents,” Harris 
($3.80; 1,000). Going into final 
weeks with a profitable $12,500. 

“Lost in the Stars,” Great North- 
ern (lst wk) ‘$4.80; 1,500). While 
some of the critics liked it, musical 
didn’t take hold at the b.o., with 
only $13,900; closes Saturday (11). 


Gielgud $25,100, 
‘Gul 76, Hu 


Boston, Nov. 7. 

Plenty of legit activity here this 
stanza with newcomers at four 
houses. “Edwina” is in for two 
weeks at the Majestic, with another 
two-weeker, “Ring Around the 
Moon,” relighting the Colonial. 
“The Consul” moved into the Shu- 
bert for three weeks with the San 





Carlo Opera Co. taking over the. 


Opera House for a week’s run. 
Estimates for Last Week 
“Bell, Book and Candle,” (Ply- 
mouth (ist wk) (1,200; $3.60). 
Clicked neatly bere, pulling a nifty 
$21.500. 


“Country Girl,” (Majestic) (2d 
wk) (1,500; $3.60). Dipped to about 
$7.000 for the finale; “Edwina 


Black” is current. . 

D’Oyly Carte Opera Co., Opera 
House (3d wk) (3,000; $4.20). 
Wound up three-week engagement 
with nice $23.000. San Carlo 
Opera Co. current. 

“Lady’s Not for Burning,” (Shu- 
bert) (1,750; $3.60) (2d wk). Mixed 
emotions prevalent on this one but 
hot at $25,100. “The Consul” 
bowed in last night ‘Mon.). 


‘PACIFIC’ FINE $56,300 





IN ST. PAUL-MPLS. SPLIT 


Minneapolis, Nov. 7. 
Pacific.” with Janet 
Richard Eastham co- 


“South 
Blair and 


starred, totalled $56,300 in a split- | 


week at St. Paul and here through 
Saturday night (4). The Rodgers- 
Hammerstein musical got $30,400 
last Monday-Wednesday (30-1) at 
the 3.000-seat Auditorium, St. Paul, 
and $25.900 more Thursday-Sat- 


urday (2-4) at the 1.859-seat Ly- 
ceum here. 
Show is continuing at the Ly- 


ceum this week, then moves to 
Chicago, where it opens Tuesday 
night (14) for an indefinite run. 


‘Relapse’ Neat $16,300 
In Its Second D.C. Week 


Washington, Nov. 7. 
The Theatre Guild revival of the 
bawdy restoration comedy, “The 
Relapse,” turned in a neat $16,300 
for its second D. C. stanza at the 
Gavety. This betters the initial 





week's $14.400. ; 
“tend an Ear” opened last night 
for a two-week run. 


(6) 











(7th. Wk)! 


‘Ear’ Still Poor $11,500 


“g ‘ 
In Second Pitt Stanza 
Pittsburgh, Nov. 7. 
Second and final week of “Lend 
An Ear” at the Nixon was only a 
little under the poor preceding 
stanza, revue doing around $11,500. 
Opening session was underesti- 
mated, show getting $12,000 in- 
stead of 10G as originally reported. 
Newspaper strike had a lot to do 
with the poor showing, since with 
several localites- in the cast and 
the Pittsburgh background, “Ear” 
would have been a natural for ex- 
ploitation. 


‘DISHONORABLE’ 56, L.A., 





‘BALLADS’ OKAY $4,800 


Los Angeles, Nov. 7. 

Only three houses were alight 
last week but all reported slightly 
better business despite a _ heat 
wave. Pair of offerings bowed out 
over the weekend; each heading for 
stands in San Francisco. This 
week’s only newcomer is “The 
Winslow Boy,”’ which debuted last 
night (6) at Las Palmas. 

Estimates for Last Week 


“Ballet Ballads,” Century (4th 
wk! ($3.60; 380). Up to nice 
$4.800. 

“Strictly Dishonorable,” Las 
Palmas ‘4th wk) ($3.60; 388). Up 


to $5.000 for the finale, giving it 
$19.725 for the run. 

“The Telephone” and “The Me- 
dium,” E] Capitan (5th wk) ($4.80; 
1.142). Finaled with $8,500, over 
the bulge, to give it a profitable 
$44.000 for the run. 


‘OKLAHOMA’ $28,500 
IN 5TH DETROIT VISIT 


Detroit, Nov. 7. 

In town for the fifth time, “Okla- 
homa” grossed a fine $28.500 at the 
Cass. Its second week here should 
be even better. 

The Shubert, opened for only 
two weeks this season, will present 
“Blossom Time” Nov. 12-25, at a 
$3 top. 


‘Kate’ Gets Smart $36,300; 
Tees Off Indpls. Season 


Indianapolis. Nov. 7. 
“Kiss Me, Kate” got the legit 








season here off to a late but fast | 
with a fat $36.300 take in) 


start 
eight performances at the Murat 
last week. 


tax!. 

“Two Blind Mice” is due Nov. 9- 
11. with Hildegarde slated for 
Nov. 12. 





Blackstone $8,500 In 


Second St. Louis Frame 

St. Louis, Nov. 7. 
Blackstone and his magic show 
wound up a two-week engagement 


at the American Saturday (4). Biz 
picked up slightly during the 
second week, for an_ estimated 


gross of $8,500, adding to a poor 
$7.000 for the initial session. 

“Come Back, Little Sheba,” by 
William Inge, a former native and 
theatrical critic for the St. Louis 
Star-Times, teed off a one-week 
stand at the American last night 
‘Mon.). 


. 1 - 
Hildy 356 in Omaha 
Omaha. Nov. 7. 

Hildegarde grossed $3,500 in a 
one-nighter here at a $3 top at 
Tech High. 

Sadler's Wells Ballet is sold out 
at a $4.80 top three weeks from 
its play date at the Orpheum 
Nov. 22. 





Top was $3.50 ‘plus’ 


Kruger-‘Accent’ $5,300 In 
Atlanta; Season Extends 


Atlanta, Nov. 7. 
“Accent on Youth,” starring Otto 
| Kruger, grossed $5,300 last week 
| for the seventh week of Penthouse 
| Theatre’s season. John Carradine 
'did a little better previously in 





| Tobacco Road,” pulling in $6,000; 


in the arena-tvype showcase atop 
Atlanta’s downtown Ansley hotel. 
' Zero Mostel, a newcomer to these 
parts, opened Monday (6) in 
Moliere’s “The Imaginary Invalid.” 
Penthouse biz has been okay, so 
they've decided to stretch their 
run to 12 instead of 10 weeks as 
originally scheduled. After the 
holidays they plan to start another 
10-week run, starting Jan. 29. 
Penthouse No. 2, another Greek- 
type showcase in the Roosevelt 
hotel ballroom at Jacksonville, also 
operated by the Atlanta group, has 
fallen by the wayside due to lack 
of patronage. The companies have 
been consolidated and the local 
thesp coterie is made up of Laura 
McClure, Douglas Gordon, Isabel 


Price. Owen Tolbert-Hewitt and 
, Will Klump. 
Robert Downing is director of 


Penthouse productions, Gerard Ap- 
py and Elsbeth Hofmann co-pro- 
ducers. Robert McBride is gen- 
eral manager: Joe Starr, stage 
manager. On any given occasion, 
members of this group put on 
greasepaint and take roles in Pent- 
house productions. 


Edwina’ $15,400, 
| ‘Dolls’ 426, Philly 





Philadelphia, Nov. 7. 

Philly now has two socko musi- 
cal hits on its hands—both trvouts 
which promise to go a lot of places. 
“Out of This World,’ which 
preemed at the Shubert Saturday 
night (4). didn't get the 100°C rave 
notices given to “Guys and Dolls” 
four weeks previous at the same 
house. but crix and patrons alike 
agreed the new Cole Porter tuner 
has plenty of what it takes and 
the sale is terrific. 


“Dolls.” incidentally, didn’t suf- 
fer at all on its move to the Er- 
langer last Monday. First week's 


gross at the west Market street in- 
die house saw the big musical 
gross a resounding $42.100. 

This week has a single opening— 
“The Golden State.” new Sam 
Spewack comedy which has its 
world preem at the Walnut to- 


night ‘7). 
Estimates ivr Last Week 
“Edwina,” Forrest (2d wk) (1. 


'760; $3.90). English thriller got a 
‘good $15.400 in second and last 
‘week here on ATS subscription. 
House dark until “Bless You All” 
on the 21st. 

“Out ef This World,” Shubert 
fopened Saturday) (1.870; $4.55). 
New Cole Porter musical preemed 
Saturday ‘4) with $6.100 for the 
performance. and with two pre- 
views hit $15.100. In for three 
weeks with capacity biz indicated. 
although notices emphasized need 
of plenty of fixing. 

“Guys and Dolls,” Erlanger (1st 
wk) (1.900; $4.55). Moved here after 
two capacity weeks at Shubert and 
continued terrific biz with $42,100. 
Management decided to hold show 
in for a third week at this house, 
giving it five for its local tryout. 


‘SHEBA’ $13,209, Cleve.: 
‘BORSCHT’ 2736 IN SPLIT 


Cleveland. Nov. 7. 

Very belatedly the Hanna 
opened its season with “Come Back. 
Little Sheba.” which got it under 
way by catching $13.200 in eight 
performances last week. 

“Borscht Capades.” Yiddish-Eng- 
lish language musical. grossed 
about $13.500 jast Friday and Sat- 
urday nights (3-4) at a $4.20 top 
in the 3.000-scat Municipal audi- 
torium here. Added to the $14,009 
the show got last Monday-Thurs- 
day (30-2) at a $4.80 top in the 
1,900-seat Music Hall, Detroit, that 
brought ihe week's take to a siz- 
zling $27.500, : 


Lunts-‘Love’ $27,900 In 
| Saringfield-Portland 


| 
Portland. Me., Nov. 7. 
Alfred Lunt and Lynn Fontanne. 
| co-starring in S. N. Behrman’s “I 
Know My Love.” garnered a total 
of $27.900 in two stands last week. 
Show pleved Nondzy-Tuesdsy (°0- 
31) at the Court Sauare. Spring- 
field. Mass. and Friday-Saturday 
(3-4) at the State here. 
Theatre Gvi'd-Jotin 
production is at His 
Montreal, this week. 








C. Wilson 
Majesty's. 





Bway B.0. in Seasonal Slump Again: 


Hilda’ $17,400 in 7, ‘Smile’ $11,100, 
Roberts’ $18,100, ‘Chiffon’ $18.500 


Following the precedent of the 
previous three years, Broadway 
slumped again last week, but much 
more severely than normal. Al- 
though the reason isn’t clear, a 
number of managers blame the 
elections for the tough going at 
this particular period every sea- 
son. Whatever the cause, business 
dipped for the second straight 
week. Conditions are expected to 


improve this week, however, and 
continue that trend through 
Thanksgiving. when the pre- 


Christmas decline is due to start. 
The total gross for all 26 
shows last week was $541,100, 
or 70.39% of capacity. The 

previous week's total for 25 

shows was $584,500, or 79.91% 

of capacity. 

Of last week's two openings, 
“Hilda Crane” received generally 
encouraging notices and made a 
promising b.o. start, but “The 
Barrier’ was generally panned and 
folded Saturday night (4). Three 
previously-announced closings the 
same night were “The Consul,” 
“Daphne Laureola” and ‘Legend 
of Sarah,” while “Day After To- 
morrow,’ which premiered the 
week before. also shuttered. 
“Death of a Salesman” is due to 
close at the end of next week. 

Estimates for Last Week 

Keus: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
M (Musical), O (Opera). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20°° amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Affairs of State,” Royale ‘7th 
wk) ‘(C-$4.80: 1.035; $26,848). 
Standees at all performances again. 
but party commissions held the 
gross to just under $26,700 ‘previ- 
ous week. $26.700): moved Monday 
night (6) to the 1.012-seat Music 
Box. 

“Barrier.” Broadhurst 
wk) O-$4.80: 1.160; 
Opened Thursday night (2) to two 
favorable notices (Guernsey, Her- 
ald Tribune: Pollock. Compass), 
five pans ‘Atkinson, Times; Chap- 
man, News: Coleman, Mirror: 
Hawkins. World-Telegram & Sun; 
Watts. Post) and one mixed 
(McClain, Journal - American); 
played four performances to $4.100 
and closed Saturday night (4), for 
a loss of about $65.000. 

“Black Chiffon,” 48th Street (1st 
wk) (D-$4.80: 925: $22.165). About 
$18.500 ‘previous week, $19,400). 

“Call Me Madam,” Imperial (4th 
wk) (M-$7.20: 1.400; $51.847). Same 
as the previous week, all the house 
will hold at $52.500. 

“Cocktail Party.” Miller (42d wk) 
‘C-$4.80; 940: $21.600). Almost 
$11.800 ‘previous week, $14,800). 

“Curious Savage,” Beck (9d wk) 
‘CD-$4.80; 1.214; $28.000). Nearly 
$12,200 ‘previous week, $12,200). 

“Daphne Laureola,”’ Music Box 
(7th wk) (CD-$4.80; 1,012: $25,000). 


‘Ist wk) 
$30,500). 


Nearly $14,000 ‘previous week. 
$14.200): folded Saturday night 
(4). after 56 performances. at a 
loss of about $35.000. 

“Day After Tomorrow,” Booth 
(2d wk) ‘(C-$4.80: 712: $20.000). 


About $5.000 ‘previous week. first 
four performances grossed $4,800): 
folded Saturday night (4) after 12 
performances, at loss of around 
$60,000. 

“Death of a Salesman,” Morosco 
‘91st wk) ‘D-$4.80; 914: $23,800). 
Nearly $14.000 ‘previous week. 
$15.000); closing Nov. 18 to go on 
tour. 


“Gentlemen Prefer Blondes,” 
Ziegfeld (48th wk) ‘M-S$6: 1.628: 
$48.244). Almost $46,100 ‘pre- 


vious week. $48.200), 

“Gioconda Smile.” Lyceum (5th 
Wk) (D-$4.80: 995; $22,500). Topped 
$11.100 ‘previous week, $12.500): 
moved Monday night (6) to the 
976-seat Fulton. 

“Happy Time,” 
wk) 'C-$4.80; 
Reached $25.000 
$26.900). 

“Hilda Crane,” Coronet ‘1st wk) 
‘D-$4.80; 1.027: $26,800). Opened 
Wednesday night ‘1) to five favor- 
able reviews Chapman, News: 
Coleman. Mirror: McClain. Jour- 
nai-American; Hawkins. World- 
Telegram & Sun; Watts, Post) and 
three unfavorable ‘Atkinson. 
Times; Guernsey, Herald-Tribune; 
Pollock. Compass): first seven per- 
formances got $17.400, including 
$4.100 for two previews. 


Plymouth ‘41st 
1.063: $29,019). 
‘previous week, 


“Kiss Me, Kate.” Shubert (95th 
wk) (M-S6; 1.361: $40.057). Almost 


$24.600 ‘previous week. $40,890). 


“Levend of S-er-h” “ulte = ‘ch 
vk) 'C-$4.90: 976: $2" 600 rly 
:$6,000 (previous week, $6,099); 


closed Saturday night (4) after 29 
performances, at a loss of about 
$55,000. 

“Member of the Wedding,” Em- 
pire (43rd wk) (D-$4.80; 1,082; $24,- 
000). About $17,000 ‘previous 
week, $19,000). 


“Mister Roberts,” Alvin (137th 
wk) ‘(CD-$4.80; 1,360; $34.276). 
Nearly $18.100 (‘previous week, 


$29,000). 

“Pardon Our French,” Broadway 
(5th wk) (R-$6; 1,900; $55,800). 
Over $26,500 ‘previous week, $34,- 
100). 

“Peep Show,” Winter Garden 
(18th wk) (R-$7.20; 1,519: $53,400). 
Almost $40,000 (previous week was 
overquoted; $47,100). 


“Peter Pan,” St. James ‘28th 
wk) (M-$4.80; 1.571; $34.500). 
Nearly $26,000 ‘previous week, 
$29,100). 

“Season in the Sun,” Cort ‘6th 


wk) (C-$4.80: 1,056: $23,747). Same 
as previous week, $24.800. 


“South Pacific,’”’ Maiestic ‘81st 
wk) (M-$6; 1,659; $50,186). Same 
as always. almost $50,800. 

“The Consul.” Barrymore (34th 


wk) (O-$4.80-$6; 1,066; $28.000), 
Over $20,800 (previous week. $'7.- 
000); closed Saturday nizht (4), 
after 269 performances; repaid its 
$100,000 investment and has undis- 
tributed assets of about $40,000. 

“Tickets. Please,” Hellinger (28th 
wk) ‘(R-$3.60-$4.80; 1,543; $35.056). 
Over $13.400 ‘previous week at the 
Coronet, $16,200). 

Stock 

“Arms and the Man,” Arena (3d 
wk) (CD-$3; 500; $10.600). Under 
$2.000 ‘previous week, $4.400). 

“Mrs. Warren's Profession,” 
Bleecker Street (2d wk) (C-$3; 299; 
$3,780). Almost $2.700 (previous 
week. first five performances gross- 
ed $2,100). 

Openings 

“Country Girl,” Lyceum (D-$4.80; 
995: $22,500). Clifford Odets play, 
co-starring Paul Kelly and Uta Ha- 
gen, presented by Dwight Deere 
Wiman; production § financed at 
$75 000. cost about $63.000 ‘includ- 
ing tryout loss’, plus abot $19.690 
in bonds, and will break even at 
around $15.000; opens Friday night 
(10) 

“Lady’s Not fer Burning,” Roy- 
ale (C-$4.80; 1.035; $27,100). Chris- 
topher Fry play. co-starring John 
Gielgud and Pamela Brown, pre- 
sented by Atlantis Productions 
‘Theatre Guild-Tennent Produc- 
tions. Lid.-John C. Wilson); pro- 
duction financed at $60,000. cost 
about $30,000 ‘no bonds reavired 
and no tryout loss) and can break 
even at xround $15.000; opens to- 
night ‘Wed.). 

Future Openings 

“Bell, Book and Candle,” Barry- 
more. Nov. 14 (trying out). 

“Story for a Sunday Evening,” 
Plavhouse, Nov. 17 ‘trvin? out). 

“Pride’s Crossing,” Piltmore, 
Nov. 20 ‘rehearsing}. 


“Edwina Black,” Booth, Nov. 21 
‘trying out). 
“Relopse.” Morosco, Nov. 22 


‘trving out) 

“Ring ‘Round the. Moon,” Beck, 
Nov. 23 ‘trying out). 

“Guys and Doll's.” 
Nov. 24 ‘trving out). 

“Golden State,” Fulton, Nov. 25 
(trying out). 

“Tower Beyond Tragedy,” ANTA 
Plavhouse. Nov. 26 ‘rehearsing). 

“Out of This World,” Century, 
Nov. 30 ‘tyving out). 

“Let’s Make An Opera,” Golden, 
Dec 13 ‘rehearsing). 

“Bless You All,” Hellinger, Dec. 
14 ‘rehearsing). 

“King Lear,” possibly National, 
Dec. 25. 

“Angel in the Pawnshop.” in- 
specified theatre, week of Dec. 25 
(trving oul). 

“Second Threshold,” unspecified 
theatre. Jan. 2. 

Citv Center Drama, City Center, 
Dec. 27. 


Sedler’s Ballet $103.500 
In Ist San Francisco ¥'>ek 


San Francisco. Nov. 7. 
Sadler's Weolls Ballet. at the 
3.286-seat Onera House. coalked 
up a tremcncous $103,500 for its 
first frame of eight performances 
last we'k House is sealed from 
$2.40 to £6. Ballet is exnected to 


46th Street, 


gross over £900.009 for its 17 
performorc:s here. 

“The Medium” and “Ti Tele- 
phone” move into the 1.55%- eat 
Curvrr ‘est péicht (6) for a tiree- 
week <«‘"v. “Strietiv Yshonore- 
rhic.” s Cc Pom’ ‘a. ovens 


at the 1.775 <« at Geary, Nov. 13. 
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Plays Abroad 


Mrs. Inspector Jones 


London, Nov. 3. 
Stanley French’s production of comedy 
Directed 


in three acts by James Parish. 

by Willard Stoker. At Savoy theatre, 
London. 
Maria Jones Jessie Royce Landis 
Inspector Howard Jones Barry Jones 
Peter Jones Peter Ham:nond 
Sarah Tearle ....-. : Noel Hood 
Ronnie Tearle Syvdneyv King 


Philip Pearman 
Catherine Finn 
Frederick Schiller 


inspector 
Kathleen 
Oliver Hilton... 


John Callon . 


Baby Ellen Martin 

This is a disappointingly tame 
vehicle for Jessie Royce Landis, 
following the flamboyant role in 
“Larger Than Life’ which made 
her an instant hit with London 
audiences last vear. It is a detec- 
tive story lacking punch and cre- 


dulitv. and does not give the star a 
fair chance to shine It would 
have more dramatic scope as screen 


material, its hopes not being 
bright in its present form, being 
neither good comedy nor sound 
drama. 


Miss Landis plays an American 
woman happily married to a Scot- 
land Yard Inspector. He is on the 


trail of a gang of smugglers who 
bring in refuzees from Europe 
She is shocked to learn from he 
married friends that they are not 
only mainiv concerned in the 
racket. but have involved her own 
son Using this as a lever they 
blackmail her into becoming an 
accessory by tipping off one of the 
illegal immigrants to avoid immi- 
nent arrest. 

Her contact with the wanted 


man is witnessed by her husband's 
colleague who recognizes her when 
he visits their home. When it de- 
velops the alien was not one of her 
friends’ cargo a lot of thin ice 
skated over, the suspicious hus- 
band placated and the official con- 
science ingeniously, if uncthically, 
silenced. The boy, more attracted 
by a spirit of adventure than easy 
money, appreciates his lucky 
escape and agrees become a 
tea planter. 

Miss Landis brings all her ma- 
ture charm to the role of the re- 
luctant accomplice and Barry 
Jones makes an upstanding, dig- 
nified pillar of the force Noe] 
food and Sydney King give ex- 
cellent interpretations of the char- 
acters of the smugglers while Peter 
Hammond makes a likeable figure 


IS 


to 


o! the erring son. Supporting cast 
is well chosen, and direction bys 


Willard Stoker leaves little to be 
desired. Clem. 


Take ft From Us 
London, Nov. 2. 

Jack Hylton (with George & Alfred 
Black) production of revue in 16 acts. 
Stars Jimmy Edwards, Joy Nichols, Dick 
Bentley, Harry Dawson, Count Le Roy 
St. Clair & Dey. Costello Twins: features 
Wellas Eaton, Nino, Patricia Tlarilev, 
Donald Craig, John Vicars, John Fother 
gill, Frank Brown, Anette’s 16 Dancettes., 
Cyril Ornacel’s orch Musical nembers, 
Richard Mul'en, Ross Parker, Phil Park 





At Adelphi, London 
The tremendous popularity” of 
the “Take It From Here” radio 


show makes this new Jack Hylton 
& George & Alfred Black revue a 
preity certain clicker despite its 
limitations in production. The 
three principals, Jimmy Edwards, 
Joy Nichols and Dick Bentley. have 
a vast following, as was evidenced 


‘Winter’s Tale’ Strong 
On Its Paris Teeoff 


Paris, Nov. 7. 
Shakespeare's “The Winter’s Tale” 
opened at the Comedie Francaise 
yesterday (Mon.) to strong. busi- 
ness and critical raves over the 
Claude Andre Puget adaptation. 

In the past, the Comedie Fran- 
caise has been a stronghold for 
Strictly Gallic offerings. However, 
in view of the beautiful production 
accorded “Tale,” it is felt that the 
house may use more foreign mate- 
rial in the future. 


‘Roberts’ 2256, Balto 


Baltimore, Nov. 7. 

“Mr. Roberts” held up very sol- 
idly on the second stanza of its 
current stay at Ford’s last week. 
coming through with a very fine 
$22.500 on the heels of a good first 
round. Play preemed here orig- 
inally for a week prior to its Brod- 
Way opening. 

“A Streetcar Named Desire” on 
hand this week is another r ‘peater. 


Opera 17!4,G, Mont’] 
Montreal, Nov. 7. 
International Grand Opera Co. 
drew a near $17,500 last week at 
his Majesty's in spite of mediocre 
performances and 











poor reviews, 

Company presented eigh! on-rns 
with house sealed to $3.38. 

Curren: showing of the Luat. 


in “IT ‘nov 


My Love” is a sellout 
at $5.94 top. 


by the response accorded their 
earlier revue. 

Although the starring trio have 
the cream of the time, some of the 
other acts make a sirong and suc- 
cessful bid for popularity. Maurice 
St. Clair & Gloria Day, as a danc- 
ing duo, acrobatic dancing from the 
Costello Twins and fine vocal con- 
tributions from Harry Dawson are 
strong additional assets. 

Of the 16 scenes in the revue, 
the stars appear in seven, twice as 
a team. Of the three, it was Jimmy 
Edwards who garnered most of the 
laughs. His schoolmaster act, 
helped by new material, is packed 
with humor. Joy Nichols had one 
outstanding number in “My Cousin 
Agnes,” but ruined “Man About 
the House” by introducing senti- 
mental references about her own 
husband. Dick Bentley follows the 
pattern of his radio character to 
good effect. 

The one colored act in the show, 
Count le Roy, got a powerful ova- 
tion for his dancing on skates. He 
is as agile and rhythmic on a pair 
of rollers as most hoofers are with 
ordinarv shoes. The wonder dog, 
Nino. who balances on balls of vari- 
ous sizes and subsequently does a 
back somersault after the applause, 
is the appealing type of act which 
alwavs goes down well with British 
audiences Myro. 


‘Mice’ 106, Gi 
lice , UINCY 
Cincinnati, Nov. 7. 
Two Blind Mice,” with Melvin 
Douglas, fetched a poor $10,000 last 
week in the 1,300-seat Cox theatre 
at a $3.69 top Reviews on the 
comedy were good. Letdown was 
disappointing in wake of whopper 
on preceding “Kiss Me, 
and “Lost in the Stars.” 


2rosses 


Kate’ 


‘Ring’ 814G in 5, N.H. 
New Haven, Nov. 7. 
Biz at the American preem of 
“Ring ’Round the Moon” was only 
fair in its four-day stand at the 
Shubert (1-4 In five shows at a 
$3 60 top, take was an approximate 
$8.500 
House is dark this week in prep- 
aration for next week's full stanza 
of “Bless You All” due Nov. 13-18 








‘STREETCAR’ $3,200, BDGPT. 
Bridgeport. Nov. 7 
Named Desire,” first 
play Bridgeport 
Since last year, one-nighted for a 
near Capacity at the Klein Memo- 
rial, grossing $3,200 at a $3.60 top. 
Katherine Shea promoted. 


“Streetcar 
stageshow to 
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pete with oracles such as these. In 
fact. when I go to a show I cannot 
figure if it will or will not wind up 
in the red. I just go to a show to 
get away from doing the dishes. 
Moreover, vour man picks on me. 
Not content with just sliding those 
billiard markers around in his play 
pen (and if I went to a play pen 
I'll be danged if I'd waste my 
money shooting pool), he takes 
cracks at me in a column titled 
Inside Stuff—Legit. (When I first 
began to read this column, by the 
way. I thought 1t would concern 
itself. as does Winchell, with mar- 
ried couples who will be able to 
give their child a name ) 

In a recent issue of Inside Stuff 
—Legit yvour boxoffice Babson re- 
ported, “With a distinctly yes-and- 
no review of ‘Call Me Madam’ last 


week, John Chapman (Daily | 
News) continued his recent habit | 
of dissenting from the majority ' 


opinion of the New York critics. 
Although he praised all the other 
elements of the musical, Chapman 
panned the book so much that it 


| amounted to a no-decision notice.” 


How do you like that! I decided 
that I liked Ethet Merman, Galina 
Talva, Russell Nype and Irving 
Berlin, and I decided that I did 
not like the plot very much, so 
your decimal-point youth thinks 
this is no decision. He doesn’t 
knuw a two-decision notice when 
he sees one. But do you think he 
would credit me with two deci- 
sions, thus putting me one up on 
my colleagues? Instead, he knifes 
me 


Many returns on this anniver- 
sary, dear Variety. But do not 
cancel my subscription. If I did 


hot have your seurvy rag to read 
on Wednesdays I would have to 
read the Saturday Evening Post, 
perish forbid. By the way—whose 
— ersary is this? Andrew Mel- 
on's? 
Affectionately. 
John Chapman. 


Current Read Shows | 

(Nov. 6-18) 

“Angel in the Pawnshop” (try- 

out)—Selwyn, Chicago (6-18) (Re- 
viewed in VaRIEty this week). 


“As You Like It’—Erlanger, 
Chi. (6-11); American, St. Louis 
(13-18). 

“Bell, Book and Candle” (try- 
out!'—Plymouth, Bost. (6-11) (Re- 
viewed in Variety, Noy. 1, °50). 


“Bless You All” (tryout) — 
Shubert, New Haven (13-18), 
“Blossom Time”—Hanna, Cleve. 
(6-11 Shubert, Detroit (13-18). 
“Borscht Capades’—Massey Hal, 
Toronto ‘9-11 
“Brigadoon” Wheel- 
Akron 


(9- 


— Virginia, 
W. Va. (6-7); Colonial, 
Hartman, Columbus, Ohio 
Cox, Cincinnati (12-18). 
“Come Back, Little Sheba” 
American, St Louis (6-11 Or- 
pheum, Kansas City (13-17). 
“Consul"’—Shubert, Bost. (6-18 
“Death of a Salesman”’—Keith's. 


ing 
(8): 
11 


Grand Rapids (6-7); College Aud., 
East Lansing, \Kch 8): Palace, 
South Bend (9); Quimby, Fort 
Wayne (10-11 

“Diamond Lil” — Blackstone, 
Chi. ‘6-18 

D'Oyly Carte Court Square, 
Springfield, Mass. (6-8); Metropol- 
itan, Provicenc 9-]] Ford’s, 
Balto 13-18 

“Edwina” trvout Majestic, 
Bost. (6-18) (Reviewed in VARIETY 
(et. 25, 50) 

“Golden State” tryout)—Wal- 
nut, Phila. (7-18 

“Guys and Dolls” ‘tryout Er- 
langer, Phila. (6-18 Reviewed in 
VARIETY, Oct. 18, °50 


“I Know My Love’—His Majes- 


ty’s, Montreal (6-11 foval Alex- 
andra, Toronto (13-18). 
“Innocents”’—Harris; Chi. (6-18). 


“Kiss Me, Kate’’—Hall of Music, 


Lafayette, Ind., (6); Indiana U. 
Aud., Bloomington (7): Paramount, 
Toledo (9-11); Davidson, Milwau- 
kee (13-18). 

“Lend An Ear’’—Gayety, Wash. 
(6-18). 

“Lost in the Stars’? — Great 
Northern, Chi. ‘6-11). 

“Medium” and “Telephone” — 


Curran, San Francisco (13-18) 


“Mister Roberts’—WRVA thea- 
tre, Richmond, Va. (6-11 Play- 
house, Wilmington (13-18). 

“Oklahoma’’—Cass, Detroit (6- 
11): Hanna, Cleve. (13-18 

“Out of This World” ‘trvout 
Shubert. Phila 6-18 Reviewed 
in VARIETY this week). 

“Red, White and Blue” ‘tryout)— 
Municipal Aud., San Antonio (6-7); 
Music Hall, Houston (8-12): Wiil 
ftogers Aud., Forth Worth (13-14 
State Fair Aud., Dallas 15-16 
Aud., Oklahoma City (17-18) (Re- 
viewed in Varrety, Oct. 11, °50) 

“Relapse” ‘tryout)—-Nixon, Pitt. 
(6-11 Cass, Detroit (13-18) (Re- 
viewed in Vartery, Oct. 11, °50) 

“Ring "Round the Moon” ‘trvout) 


—Colonial, Bost. (6-18) 
in VaRtety this week). 
“South Pacific’—Lyceum, Min- 


Reviewed 


neapolis (6-11); Shubert, Chi. (138- 
18). 

“Story for a Sunday Evening” 
(tryout! — Plavhouse, Wilmington 
(9-11) (Original strawhat produc- 


tion reviewed in Variety, July 20, 
*49). 


“Streetcar Named _ Desire” — 
Ford's, Balto. (6-11); Piymouth, 
Bost. (13-18). 

‘Two Btlind Mice’—Hartman. 


Ohio 
(9-11 


Columbus, 
Indianapolis 
Springtield. Ohio 
Evansville, Indiana (14): Memorial 
Aud., Louisville (15); Ryman Aud., 
Nashville (16); Aud., Memphis 
(17-18), 


‘Brigadoon’ Lean $17,800 
In One-Nighters Week 


Charleston, W. Va., Nov. 7. 


With the exception of a capacity 
house for a performance Thursday | 
night (2) in Meadville, Pa., where 
the town turned out to see a home- | 
town product go on as understudy, 
“Brigadoon” had lean pickings in a | 
string of one-nighters last week, 
totalling only a bit over $17,800 
on eight performances. Other 
bookings were in Erie, Pa.; James- | 
town, N. Y.; Bradford, Pa.; Steu-| 
benville, O., and winding up Satur- 
day (4) here. 

The musical is splitting the cur- | 
rent week between Wheeling, | 
Akron and Columbus. 


‘Salesman’ in $12,600 Split 
Milwaukee, Noy. 7. 


The touring edition of “Death of 
a Salesman” eked out a total of | 
$12,600 last week in engagements | 
Monday-Tuesday (30-31) at the| 
Parkway, Madison, and Wednes- |} 
day-Saturday (1-4) at the Davidson | 
here. 

Production is playing one-night- | 
ers this week, ending Saturday | 
night (11) in Ft. Wayne, where it 
folds. i 


(6-8): Murat, 
Fairbanks, 
(13); Coliseum, 
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Angel in the Pawnshop 
tire two acts, he becomes weighted 
with wordage at times and blurts 
through with some hammy over- 
tones. 

Joan McCracken, as_ Lizzie 
Shaw, has a very difficult part, 
by turn an impish, whimsical, in- 
troverted, and worldly-wise young 
woman. In the main, she’s able to 
keep them separate in the theatre- 
goer’s minds, here a very compe- 
tent’ task. She has some beautiful 
sides and near the end of the sec- 
ond act captivates the entire au- 
dience with a dance of joy, for 
the moment becoming a= royal 
figure. 

Herbert Evers as Timothy Span 
gle impoverished author and Liz- 
zy'’s hopeful lover, sparks the play 


with his entrance, and although 
somewhat exuberant at times, 
brings real laughter. Joseph 


Lautner as Doctor Joe, the young 
interne, also adds a_ refreshing 
note. Clark Williams as Danny 
O'Keefe, the killer, enacts a char- 
acter that Hollywood discarded 10 
years ago. Willie Lewis is also a 
prototype, long forgotten, of a 
happy Negro musician, who can't 
live without his clarinet. His sym- 
bolic treatment, however, 
some hearty guffaws 

In other brief parts Elizabeth 
Kerr, a literary agent, clicks 
with her bit on the vagaries of the 
publishing business, and John Far- 
rell, a drunk who wanders in 
and out of the two acts, gets some 
roars. Arthur Oshlag, temporarily 
impoverished young man, in -his 
few scenes presents a droll figure. 

Direction by John Larsen, espe- 
cially in the second act, seems 
tightly paced. One set by John 
Blankenchip, who also did the 
lights and costumes, seems to re- 
semble an antique shop more than 
a modern pawnbroker  establish- 
ment, but it captures the feeling 
of the play. Lighting is striking, 
segregating action and effects to 
different parts of the set. Inci- 
dental music, outside of the well- 
played clarinet riffs by Willie 
Lewis, is by Will Irwin and sets 
the theme well. 
What this production needs is 
more literate, faster-paced first 
‘t, with wholesale slicing of cloy- 
ing dissertations; the toning down 
of several types, and elimination of 
the iast-moment soliloquy in the 
second act. With repairs, this opus 
h some chance of a Broadway 
run, plus a good chance for Holly- 
wood filming. Zabe, 


gets 
as 


as 


a 


is 


The Shadow of the 
@sturnuaacag 


\bbe Workshop production of comedy- 


drama in two acts by Sean O'’Casey. Di 
rected by Gloria Monty Set, Rendall 
O'Neil; lighting. Leslie Charles. At Old 
Town theatre, Smithtown Branch, L. L., 
Nov. 1, *50. 

Seumas Shields........cce- James Flynn 
EPONA? TPRVEROR . . oes sec cesses Roy Irving 
WEE, MOMNOGs 6 62 4b6.00048640% Will Watkins 
SS , Sarre ee Sill =Diamond 
Minnie Powell ......... Frances Helm 
Tommy Owens. ..ccccs. fom Sharpe 
Julia Henderson........ Kathleen Bolton 
Bit, GHP 6.0 0600 8e%s Stewart Germain 
he Sy CC eee Dorothy Patten 
Wan, GEN els 6660608068608 Farrel Pelly 
pg rrr rer ry rire Robert O'Byrne 


Written in 1927 by Sean O'Casey, 
“The Shadow of the Gunman” was 
given its first professional U. S. 
production last week by the Abbe 
Workshop at its new winter show- 
case, the Old Town theatre, Smith- 
town Branch, L. I. Play, a short 
two-acter, makes for arresting 
viewing, blending humor and 
pathos for good overall effect. 


| localed in Dublin during the Irish 
| Rebellion, work realistically 


pre- 
sents the feelings and thoughts oi 
a representative group of Dublin- 
ers during that hectic period. Ex- 


,cept for a few slow spots in the 
‘opening act, play runs at a fairly 


snappy pace. 

For commercial presentation 
play would have to be double- 
billed with another brief work. It's 


doubtful if there’s enough audience 


interest to make such a venture 
profitable. There 
when O’Casey becomes a little too 
poetic for the run-of-the-mill the- 
atreguer. 

Yarn centers around a poet who 


decides to play along with the mis- | 
impression of some new! 


acquaintances that he’s an Irish 


Republican gunman hiding out! 


from the Black and Tans. These 
acquaintances, along with the poet, 
make up an interesting assemblage 
of characters. Work plays heavily 


along comic lines, but the underly- | 


ing seriousness of the situation and 
uneasiness of the people is con- 
stantly brought to the surface. 
Professional cast 
Equityites by special arrangement. 
Roy Irving, as the poet, projects 
the character’s sensitivity con- 
vincingly. James Flynn, Kathleen 
Bolton, Stewart Germain, Dorothy 
Patten and Farrel Pelly all turn in 
authoritative character portrayals. 


are moments, 


Plays Out of Town 
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Tom Sharpe has a good bit as an 
energetic youth, while Frances 
Helm makes a nice appearance as 
a young gal, who ‘idolizes the poet 
for being the gunman she thinks 
he is. Other cast members all 
register nicely. Gloria Monty has 
done a competent directorial job, 
Randall O'Neil’s setting of a room 
in a Dublin tavern looks like the 
McCoy. Gros. 


Ballet Reviews 


a | 











- Les Ballets de Paris 
(NATIONAL, N. Y.) 


A new note N. Y. ballet 
singing—has been injected’ by 
some enterprising Gallic visitors. 
Last Tuesday (31), Roland Petit's 
Les Ballets de Paris, which scored 
last season (‘and this) with a pro- 
gram featuring its sexy “Carmen” 
creation, offered a change of. bill 


in 


at the National, N. Y. Two new 
works were “Les Chaises Musi- 
cales’” (*’Musical Chairs’) and “La 
Croqueuse de Diamants” (‘The 


Diamond Cruncher” 

Both ballets are creations 
founder - director-chief dancer 
Petit. “‘Chaises” a pleasant 
trifle built around the old English 
kid parlor game of musical chairs, 
with some neat varieties of dance 
steps. Belinda Wright and Nicho- 
las Polajenko take the lead. 

But “Croqueuse” is really some- 
thing. Ballet is set in the Les 
Halles market district of Paris, 
and tells the story of a fabulous 
femme jewel thief with a yen for 
chewing diamonds like candy, 
Ballet has color and mood, and is 
high-spirited fun throughout its 
hour's length. Petit has added 
something this time in songs 
which he, as a delivery boy; Gor- 
don Hamilton, as a bistro proe 
prietor, and Renee Jeanmaire, as 
the fabulous thief, sing. Petit and 
Hamilton, the male leads, do some 
excellent dancing as well as some 
routine singing. 

Miss Jeanmaire, 
revelation. Her song telling why 
she prefers diamonds as a dish, 
is delivered in excellent voice and 
style, with the oomph and effect 
of one of the better-grade Parisian 
chanteuses. Her dancing, too, is 
an improvement, if possible, over 
her lush “Carmen,” while in her 
scanty costume she’s a lulu. 

The Shuberts and Sol 
have a new strong selling point 
here in “Croqueuse,” to interest 
impresarios in the hinterland. 
Meantime, with Colette (‘Legs’) 
Marehand still prancing around in 
“L’Oeuf a la Coque” (“The Boiled 
Egg”), the three-ballet bill at the 
National should be a strong N. Y. 
draw. Bron. 


of 


1S 


however, is a 


Hurok 


Grand Ballet 
(CENTURY, N. Y.) 


For the second of its U. S. pre- 
mieres during the current N. Y. 
season, the Marquis de Cuevas’ 
Grand Ballet presented Ana 
Ricarda’s “Del y de la Muerte” 
(“Love and Death’) at the Cen- 
tury last Wednesday night (1), 


Ballet is a colorful, exotic dance- 
drama of a young Spaniard flirt- 
ing with a Duchess, and getting 
bumped off by the Duke for his 
daring. Neatly combining Spanish 
and classical ballet styles of dance, 
with drama _e and_ terpsichore 
cleverly dovetailed, the work is 
highly effective dance-theatre. 
Choreographer Ricarda also 
dances a lead role as the lad's old 
sweetheart, and does a neat heel- 


‘and-toe, castanet job. George 
Skibine, as the lover, and Mar- 
jorie Tallchief, as the Duchess, 


are standouts. Dream scene where- 
in the pair do straight classical 


‘pas de deux is the balle: highspot 


and firstrate stuff. Colorfully- 
garbed ensemble lends good sup- 
port. Bron. 





Choreographers” 


Workshop 

(YMHA Dance Center, N. Y.) 

Choreographers’ Workshop, e% 
perimental ballet group, presented 
Lola Mae Jones’ ballet, “Lowbrow- 
Middlebrow-Highbrow” at the 
YMHA Dance Center, N. Y., Satur~ 
day night (4). Ballet, based on a 


, Magazine article on contemporary 
| American culture by Russell Lynes, 


was premiered at Vassar College 
last June. 

Work, a descriptive satire on the 
activities and desires of various 
intellectual classes, registered best 


s /in the first and second acts, espe- 
includes, 


cially with some sharp satire 02 
middle-class customs in the latter. 
Miss Jones and Gene Bayliss both 
showed commanding stage pres 


ence in the lead roles, and sup- 


porting dancers were good. Light- 
ing and staging were simple but 
dramatic. Chan. 
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Ham Fisher Vs. Al Capp 


New hassle is brewing between 
“Joe Palooka” cartoonist Ham 
Fisher and “Li'l Abner” cartoonist 
Al Capp growing out of Fisher’s 
remarks on the Barry Gray 
WMCA, N. Y., show last week. 
Incident occurred while Dick 
Brown and Charlotte Manson} 
subbed for vacationing disk jockey | 
Gray. 

Gray, on return, invited Capp 
to answer Fisher on the program, 
but Capp declined in a letter 
written by his brother Jerry. 
Letter, which Gray read on the 
air Monday (6), took a fall out; 
of Fisher. No transcription was 
made of tthe Fisher interview in 
which he allegedly called Capp a 
“publicity seeker’ among other} 
things. WMCA program topper 
Leon Goldstein told Variety that 
if Fisher said what he reportedly 
said it would not let him near its} 
microphones without advance sub-| 
mission of a script. 

Feud between the two cartoon- | 
ists stems from the time over a 
decade ago when Capp worked for 
Fisher. Verbal fireworks were 
vitriolic for two years until this 
summer when a truce was effected. 
However, appearance of the Time | 
magazine cover story on Capp last 
week, in which a rehash of the 
feud was detailed, aroused Fisher’s 
ire. Last Wednesday (1), the day 
before Time appeared, Capp’s 
office read Fisher an advance copy 
of the piece and explained that it 
had had no control over what 
Time wrote, in an effort to keep 
the -hatchet buried. 

While Fisher was being inter- 
viewed, Miss Manson told him that 
what he was saying might be 
deemed libelous. However, Fisher 
said he’d take full responsibility. | 
On Monday’s broadcast, Gray, how- ' 
ever, said he considered Fisher’s 
utterances his own responsibility, | 
however unfortunate they were. 
He said he would not have allowed 
Fisher to make the statements. 








Chi Journal of Comm. on Block? 

Talks are going on regarding 
possible sale of the Chicago Jour- 
nal of Commerce to Dow Jones & 
Co., publishers of Wall Street 
Journal. 

Chi paper was sold to the New| 
York Journal of Commerce three | 
years ago. Stockholders then got! 
$1,125,000 for their share with the 
former owner, John D. Ames, re- 
maining on as publisher. 





Ted Friend’s Frisco Guide 


Ted Friend, Variety's San Fran- 
cisco mugg, has authored a 25c 
pocket book guide to that city. 
Published by Sierra Press, 32-page 
directory covers town’s eateries, 
niteries, hotels, theatres, film 
houses, places to visit and trans- 
portation facilities. 

There are also tips to tourists 
end a street map of the city. 





El Borracho Boniface’s Book 


Nicky Quattrociocchi, boniface 
of El Borracho, swank New York 
bistro, is formally Niccolo de, 
Quattrociocchi on the jacket of the | 
$4 Bobbs-Merrill book, “Love and | 
Dishes,” a gay, unconventional | 
autobiog which is exactly what the. 
title says. First half tells of the 
author-restaurateur’s love life, 
among other details, and the some- 
what larger second half of the 
volume is an informative sequence | 
devoted to edibles and potables. 


Quattrociocchi who was Pola 
Negri’s leading man in the silents 
(professional name, Lucoa Flama) 
traces his peregrinations from his 
Italian background to the Riviera, | 
Paris and New York. He identi- 
fies drinks and/or dishes with the} 
dames he encountered. It’s done 
in an inoffensive tongue-in-cheek 
manner, but giving an idea how 
a charming gent with a_ short 





| 
} 











Florabel Muir’s 
HEADLINE HAPPY 


is“the real low-down" 
AT ALL BOOKSTORES * $3.00 
HENRY HOLT&CO.,New York 











HOW TO SECURE 


COPYRIGHT $1. 


A new bheok by Richard Wincor on the Law of 
Literary Property. {t's of interest to authors, art- 
Ists, composers, architects, ad men. Explains... 
step by step protection, copyright history, publie 
demain, tegal rights, international copyright. Mail 
$1.00 for paper bound edition er $2.00 for eleth 
bound ropy, post paid. 
OCEANA PUBLICATIONS, Dept. 550 


bankroll can sometimes get along 
plenty okay. 
The back-of-the-book excerpts 


from the famous inns and restau- | 
rants run the gamut from San) 


Francisco, New Orleans, Philly, 
Boston and New York to London, 
Paris, Rome and other epicurean 
institutions in between. 
flip style he also gives some good 
pointers on public behaviorism in 


'class eateries, tips, and the like. 


The sundry restaurants’ mastheads 
are given a free commercial which 
in turn should redound to the 


| book’s exploitation in the respec- 


tive dineries and drinkeries. 
Abel. 





Philly Court’s ‘Hands off’ on Books 

Philadelphia police have been 
permanently restrained from seiz- 
ing copies of James T. Farrell’s 


| “Studs Lonigan” trilogy and the | 


novel, ‘‘Never Love a Stranger” 
by Harold Rubin on ground that 


|they are offensive to good taste 


or pornographic, in two decisions 
handed down by Judge Guy K. 
Bard in the Philly U. S. District 
Court (4). 
Earlier last 
Bard issued a 


week (31) Judge 
similar ruling on 
“Raintree County,” by the late 
Ross Lockridge. The cases in 
question represent the final deci- 
sion in a court battle that has 
raged in Federal and City courts 


over two-and-a-half years and 
stemmed from a series of Vice 
Squad raids in April 1948, on 


midtown booksellers. 

At hearings before Judge Bard 
shortly after the raids, clergymen 
of several denominations joined 
parents in protesting the works 
as “immoral.” At that time Judge 
Bard issued temporary injunctions 
restraining police from seizing the 
books or interfering with the sale 
of the novels in question. 

The injunction suits were filed 
by the authors, publishers and 
bookstore owners, who also filed 


| damage suits against police offi- 


cials for seizing the books. One 
of the defendants in these author- 
publisher-bookstore suits was the 
late Craig Ellis, Vice Squad. in- 
spector, who committed 


day he was slated to appear before 
the Federal Grand Jury investigat- 
ing rackets here. 

In Making the injunction per- 
manent Judge Bard relied on 


| language used in previous rulings | 


by President Judge Curts Bok, of 
Common Pleas Court, and the 
Pennsylvania Superior Court. 





CHATTER 
Garald Lagard, author of 
“Scarlet Cockerel,” appointed 


Coast editorial rep for Henry Holt. 

Janet Flanner, London staffer for 
the New Yorker mag, arrived in 
New York Monday (6) on the 
Queen Elizabeth. 

Esquire mag, in its February 
issue, will name Universal-Inter- 
national’s “Harvey” as “the man’s 
movie of the month.” 

New 1951 edition of Art News 
Annual, published by Art Founda- 
tion, Inc., being distributed cur- 
rently by Simon & Schuster. 

Harry G. Strong, Ziff-Davis cir- 
culation veepee, and _ publisher’s 
circulation and promotion staff 
have moved from Chi to N. Y. 

“The Swiss Family Perelman,” 
S. J. Perelman, with drawings by 
Hirschfeld, will be published by 


Simon & Schuster Nov. 24. Mate-— 


rial was first published 
form in Holiday. 

‘Two magazine bio pieces are cur- 
rently being written on Mitch 
Miller, Columbia Records pop 
artists and repertoire chief and 
concert oboist. One is being writ- 


in mag 


ten for Saga by Irving Townsend, | 


the other for Seventeen by Edwin 
Miller. 

Marguerite Higgins, who cov- 
ered the Korean War for the N. Y. 
Herald Tribune, will receive a spe- 
cial citation from the N. Y. News- 
paper Women’s Club as the “out- 
standing woman reporter” of the 
year. Accolade will be awarded 
at the organization’s annual Front 
Page dinner dance at the Waldorf 
Astoria, Nov. 17. 


Video Voted 


———aes Continued from page 1 




















proximately the same sum was 
spent by American Laborite Paul 


_ Ross. | 
| Aside from these outlays, the 


Liberals (supporting Democratic 
nominees) spent $40,000, the Citi- 
zens Committee for Herbert Leh- 


/man (Democrat) spent $45,000, and 


the American Federation of La- 


In a nice, 


suicide | 
about three weeks ago on the very | 
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| added another $15,000 locally plus 

| another $25,000 elsewhere. 

TV’s 25% Budget Share 

| Television, which last year had 

only 3% of the total broadcast 
budgets of the parties in Gotham, 

| increased its share to roughly 25%. 


William Weintraub agency, which | 
of Pecora’s | 


| handled allocations 
$80,000, split it 60%-40% between 
‘AM and TV. Videowise, agency 
used eight-second station identifi- 
cation spots in large quantities on 
WPIX and WABD, 20-second spots 
in which celebs were quoted back- 
ing Pecora, and six different one- 
minute vidpix. 

According to Weintraub veepee 
Don Carr, tele was used heavily 
because “it’s the greatest single 
canvasser.” Set speeches were by- 
| passed in favor of having Pecora 
chat informally with supporters, 
such as Leonard Lyons, Samuel 
Rosenman and Frank Kingdon and 
their respective wives. 

Of Republican Corsi’s $35,000, 
the Albert Frank-Guenther Law 
‘agency put $6,500 into tele. Some 
of the AM coin “went to foreign 
language indie stations, on which 
Corsi spoke in Italian and Spanish 
to important voting groups. Vidpic 
on Corsi’s life was narrated by 
Lowell Thomas. 

Liberals put $15,000 of their $40,- 
000 into foreign language airers. 
Through the Furman-Feiner agency 
they lined up all their shows as 
regularly skedded series early in 
September, to get cream availabili- 
ties and repeat tune-in. This points 
up the trend away from scattered 
spots to regular programs. M. S. 
Novik, labor consultant to the Lib- 
eral Party and Citizens for Leh- 
man, aad Eddie Lyon brought in 
from the Coast to do all the an- 
nouncing on Lehman’s politicals. 
Idea was to have a voice that would 
be identified with the candidate. 


While the Impellitteri forces had 
less to spend, they were able to 
book their man cuffo on some pro- 
grams, such as ABC-TV’s “Stop 
the Music.” All the mayoralty 
candidates made the rounds of the 
studios, for interviews on a variety 
of shows, culminating Sunday (5) 
in the four contenders’ appearance 
on Mrs. Eleanor Rooevelt’s NBC- 
TV show. 


On a national scale campaign 
didn’t roll up as much biz for 
broadeasters as in Presidential 
election years. However, there 
were hot campaigns in Pennsyl- 
vania, Ohio, the Coast (where 
Helen Gahagan Douglas is a heavy 
user of radio), and in Connecticut, 
| where William Benton and Chester 
Bowles (with their agency back- 
ground) used the medium exten- 
| sively. In some small Connecticut 
towns the Democratic candidates 
|}used the Town Meeting idea, with 
|voters phoning questions to the 


j 


| politicos at the studio. 





Calif. Stations’ 107G Take 
Hollywood, Nov. 7. 


California election campaigns 
|brought total of $107,153 in busi- 


‘ness to local tele stations for spots, | 


‘participating blurbs and program 
sponsorship. 


$18,049; KECA-TV, $16,061; KTSL, 
$12,000; KFI-TV, $6,900; KNBH, 
$6,534; KTLA, $5,730. Latter 
trailed on political stuff because 
schedule is almost sold out of spot 
availabilities. 


NBC Century 


3——— Continued from page 1 = 





























will pay a certain token fee for 
the privilege In addition, it will 
carry the NBC newsreels intact, 
‘including the commercials, for 
Camel cigarets. Two Century the- 
atres are the Marine, Brooklyn, 
and the Queens, Long Island. NBC 
reel, with John Cameron Swayze 


as narrator, is now produced by 
the network under the supervision 
of Ad Schneider. With correspond- 
ents and cameramen __ spotted 
‘around the world, including Korea, 
it has consistently been able to 
beat the theatrical reels to the 
punch on the basis of its five-days- 
a-week operation. Since the two 
Century houses are taking it off 
the air they wil. have to schedule 


their regular film program around, 


it. 


\theatres equipped for large-screen 
tele, it can prove a serious blow 
.to the regular reels. NBC film was 
‘originally produced by 20th-Fox, 


'bor’s League for Political Educa-| whose Movietonews may be one 


461 WEST I8TH STREET, NEW YORK 11, W.Y, tion (chiefly backing the Dems) of those affected. 


| KTTV got $41,889; KLAC-TV, 


If the two-week test run is suc-. 
cessful and is followed by other 





| 


SCULLY’S SCRAPBOOK 


By Frank Scully 


Shaw Memorial, Boston, Nov. 3. 

The day George Bernard Shaw died masses for the dead were said 
all over the world. I saw one old priest say three in a row without a 
station break. This, even to unbelievers, represented quite a performs 
ance, because it meant that the old padre had been praying from the 
crack of dawn and wasn’t likely to get so much as a cup of coffee 
before noon. 

Black-bordered slips of paper and envelopes were distributed for 
those who wanted to write down the names of those whose souls they 
wished the padre would include in his prayers. I tossed Shaw’s into 
the hopper. I wrote down lots of others, of course, but this was the 
last, because, in a phrase of Joe Laurie, Jr.’s, which I have always 
liked, Shaw had just “gone upstairs.” 

I pray for all sorts on All Souls Day—Catholics, Protestants, Jews, 
agnostics, atheists, even dead Republicans. So there was no heavenly 
reason for excluding a grand old character actor who thought not 
only that all the world was a stage but that he should play all the 
parts. 

Like Lincoln, I trail along with the credo of charity toward all and 
malice toward none. I’ve had my battles with the dead master but 
they never went more than skin deep. He was a brilliant but bewil- 
dered man. His thoughts and his acts rarely matched. He thought 
democracy was for second-rate minds and it was the democracies that 
kept him solvendo it not compos mentis till the end. He wanted to 
die in action and in a reasonably dry ditch. He died in bed, asking for 
sleep, and the scene stretched out as if a Hollywood director had a 
hand in it. 

He wasn’t surrounded by the sort of people whose ideas he had 
extolled all his life but rather by people like Lady Astor whose ideas 
were as far apart from his as Uncle Joe’s from the Vatican’s. He 
used to think that what funerals needed was comedy relief; Granville 
Barker has told us that on coming home from the funeral of his mother 
Shaw was in the gayest mood of his life. 

He insulted his times and was well paid for it. What more could a 
Socialist want under capitalism? Whether he would have fared much 
worse under Communism I don’t know. I rather suspect he would 
have come out loaded either way. Dictators as well as those who 
thought they ruled by divine right all seem to need court jesters. 
Indeed, the White House has had them even in our time. 

Less than a month ago when I was in New York the question of what 
would happen to Shaw’s fortune was under discussion. In fact, there 
was a plan afoot to set up a foundation so that whatever he left might 
do as much for the profession that enriched him as Nobel's profits from 
the manufacture of dynamite has done for authors. I was asked if I 
would act as a trustee in such an enterprise. 

It wouldn’t be the first time I had held such an office. In fact, I 
once was guardian of the estates of more than 200 persons, all insane. 
Then more recently Sheilah Graham, on taking a flight from Hollywood 
to London and fearing, as all of us do, that the plane would drop into 
the. sea, told me she had made her will placing her children in my 
care and setting aside funds to rear and educate them. So I am not 
unfamiliar with the role. Nevertheless, the Shavian angle was as sur- 
prising to me as it doubtless would have been to him. 


What Did He Leave? 

By now it may be known how much he left and whether a modified 
version of the type of government he so much admired has left his 
estate anything fo give anybody. He was a frugal man and a vain one. 
He was annoyed by few things, and one was to be photographed en 
pantoufies. He didn’t mind being snapped with less on than a strip- 
teaser, but he hated to be seen in an old sweater with eggstains on it, 
a not uncommon occurrence in his last years. 

If anybody were making book on his longevity I would have trailed 
along with his belief that he would live to be a hundred. He had no 
vice by which men shorten their lives and after the surgeons cleaned 
up his drainage canals I thought surely he would get an additional six 
years out of the plumbing job. But the old life force wasn’t there any 
longer, I suspect. 

He certainly knew how to use people. These he considered as simply 
extra tools in his trade. He could pour butter over actresses, and once 
he softened them up his iron hand would show and they would act as 
‘he wanted, not as they wanted. 
| With men, he wasn’t quite as successful. They caught him rifling 
io minds, and some of them slapped him down hard. But he seemi- 

ingly came up again with the bounce of a buccaneer. Almost without 
exception critics have swallowed in whole or in part his claims that 
/he stood on Shakespeare’s shoulders—an easy thing to do when your 
predecessor is six feet underground. He may find it harder now that 
death has reduced them to the same level. 

Only. the other day I received a copy of “Shakespeare Identified” 
from William McFee, who wrote the introduction to J. Thomas Looney’s 
carte d’identite, which Galsworthy described as the best detective 
story ever written. He inscribed it, “To Frank Scully, Esq., who may 
have only one leg but who has two lobes to his brain, allright, allright. 
Just as a down payment on Rogues Gallery.” 

In his intro the most civilized engineer of all time goes into The 
Shakespeare Industry. He treats it a little more gently than either 
Washington Irving or Henry James did but he does show that a barrel 
of dough has been made out of the Bard and his birthplace. I wonder 
how much in time will be made out of Shaw’s. 

A tourist come-on or not, I have always regretted that I went to a 
Malvern festival of Shaw’s plays and never trekked over the hill to 
= how things were going in a Shakespearean festival at Stratford-on- 

von. 

That subsequent generations may doubt that Shaw wrote his own 
plays, but swiped them from Ibsen, Strindberg, Pinero, Harris and 
others is quite possible. He himself has even confessed, “I am an 
expert picker of other men’s brains and have been exceptionally for- 
par 7 yall sa it quite possible that Shakespeare could have 
picke e Drains of even greater friends—from Bacon to E 
Vere, the 17th Earl of Oxford? a 

I shall always believe that I was really in on the death of Shaw’s 
talents, for it was at that Malvern festival that he preemed “The Apple 
Cart.” I remember that I happened to look down a flight of stairs 
leading from the theatre lobby. There stood the master, reading from 
a little black notebook and pointing out to members of the cast wherein 
their acting fell a little short of perfection. Sir Cedric Hardwicke 
and Edith Evans were in the cast. 

The Master and the Mugg 

I looked down on him much as a young biologist looks down at an 
emaciated microbe under his microscope. A young man came up to 
me and asked me if I would mind not watching Mr. Shaw’s rehearsal 

I said I would mind very much. ; 

The young man walked away, and then came back to make it clearer 
to this outlander that I was practically committing lese majeste. 

“Mr. Shaw would be furious if he saw you doing this,” he explained 

“That would be better than the reheharsal,” I said. , 
oa young man left, throwing me a look that would have felled a 


When Shaw came trudging up the ste i 
ual gad ae tee ging up ps carrying a lunch basket we 
“I’m up here for Variety,” I said, “and God help you if you’re not 
good.” He gave me that smile that looked so much like a sneer. It 
turned out God didn’t help him much. Maybe because he didn't ask. 
But I hope He’s helping him now. At least that was the intention of 
;my prayers. 








| 
| 





| 
| 
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Broadway 


Borrah Minevitch in from Paris. 

Harry Sobol named press-agent | 
for Billy Rose’s Diamond Horse- 
shoe, N. Y. 

George W. Brandt, legit produc- 
er, marrying actress Ellen Fen- 
wick today (Wed.) in N. Y. | 

Jimmy Beyle, formerly an RKO} 
staffer, joined Jerry Fairbanks | 
Productions as a TV sales rep. 

Herve Dugardin, director of the | 
Theatre des Champs-Elysees, in on 
business, scouting U.S. attractions | 





for Paris. 
Eddie Cantor’s son-in-law, Bob 
Gari (he married Janet) did the 


Jolson imitation on the star’s TV 
show Sunday night. 

Douglas Fairbanks, Jr., current- 
ly starring in Columbia’s “‘State Se- 
cret,” planes in from London today 
(Wed.) for a month’s stay. 

Richard L. Geist, publicity di- 
rector of Rockaway’s Playland, | 
joined Gross-Evans_ Associates, | 
Inc. as secretary-treasurer. 

Mildred Gordon Weisberg, for- 
mer nitery reviewer for the N. Y. 
Morning Telegraph, now eperating 
a cocker spaniel kennel at Hunt- 
ington, L. I. 

Pietro Bullio, prez of the Scalera 
Film Distributing Corp., sched-| 
uled to return to the U. S. Nov. 27 
on the Liberte after a five-month 


stay in Italy. 
Twentieth-Fox’s “Mudlark,” 
world preem as 


which had its 

Britain’s Command Performance 
film in London Oct. 30, opens at 
the Roxy Christmas week. 

Marks Levine, prez of National 
Concert & Artists Corp., back in 
N. Y. after month’s cross-country 
swing seeing local concert mana- 
gers and contacting his artists. 

Suzanne Dalbert, 
French import 
*Breakthrough,’ 
Sunday (5) to start a three-week | 
eastern personal appearance tour | 
in behalf of the film. 

Norton V. Ritcney, prez of Mono- 
gram International Corp., trained | 
to the Coast Friday (3) to attend | 
the annual stockholders and board | 
meeting of Monogram Pictures | 
and Allied Artists to be held today | 
(Wed.). 

Gummo Marx and his wife were | 


who appears 


shuttled among four hotels within 
24 hours—the Weylin, Sherry-| 
Netherland, Plaza and finally) 
Hampshire House—until given 4a| 
suitable suite. Town jampacked 
and hotel space at premium. | 

Somerset Maugham, actress 
Sarah Churchill and her husband, 
Anthony Beauchamp; actress Peggy 
Cummins and Harold Boxall, man- 
aging director of London Film 
Productions, due to sail:for Eng- 
land tonight (Wed.) on the Queen 
Elizabeth. 

Theodore Lingen, Austrian film 
actor who made personal appear- 
ances at theatres in New York, 
Chicago and Milwaukee during the 
past month, returned to Europe 
Saturday (4) on the America. Also 
sailing was Charles Chilton, BBC 
writer and producer. 

John Wildberg and_ Lesley 
Storm, producer and author, re- 


Stanley Kramer following receipt 





on the island have returned to nor- 


out of keeping 
week’s tragic events. 


the A.B.C. from the Lido. 


“Chasseur D’Images”’ 





spectively, of “Black Chiffon,” left 
for the Coast yesterday (Tues.) to 
huddle with filmmaker Sol Lesser 
on projected screen version of 
“Chiffon.” Wildberg and Lesser 
will jointly produce the pic. 
Clifford C. Fischer’s operation 
retake at Doctors Hospital yester- 
day (Tues.), for some scar tissue 
that formed around previous sur- 
gery, stalled his Paris trip with 
Lou Walters. Agent Harry Adler 
accompanied the latter, both go- 
ing on separate business missions. 
Betty Stantley, 21, UCLA stu- 
dent, daughter of the Joe Santleys 
(Ivy Sawyer), born in N. Y., has 


lived on the Coast for most of her | 


life so that when she comes east 
next month it will be to see her 


home-town for the first time. Miss 
Sawyer (Mrs. Santley) meantime 
returns from England in two! 
weeks. 


Metro director Richard Thorpe 
arrives from the Coast Monday 
(13) en route to England to pre- 
pare filming of “Ivanhoe,” to he 
lensed entirely in Britain. Sir 
Walter Scott cYassic, to be pro- 
duced by Pandro S. Berman, goes 
before the cameras early next 


year, with Stewart Granger star- | 


ring. 


Blossom Seeley and Benny Fields, 


on the Coast for last two weeks 
huddling with William Periberg, 


George Seaton and scripter Irving | 


Brecher on the Seeley-Fields bio- 
pic, return to N. Y. Monday (13). 
They're due back on the Coast 
early next year, when film goes 
before the cameras at Paramount 
with Betty Hutton starred. 
“Cyrano de Bergerac” Puerto 
Rico junket, in conjunction with 
the film’s projected world preem 
in San Juan, cancelled by producer 





of a cable from the Puerto Rican | 
government. Though conditions 


mal, it was felt that festivities of 
the character planned would be; 
in view of last 


Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse ) 


The Joe Hummels in Italy. 


Honey Johnson shuttering her 
nitery. 
Marquise de Coninck in four TV 
shorts. 
Nicolas Bros. at the Club Des 
Champes Elysees. | 
“The Black Rose” opening day- | 
date in seven film houses. 
Sophie Finesilber titling French | 
pix for Palestinian release. 
Four Step Brothers doubling at | 





The Laudy Lawrences taking the | 


| waters at Dax in the Pyrenees. 


iture on picture making at UCLA. 


| lift for the “All About Eve” preem. | 


Hollywood 


Lou Levy planed in from New) 
York. | 
Teme Brenner hospitalized for | 
surgery. 
Miriam Hopkins on vacation at | 
Palm Springs. 
Vera-Ellen in town after six 
months in England. 
Lynn Carver recovering from | 
an overdose of sedative. 
Harry M. Popkin returned from | 
a five-week eastern tour. 
Charles Lamont to French Lick, | 
Ind., for the mineral baths. | 
Lita Grey Chaplin opening a tal- | 
ent agency on Sunset Strip. 
John Payne to St. Louis for the | 
charity premiere of “Tripoli.” 
Spencer Tracy won the Catholic 
Stage Guild Award of Ireland. 
David Lipton returned to his UI 
desk after homeoffice huddles. 
Compton Bennett delivered a lec- 


| 
| 


Stanley Kramer bought the Ben 


| Landis home in Coldwater Canyon. 


Chinese theatre getting a face- | 


Richard Thorpe leaving for Eng- | 


land next week to direct “Ivanhoe” | want to sleep.” 


New nude night spot for tcurists | for Metro. 


opening in Pigalle is called La| 


Nouvelle Eve. 


From January to September, 


260,000 Americans spent $50,000,- | 
, 000 in France. 


Maurice Cloche to begin 


start shooting his long delayed | 
“Divine Tragedy” in January. 
Claude Autant-Lara_ to 
with 
nandel and Francoise Rosay. 
Jean-Louis Barrault preeming a | 
new Jean Anouilh play as part of | 


Fer- | 


tion.” 
Orson Welles signed to make 


Warner’s|three pix in Germany, first being | aq chase scene in “Quantrell’s Raid- | 


, s in/“The Tulip” which starts rolling | ers” on location near Gallup, N. M. | 
in from the Coast! Dec. 1. 


| 


Alf Alonso and Jose Atienza 


sending invitations to a Carmen’ Joseph Valentine, late cameraman. | 
Amaya performance at Theatre des | 
| Champs Elysees. i 


Of the 18 first-run houses on the | 


Champs Elysees, three have French | 


pix, 13 have U. S. films, and two/| 
are playing Italian. 

Herve Dugardin, manager 
Theatre des Champs 
prepping a trip to U. S., 


of 
Elysees, | 
expects | 


to induce the Ballet Theatre to play | wood Coordinating Committee, will 


his house. | 

Paul Graetz throwing a fish sup- | 
per at Relais de Porquerolles fol- | 
lowing the Champs Elysees gala | 
showing of his pic, “Dieu a Besoin | 
Des Hommes.” 

Dominique Blanchar into Ana-| 
tole Litvak pic “Call It Treason” 
to be shot in Austria. She plays 
opposite Oscar Werner and Rich- 
ard Basehart. 


Washington 
By Florence S. Lowe 

Jeanette MacDonald skedded for 
a concert at Constitution Hall on 
Nov. 19. 

Barter Theatre of Virginia doing | 
a local stint in “The Comedy of) 
Errors” next week. 

Gerry Wagner, manager of the 
Lopert Theatres here, still ailing | 





|in Georgetown Hospital. 


MPAA tossed a _ party § and 
screening, first in a series, in honor | 
of the Women’s National Press|} 


Club. | 


David Loew, and frau stopped) Stan celebrating her 55th stage | see him, years ago, to get the film | 


over to visit friends and see the 
sights en route via auto to Holly- 
wood. 

MGM recording stars Billy Eck- 
stine and George Shearing due in 
next Sunday for a joint concert at 
Uline Arena. 

Julian Brylawski, head of the 
Warner real estate office, off to 
Mexico City with frau after the) 
TOA pow-wow. 


Miami Beach 
By Lary Solloway 

George DeWitt heads up show at 
Sans Souci hotel. 

Sigma Delta Chi, national journ- 
alistic fraternity, meeting here this 
weekend in annual convention. 

Sparky Adams took over 23, 
Room in Grand hotel and has set 
Ben Tracey and Gilbert for first | 
show this weekend. 

Diana Barrymore, appearing 
here at Copa City in “Light Up the 
Sky” with husband Robert Wilcox, | 
planed north on news of mother’s 
death. 

Robert Cummings and Terry 
Moore due in town for filming of 
background scenes of “Barefoot 
Mailman,” Columbia pic on early 
mail deliverers in South Florida. 

Jean Parker, husband Bob Lowery 





,and Pat Henning will appear in 


“Burlesque” at Copa City next 


/ week, following run of Otto Kruger | 


_and Helen Twelvetrees in “Accent | 


On Youth.” \ 


Girl” by the Phi Kappa Tau frater- | 
; a/ nity at USC. 
Franco-Italian co-production to be | 
shot in Rome and Assises. 

Abel Gance reported ready t0/} Millar office. 


Claudette Colbert returned from | 


ithe Royal Command performance | 
in London. 


“Dream | 


Mona Freeman elected 





Henry Rogers- Warren Cowan 


| flackery merged with the Mack | 


Monogram stockholders hold 


; 'their annual meeting today with you are the kindest man on earth.” | cause of the shade. 
direct Steve Broidy presiding. | 


William Dieterle resumed work 
as director of “Quantrell’s Raid- | 
ers” after a siege of illness. 

William Holden suspended from 


| his repertoire called “La Repiti- | the Columbia payroll for nixing a 


role in “Remember That Face.” | 
Arthur Kennedy injured during 


Mrs. Katherine L. Valentine won 
a $30,000 share in the estate of | 

Jesse L. Lasky will be guest of | 
honor at a pioneer dinner to be | 
tossed by the Screen Producers | 
Guild. 

Will Morrissey opened offices on 
Hollywood blvd. for Showbusiness, | 
Inc., to handle stage and video pro- 
ductions. 


Jose Ferrer, through the Holly- 


tour Connecticut for the Savings 
Bond drive. 

David Weisbart, former film edi- 
tor, recently upped to assist pro-| 
ducer, now elevated to full pro-| 
ducer at Warners. | 

N. Peter Rathvon elected presi- 


|dent of the Arthritis and Rheu-/| puff of wind would blow him) 


matism Foundation’s Southern 
California chapter. 

Charles Rosher and Fred Gage 
awarded fellowship certificates by 
the Society of Motion Picture and 


Television Engineers. 


London 


David E. Rose elected to execu- 
tive council of British Film Pro- 
ducers Assn. 

F. Vivian Royce retiring from 
board of Warner’s First National 
Studios at Teddington. 

Paramount threw a cocktail 
party for trade leaders to meet 
Barney Balaban and his wife. 

Cast of “The Holly and Ivy”|} 
threw a party for Margaret Hal-| 








anni. 

Osvaldo Farres off to France, | 
Spain and Italy to look over Latin- 
American music field after five 
days here. 

Sonia Dresdel to Australia to 
star in “Message for Margaret” 
which is to tour the country for 
some months. 

Donald Wolfit being sued by Mrs. 
Helen Cullen for $92 due for ghost 
writing the actor’s autobiography, | 
“Shakespearean Journey.” 

Margaret Lockwood will again! 
play title role in “Peter Pan,” | 
which the Daniel Mayer Co. is} 
staging at the Scala for the Christ- | 
mas season. 

Nat King Cole took 12 Michael | 
Carr songs with him for America, | 
including “Shadows” and “Some- 
where in this Great Big City” | 
which he intends to publish there. | 

Sydney K. Lewis, public rela-| 





tions chief to the Associated Brit-| 


ish group, was defeated by his 
Conservative opponent in a Par-! 
liamentary bye-election at Oxford 
last Thursday. 

Karel Stepanek given top role. 
in Pirandello’s “Six Characters in 
Search of an Author.” which is be- 
ing revived at the Embassy, Swiss | 
Cottage, Nov. 21. May come to 
West End Jater. 

Leslie Banks out of “Second. 
Mrs. Tanqueray” at the Haymar- | 





once, explaining it. 


| has beens.” 


| joined in the howling. 


'the other two were Ellen Terry and 
| Mrs. Patrick Campbell—was Nancy 


ithe Oscar he got for his scenario 


' was over 80, next to a china statu- 
'ette of Shakespeare!” 


| was the new art-force. 








Swaff's Closeup on Shaw 


—_— 








“You never beside Chaplin, enjoying that mas- 
terpiece of humor as a child would 
have done. 


A Great In Anything 
Shaw, had he cared, could have 
been the greatest orator of his 
time, for his impromptu speeches 
dazzled with wit and daring. He 


attack me as an artist.” 

I had; but he preferred to forget. 

“You have always been so kind 
to my husband,” said Mrs. Shaw 
just before her death. 

“Is that the family verdict?” I 
asked, remembering such phrases 
of mine as the only one }'rank Har- | 1 
ris quoted in his biography of | C0U!d have been a superb actor, for 
Shaw, which G.BS. rewrote for |SU¢h was his mastery of histrionics 
him: “Shaw now lives on beans and | — ie oe Bea ral 

| was ? Sé him 

Shaw defended Oscar teach even Mrs. Pat Campbell how 

to walk and how to pronounce her 

\lines. He could have been any- 

| thing, such was his industry, so 

encyclopedic was his knowledge 
‘and so retentive his memory. 


Astor, who can be, when she is not}, He died the only rebel in history 
in a catty mood, one of the most |t® receive, although he remained 
charming of all women. Her vivac-|4 rebel to the end, the acclaim of 
ity fascinated him. Her bright chat- | ll civilized mankind. He made, 
ter made even him listen. It was | 4fter his accident, even illness be- 
she who, apart from the nurses, | Come a joke. 
saw him last and to whom he ut-| He knew all the towering per- 
tered his last recorded words: “I sonalities of his time, from Stalin 
to Gandhi, and from Rodin, who 
I can understand it. Nancy, at | sculptured him as “Le Penseur,” to 
her best, has fascinated me. |Elgar. But, giant though he was, 
Pickford’s Visit | he was polite to the meanest pigmy, 
I last saw G.B.S. when Mary; His benefactions were prodigal; 
Pickford, during her last visit to | but they were a secret. Although 
England, was afraid to visit his|he hated stupidness and cruelty, 
Hertfordshire retreat alone. “I’ve he held no man to be his enemy. 
brought Mary down,” I explained,| My proudest possession is a 
“because she was afraid of you. | Karsh photograph of G.B.S., which 
She does not know, as I do, that ;Shows him apparently praying, be- 
| He signed it 
“Miss Pickford.’ said G.BS. for me, with that endearing, but 
’\impish kindness of his, “Bernard 


“you are a genius.” ‘s} . to H Swat 
. ‘Shaw in prayer to Hannen Swaf- 
I was only an actress with an fer.” pray  aladaas 





Well, 
Wilde when all the rest of mankind 


His last platonic woman friend— 


opportunity,” she replied, mod-| «what you see here,” he said to 
estly . . a : 
J° me in a “Last Words” interview 
“You were the opportunity,” he ss 7 aaa 
: : seven years ago, “‘i 
persisted. | J Ss ago S a combination 


; : |of carbon, 
Then the two began to discuss | chemicals. The time will come 


the technique, the business and the | h | F 
details of film-making, about which nae ae ceaaere wa cae eee 
he displayed an intricate knowl-|7 ‘shal} be burned or otherwise 


edge—and to discuss who should |tympbled int } : 
act St. Joan when his greatest play | —~ | see oo battens tw tale 
was filmed. They agrétd on Ingrid | vidual survival.” 


Bergman, not knowing that she | Now ' 
, at long last, he knows tha 
was to play the part in another he was Boose: He has tse 


Screen Version. Shakespeare, Ibsen and Sheridan, 


“Look, Mary,” I said, pointing Voltair nd Swi 
to the mantelpiece when G.B:S. left | Webbs. be . het eo agate 


the room for a minute, “he’s put | pany he belongs and in whose in- 
timacy he will still go cn arguing. 


RKO’s Reorg 


Continued from page 5 


potash and a lot of 


of ‘Pygmalion,’ written when he 








— 





As we drove away, Shaw bowed 
to Mary with a courteous wave of 
his hat. 

“He looks as frail as if the next 











with his present executive assist- 
'ants, including assistant general 


away,’ I said. “Mary, you have} vey 
said goodbye to a world genius who | ™@nager William Howard, appar- 
ently to stay in their same capac- 


ra few real gentlemen of | ities. Remaining on the picture 

Danny Kaye went down to see Side, evidently, are Ned E. Depi- 
him even more frightened than was | "¢t, aS president; J. Miller Walker, 
Mary—but within a few minutes | Vicepresident; Gordon Youngman, 
they were acting in an impromptu |C°UNSel; Garrett Van Wagner, 
film playlet which Shaw made up |CO™Ptroller, and William Clark, 
as they clowned! ‘treasurer. Noah Dietrich, board 


Kaye was so) : 
, » ) | 
excited that coming away, he frac- | chairman of the present parent 


tured a rib—and showed the X-| frm, is likely to hold the same 
ray photograph to the audience that | title in the new picture company. 
night. Continuing unsettled is the mat- 
Sez Shaw to Goldwyn ter of responsibility for antitrust 
h fe suits versus the major. Corpora- 
wae ‘ah. Agee story ot | tion’s lawyers are mindful that in 
meetings with Sam Goldwyn and |many damage cases only one or 
Gabriel Pascal. Goldwyn, going to | ants along with the distribution 
‘ : ‘firm, and are exerting. efforts to 
rights of all his plays, launched out | : 
on a quihedbeamnl speech about | WOrk out an equitable formula for 
how the millions of dollars at his | SPlitting liability between the two 


disposal could take Shaw’s culture | new firms, 
to the masses and how the film | 











G.B.S., after listening a long 
time, broke in with the words: “It’s 
obvious, Mr. Goldwyn, that you 
and I could never do business. You | any . neil 
are interested only in art whereas | Jolie, 6 says _ Wald, in explaining 
I am interested only in money.” | the script switch. Jack Benny had 

Years passed, and then Pascal, an | Mixed the idea of doing the Jolson 
unknown man in old clothes, ar- | 4SSignment. “Girls Wanted 
rived to ask Shaw, “Can I film your | (dancehalls expose) also _ lends 
plays?” He went away with all itself to color. This addition of 
the world rights—and 10 shillings | “another dimension” is that much 
which he had borrowed from Shaw ©f, a plus, the W-K heads stress. 
to pay for his taxi. | ““Cowpoke,” which is too much 

Despite the losses on “Caesar | long in production, will remain 
and Cleopatra,” which cost about | »!ack-and-white. 
£ 1,300,000, Shaw remained faith-| Meantime, W-K bought “Clash 
ful to Pascal to the end, although iby Night,” a 10-year-old Clifford 
he warned me, “Never believe what | Odets play which had Tallulah 
he says. He lives in a world of | Bankhead, Joseph Schildkraut and 
dreams.” | Robert Ryan in the cast. Latter is 

“Shaw is my god,” Pascal told now an RKO star, and the play will 
me later. “Whenever I leave him be tailored for his usage. 

I burst out into song, in German| Norman Krasna made George S. 
or in French or Hungarian, so} Kaufman an offer “in any capacity; 
happy has he made me.” | just join us without any definitive 

Charlie Chaplin, though, was duties, unless and until you select 
Shaw’s favorite in the film world.|them, and just become a Wald- 
He recognized in him the posses-| Krasna executive.” Kaufman said 


W-K’s All-Color 


Continued from page 5 














ket, following collapse due to ex-|50r of a unique comic genius. Only | he “will consider it.” Similar pro- 


haustion and food poisoning. Nor- | 
man Wooland took over his role 
opposite Eileen Herlie. 


premiere of “City Lights.” He sat 


once did G.B.S. go to a film first-| posals are being thrown by them 
night. That was at the London vat Billy Wilder, Joshua Logan and 
Garson Kanin. 
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OBITUARIES 





GEORGE BERNARD SHAW 

George Bernard Shaw, 94, one 
of the present era’s greatest dra- 
matists and caustic wit, died Nov. 
2 at Ayot St. Lawrence, England. | 
He had been operated on about | 
seven weeks ago for a broken thigh | 
suffered when he fell in his gar- | 
den, his condition becoming stead- 
ily weaker for about 10 days prior 
to his death. 

Details on Pages 1 and 2. 


\ 





MICHAEL STRANGE 
Michael Strange, 60, author, | 
poet and actress, who was the | 
former wife of the late John Bar- | 
rvmore, died in Boston Nov. 5. She 
was the mother of Diana Barry- 
more, an actress. 
Born of wealthy socialite par- 
ents, Blanche Oelrichs, it was after 


| pital, 


' Considerably before he was 20, he | 


had composed many hits and was 
leading his own orchestra. He 
traveled extensively through Eu- 
rope and the Americas with thea- 
trical companies. 


Recently he popularized a new 
form of Cuban rhythm known as 
Su-cu- Su-cu. The first two ex- 
amples of this, “Felipe Blanco” 
and “Domingo Pantoja,’” have re- 
|cently been recorded and pub- 
| lished here. 





FRED BLOCK 
Fred Block, 75, who for more 
than half a century had been well- 
known in sports and theatricals, 
plunged to his death from his ninth 
floor room in the Polyclinic hos- 
mn, ¥.. mow. 4%, 


REMEMBERING 


Gus Edwards 


November 





her marriage to Leonard Thomas, | 
wealthy Philadelphian, that she 
became interested in writing and | 
embraced the nondeplume of Mi- | 
chaal Strange. Couple were di- 
vorced in 1918. 
After her marriage. to Barry-| 
more in 1920, she wrote the play 
“Claire de Lune,’ which opened 
at the Empire Theatre, N. Y., 
on April 18, 1921. Barrymore and 
his sister, Ethel, had leading roles. 
Advised by George’ Bernard | 
Shaw to learn the mechanics of | 
stagecraft, Miss Strange joined a 
stock company in Salem, Mass., 
and in 1925 made her debut ina 
minor role in Clyde Fitch’s play, 
“Barbara Frietchie.” 
In her only Broadway appear- | 
rg: e she had the lead in Rostand’s | 
.Aiglon” at the Cosmopolitan | 


| activities, 


7, 1945 


LILLIAN 


there said he was being treated 


|for cancer. 


Block was born in Los Angeles, 
but spent most of his life in N. Y. 
Starting out in 1895 he beecame 


|a manager of pugilists and had 


successfully piloted Bob Fitzsim- 
mons, James Corbett and Jim Jef- 
fries. In addition to their ring 
he also handled their 
vaude tours. He later became gen- 


|'eral manager for the producing 


firm of Sullivan, Harris & Woods, 


handling the tours of fighter Terry | 


McGovern in “The Bowery After 
| Dark” and Joe Welch in “The Ped- 
| dler.”’ 


He also produced vaude produc- 
tions, partnered with Jean Havez. 


In 1919 he formed a partnership | 


with Jack Gleason and sponsored 


George Hl. Cohan 


July 4th, 1878 — November 5th, 1942 


COHANESQUE SOCIETY OF 


AMERICA, CHAPTER No. 1 


ST. LOUIS 6, MO. 





Theatre in 1927. She also played | ° 
Chrysothemis in Margaret Anglin’s 
production of “Electra” 
Metropolitan Opera House that) 
year. 

After her divorce from Barry- 
more in 1928, she continued her | 
stage career and on May 23, 1929, 
was married to Harrison Tweed, 
a lawyer, in Paris. They were. 
divorced in Reno, in 1942. 

Miss Strange played the fem- 
inine lead in the Coast production 


of “Richard III” in 1935, and| 
starred in  “Amphitryon 38” at 
Ogunquit, Me., 


In addition to her daughter, a 
son, Leonard Thomas, survives. 


ELISEO GRENET 
Eliseo Grenet, 57, composer of | 
“Mama Inez,” and one of Cuba’s 


in 1940. 





| 


leading musicians died Nov. 4 at | 
his in home in Havana. | 

One of the most prolific of | 
Cuban composers, Grenet will be 
remembered also. as the writer 
whose musie introduced the conga | 
into the U.S. His composition “La 
Conga,” known in English as “Ha- | 
\ana’s Calling Me,” was the first | 


example of this dance to be 
heard here. His rumba “Mama 
Inez” became popular in_ this 


country more than 20 years ago 
and has remained a favorite. It) 
was brought here just after Moises 
Simons’. “Peanut Vendor” intro- 
duced the rumba to Americans. 
Another Grenet rumba, “El Amor 
Sincero,” was on the reverse side | 


of the initial “Peanut Vendor” re- | 
cording. that by Don Azpiazu. 
Grenet was born in Havana. 


| for 
| forced his 


‘The Rainbow Girl’ and “Maid in 
Love,” both having Broadway runs. 


‘associated with I. H. Herk in the | 
‘formation of the Mutual Burlesque | 
circuit. 

In 1946-47, he managed shows 


retirement had been 
exec manager of the N. Y. Variety 
Club. He was a founder of the 
Jewish Theatrical Guild and The 
Friars. 

Survived by wife and two sons, 
Robert and Arthur. 


ESY MORALES 
Ishmael “Esy” Morales, 33, 





| bandleader, flutist and saxophon- | 


ist, died in New York Nov. 2, fol- 
lowing a heart attack. 
Several years ago Morales re- 


corded a hit tune “Jungle Fantasy” 


which resulted in a bid from) 
Hollywood and _ several motion 
| pictures. 


He later joined Xavier Cugat’s 
orchestra and about three years 


ago organized his own band, play- | 


ing in many of the nation’s top 
nightclubs and hotels. 

Morales, a native of Puerto Rico, , 
was a brother of Noro Morales, 
whose orchestra {Is currently at 
the China Doll N. Y. Two other 
brothers, Umberte and Pepieto, 


also are well-known in the musi- | 
i cal field. 


Also surviving are his wife and 
two children, 


CHARLES A. WEEKS 
Charles A. Weeks, 67, president 
of the New York ad agency bear- 





Authorities 


In 1910, he produced “The | 
| Right of Way” and “The Barrier.” 


the USO and before illness | 


Mt. Vernon, N. Y., Nov. 1. 
Although primarily kncwn in the 
advertising field, for a time he had 


in the formation of Hampton Pro- 
ductions, which produced a num- 
| ber of silent films. Rudolph Val- 





| entino was on the roster of stars | 


‘of the company, later purchased 


Fairbanks. 
Survived by wife, sister, mother 
and a stepdaughter. 


T. REGINALD SLOAN 

Thomas Reginald Sloan, 61, Ca- 
nadian criminal lawyer and song- 
writer, died Nov. 3 in Hamilton, 
Ontario. He was a pianist and 
| composer; wrote such hits as “Out 
lof the Night,’ “God Bless the 
‘Shores of England,” “All Pals To- 
gether” and “That Indefinable 
Feeling,” latter introduced by 
Rudy Vallee. He was active in mu- 





sicians’ union affairs and one of 
the few Canadian members of 
ASCAP. 


Survived by wife and son. 


- 





AL POLLAK 

Al Pollak, 43, trumpeter and 
former band manager. died Nov. 2 
in New York. Among the bands 
in which Pollak played were Ted 
Lewis, Abe Lyman, Orrin Tucker 
and Claude Thornhill. In addi- 
tion, he was road manager for 
Lyman, Tucker and Thornhill. He 
was to have joined Teddy Powell 
in a similar capacity early in Sep- 
tember, but was prevented from 
doing so by illness. 

Survived by wife, 
sister. 


mother and a 





| CARL BECKER 

Carl Becker, 83, former opera 
singer and teacher of voice, died in 
St. Louis Oct. 29. 

Born in Mannheim, Germany, 
Becker sang at the Royal Opera 
House in Heidelberg and after 
coming to the U. S. sang with the 


in Loving Memory of 
Our Brother 


LOUIS RYDELL 


(Nov. 9, 1947) 


‘Gone but not forgotten’ 
HARRY, NAT, SAM, EDDIE and RUBY 





American Opera Co. in tours of 
eastern cities. 

Two sons and a daughter 
vive. 


sur- 





BASIL F. BLAKE 
Basil F. Blake, 58, former 
Shakespearian actor, died at his 
home in East Rochester, N. H., 
| Nov. 2. 
He was a native of Susquehan- 


na, Pa., and after leaving the stage, | 


New York newspapers. At the 
‘time of his death, he was connect- 
ed with the Rochester (N. H.) 
| Courier. 


E. P. FIELDS 
| E. P. Fields, 69, manager of the 
Capitol theatre, Moose Jaw, Sask, 
died in that city Oct. 31. 





served as a reporter on northern | 


Born in England, he started in- 


at the) For a time, in later years, he was theatre business in Regina and | 


‘moved to Moose Jaw in 1913. Sur-| 
vived by wife, two daughters and 


a son. 


DAVID A. COULTER 
David A. Coulter, 80, builder 
and owner of Ohio theatre, In- 
dianapolis, died St. Vincent’s hos- 
pital there Nov. 3. Coulter op- 
erated in Ohio many years, but 
'later leased it to Settos Circuit 





ing his name, died at his home in | 


been associated with Ben Hampton | 


by Mary Pickford and Douglas | 




















THIS WEEK’S FOOTBALL! 











By MARTY GLICKMAN J 
(WMGM, N. Y., and Paramount Newsreel Sports Commentator) 
COLLEGE 
GAMES SELECTION POINTS 
Boston College-Clemson ........ Clemson Ween ae 
Clemson heading for undefeated season, 

Boston U-NYU........... vos.on U ee waku 14 
Violets will do ‘much better at basketball, 
Brown-Pennsylvania Pennsylvania ........... 35 
A soft touch for powerful Quakers. 

Colgate-Cornell ; Corneli aes. ae 
Cornell’s bigger, faster ‘line makes the difference. 
Columbia-Dartmouth .......... ar iar 7 
Tougn ballgame! Little’s Lions more versatile. 
Fordham-Georgetown Fordham eae ee 
Ed Danowski had two weeks to get re ady for Hoyas. 
Harvard-Princeton *ranceton ai Ws 
How’s about Princeton- Army for Runyon Fund? 

Notre Dame-Pittsburgh.... Notre Dame _......e..-. 10 
Irish are still a ‘mighty good football team. 

Penn State-West Virginia...... enn State bs Stacia ie 
Mountaineers having a dienes season, 

Holy Cross-Marquette..... i eee 14 
Eddie Anderson running out of personnel. 
Colorado-Missouri ........ ROTO i hive bleuauan 6 
Tough pick! Both clubs much improved. 

Illinois-Iowa Sor a ee RUE od ow heavens 7 
Illini need win for Rose Bowl bid. 

Indiana-Michigan I is oid in OSE 14 
Dufek, W olverine fuilback, ‘makes buck-laterals go. 
Okiahoma-Kansas »*... ..Cktahoma =i... ee. 21 
Last big hurdle for ‘undefeated Oklahoma season. 

Kansas City-Nebraska.... a ae ee ee 14 
Cornhuskers getting better each game. 

Michigan State-Minnesota.... Michigan State re | 
Spartans have outstanding back in Sonny Grandelius. 
Northwestern-Purdue Noerihwestern Se eae 
Only win Purdue has is over Notre Dame. 

Ohio State-Wisconsin : oy OI MEEEO. nk sss ccaseecs ES 
Buckeyes ‘clinch Big Ten title. 

Arkansas-Rice : Po 1) 05 ane rere 13 
Razorbacks traditionally are fine late-season team. 

PRM WOMNG 95 5 5.5 css 9.Ce ae bbe we wes ose Os eee nk Owe 21 
Texas proved class of Southwest against SMU. 

Duke-Wake Forest | | OSA reer | 
Billy Cox ‘of Duke all- America nominee. 
Florida-Georgia ............. | IE. 2... is aes ee eeaen 13 
Bulldogs beaten only by Alabama. 

Georgia Tech-VMI Georgia Tech.......... 20 
A breather. on ‘tough Tech schedule: 
Kentucky-Mississippi State .. (tg RE so Ss Se Sew es 14 
Wildcats with Babe Parilli head for football glory. 

Louisiana State-Vanderbilt. . Vander .....secsess 7 
Commodores beaten only once this season. 

Maryfand- North Carolina . Maryland tan ae 
Watch out! Bunting of Carolina can engineer an upset. 
ee a ea ee .. Tulane ee ae 
Army and Navy should. switch schedules. 

Southern Methodist-Texas A&M Southern Methodist..... 14 
Mustangs prove their calibre by bouncing back. 
California-UCLA So. o coxa nace we 7 
Another big win for Golden Bears. 
Oregon-Washington eo ree 14 
Heinrich and MacEhlenny lead the way. 

Oregon State-Idaho Oregon State .......... 20 
Idaho outclassed. 

Stanford-Washington State . Severe ave 7 
This is comeback. year for Stanford. 
PROFESSIONAL 
|N. Y. Giants-Chicago Cardinals..... 0 eee so a-ooe. ee 
Men of Mara get revenge for earlier setback. 

UN. Y. Yanks-Chicago Bears ....... Bears a, 
Bears don’t get beat twice in two weeks by same team. 
| Baltimore Colts-Pitisburgh Steelers ..... Pittsburgh ............ 14 
Joe Geri of Steelers an all-league back. 

San Francisco-C'eveland Browns Cleveland ........ rere on | 
Browns simply a better all-around team, 

Green Bay-Los Angeles ag 1 a SOS... dv cicians. 
Rams in thick of battle for Conference crown. 

Philadel phia-Washington Philade!phia —......... 14 


;and concentrated on real estate 


| interests. 
| Survived by a daughter. 





Mrs. Rachel Goltz, 76, mother of 
Joseph C. Goltz, foreign sales 
manager for Eagle Lion Classics, 
died Nov. 1 in Dallas. Goltz 
‘planed there for the services. 





| Mother, 89, of Doris Kenyon, 
‘star of silent films, died Nov. 1 in 
Hollywood. 





BIRTHS 


Mr. and Mrs. R. B. Payne, 
daughter, Dallas, recently. Father 
ifs treasurer of the Majestic the- 
_atre there. 


Redskins don’t have the line to match their backfield. 


SEASON’S 
Won, 155; Lost, 65; 


RECORD 


Tied, 9; Pct., .705 


(Ties Non’t Count) 





’ 








Cliffhangers 


Continued from page 7 











Some exhibs who get 10c admis- 
' sion for the special kid or regular 


Saturday matinee shows figure 


‘they get as much as 20c additional 


per customer in sale of candy, pop- 
corn and drinks. 
Serials are a source of modest 


income to Col and Pep. They’re 
booked in about 4,000 houses, 


| which pay an average of around $5 


| per weekly booking. 


| Mr. and Mrs. Kenneth E. Comp- 


ton, daughter, Regina, Sask., Oct. 
22. Father is salesman with CKCK, 


| Regina. 
Mr. and Mrs. Bill 


Healion, 


is NBC-TV floor manager. 
| Mr. and Mrs. Ramsey Burch, 
_ daughter, Brooklyn, N. Y., Oct. 29. 
Father is a legit actor and stage 
director; mother was recently with 
West-Hooker TV packaging firm. 
Mr. and Mrs. John Horton, 
daughter, Washington, Nov. 3. 
| Father is D.C. rep for Universal 
Pictures; mother is daughter of 
Secretary of Treasury John Snyder, 
and is a D.C. radio commentator. 
Mr. and Mrs. Dudley Gilbert, 
son, New York, Nov. 6. Father is 
an agent. 


| $275,000. 


daughter, Chicago, Oct. 23. Father . 


That makes | 
for about $70 in rental per serial 
(Col’s run 15 chapters, Republic’s 
12). 

Total domestic gross for each, 
one is thus somewhere around 
In addition they get! 
heavy play in the foreign market, 
with many overseas exhibs piecing 
the chapters together so as to run 


the whole serial in one, two or 
four installments. 
Production cost runs’ under 


$150,000 each, since no names are, 
used and there’s little time or ef- 


‘fort wasted on extra values. Profits 


are «sliced somewhat by heavy 
print cost inasmuch as serial foot- 
agé is about twice that of a com- 
parative feature. 

Republic and Columbia each 
turn out three new serials a year 
and reissue an old one. Profits 
,are particularly big on the latter, 


| kf 


of course, since negative costs 
have already been amortized. 





Kid Matinees Sought 
Hollywood, Nov. 7. 

Scheduling of special children’s 
matinee shows is decidedly on the 
upswing, according to Oscar A. 
Morgan, Paramount shorts and 
newsreel sales chief. He reported 
the special programming for the 
youngsters, including heavy book- 
ing of shorts, is being found by 
exhibs as an effective means of 
counteracting television’s hold on 
the younger element. 

Morgan is underway with a swing 
of key centers in the U. S. and 
Canada for meetings with circuit 
execs and buyers. 





MARRIAGES 


Connie D’Antoni to Joseph Ma- 
caluso, New York, Nov. 5. Bride is 
on VARIETY’s secretarial staff. 

Marjorie Ann Theleen to Clif- 
ford Whiting McGee, 2d, Fairfield, 
Conn., Nov. 4. He’s son of Nor- 
man S. McGee, veepee in charge 
of sales at WQXR, N. Y. 

Judith Walker Clark to Timothy 
Adams, San Francisco, Nov. 3. He’s 
a reporter for the San Francisco 
Chronicle and the son of author 
Franklin P. Adams, of radio’s “‘In- 
formation Please.” 

Sue Davidson tr ; 
New York, C: ride is a legit 
production as i: he’s a legit 
and television producer. 


David Lowe, 
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Fall Dates of the 


| HILDEGARDE 


) | 70 City 


) i Transcontinental 
Tour 
OCTOBER 21 _—«KOHLER, WISC. 
OCTOBER 22 + MINNEAPOLIS, MINN. 
OCTOBER 24 _—+HIBBING, MINN. 
OCTOBER 25 _—DULUTH, MINN. 
OCTOBER 26 GRAND FORKS, N. D.) 
OCTOBER 27-28 WINNIPEG, CANADA 
: OCTOBER 30 _—FARGO, N. D. 
NOVEMBER 1 BLOOMFIELD, 1A. 
NOVEMBER 2 __ST. JOSEPH, MO. 
NOVEMBER 3 OMAHA, NEBR. a aa 
NOVEMBER 4 _ KANSAS CITY, MO. ping i 
NOVEMBER 5 JOPLIN, MO. ite 
NOVEMBER 6 ROLLA, MO. Wer than] 
NOVEMBER 7 MEMPHIS, TENN. 
NOVEMBER 9 _ LOUISVILLE, KY. 


NOVEMBER 10 
NOVEMBER 12 
NOVEMBER 13 
NOVEMBER 14 
NOVEMBER 15 
NOVEMBER 16 
NOVEMBER 18 
NOVEMBER 19 
NOVEMBER 20 
NOVEMBER 22 
NOVEMBER 23 
NOVEMBER 24 
NOVEMBER 25 
NOVEMBER 26 
NOVEMBER 27 
NOVEMBER 28 
NOVEMBER 29 
NOVEMBER 30 


SOUTH BEND, IND. 
INDIANAPOLIS, IND. 
COLUMBUS, OHIO 
CINCINNATI, OHIO 
AKRON, OHIO 
YOUNGSTOWN, OHIO 
CLEVELAND, OHIO 

FORT WAYNE, IND. 

EAST LANSING, MICH. 
DETROIT, MICH. 

TORONTO, ONT., CANADA 
HAMILTON, ONT., CANADA 
ROCHESTER, N. Y. 

WEST POINT, N. Y. 
ALLENTOWN, PA. 
HARRISBURG, PA. 
PHILADELPHIA, PA. 
COLLEGE PARK, MD. 














DECEMBER 1 WORCESTER, MASS. 
DECEMBER 3 NORWOOD, MASS. 
DECEMBER 5 WORCESTER, MASS. 
hlessiy 
“inet singe 
. kidding 't, er 
Spring * SSking 
Engagements 








To Follow 


Packaged Show” - tinucatolis Star 






—— ee 


“The Incomparable Hildegarde 


in Concerts is a Beautifully 





Further Details on Pages 40-41 





